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SPRE e (A 177, 1987)

[\N)

2 wgre A, 29 FFe ude] PE FAelsE AYSE, 29 SRbA TR
of T8t vkl wE Zelv]E @t} Yeats AAE ¢ Vacillation ’ o2 3% FolA oot
ol A9 MRH A AFEHA BAL Tosha, EF FHAL C double soul * 5 AT I

BETWEEN extremities
Man runs his course;

A brand, or flaming breath,
Comes to destroy

All those antinomies

Of day and night;

The body calls it death,
The heart remorse.

But if these be right

What isjoy?l)

Hlg} Yeats ml ofveh, FArke] g fH@ol Ashd ATFE AEHE FFol A4 Al
= o2 og= dnpEX 5 4 gl& Zolrl, John Donne, William Blake, Charles Baudel-
aire, Dostoevsky =-o| 7} ol %4 ¢] o Eolt}, 281} Yeats o “## Kol Donne 7 Ba-
udelaire & 2R vlmd F US7t. ohA LA Yeatsol Al 253 F2L 75w Filik
Peol Qrkm B 4= 9l 8rlel: EAlolth Yeats o HAI WAKRS, EMC =HM 7184
ol B ES}, T w E#HM Brkel oA AEEMA N2E F Ao 3E AR LA
7} Ao} olwl Yeats & whst RERET BERKOl A Y2 BEA L. Yeats o FAl2 &
A dAG A ANEHE E o oE, Z Occult A Aol oA E s Holvh 2%
ol 29 “EHS AR e A5, 29 v
2}=7} Owen Aherne 52 £r] BEMQ HEEC] oHY

AT Yeats o] “HWKE Aol WAE 29 JES HAS el w Aotz & gl 8l
o},

B %o Hoee HHE 29 el Yehd Occultism 72 =o] loem® FAxE oftzt
At 29 HERS Rz EFeE Aol 7hE EhREl wgelglont, mAE Yeats o) 7 -$ol

E] Z10]
ol A e, 7o WREES Foluo WA £HE oldsA S 2o RS BARE G T

1) The Collected Poems of W.B. Yeats (Macmillan &CO., Ltd., London, 1965), p. 282.
0]% The Collected Poems of W.B. Yeats = C.P. 2 A & 25t

2) Michael Roberts 1} Owen Aherne & tfzto] Yeats7} F&a] Wl BEN AMpEelch o FAR A 2 AR
S Zh=t) Roberts 7 AN AR ##-2 ZskAl z2tx 9l W4l Aherne & ")\E’J S skl A
Y ek



W.B.Yeats 2 Occultism 3

Al Hohe Bl e F Aok B2 E Yeats o A 9ol ol A 29 iAo} Sym-
bolismo] Al Watx] GFw, =29 A4LB WA= BEY EFEE ol Fx Yo g et o
Aol = Bul A 9} oujJ_rx o GE3Y] wioll—Yeats ol o] Aol W, Hill, BHE AU
A HRHEOZ 2ot 5wl Yeats o AA3E o] & w314 "ot BHs oW 3§
Aoleh, PA= o]‘j’\_ e A4 w Yeats 7ol vehd 9F ZaERH 22 A S
A et

2y £ g 3R] AR, YeatsolAl lolA z9 HE3F ki £z Symbolism of =
1A o2 g3t Aol ks Aolrh, 7+ ZWEE s Symbolist GO, 22 Symboli-

< ol AHE vk £ Y 29 BE utE 2 AA Q) Wl Eolol, 2@ o Yeats o A

of SlolA] reality gk o] FA& wWals AUz, £ BRI A B A “E%P
BREA S reality 7} of 2t Aol kui#Rsl Elofof & Ao}, sfrkstHl, Yeats o A
ol 9helA] reality @, Yeats 5o Mz} 22 ol Qov, WZE pfiEE 2 <
Aete WxXel Kard o ek Yeatsoll Al 9lolA) reality 7} obd A2, Aol QlojA & s
A Ge A, 5 REGH M, ALHelY REE YA SE wmEEx, WAL wReE ®
ol AAgh RhEEmE we Sol vk BHEmQ SEMES SEM BAMES WA SE HFEe) K
P Hl Solok =E QlzkellAl UolA b BRI, ARIK Hitel KEHbE Aol Ye-
ats o] AP A} wheba] A LSRE reality eh= o] E4Hdtm Q& wiko A of
2oy & F gl 2828 v E o7 Yeats 9 Occultism-S &= a+ 9= A4 7} 9l
cha Eoh webA] Yeats & BIEMOE o x stul 55, i o g Zol A3}
A 8E 7 A Aok ozl EHelA Ewl, AF SR R kR HES, mHie]l Cel-
tic Twilight’ o] RfEthol = M@=lo] AAAY 9}, = AojM & vkE 2Ro 2 Hy
gEgto2A, 29 FAHQl Visiond #AFZ o] wH 5o 2 F AU & F 9

Yeats 9] Occultism-2 =29 7ot iy, #3] F4P 714 & FEE W QE fEH Sl
e WREECORA o3e EE2nt 19 fEFel 98 %4 olelE RS o]
#d & obdZlol el Occultismol 3t cholol &= [fsee | W& [#E | [ ®3E | 5o A9

Rgstel, v 7] ZZel e]AE, Occultismol 2F 4 WollA fmiEslw = B =%
o Jike AT T8l 2w leor, Tl NE LR, M, Sem, TR, Zm, 7
upel, s Ak=, SO REEEM-2 el A Y ek ELHEE (metapsychology) 7 7 FlEY
g7 = iE= 2 gk 4@ Occultismolsh, [H33 A |, =& [FA44 dE A
| BE 7HAa glom, S48 #agel A Mol SMel a4 mERwd A WY
= AR, 2 e AE Koo HAAL CEZA Qb BES Mo} B2 Kmow #
A7) # = gk
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4 SRR fncse (A 177, 1987)

Yeats © 19 &4EES &3llA FHe A7 £a Fol [ 5o e A 1§ 243z
ot o & Mk Wb Yeats & FERA ARolglerd, A3 o<rdlt M EEEs ¢
AR b vk Z= WS T Sol A& Occultism$ 3E3KRI S Pub ok}, Hi
] Occultism® v}ab7bA| 2 #E%edl 9ol Yeats = 9 o]®A] Occultismoll Vst BHIHKES

{o

g A BE 9 e7t. 2L Yeats 7b 2220 Fihol wWulehe] o] wiEstows,
bt A gAg g 53t EEsteEE Adwl Aot 233 = dkx AR L, 37
2= FHEM K W= AR vk ol 2r] 2 A o] EHMS DA A2y U
ARE =3 o, =3t #HAREH FiisE ST 2N mHY BHES AL Aol
HFrx & F Sk

Yeats ofb2 29| 24EES @A F AT &S TAAA BRI FAAS 29
47 B ASTE HE Sole 28 Aol flglorng, 29 BB [ R IS T3, =
B5e 22 Fol TA 7 HSdeh 22z AF fFiiel HolEwA 29 Occultism £33 A
it w5 Ec oS 2ol & Ba zhew, fAT HAY AHE W2W Aol ¥ WMe

B4 BAE 29 ke el EAS FAsA, 29 ol vt fl 7!:EF+ Oc-
cultism< 53 29 %9 #%e &4& s Aoz Aok B Hwe DAk EAHq Y-
eats BFZES] Y 3ho R A= st RKifol 7l shet,

I. W.B.Yeats 9 REEHIEZEHN EHiFsl Occultism

Yeats = AEMOoZ Aot 2o #HL 7t #HANTE S el iRl <

Zehm ook 2E A7k HAsS B Bohe 2958 29 Sl A dohd AMg
wol BAShm gtk Webdl  Yeatsold 9old SM mel Amolm ¥ 4 gk, zelm

= e Yeats © W GBS AAHZd A otdA = jhzEl 2 AL AIHSE Celt
HQl #EBIS] R E Zobgolzk Zolth AAA o=z v, AW Emzpeln T F e ¢
The Wander ings of Oisin (1889) % A 4], Yeats o] 2% <ol o} #ft oldal =9 iy it
R, & Tir-na-n-ogd #RE ARG Zloleh o] Fi Yeats £l YnlFod g4
Celt iy Mo FHiolelz & F o) kst o] #FHE oldall= w72 Paganism? =

ofdA zoll Fo]& St He] 25 WA= $hrgke] s @A gloen, YeatsE o] F
Aol B EH AHEA Oisin¥} % Patrick S SAAA, HWE Hto] 9d]4 Celt
ket Sote Ag Sl RER Ol Bl 28] 29F 27kt ve| o} kel EAQRE E
AA WEEERS RS T3 Aol Yeats o el e MEEEF HHlE ot

5



W.B.Yeats 2 Occultism 5

*

ghol, of deol gt @iy At i Qo] XY= e B 2L, Wide A5 A
o Wy z ok vhgolA U Bl 57, WAE BEWQ HR CeltR#%KS 7
o & Abebo = A= 5 gk 2o 4% “ The Isle of Imnisfree ” & Holx jEfihe] 4
B e Aete] e FEolA W Tir-na-mog (YF2] i) < Folrlel iifel %
HE et 9o

I WILL arise and go now, and go to Innisfree,

And a small cabin build there, of clay and wattles made:

Nine bean-rows will I have there, a hive for the honeybee,
And live alone in the bee-loud glade.

