KB BRITFE BB A 9] Theodore Dreiser

x % FH
[ OhBavGst £Eel AkE3% . fEfs} B
I. BE#&EEFE (FREAS Theodore Dreiser V. il 5
o] A V. #arsl 7

prpiivael SEBde] HAEH

HAERS Kifio] BB So oA & Ao] dAlztxn #mIsks]: o ==k Balzac -
9| F43 Comedie Humaine (1842)¢] FFsrol 4 Sel 7k obd st (AL 25 of 7oA
chest ol 4x g,

French society is the real historian, and I have merely tried to guide its pen. By taking an
inventory of its virtues and vices, selecting the most important of social occurrences and forming
types by the combination of several similarly constituted characters, I have perhaps managed to
write the history of morals which so many historians have forgotten to do---The immeasurable
scope of a plan which embraces not only a history and criticism of society, but also an analysis
of its evils and an exposition of its principles, justifies me, so I believe, in giving my work the
title The Human Comedy.V

Flaubert = 2] Madame Bovary | A FHEMS] #5E716S HESIY o, 2 feRs o
o fEfel dehdA & dsle 29 AL FPNoR Wty 159 sdow Sols),
olv I EE wolokul dvtm o)

Lk BHEERGQl BARE#RS A e RFEALS HRE Comte, Marx, Taine 5 Darwinism
¢ FEEESe WEL Emil Zolaolgl o), Tt el sl FHEAN Bl ol R
HT NS KIES Wgeste EH=S AHE%els “Bxperimental Novel”? -4 gt

* B'C%ﬂ.iﬂj\m %EEHJZ%H HJJZE(J&

1) Horton and Edwards, Backgrounds of American Literary Thought [Literary Naturalism] New Jersey,
Prentice-Hall, 1974. p. 257

2) ibid. p. 258
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“nothing is occult; men are but phenomena and the conditions of phenomena.”® 2} 3L &}

18804F thg3k ol HE&C EAL #3lth

“A novelist must be only a scientist, an analyst, an anatomist, and his work must have the

certainty, the solidity, and his practical application of a work of science.”®

¥ French group & HAREFES e ohg S 2 FHE S 9= A 2ok

It allows a still larger variety of subjects, emphasizing the lower and coarser forms of life;
it presents this material in a form which is often revolting; it rejects ideality, it minimizes heart
—interest and plot interest in favor of facts and notations; it magnifies of the natural sciences;
from these, taken in their application to heredity and environment, it draws its conception of life
—deterministic, fatalistic, essentially passimistic. The laws of brute Nature are viewed as grimly

controlling the destinies of helpless and hopeless men.”

a2 Zola o] HAEFHIF IR A=A sglen 2 7hEe BBl B ik
Sl A9 e} Zola®] HARTF L WEMY MiEE Abokwl BHGRN EESR SEARY
Freud ¢] WE A2 WHEY e JE WA = Bk France ##3] ARER (FRE
19 KE< € 5 9vh 9 AFY BAT ®Ad 2%, Dawind 47 /BT FHFE &
o ARHS il ol 2 EREA 7 HE Eelol A EESE delplom ARIS JEHEfERICl WES
e Disbell obFAE ohstx gl ot HEN HEE WAL A s Bpd EEsH
| 51912, Maupassant £ AZkol2he ZA-& Rulksta INMEET BRI glo] RIESHA gk

Ao

Tull

19K France o] o] 2@ CEBR) HREFIL LB HsiAA = gevl 2 Bzt %
Be scEyel RV BB A B o webgtgler JEEelztx shdl zfbAyal
2L BES A T 92, T it Ekel v EEE EEA A il b AEE
el s AoletA v EkE Ao® wlFe] A ggeh Zelv France & &8 HE

o g7 Bk FerSo] 9%, Lewis Mumford 7} %él& “brown decades”i= “the plain,
sordid fare of the American scene” & 24 FREFMY BEES SAAZE 7 FEEE HK
FHE 20fHD AR RS Ed 9AME wgl kel Francedl A= 70, Tolstoy b

3) ibid. p. 254

4) Robert E. Spiller & Others (ed), Literary History of the United States, New York, Macmillan, 1959 p. 1016,
5) Walter Blair, Theodore Hornberger, Bandall Stewart, American Literature : a brief history, Scott., Foresman

Co. p. 186
6) LUEEk, [3EWBol A ] HAREE - ke Mgl BER), English Language end Literature 1970 7%, 365
p.74 HZ=

7) Horton and Edwards, op. cit. p.258.
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Dostoevski ¢] fL#x olglnl ZAe|c}

KBS 204D 3 20§45 kel & Zola 1} Balzac 1+ Europe fEF5-S SBshe] /NitgSol
S Aol BGRIDQL Wl H&ES Mol vebds] Adalde 2ed A2 B
= Erkslherl g mE Ele g AL Herbert Spenser o]gl 0y o REEEAHS  “the

e

Survival of the Fittest”¢] ¢} v},

RBUNIA gl A HREREBo 2l B9 A9 MBES “the Divided Stream of
American transcendentalism”® o] 2}3 Walcutt = 35 32 9 =6 transcendentalism 2] ABS
“Nature is the symbol of Spirit.” “The axioms of physics translate the law of ethics.”? 2}
+ Emerson & Fifel 4 #ERE A Aolt} o764 optimism 3} pessimism, freedom =}
determinism, will 3} fate, social reformism 3} mechanistic despair 7} 1} 9 AHhEsk
PEFFA A kst BAEF=FE A& “optimistic  progressivism” o) T % EE “mechanistic
determinism”o] 2} % H2|-$A = Ao} 0

FEBll A = 18914 Hamlin Garland ¢] Main Travelled Roads 7} )<} HRESE ELER)
o Az ket 2Ed o] EAEH#eE AL BEIE BELR Aodsln Euy
S

extremely realistic pictures of the ugliness of frontier life in opposition to the puritan conven-

tion and the hypocrisy and Christianity and prejudice in the American society.1!)

T WESER Acleh oleldr AL odFe EM) LS LRt onl [k} i
) AHE e R @ EET e S Aol gl

] Folo] EBMIFRERZ stelF HFT BEBS) FEfol=, Europe | = s)o} 1e]
Q AW FATEE A A YT Walcutt = dolo] o8 %S Eox m

Foll A ZE 4 grba sk¢l oy “the ineradicable Calvinism in our nature”<} “the moral

e

Sﬁ

sterility of our undisciplined material and political growth”'?7} w2 =z 0]t}

714 our B 7)i American & %3l 9lvh. Calvinism & FH7e] HiEw ¥ ool AJek
et AL M ARIFES] &S T WHEERS] e Batne pw
22, AR el fkehe] wllE T v Fiiebs AEEREY AME ale g ik

8) A. Walton Litz (ed.), Modern American Fiction, Essays in Criticism [Theodore Dreiser and the Divided
Stream] Charles Child Walcutt, Oxford University Press, New York, 1963, p.45.

9) ibid. p.45

10) ibid. p. 46

11) Mildred Silver, A Brief History of American Literature, p. 256

12) Horton and Edwards, op. cit. p. 260
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%] mass production, machine technology, finance capitalism o4 ¥olAl EIfFH- o] &
wgl 2 ¢l¢lt}. Original Sin o]t} certain hell-fire 7} obuleh FiFe] & akell Zoe EHE
Al ARISS 2A H3 L el kEd wHe] @Evxn v Hiod ARERE M
AL BES f4sA st NENAA Bl EEE dtebzkel ol=a Hike Hfsh
L AL TR WRES AT TR Eagd Aclvh Mgl AA mleew Efrgel wi