And I shall have some peace there, for peace comes dropping slow

>

Dropping from the veils of the morning to where the cricket sings;
There midnight’s all a glimmer, and noon a purple glow,

And evening full of the linnet’s wings.

I will arise and go now, for always night and day
I hear lake water lapping with low sounds by the shore;

While I stand on the roadway, or on the pavements grey,

I hear it in the deep heart’s core.3)

ol #tolx Yeats &, AH419) FHHy RES $23) W38t H#iEx, “ Fergus and Druid 7,
“ The Death of Cuchulain ”-& # 4, 2.9 gz} o] Bo] A 2$ o}del & < 2 Mol
ol4 Celt #HMAL Ao £-& EolAolth Yeats o myZimol Lt sz i Fell A E-3

alopst A2 o] ol fikRelrt sl vkslml Yeats o] ol A ol ol B % 97
olA Hprkozvt £ @ BT HE QoA BREM WAV, B HmirRS, =
FmEste HACEAY WRE He F AL 29 gifEe] ol FrlEae 7.9
AAQl BEFHES 7MA 2 Celt iy MREMS KB BAO A KES ZEA = Aol
ot 2 A<= “ The Countess Cathleen ( 1892, Yeats % Z=3%), “ The Hour-Gl-

s 7 (1903), “Kings Threshold ” (1903), 5ol Yefxton], olojA, «J#flo = 715 21
Yeats o 5243 ¢l ZAolelx & 4= 9l& “ The Shadowy Waters ” (1900), £3] #¥ro g
2617 “ Deirdre ” (1906), 22 7 “ The Land of Heart’s Desire ” (1904) 59 =&
TE VRV Qleh B TEE vheislol g Rt o Bo] ®pymES Aok & ol
o, BERE 27 skl REM F7 HA=HIAE " Aol YAIF 29 Occulti-

9,

B .

ol
odk

I

3) CP.p.44.
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smS =3517]o] b4 WISl Yeats o FHEF MifEel Wehd BERWE SRS AT olf
=, vt 29 EH BEEe Bts dxsta 42dA v 24z & ¢ Yo
29 Fo BE EmRE Celt S nfEHRol mifsel R} 23X xfEsV|E wrkste of
A= A0 BHW FEMelA 2 Aozt & 5 AUt
Northrop Frye= =29 2% “ Fables of Identity ” 7}2u]4], Yeats® Tir-na-n-og
S FA L= 3 Yeats o MEEfEH S Al dHs T ot
[olYa) =9 jilizkoll &= Tuatha De’ Danaan 3} 72+ &l #F7F et ol 213t e
zkol ARG dldel TR Fdud Aolgon, LY 2 MEL S5 R E
bES:
2

rﬁ)‘

25
A o2 fitfel A4z ek zed WES R 3ol ¢ Beltane *&K(5A1H
2259 ¢ Samhain £ (11 A1 H )l dligdtet z8x o] #AE 4T &5 7H4
Ye} ¢ Tir-na-n-og ol A3 Y& KK, & Sidehd {fitffolrt Z3ol gl A AR,
N WA HEH A d#=Els Zdoletn dx s, M AMe £33 # itk
&%, = Himel 2 NietzschF <l ZA2E £33 Hlas fHEoz sho, AFA =4
3 %ol Y BIER K-S ol ZrEx Arh Bk, AR, zElz #EMY JX g F
e ol g3 whE MiEEE, Joyced A -$ol lelA9] Haveth Children Everywhere
Joyce & “ Finnegans Wake ” ¢ £ AZ ) ®ol 7+50]2 Finnegan 2] fzE+, TitanfE (
Prometheus & =2 ghApatolxnt ) o ze]ximghel —H st glom, =3k -2 5ol Hgslx
= Wi RS s s Ao dX stz gt Blavatsky 7912 %2 59 {itFol = mHigh
FHE BRIE MBS JpfEBel F5E BiERIE dos AEstn glovt, Lkl o3
, olZhe “ The Trembling of the Veil ” o]t ZE Zof Ql-&5 o] QIr}, z 3z EE
aislol gifRel o diobm EEE vt o] HIES EEE# 7ZtH o2 ¢ Per Amica
Silentia Lunae ” ( 29 e wloZ Az )t FEd AR & F 3-xol, Yeats
L BB G, £9 M BoE 238 Rikel 7125 Tz, H$7] R SF5o28F
B 24 Eke mEolu S JHA T T Al Havh =7l AMA, BT 222
o] v}8-& shebgksl iz, AnimaMundi (RS 31D 9 SF o Zrolgo] siHm of & 2
g el Y
olulE BEF 9lo1419 Paganism®| {##iel FikE Fe=vh, Williarn Blake o 7]
25 Aolt} 22 3 Paganism® R Blakeol 4] Yeats S 7|34, Wallace Stevensol
=5l "o} Yeats 7} Blake 2 HE Aotz o &g wigttheE AL FEd U= gAY
s}, o] FAMFE Biol et Bl A E Ml WE BedFw vk $4 Blakeol 1o

QL

O X2

of

fd

4) Northrop Frye: Yeats and the Lanaguage of Symbolism in Fables of Idnetity (Harcourt, Brace & World, 1963). p.
228. '



W.B.Yeats 9 Occultism 4

o ZHWKM Mol & HEHM M Ee Nl Blake o HftExmE 29 AE “The
Marriage of Heaven and Hell ” o] #%3] etz v} Fwtopfz} Blake ©] The Song
of Innocence 2| FiFol el ¢ piper * 2419 #AS 253 “ The Song of Experien-
ce ' ZAQ] #HAL H<5¥ “ The Song of Experience ” <ol Q& 25 “ Fly ” Eol4] #}Al
5, gl vlFoRA, BEKSA Be JE5T LR, £ao s REEA o
o] Mg wHEA S B2, Yeats 9] %, “ Into the Twilight ” o e}

lake o #Eie 22 Mgel=tz B 4 9ok

OUT-WORN heart, in a time out-worn,
Come clear of the nets of wrong and right;
Laugh, heart, again in the grey twilight,
Sigh, heart, again in the dew of the morn.

Your mother Eire is always young,

Dew ever shining and twilight grey;
Though hope fall from you and love decay,
Burning in fires of a slanderous tongue.

Come, heart, where hill is heaped upon hill:
For there the mystical brotherhood
Of sun and moon and hollow and wood

And river and stream work out their will;

And God stands winding His lonely horn,

And time and the world are ever in flight;

And love is less kind than the grey twilight,

And hope is less dear than the dew of the morn.)

olA# Yeats o] i, o MBS MRl 3 o], Fihol A7 FHol {HE, Feo
5, &2k wHA o REEIRE ) Sell A Fzstm 23l A g Aol ole
gk Yeats o w2 [ %3 B TS whruhebA] | [ £L9 AES B0 AYE Rl
A Az AEH w2 ol
Yeats o] BEHE-E oA o A BREE [ 28] #5 | Sol k= Yo
WHEN the flaming lute-thronged angelic door is wide;
When an immortal passion breathes in mortal clay;

Our hearts endure the scourge, the plaited thorns, the way
Crowded with bitter faces, the wounds in palm and side,

5) C.P. pp. 65-66.