By, BN BRI ASe] 44 EBE AAXIE ¥
oot FEEs Foladlsb e #5e sbdeknt vl Eugene ONeilio] g =
o] o]

4] Matthew Arnold 7} =22 38l¢ %e] “standing between two worlds; one dead, the other

—

“Science has killed the old God and has failed to supply the necessary substitute”.!¥

powerless to be born”'¥¢l Z o] v}

e FAREFL Zola o] HAEH WS BIHE-S % HEEESH d 7HE2 social
Darwinism (philosophical naturalism)e] SEB#ERS] Z2REE =9 @y A bERe] A
EErh EEEY SRR FEA MHRsFATHE Bivk AR T #igRd de AMEw A
e Bl A Sel Sl A HRsh g EE A, FEN TR EEECCE] docum-
entation &] {##fs 45§ A3 Anglo-American % E2¢] inspiration & s+ form of| JmBH
L s France o {Riesheh, styleol MMLT el MESHIHE A ¢ & 4
ARt

Hamlin Garland, Stephen Crane, Frank Norris, Jack London %2 X753 Theodore
Dreiser 7} 255 BT CEERHS] BHEL o 2A H¢ 3 James T. Farrello] w27 5
At '

1. BAEHEIEFKEAY Theodore Dreiser o AiE

Theodore Dreiser = 18714F 8§ 27H Indiana ¢] Terre Haute ol /| John Paul Dreiser o
Sarah Schinib & <A 42 Fop 4 Ful#e] ofo] & wleytrl. Johh Paul Dreiser + Efk
THS 535S Germany & Mayen o] 4 = o] 9l 3 Sarah Schinib-& Czechoslovakia 4|
Moravia o] 4 < FEfke] wolglrh, oful olAl 7R EECES] X KER fEFKEC
o . Dreiser ako] KRR MATE ool Al & el AfFRL Acleh ol EBE

oA MR S Adrha ek

[ESEn

13) ibid. p. 266
14) ibid. p. 268
15) &g English Language and Literaiure op. cit. p.77
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T KA Aol KlE slshe] 18794 & KTl S#slel LobskAl Hedw &
hn Paul Dreiser = ¥ 4742 W2 42 g ML G =s1- 2 stz

% Jo
Aol & ER AolL] Dreiser ¢ HE KX i oz i1 Aol sz o
o

2
it

“ambivalence toward success and toward the American gospel of success”'® & 1}

RS

,‘

[
N
N,
Jaiiy
g
[
ZH
B
=2
>
T
=
sl
g
2
o
g
[nl

SB HAER ERESRHN KA H

R
Chicago o] A =kl ol A48+l Mildred Fielding ¢] % 18894F Indiana University ol 4]
Tk% + dv #gE 3o 2= ohgs ©1A Chicago & Eole} Chicago¢] Globe
St. Louis ¢] Globe-Democrat 3 Republic ££¢] reporter, Toledo, Cleveland, Pittsburgh of 4]
newspaper work, New York ¢] Every Month 3£9] editor & @519 vl 18994F 27} /ite-
2271 A& "ol 0] 21 7el Arthur Henry 9] #Ele] Adtr 28 2 ol = vha] of g
HEEbo) faiE S wrol ¥ ol7 Butterick &) top editor T x| Wt} 19324F3-E] 19344F A}o]of =
the American Spectator 52] contributing editor o] ¢l v}, 19444F = American Academy of
Arts and Lettersel] &]dfo] @jEEo| IFHlE 9lvl. 79 newspaper writer 4129 fEES {EH
¥isl BAERIERERTN =45« Hiol wateh

Dreiser = AEE Ml 27t gk #AE fisgshs =3 sidet. 25 Aelelex %
A, AL T Al B EBEHN BAE I Rl dE2 el Sl ALz Ll
71 AlAekd a2 Hiflsciie] we Bel —ARAA HEE T A& AA ok
’J\%@T%iﬁ% Awl FEAwk fi#EE AR v A" ubrb gkgre} 1P