8 RN HrE (A 177, 1987)

The vinegar-heavy sponge, the flowers by Kedron sttearm;
We will bend down and loosen our hair over you,

That it may drop faint perfume, and be heavy with dew,

Lilies of death-pale hope, roses of passionate dream.$)

o] ol YEIY Y& ¢ passion ’ & EH3I FrHA FHHE Adz Ak F IHAE EFEx
e ze]Axe] gl FAlel Ao #HE Vel tES dvlstae ek Yeats 9
#4£ “ The Wind Among the Reeds ” o & W& Ho] HHH m AT, 25l A% [ oz
7o o o ® vept ot ol FHO HFo =472 o3l Aakel #Fet, zed A
2ol P9 ol vehte mEE =39} BE KA AvA gk olv] ERA wket 7
o], o] &L B34 E Yeats &= MREEKEA 538l S i, 2o WK £#
o W) FiEel ool E&E 3 ok 53] Aengus BhE HET obd ;M= whEES] %ok A
Fa} %o o E SASt glon, o] ikl HKEFHk BEE olFx dv B

59 AT 4 rd, o R Yeats o BIkimme 7hg & vepd FAFoE 27t AR
ABE 94 Mo ® 22 “Leda and Swan ”olgk ol dlal A @wks] E7b 3hch

A SUDDEN blow: the great wings beating still
Above the staggering girl, her thighs caressed
By the dark webs, her nape caught in his bill,
He holds her helpless breast upon his breast.

How can those terrified vague fingers push
The feathered glory from her loosening thighs?
And how can body, laid in that white rush,
But feel the strange heart beating where it lies?

A shudder in the loins engenders there
The broken wall, the burning roof and tower
And Agamemnon dead.

Being so caught up,
So mastered by the brute blood of the air,
Did she put on his knowledge with his power
Before the indifferent beak could let her drop?”

EohA] olzell A Yeats & RHM AT HEBEHMI AL THAZ Ak BRSY Eu
S % Zeusol A 5&9Ie Helen2 Jelsts, HolrbA = Troy Bl FEHol =3iw Le

6) C.P.pp.77-78.
7) C.P.p.241.
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da=, v g7 2 FE ZlE Hm 2 vlelolsl SAE 7 Atk o Trbx AL chyo] i
o @< zke]l Aol Jeista vk zelu o714 Fodof & AL Yeats o] S BpEt
o A& 7hAl 3 hebs Aok YeatsolA]l QlolA e &4} 4B4imolofokul o} Yea-
tsollAl glolA mR7E 9 Zeus 9 B Az mgol okde, 2 ktEd YAYS A re
ality glel Zlel e}, ol2]gl EHHE-S Wallace Stevensonol 4] o] o]x] w4, 752 Bace-
hus 5ol g B2 oFibA el shte] HiFe 2 A s Ewl KBS, D.H.Lawreuceo] i
RE olo]x|m 4}, Blake 9t Whitman 7.2]5 v}A] Lawrence @ &2 W& 94, Yeats o
Stevenson © 2 #fish= o}1he] Paganism® ZEg $2E FHE F s A 2o

ol 4% IA+= Yeats ®| Paganismol 2.9 5f3 43S E5)4], thA] el , 79

= 2

283 [ AL &3 olzke] Yzo) ﬁ%&oluﬂ, £ WEE EolFe 945 M2 BEL
de AN E ol gt e I BBERE AU CE wol Folz YUY Sl ®
7ot SEERE BlA LAWY o Fikel Hlel4 2= BWEFREZA 2pon ulEdy
RA = &skeh. 2o By sk o)A Mo Fo T Aoln] Fwhdl WIS 7 3 o
S Aesta, whsle wiE FF sk gtk £ ¢ In the Seven Woods ” (1904) %
© “ Adams Curse ” 9} 7h-2 # Yeats  sto]F 27} reality & &34 27} 32317
ARA = A B F 3 ok ® 2kx, Bowra: etz 9o} oA I 1910 4 o] Fo
Yeats o 853} #{bE 29 maskifiolels BHATFolA 29 Occultismol o 9] Aok
AL =87 3}

Il. W.B.Yeats ¢] Theory of mask 2} Occultism

HAE A7k Yeats© Occultismoll 9 #8589 2 9ol A whma] 4= okE Yeats 9]
B EFmS WA, 2ol 2o oldal o] phERel @RS £ 29 g BEEsad £

thol @A RSl $ErtE A9 Hoken, 7 AFZ §55 s 4ol “mask”
e a2 Sl o] mask ol & A f#0 £ £x e 19 realityql
Aol Sagt pHEHelzt & 4 Yok Wb PAE 29 Occultism #Eggo] EAx o
2 2AYs7] oldell 2ol HgEgel Ha AIFAT A2 A mask o] Fimol 29 RS
ol Al oJEA A= o] Uzkert, 2z 29 AHREEZ7 29 Occultism ol A ofwl £
o &g 2 & Qe WA ysrl 2 3o

8) C.M. Bowra: “William Butley Yeats” in The Heritage of Symbolism, (Macmillan & Co. LTD, London, 1951), p. 193.
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AR Fapel dhpyols, AMAY] ol AU Yeats & AL FH KEolH,
reality k= 2uidl 9 AL 7}x 3z gt Yeats = =22 F7He] Fim “ Symbolism in

Painting ” & “ The Symbolism in poetry ” ZFgul A FmshAl AA o] dgt xpAle] A

o3t By B&ES pactd, S-S B £ Zelth 2oz & el &
o] pE sl wakEs EESES RS ol gdlA wEe] W S FAR 2L BRE
AUz Qe zgoez, oS AYs e Aol wid vl @FEsta el oS A wH
= AR S AAYE AL wdeh vk B 2=5

Ha masl Wigdlth el sl ARE HolA wEx Y] W Eeleh?
Z AAE o7]4 mallarme & 08 3 T @t wRGV HikS MBS ?
25 gAY, A 20470 Boloba Gzt Aol A oL AmE A

=

2 A &
Aol Hz ok, aAdE AR FE e R BeA, Bapel Y Aol o, #k

H3b etk WRMET BEE, 2o w MK FEES £%, 29 gEe #gdd el
James L.Kugel & [ Zggolzh, = el £ #i—, =3 Fil B #Hhi—l™,N

o] fF—olth @ gty EHE Ul 2w ch

AA 2 Yeats = Mallarmé & kWigol &4 g B2 d4pztol gom, Arthur Symons
oA E w) $uk Aeh 2w 25 AP FAN} 2 MRk s FulEEel slsd 2
T Aol gieh, et YeatsE ol AS Mo E XA S/ KEMRE Sl of
L AL Al gokeh, %4 Q83 Yeats o AL oulx E2A mallarmé & W7
olont, ol Aol delA Bowrat tho3 7ol dHsl Fa

[ 2 Mallarmé o] M#HFAE o2 fMo R §71 2ok Yeats & fol daAl, 25244
ol fsty FrE bR ml AR EA sk Aog ¥A el 2F HEF 4 o A4
2 (Bp ol ol B2 A EEHRY ] Foll Q& kbR ele] HETFRolzt Hokth Yeatso]
A QoA = 2 Aolel shte] @ael 2o Ao g, R HFRS] AR oI, 3T
z9] #E HHoA FoR ERe o}, 7)ol A AKX &S 2 ol 59 Yea-
ofA & o 238 AT T 5 A A FUh 2z 2o fEE F
= T e Aol Ha ek, RiFES WiE ER
A%d gE dd 2, T~ FHk FEHI RS A, AR A F

i}

iV

ol
o
fd

9) W.B. Yeats: ‘Symbolism in Painting’ in Essays and Introductions, (Macmillan & Co. LTD, London, 1961) p. 148.
10) James L. Kugel, The Techniques of Strangeness in Symbolist Poetry, (Yale University Press, 1971), p. 10.
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oleh, FACl dlok ¥ BT AWk gt
otz % 919

2F YeatsE @fe] Mol WA WAl HES 20 Hgth 2t Mallarmésh 3
& AHE g, BEE T SRR BRAT B SE ERS, BAY BEEZ Uy
e )

Al 3

ol
o

Qo]

N
rlr
N
;;
"
i)
rr
=
fiu

rir

webA A A, BAA el EHm it

[Es &, BE aF, L5 BEs olv] A3a g AsidE7r, S 21 Kol o) A
=7t oM EEHE T flov A S 37 AT 23z E e oy 4 7
& Folstx gl HolAlut, $e59] vhg SolE ABERE oldsln Yd IS 3] A

o},

o AR e 2A He o, ol
5ol 4 el &, el 6%, sl Et o], ol A% sht shist EAg o @
e Ao ol Foll fES o Yok B9r] 2AL St kel HE Aolch
oS} RE Yeats = 4Ae] S-S WS HBolwk Fa AR 2em,

s
f?
ﬁ
SN
e
N
uic
HE
ZF
[o
R
i
x
m]ru r
=)
lo
o8
>
>
il
m]o'
r

T Baeldl, o] 7)ol sl 4] Yeats = E]-—ﬁ-i]— 7hol F sl 9l

[ ig el &b 2ol gleh, ozl 22x] #Hanke, w=E @iFel £39 HaS 37 A
7l gol et oo Wok BE A Sl A oy R |3 22 mpd: £5 9
d, 252 dF S5% RS A5 =HEed, F£ olfE Yo rheg $HolA =
Ao F glekh 2 Wk wkd ol @ mpES AR} BES AHA EolBES) S o
7l A AsEet S T QA HYS W, sAoltEs) Y 2 WAL A
ZstA "ok ukobd e, wlEEHagRel SlS) A [ e Jolu [ Jo Eojthl = &3

ok, Bl slolAu, kel SlojAE chol o] vhg Folld Hrdd] wEo} thyx
dom, AR E obrt A ke dul #iprel kA A A8 wodd 5 9
+ el dste], W} 2 A WAWA 2] FE & AulA dojsAl g

Yeats 7} 245 #4]9] fRelA oldbstm, FEre) A S AA A, FEMS S A A
VAR A2 bR BERES S maskE 7E Wlfolth, mask o) EEHS YeatsolA 9
ofAl =o] mE3 Aol vk b4 et whel ol Yeats E Z7]o] olAl Al WA A
Tl 7 3% A ALY Y BEE 2T £ 99 2y
o] JikRkE 7hA) g A FBAE WAE FHH H—tES dETE Aol ou g

H
Q5

=

=]
1 = H
Al FER

=

gk 7al

2

fd

11) C.M. Bowra, Op. Cit., p.185.
12) W.B. Yeats, Op. Cit., pp. 156-157.
13) W.B. Yeats, Op. Cit., pp. 160-161.
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B AL ggteh ks, o37lel e Al B Wt Bl skt Av7IRE w4
of 23 whd 7] 47] wlEeleh, 12lste] Yeats & /Al Zol FEMoE FFol Sl
Aol H7] e, 28z Aglel aF o mAM 2AM%S 5] dallAe, 2 Hik
224 zoAl S5 HifERIQ] mask o BH-S ol oknk Yl Aeleh HA HelA, &
3 Yeats 9} 72 AEAI BaFAA oA, B afets Ko ol e BEN
ol A#poltt #higolch A& A Fo A, & olof3he mask & 23 AolE KA &
ZAE Aok sERF FEAEES), dobrkA = 49 reality WAE AES e o
£ A4S dokth 28z maskE g AL £ ol BAKRL Abobst, 2] Rl
7171 kgl sl Al A EEol 2ul s o] WL St HAES] Aokske] Alole] SA9l 71
ARA L FASE g Lotk = o192 mask & A& o2H, maske] olwlel A

A Ao ZAL o] AAoln Eie Wi, N A 2 AME olLo] WEdHdE 2 F3 o]
AR Aolth whefA maski= Yeatsoll Al QoA A o2 image o} & ol H =
497F Bokeh ol A2 ohA WAk Aol S 2delA BAERQ HiEiE] o2& Fikelv

4l el
strh, zEid olofzhe mAupgelw HubAql EiEME AV T Yeats o A9
JolA & vlet mask ol ofdrh Yeatsol Al de]AE Celt 579 EEs, Oc-
cult & B57} 27| FBlbebs BAEMNQ fxétkel olvkA st AFol ek wakAl EEet
£7F Occult, 32 ¥ image 752 7 A 5 o YA HAubdelax MR of
= R mEe 33—l o $83 oz nte e Zolr| & Stgith Yeats 7F 3
Al Occult 1} jiliggol WEFCEZA, F7)o 25 A3} 3 Sz Ax, 2

Frl
o,

33 99wl ¢ Unity pf Being ° (HF7#Y #— )3} ¢ Unity of image ° (o]lu]x]2] #H—#
) #Feldet 84 FoluoE ghiEEy Occult & 3HF ©f Zol FEFo2A, BEKMN
ql Aol YA EES el = YeatsolAl & AAlolAl oS EET T doof o= A
b, MREIQ whgkel o Bskol whebA ApolE BEALAA Ut St thE Aol Yeats o #
chek sl gy =l Al Zleldh oln] FRI vhe} viAUIA 2, ol g BRSS9 & A
L Yeats &89 H#tzrt L3 o™, mask 7} MHEEFE Zolth g3 Yeats AR
+ 1A S ol Sol=dl e 9 FE FAL, P BERES B T AR
FARE A2 ol ek

Yeats £ F2 pslel el o4, A4 2=2% vielumla T80 H Aol

o]71 & Parkinson 72 A}&HS Self-Dramatizationol2} 3tz @t} Yeats+= o] F3 4H
Bl Abolo} WM HHKY A, mask$} Face”} zZtE “inthol 2 & A4S zbr] A A o}
Yeatsoll 7l QlolA 19 A2 K7 & 29 HDfel £ Arldeh ol AgoletErt
mAES) Zgolgl ok, 1910 48 igkoll = mask 7} fLEgel Kol = Ao olAde Fubd
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=

= glol Atebzt Eel o) 3k FulAQl fEfEo 2 E | Ao} Fuls AA S mask =

oJm| sl & o realisticd FAloZE FHHol Zojzgs AL "EL?'{ED}. A7t FEHE R
Bol sl7lovt, mask o #E&-E, X 2olE BolshAl Face 9 ¥ HEE Aol 2= &gk}

e olZlol AE AL vhE ol A KRS UelA] 1925 4ol Z7bE “ A Vision (4]
B oleta she 49 Yeats o L@ ES 253 Mol = maskE will (FEEDS #
Gy & $elEol £wsleE Aol ®Ha ok willL egool R o R will L mask & A
2 #E=Ea, Self o anti-self (KAL) <o BfR7F Rz el 282 willo]l =83}
+ M) Creative mind 2} H-2 3, 7 ¥4ol 5+ 3743 Body of Fate 2ls dlt} £
H, Bt KA®K, 28z mh% 27 fEsts Soletn sts v 7so] Ay
2 Yk ol ekl LESHTY EFA ol sk AFoBAE AEE DAV} olH, 235]Y
AZb HE AL, Bl N3 KEHKS Ei#ol Yeats o 5 Foll, & 29 ALZo o
| g g At B Holrh

A 2o #r 2 B 319 #4 “ Green Helmet and Other Poens ” 7}$-©] =

P[SAYIin

o

o] 9= “ The mask ” 2t= %2 W72 3},

‘PUT off that mask of burning gold
With emerald eyes.’

‘O no, my dear, you make so bold
To find if hearts be wild and wise,
And yet not cold’.

‘I would but find what’s there to find,
Love or deceit.’

‘It was the mask engaged your mind,
And after, set your heart to beat,

Not what’s behind.’

‘But lest you are my enemy,

I must enquire’.