7%= Frohock ¢] EHIA 2 “By birth he belonged to the disadvantaged”'®o]¢]w, “He
had become a naturalist almost without premeditation, as a result of everything his life
had been or had lacked.”'Wolglr}, T2z & AR s 2 HHY A7 =& #BH
| o5t BAR ZRE DAl He Aol oha EXRT o ¢x1 XF el oste] oA
ol LB =Z5he Aolzhe BB AEPES Adgled ZlAl= AR il #ste

715 Pl el T2 9wl Aolw 2] fERel & “combination of reluctant naturalism

2

+

and moral idealism”?”

o] quolx gl

) Robert Penn Warren, Homage to Theodore Dreiser Random House, New York, 1971 p. 11

) Richard Lehan, Theodore Dreiser, His World and His Novels A Caveat to the Reader] p. xi
18) W.M. Frohock, Theodore Dreiser, University of Minnesota press, Minneapolis, p.45

) Alfred Kazin and Charles Spapiro (ed.), The Stature of Theodore Dreiser, Malcolm Cowley, [Sister Carrie:
Her Fall and Rise| Bloomington, Indiana University press, 1955 p. 175
20) Horton and Edwards op. cit. p. 267
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Dreiser ofl A] 9le] A= 9] life o} art <bo|¢] AWl RPEE fkLelr = ek, 28] /b
o] o] WZE Mol T #aEckel el AR BEE §lo] BEs W R s
recorder o] i@k, fEme]l TEFTL AL BRE HEARIT TFSFAR 7HEel A 19 Bl

2 A9 el At ohx REsl? st FEbelv BEE By oA FE 3lo oy

5} 7582 Robert Penn Warren £ EHO 2 o FHiRd A& “art is the artist way of

PR

understanding of creating even the actuality that he lives”?Vel= AL #go] 4dx &L

WA wEHE A9 Aol

Goel 29 B fERES WERA dolel vehd HATHE B BH) SKE 498
© 24 Dreiser o #iffjol % ¥ sA7ke] Bpretaal e

1. Sister Carrie

Dreiser &= genteel tradition ol A fpzate] o] 74=] /Nifell A idfsh=] doksl fERge] A
e—aslAd £HE, BEE, i o= fER YRR flv AE—S BEAA BR
%ol RS = kR A ARG FfEtE, el ol Fw HEEfkol v ARMIBRE #EA&T
RIS NS, B Lol A BEEAS 4£8F50] 5% BoFa Y

258 fEH LAAA gl REI AL EfEcla JRe ET Loletx dobdiy, 27
1} Carrie = % Abg] #zoll whx] A %ol = Drouet ol 7], v}l = Hurstwood ol Al Hi%E
sty o RS ARSA Frlw AY AT it =

28} Carrie = “little soldier of fortune” XE+4= “artist as gold digger” 4] flux of nat-
ure o] @2 American Dream &) E:Rell BEHsI] 1A 7EA v feshA] oba i AKSel
Azaslel v dst ol 2eletm WA uk By o R o FIe] & vhrb2 4] XehE “rocking
chair”7} &% “motion without progress”??¢] image ¥} Z7o]r} Il Hurstwood = i
W AEEzE RPES Zeigoll whx] 3 o] Bl ALl A HItE SR FAER  degrade ¢
7kt

Dreiser = Sister Carrie oA #t3/Ngte] plot structure & wl 2] 2 Carrie 9] rise } Hurst-
wood & descent & 3 two cycles & mhkEo] Wi gl&wl o] A& grandeur and misery =+

success and failure ¢] contrast etz =d 4 918 Ao|}, |23t two cycles & Dreiser 7}

FZI—)iRogrt Penn Warren, op. cit. p.9
22) ibid. p. 29
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RS A BE AAS] ERE el A HEARR Aoer AL #be] FHE A

Aw gle =

K

T3k Dreiser += Sister Carrie ol A HEKEFEN FEES 829 v o4 WiEs) sl ¢

5.