‘O no, my dear, let all that be;
What matter, so there is but fire

In you, in me?’ 1)

)
rie
N
ot
rlo
R
=]
[\

A4 oFE 9ol 2Hl, AR7h mask ] 549 ofw mlo) FolE

2 Tl

skol 134 Folg A4gatel dEsbe BRwse ok o ol vehd 2o Rol 4}

14) C.P.p.106.
— 57—
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2o Aok AAE ol Aol EA kel I 5 shwlol Al vk B She o4, Exl
Aol 9 uto @ 3517 9E=r} 2t Sophisticated® 7129 Apete] §3] 71 BARE o 9)
Z Yeats 9] .yrbolli=, Love or deceit 2}z st ZImAayel BEEEHY Rool AelE xS
A ol ol & wEst], whdel 7hA KEAIQ mood = SAl Hl
Bl E = Aro] w7 o, BIFHRE YeatsolAl: fE7F ol it HER Holv A
o] fBfgoly, EHo R B iFol HeErt B2 e Zlolvh Platon #HERo] Yeats o
A wR A Sl WA =k webd Yeats® [ El-S Fe st Vision |
olgl s}, A0l e FHol A zElE image oF TE e dhtel visionolwh Zlol
28] 2 imagination-& A H#HS ubEel willel A9 Zolw, images 2 HH
) K 5 Bl A-3el =k oA DAelAE 29 image @& VA T ol &
AGR F7hol AL ol A ek vhuk 28 FHE Frlel ZE AH €, A
S AQste image A T & o rtx v AE we] Faak Ik webA soul = sw
an = symbo ) o] 2= RS wFEol A, B zolAl A7 HAd AL dE3 FH +
AQLS Zzd Fob oS #Fel Yehd AL vhE ZiHA &9 Aoz xR gl
= 7lolt}. & Cool Park And BallyLee ” 2} 2] wix]=}k Kol o},
We were hte last romantics—chose for theme
Traditional sanctity and loveliness;
Whatever’s written in what poets name
The book of the people; whatever most can bless
The mind of man or elevate a thyme;
But all is changed, that high horse riderless,

Though mounted in that saddle Homer rode
Where the swan drifts upon a darkening flood.’s)

S Yeats o FHES UEblE AEA AF &5z deHolt FFA AL W
o A 22 EFHAY LES stz ek shA
o B ZHAY Egl TA, AA Akt BES

ARE o FE WA Fz e

(e}

FE image & 53 fEo] o

1o o

r

IV. Yeats #%HiFfF] e}t Occultism

fimol WAL Yeatssh Frhx w47 HollA MMEEE FTE £4L Fu

15) C.P.p.276.
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& Alolth, shube Al T AolA] R#EEFES oldul=e) fEAmMEED o, il A 2 Fo
A, Yeats 7} Agkdl g foel iEbEze 2o Occultism®] AKHS] 2uS @9 fE5 e
dF A KMUEES &3 T8 BUdrh  Yeats O B4 AT ¢ Y KRB R
, RSl S g BlEES 2o S5 WREEY mirsS MR sk o
A e A 3 gl AT BEAA Wb B diEEe] otz & 5 Qo B
St 2452 FEA7H e 285, s F75e] 29ste s AdFdE dASA 2
el 2U¢ ot A& e 2 84 & AdayA wEs, 238 SEge] gL s
A% ZAqste A glol, oub AAA A 2 Hfgel LR AEAA £FH YA stz
Atk to arrangeshi= Z o] o}zl to becomeo] HA Sk EHRolth, =z AL KK
2= AN EmEtS dAshe dol glol s A H—2S ol 53Tk maskel = HES
Aol A 3 gHQl Aol Urt FEE FHEL AL BAsZE kA7, %9 Ax &K
ok BlENCl® HES ERIE Ak Ry ke I TEISZ ok A7k FH A
| | Pkol 2#Qleh, vlops @ Yeats & HAE A%z AH57
2 = g 9 =3k 2= vl Unity of Being o] A|AZ
b2k 4 A = olwl Zolvh olAl A& 2o mMiEE] BRE AET Al = 5
o}

Yeats &= o247} ohzt B Yol oeiA S b vlEI U AR
Bl Sote] shoh zE]she] el o £H 7 s mHAW ZolAl shtel ihdisE BERES R
A sk =z Ak A Vision 7 (@R 1925 ) © 2 vebd Aojch Yeats o] fiol
BB, = HEBH7F Ad 3 Occultism®] FIES RO Z HHESH) A &g on], 7
Feoll ol gt sEeEe] i A A 3okd mefgleh 18 HbfgKkel William Blake 7} EA99
Ante]l EEE Aolztxz & #, Platonismo FAE #HEIS stglom, 19fhigst B

Holl=, LEWFIE Eetoly el Freudt Jung o EFE#EC] LFEEL, 78] 7 Rudolf Steiner
o] A#Eo| o] £35}9 57, McGregor Mathers 50| A dl= Cabala #[@ ‘ Golden Dawn’
ol #yr=E7Ix stk =27l 2 §% Blavatsky 59l & A o] Holol = EMAEY (S
= Aske RS HHRE Tz Adoh 53] kel ol & FEEt g HEe i
of BHSRe Adst @S FATh ol 9hxto]l WS MM E] o S Wiyt AL Yeats
Huto] ol gl Goethe, Nietzsche, Victor Hugo ,Whitman 5% 9l¢lth o}

ol

=
= A

o TR AtghgelAl dolA Wl b2 A VAA GEM HEHHE Hdx A

A9l waytskEel v Ao LEEMQL kel ZlbE A2 A7 sglon, o)A o A
Aol A B, G wEk] AL siE o] rteRd wvkA E9ch
o] ohzto] RE A =9 ApghEo] 19 HfpsKoell Uojut Occult fEHlo] n}S-S wjoky] A% i
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73] victoria g§e] HEEFES MM EFC] Nk KBholl A & Aol ek % E (Theosophy)
q Al 19 Rl Yebd b 97l e RECEHY Sl es, ol AL HIES HifilkEe
Aok mhsA 2 Aol B 71520 dife] A £ oit@h BHgol shgoh
Theosophist 24] 7} F4glel Abzk& ul2 Blavatsky 29l o]t} Blavatsky o g
2, A 298 A= ofde, miEtEREY] A X obd, A= FEBL occultist, & Cabali-
st Y} Rosicrucian ( Zu)+FgH ), =X #i4Man ( Hermetic ) E2 Aol o},

28 57 McGregor Mathers 5o| FA|stz 2095l ‘ Golden Dawn ’ &3l % # Sl EsEE

7P s dglem, = [ Avl+Fg Jete ol 5o vldade] Fdd AL 18669 o
olhet. o] ek FAF 2P E ‘ occult T Eyelglon, witel REL, I FHAHE 23}
E 9 A w7 gokz Aok A A4l omg Latin 350 HER AHEglen, o
AEAE A4 o] o2 4T Arch YeatsT o Falo] g @ 2ol Holdhu, £
gk Fog = Y FHel occultism shl LEHIEHE S ooy E wEY 5 ¢

oh 19 HhfE R EE, w] el 4] WLEfiTe] KUEFTEH Yol AT HAZIAE ol Helx ¥E 9
of A4 Szt FEAA L, Tl 9 SHAz, F& = fFkael el Y E 3§
= WENESS b5 Aot z#]v 1873 4F, o Fo|A = W.Staiton Moses 7} o] =
ol EByEE ( Automatic Writing ) & wF# A7) 52, 1832 4Eo] == F-W-H-Myers 7} LGB
HS FEK 2 BEPe s fuslE HACR London o o LEFEGES AlASII S 4
£ 4, Moses o] XHRE, 5 L@Eamol dolA, BHES Fslo JvebdA Hodes Bl
BOE XBShe Wol, [ ®4a%E Jolefxn dA40xx v R dE | £HE B
St ATk ol &2 Auhdt WY s FEEACA Azely] sk wi ®EY Fd

o, d& 5%} Boston2 Leonoa Piper £¢l2 H#ER Y HulFe Bira=, o [4
SHEE | BES UFSZ AN

Yeats = o|v] @ghubel Fro], $4 3 Occulty 7]&o] AAH o2 LEsln F2& T
Holl Blojvba], 7o) ZE EBpoll Zol st Yeats o =zl gk sy fEdol s o
T A= occult IE@HES, =3t 79 Complete Soul & ZF3l= =29 R7emel 9o ©B-F&

oA mEshe] maelzstz & & e}

o] 47 - occult BES] EAE Bl Yeats 7} FAIH o2 o S ubokn  EpEEMES
A7 2 o] o] el Zheds] aAlEt I ohS #HiE 23S B4 AEdor s 19
St occultism®| AL 95 &7} dbeh (1) 472k ( Samkara )9 93 . & HIE A
HAWA 2 £33 & stAtol b, w3l el kRFol /% oy, WEETK (BeEeb
o EAK(FER )& FA—@stHdA, A—Tiwes F43 Agelt, BEAKE REH
w3 g5 B BEffeld, 2o 2 e e, A, k, K, #HO 5THER o] Fo

60—
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A HErt A2, 2 Sl BREERE HERE So7bl Hid], HERE REER K
Goll AuA dor Bl ZRE e GEoletw Asbslglch 78 Ablebaiate] Aol
Aoz Zzshe AL A 2o, Al THY, KR ddAE F87F 5= &
29 27 2 KEIQH) 2 74 felalof & AL Aylee] ms#mme o
oAl Mgt Ak vhebE fBEGY B - Aekx] gk Yeats o AEpx o] mbdo, Ye-
ats 7} +fiRel $o18] ATRE F= . £2E Hehipee] 22 wol, frale o)
7b AR e g Ex, 27k vhebm AE T AL 19 Tk A 2elA 5o B
Zolt}y, 2% Yeats & Blake 9} NietzscheS 2Y3 4 919l on], Platono]i} Protinos
Tol zoll Al KRB BE S ATk dol QoA Aod=o] 4SQ oAl & Fo)
e 7t S E [R# J £ Blavatsky %9 e Hom 03] HAMES AFlete
wEst HREES FHM [ ub7bals - vlel o) B EES T3 99l Yeats = Ak}
2tol fAES b PUATEROl A EHskw 9ok

2

Zd oFFAE wiEbx] wxovh, HEE s|%x,
a9 obF-AE wbetx] Ao, dx
P4 Ststa el sta Lo she WS 3
Joh3 wrelol = obel e, 1)
Yeats 7} /gk?]—a]-ﬁéjld] %—T—’S}i %S ¢ %, “ The Song of the Happy Shepherd ”
ook 2t

=2
bt
o2
%L
ro
S
et
£
R
I
)
N

il
R
=3
rio

I must be gone: there is a grave

Where daffodil and lily wave,

And I would please the hapless faun,
Buried under the sleepy ground,

With mirthful songs before the dawn.

His shouting days with mirth were crowned;
And still T dream he treads the lawn,
Walking ghostly in the dew,

Pierced by my glad singing through,

My songs of old earth’s dreamy youth:
But ah! she dreams not now; dream thou!

16) 7 R [ EREREEdE | P 397

1) BES BR S9 aelr % su, sdo] BEsH ﬁmm, 0w EAG 0 RN ARE 2o
Yeats & o|2g 2220 ARA A45hw, oA BowA G Bz A Aol zelme

Yeats o] zlol= &Sy, JAEE MRE ALS),
18) Peter Allt & Russell K. Alspach (ed), The Variorum Edition of the Poems of W.B. Yeats (Macmillan, 1966), p. 734.
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For fair are poppies on the brow:
Dream, dream, for this is also sooth.1?)

2} 1890 4E Yeats &= JEfiffii McGregor Mathers & oA = F-3 2E 2efx] 9 of ko
ERE A5 dloys FA, A 4EZREY s FHE e ’\‘:Eﬂ‘j/}ﬂ fEAT
B B, 25 Yeats o] AW A4tAQ]l HiFS sfbol] AT oAl =k F—*%
REBE, FIHGEE, oldillss) =0 BFFTS &5t Yeats+ FoAAH o2 B
et BRT S dojokut drhs 29 BMY “ATRMS o7IAE ol E 4 Q)
QA ol FH WHS occultism HES ZARcE fAdce AEo] vk AEx| 9
AR e, A S22 A EAEH gor, AL FEfo AS AoprpH A 2

ol

[¢]

At AF £ A ok ol & F2L Qzkel BE el A AvA g
3. Yeatst AeHAS o B wokEA e 2L F29 #E WAx o

DEATH

NOR dread nor hope attend
A dying animal;

A man awaits his end
Dreading and hoping all;
Many times he died,

Many times rose again.

A great man in his pride
Confronting murderous men
Casts derision upon
Supersession of breath;

He knows death to the bone—
Man has created death.??)

°FEE YeatsolAl glolAl Fiol et B, srdt §79 diAo] ok}, mhAwte s
AT = FHe #Hgol =l Ak zev Yeats & AEAE EFA w2 Abtet
o B8z sprbuts, vl ee] BHES 404E% HAS BEM, z2x SRz A %
ol Al oAl WASHA e

2) Cabala (5|2E| MRS ) . Cabaiaztz sk ol F2b ad 29 ojnlE, 4

19) CP.p.17.
20) C.P. p.264.
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Hol & A Jolehes Kook HR Sl Ha ke s e, AFEIQ A FHEm Ao
A em, FL & BRI AD} " Ao@ =Ho| Aot} §iEE Old Testament 9} 27
| S BB Be [FFE o8, $A4E Cabala = o] EEA 15z A5E

o, 2502 e BTl LusA Mgl ZAoltl. Yeats 7} McGregor 2 5 E] uf 9 A
= #FEMIQ] Cabalart web4] Mathers 7} 2% Sttt AL, MBS oz HE HHE
b FHF S AheE ke, ARJel o &9l sz, 5 ARS FHE B FxFot
o #Eolets she g HAsl Sfe HikS A e Uo|gl ) 21) Ze vt AR A} [ 220
AA kRl | cabala o] (i AL ehulo] ola) A 7]1E=xoel Ao| o) 13 g, 4=
o moses = Fhulztel Hzol A, W Fo [HH | B ujst: [ 22 |2 9 el
olAE st Pl ABE V122 stz Yokw dvh WA= Cabala # 8o A A= =, %
T e 2A [ A& Y |2 s Fzel o #Hol 7kA 5 9+ Ritualo] of

AT AW T XL dololA ek 2B Yeats 7} ubghul FIULE A2

>~

Ak 2 Ekel Cabalacl 4l Debis e oW ol et Aolw Fit mBHA o
e A obd Zlolm, o] £4)3E UAl AL FEBOR Sl i, = Blavats
ky fele] @l [sbeluele} jglon], wREEES] [ Hepiul jof & gshe Aol %

[Edpel v ]9 image = Yeats ©] 3%, “ The Two Three ”of %3] bz o) =3
AWREE Q $5471 2 o)),

BELOVED, gaze in thine own heart,
The holy tree is growing there;

From joy the holy branches start,

And all the trembling flowers they bear.
The changing colours of its fruit

Have dowered the stars with mery light;
The surety of its hidden root

Has planted quiet in the night;

The shaking of its leafy head

Has given the waves their melody,

And made my lips and music wed,
Murmuring a wizard song for thee.
There the Loves a circe go,

The flaming circle of our days,

Gyring, spiring to and fro

21) H.R.Bachchan, W.B. Yeats and Occultism, p. 23.
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In those great ignorant leafy ways;
Remembering all that shaken hair
And how the winged sandals dart,
Thine eyes grow full of tender care:
Beloved, gaze in thine own heart.2?)

Cabala = Eo]3t SHAIMEe] FEA Faloh]z}, @@l 7H7hE BAERES, BES
BHAAE Aestz dodch 23y FoRgE Yeats o A& Egld AL, Cabala 7}
A Hego] ohdal At Aotk 4 Cabalat Ab7letele 2] HEM]  HF
TS Q) Astz gtk Cabalistoll Al QlolAl, BEER ffeshe A, 2 HEZA M3
fegkck s Aolth whebd  HGR Hatoh), MK #AE ffEsty = Zolth Mathers
o Ao W AFL image o FHEZS WS LEE vk slolth dvpebd 22 B
FHOE 5T 4 7] s Folak Aotk zex Yeats & w3 LKl A Henry More
o MitRawsE |7 vl 220 [olzEetZ ¥ |3 F—lste, Yeats= 29| “ Essays
and Introductions ” o Vo= e, [ Ml Joll 4, o)ebg-e MGIFF ety o
$el gL 2% HRY wESZ, PN F Aty Fxsw glvh Eo= Cabalist o]
A [ U5 19 imager} o] S ®ESF ol A A, Yeatso] image7}ewld 7HE  EEI
image @ 733 Zo] [ Au] |9 imageoltt YeatsolA]l 2lolA, Ful= R | [ £
Eo] |TFM |, B S, Yeats© BfEe] FMS o] F& BE Lo 7199 shvz A4
HE n2 7 dos v¢ EHEsio

28y A% Yeats £ Cabaladl ggkoldh pEfiiel Adel oA, g@Ril s T
& dote AL AP o714 2 CabalaZHE LE#SZ Mok =th

3) BRI Yeats

Yeats &= Blake &} pla7[A 2, EARE wdt GMe] A Aoz FogdsirlE #olst
3, 222 3olstd 7 5tg k. Cabala ol BEESS Ed4, AR &EE#HI dAAIH, ¢ &
7l 2ARS o Z& A #HK, § [HREs 1o EA4F S8k wek4 Yeats =
Mathers ¢t9] wA| & Ex od AdE - gol k& Eall4 dAl = ZEGS R T35
7tk Yeats o e BETR AP AR zAE, 2o LEHKC AT L of
F 5597 & Aol HYh Yeats 7} 7I=3 e 715wl je] op]z}, Cabalalt Sw-
edenborg 7} 7}2 X = B#iho] g th. Swedenborg o FEe)l sl - Fobo] [ R 12 A
ARE 23T Jf7 gomZ, ohul Yeats 7} Afdelzts s 4y HOERS 9571 9

22) C.P.pp.54-55.



W.B.Yeats 2] Occultism 21

ste], FES = Eoldhe AR, 2AL HES Bl A J93] ogslE AL EHHE=E
Holopete A £FAYSS WRd T/ 2 sk vl 2k 228 EAStE  LEHh
B 43 dAss 68, F HEELCE 71987 AFs Aotk 79 Antinomy <

ARG obF] BUR| 2w e Aol
4) Upanisad o] g3t

Upanisad = #fUFIES] d29 #E#E Y, HEZ »old o} Upa-ni-sad =, 7}7}o]

Botete BHRE MK don, @iss) sbrte] B A A FSE WHS ) s s
s 25 wogc)2e)

Yeats = 60 5 dol4] BN chs @S Bstgl Lol BF3stx, 270 Ada 7l
AN R e b ek 2ok B Eie) dilemaol] whd Q9le T, oo &
AAl AU FIES] M8, Shree Purohit Swami & a4l MMM HES g 3t
Aolth, 1932 4 Purohit 7} =29 [AAA |& &7 A& W, FHS AAHT Yeats=
FollA HpEel occultismoletm & 4 Q& dFmrt Az dE A HEES Tokxn
e Mreh zollAl YdolA A7 FAL, R FHol MU F A=sh, 28w 2

/]\#‘1: ;IE%
==
=

r&l

A=7t E]'\_ A G Yeats 7} F3F AL FE#yl 2 B HEo] 5= uf
}

2 28 BEE F7sta 9wl Aolth 2y Purohit 7 vizbel AL kel fEfe] R
Fol chote W Qelx & A RS ojglon, TRelE [EIE |2HEs} A4 o] Sojzt o
AE Qe Aol Ze vt o e B f—HHEE e WHE A Byzantiun of

A st A s dgom, GAY REHe delE shubglm, wheba] RS K sk
of Hste] ER3AA, A 259 FHIHE 59 #mpol HorZ sy atny

Yeats — Purohit o] 93] 4] #i R4S FAESHE Aolete FAS i, UL ko4
o]l = glom, fighe Hitel lolAut FAY F Y' Ho|vhets fEEo] TaRch
Purohit = EAE &34, d&& ¥ &2 wAlo] o2y 2 s} Agstcts 3 =
7b FAskE mEkeEbesh, WA AKS AR stu, 974 E dul, sbg 2938 b
AEA, 19374 “ AVision ” 9] gGTHRo] Y$t& =, Upanisad 9] o gFo] FAshA vhebyt
e AR RES w71 E ek ¢ A vision 7o) FAS S HE u, ozle] ol Fo] o] Zo]
A Aol

23) FJUnt#E, RS ), P. 118
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5) izl Yeats

Yeats © BH#HEM S AKX gk o FEAA HS5G0 Be AES AL

[A4le] ggel=st A2, AHA R FHhll Tdste Ag T, 230 Fdol £k

| HAE oA g+ Aofch oo of 7l HiEol Ak FAA FEF wEow x| ¥
7, s MHolzt, I 25 Abolo] MAE ¢lolgtc) el dtd, H® 2 A
Foll& obf# ZA5E glvh olH AEL sutko] A2 Fu] o Fo] AR Syl F
oul gk ERlel A Ferh e 52 il etk ARk 4o ‘E"‘E‘:}.

ojtel B2t HRo] 7lo]E F doek. |*) olFE Upanisad} B, =27} uhde] A &
RHERESC] vy W3] FHE Y58k vbadol, BB occultismel 4] 3to}E 4 g

A EEm Bae Jdod 5 At

o]4 chAl7] FEH o2 Yeatsol Al 73 occultd EAS Qofat Moo} o]x] AEA o

1t f=t
2 Yeats o “A Visinn 7”& 3] ofw] F4Ho g oju FEAES WEdw JErtes Ao
Ao o2 g A= “ AVision ” 9 #HzS 51719 5ke], C.M.Bowra,Northrop Frye, 7

2] 52 Stephen Spender 52| ERS Ao 90k H.gkc)

Yeats o] “ A Vision " o] M= L #, +dsA L [ FEES ®¥% | ozt A& Spen-
gler & ®—x HERKEE S3FAch. Spengler 7} X &8t wpebzle], ke BE, B#,
FiRehe £K S5E 7h Aot 2ohx sho] FERELY BES BaEsiich o o}
Yzt o] M g sk B A Ayl ihEEel a4 s KRS ATsa,
MEEE WA A A chs o)F2 T3S ukokth Yeats & 1917 4EEE “ A Vision ” o
ot A #ehsta Aol o) fEm-S 28 MHQ kAl KEEEHIS I Rl o Ze 2
AHel occult #Rol] &St Qlok AAlQ opisf 7l KEE Edl 4], 29 Automatic Wr-
itingoleh Hiko B EEHM RlkS = E Fgate Foll Ad4l, zolA LHEES
Aoleh, 8¥l “ AVision 7”& HEK EEHS YRz & Aoloh o mkiel 2lsh
H, BET W A B B ol A2 fERste ok Rigs RElm, EERWY,
FW, REkEZEe KEd, $x= FB, REEZFMN, B0, Bl o=
B = el mETEMF FEsoh Rl TR BE J) SRz o o up

= [®pitk ] Aol , 3 7ISmAd = [ HBEYE | JEiel o, —AllE £& Sy
Z Eel =et 24 51540l s gE e el 2] b AES o, o] =
ot olbzte] 7S m A& Byzantiumiffie] Sl BHitko] 2etx, = @3 Yeatsol o]

24) D.T. Suzuki, Essays in Zen Buadhism (Ist Series, p. 19).
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Aol BUEE R KRB 2lsj4 D.H.Lawrence @] Etruria st} A8k = o}, Byzantiumo)
HEHALE o) 2 fbe Eikol EH S, Yeats & dhglo] ZH3lA o] EA %% Renaissan-
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el #if [ The Great Wheel |9{oll4] el zlch, 2+ ARIS] M-S, o] Great Wheel K=l
AN ot EASE (ool wheb ZebAch @t , o] Sl iR BTl wheb A
&t 4, FfEol AelAE [522E# | ( Complete Subjectivity )9 e S 233, LiE
ol hetxl= 52K | ( Complete Objectivity ) o Fe| 2 zt=c} sl o] {HHe &
froll wef 2 $b= 2ol frfflo] <ol A RFEh Do @S A4Ysly kBe BHS A
et 2ol kel 7bg AT o 2] 1R Complete Objectivity & ez, X
HE ol KB 7t e Wejd w, F iAe A& Complete Subjectivity 23 b},
2332 AHE KBE ok s e FHe JE 2UE BA He, AEAEES T 9t
Al e 2y okl S W S WS4, S RS Mg o B RAEG, o9
sto] Hipe RF7L atoln] ol AL WAl Hrh zel3 o] Great Wheel 9| [E#fako]

oo

whet AR Ak 28 fHe] #tE el dSog gokAl) mabe] Ystdxch W
Bl JelE s AR T 715 ) &, [&& ] TRE ] [ ASHOOKE | [ Ew
Wi S ek ol RS A @mE, S MK FASS [EE IS [BE S
irstaz, ( Creative Mind )&= ( Body of Fate ) 9} #37, Wl x| ububaich o] o} 7ro] [ ]
A 715 J& AR 9FE Faodbomdd, oA 2ak Great Wheel o Al 19 {EpL#(Lo]
EAE webzket, & T EE )7 A8 s, [EE ]S BEMoR 5435ts dE A "
of. 2|5 Creative mind 7} 94l &&= Z24S fiivel 2o "oh =ew = [ B ||
FAEE =, 222 BE(LE 5, Body of Fate 7} $-Alghwl = Z40] HMal Ao =k

Yeats = o] 2 g AL ol Al AR S W oteh ze)z izl 4 o] 9lzre Ael
fEtE=t mEsae] S B A okl Y& Complete Soul ¥ AR RS Ed)4 AR
TEAESE 2AHZ Axsgoh

el “ A Vision "ol o5 Al 7bA 9] SfAe] #iEo] EA)stk. 1) The Gyres. 2)
‘The Gyres 9] [@ige] {fitR. 3) Ao}k

1) o dlejA=, gz #id o) @@ o #—#S 713 reality 7} bty

Yeats &= ©] Z1-& “ There ” 2} oA w85tz 9t}

g o
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There all the barrel-hoops are knit,
There all the serpent-tails are bit,

There all the gyres converge in one,
There all the planets drop in the Sun.?)

FlAl o] [ The Gyres |9 [Efe] i+ Yeats 7} Consciousness in Conflict 2}z ™
gek R B Ao Yelvtz v BATel ok ol A& Blgol Hreldt. & E#ElI FBo] A
2 REY Y /AT 2R BRICEN, EEES e [ Gyre |9 58 9
o AME B WERA sk, oe3 o] HARgEeL ¢ Under Ben Bulben, ( II,

62-69 ) olgh FEA ZHstz Utk

Gyres run on;

When that greater dream had gone
Calvert and Wilson, Blake and Claude,
Prepared a rest for the people of God,

Palmer’s phrase, but after that

Confusion fell upon our thought.26)

3) 9 [AR Jol= ol 4o £i&s ol S W@s] b7l HalA, 23 2ol RIESH: Phases
£ ez o Yeats & A5 AMOoRA syl 22 13 MM old el & A
olgbz A zelxw 28709 O A#gE Fstelta AAY o] BHKRL 2o 28
el @ 46— Aolzkxw Bolvh Yeats & 2o sg2igES] Aol WiAe Az K
#HEE Bgelth AR 4748 A #UE Zloleh o FrH ER#S = M4
£, Soul > AMieZ el F AvA &z, Spiritrt o], AMYH 2= Ao Kol
A wloluha], FAS Ao Eatd AdElelA dAl wleldeh

Robartes. Twenty-and-eight, the phases of the moon,
The full and the noon’s dark and all the crescents,

Twenty-and-eight, and yet but six-and-twenty
The cradles that a man must needs be rocked in:
For there’s no human life at the full or the dark.2”)

25) CP. p.329
26) C.P. p. 400.
27) CP. p.184.
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o] &= 3] Yeats o TS /Bl 5o ATk Yeatso oatul, A 4
ol FsEdth <ol oA, 938 Wilkmoz 2220 HTL /g ol o
Al ARz el A, Yeats 7t 1Al 4H2 Complete Soul 3, ARI® Bz %452l dilema

% o9 AAs e Wt A A5 Axest e
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A3l A Awd wbok o, FHe AR #ARR AR £ QAolgm g g
Yeats o v 29 LMY Riks AR Zolotn & & of. 94402 Yeats = 7.9

AIfEel RIS Sl TR J2 A Fslglon, dAu o} Mo R Mol ZEsR [
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sk A" By oleh zolAl dolAE B FL A FEst TA " 9
= occult 7} FAlol ok v B&RQl WS b AMIS #ESHE 929 Epiphany
gl Aolot. fuboh e}, fiEolAE FKk3 ulel 7Fo], Yeats = ARMIEolA s oAls}
A& Ak gtk 2ol Al olA 4R = A SR Sk stgos  ARo
ERH "old 9l& hx SR Yerh %259 Daimon [ HE ]S Sk els [E
B 5 sallA 818 M 1o BES sk "oy 228t [% ]S Daimone
LfFfe S04 [ KER |5 OMdozA migste s Sxul, [KEhis )= [EE | 9
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That is no country for old men. The young
In one another’s arms, birds in the trees,
—Those dying generations—at their song,

The salmon-falls, the mackerel-crowded seas,
Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.

Caught in that sensual music all neglect

Monuments of unageing intellect.

I

An aged man is but a paltry thing,

A tattered coat upon a stick, unless

Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,

Nor is there singing school but studying
Monuments of its own magnificence;

And therefore I have sailed the seas and come

To the holy city of Byzntium.

% Ul A REne A2, A 89 HEt o
2o} R moMel Bpmel HROl A
AL FHM Aotunel Foie ggshe Aol L

Sata gl

2 Bl Al = A ZA O] Yeats o]
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28) C.P. pp.217-18.
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O sages standing in God’s holy fire

As in the gold mosaic of a wall,

Come from the holy fire, perne in agyre,
And be the singing-masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal

It knows not what it is; and gather me
Into the artifice of eternity.

v

Once out of nature I shall never take

My bodily form from any natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep a drowsy Emperior awake;

Or set upon a golden bough to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come.?®)
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Occultism in the Poetry of W.B. Yeats

Lee Kyong Shik

This dissertation tried to trace W.B.Yeat’s Occultism contained in his early and last
poetry. The contents of this dissertation were divided into three parts. The first part is
about his Paganism and Occultism, and the second part is about the theory of his Mask
and Occultism, and lastly about his Occultism expressed in his last poetry along with his
fundamental philosophy.

To trace in order Yeat’s Various attempts to find a satisfying mythology would be
almost to give a complete history of his poetic development. For Yeats a mystical
contemplation, not a moral code, was essential of his religion which can be symbolized
as Paganism. Yeats was neither orthodoxly religious nor orthodoxly scientific. As mentioned
above, he had his own science which was an Occultism, and his own religion or
Sophisticated mythology.

Yeats started as Symbolist as well known. In two essays, Symbolism in Painting, and
The Symbolism of Poetry, Yeats accepts the view that symbols are essential to poetry and
lays down his general principles. So his Paganic world revealed in “The Wandering of
Oisin,” and “The Lake Isle of Inn isfree,” and which is Symbolized as Tir-na-n-og.

After writing his important poem, ‘“Responsibility’” he was absorbed in the Oriental
philosophy : Samkara, Cabala, Spiritualism, Buddhism, ZenBuddhism, and Upanisad. In all
these Oriental philosophy Yeats corresponded them at first but gradually returned to his
own philosophical world, “Unity of Being.” And also at this time he was Hermetic,
Rosicrucian and Cabalist. Creating his Mask, Yeats trace the Anima Mundi, the Soul of the
World, a divine principle pervading the universe with all its imperfections, yet without
compromising the impassibility and perfection of the One. In Yeats the Mask was an Image
and it became symbols.

The most important works of this period is A Vision which symbolizes his view point of
History and World, and we began to detect in Yeats the signs of a more difficult faith in
supernatural. A Vision is in an established literary mode. It is an apocalypse, a revelation.
Yeats set up a symbolic cycle in A Vision. He describes that the Twenty-eight phases are
the twenty-eight possible incarnations of Soul as well as character of human being. Of
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course Yeats has aloways believed in reincarnation. Man begins at phase one, the dark of
the moon, complete objectivity. And He seeks the opposite, finds it at the full moon, where
body becomes only the complete expression of soul, complete Subjectivity. And then
through later phases he sinks back again to the _undifferentiated mass. An analogous cycle is
also traversed in an individual life as mentioned before, in a single judgement or act of
thought, that is to say, it is the thythm of every completed movement of thought or life.
Yeats called it the Great Wheel, and in the original form of A Vision described it as being
traced on the image of dance, seen as a kind of cyclical determinism, a predestined round
which all men must tread, has left many traces on his poetry, such as ‘“The Gyre,” “The
Second Coming.”

Lastly his antinomies are completely expressed in his later poems. The writer emphsized
his antinomies in this dissertation for his principle ideas and his philosophical principles. He
was always longing for Tir-na-n-og, however he returns finally to reality. Yeats is unsatisfied
by the established religious formula, yet he is profoudly concerned with religion. “In Sailing

to Byzatium” Yeats expressed this obviously. His Occultism is a kind of symbol in his

poetry.