Among the forces which sweep and play throughout the universe, untutored man is but a wisp
in the wind. Our civilisation is still in a middle stage, scarcely beast, in that it is no longer
wholly guided by instinct; scarcely human, in that it is not yet wholly guided by reason. On the
tiger no responsibility rests. We see him aligned by nature with the forces of life he is born
into their keeping and without thought he is protected. We see man far removed from the lairs
of the jungles, his innate instincts dulled by too near an approach to free-will, his free-will not
sufficiently developed to replace his instincts and afford him perfect guidance. He is becoming too
wise to hearken always to jnstincts and desires; he is still too weak to always prevail against
them. As a beast, the forces of life aligned him with them; as a man, he has not yet wholly
[earned to align himself with the forces. In this intermediate state he wavers—neither drawn in
harmony with nature by his instincts nor yet wisely putting himself into harmony by his own
free-will. He is even as a wisp in the wind, moved by every breath of passion, acting now by
his will and now by his instincts, erring with one, only to retrieve by the other, falling by one,

only to rise by the other—a creature of incalculable variability.

i
i
,

l
o,

Dreiser = A4S {Bkol vk BREES HHEE Wi 9= AL ® B3 Carrie T HKREZ i
Wy Nz fiEska oot 2o Esh Bhe BB HARLHN B = Rigslte 22 %
S A BERS arBel A ARS- HfEshe 3 Zlolvh

2. Jenmie Gerhardt

Jennie Gerhardt o A= EEe] (HEBE] Bike wk=vl, @slxw o] Jennie Gerhardi 2
ffel A5 B AW HRS BEY offrlhgel wh=A #HES vl AV fEifines

olel FelH A& Aol db=A & e AR He 9lx grh

H

Jennie & Carrie ¢} ulxl7bx] & gl AR Sol7txul Carrie la: g F¢ 33z
o] w25 AL ohr} Jennie = gold digger 7} o} e} Senator Brander v} Lester 7} %
Fglgl & “capacity for deep feeling”-g X|wl ZrfololA HJst iak== love, sympathy
unselfishness ¢] A8J& v az gl 2 Jennie = material base of life & ® 2 Ao] ol

o EEE vhE EHiEBe = v e ABEA BE Sl BSaElgd AzAal
23) A. Walton Litz (ed.), op. cit. p.53
24) Robert Penn Warren, op. cit. p. 43
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o BT BRSIE T olokrlo P

defected heroine & 2 Jfi5=| x| nk 4:#£% = Lester 7} o}l Jennie o]},
Dreiser ¢] BEAAEL £F - Wil A A v} #E5ES Lester 7} Jennie o} #§
B ahx] &2 AL Aedz REdttn fERNEIAE S Edl oA “a spritual truth

RS T A
=

Jennie = #]

which exists above the flux and error of actuality?®E Dreiser 7} =i 9l-&& vepiivt
Jennie Gerhardt ‘= Mencken ol Al 4] fiz-S -2 {Eiol ot
10%6l] 4] Jennie ¢] nature o] ¥f3} o]okr] slmA] Dreiser &= Ef#el B B 0 REE u
et
The world into which Jennie was thus unduly thrust forth was that in which virtue has
always vainly struggled since time immemorial; for virtue is the wishing well and the doing
well unto others. Virtue is that quality of generosity which offers itself willingly for another’s
service, and, being this, it is held by society to be nearly worthless. Sell yourself cheaply and
you shall be used lightly and trampled underfoot. Hold yourself dearly, however unworthily, and
you will be respected. Society, in the mass, lacks woefully in the matter of discrimination. Its

one criterion is the opinion of others. Its one test that of selfpreservation. Has he preserved

his fortune? Has she preserved her purity? Only in rare instances and with rare individuals does

there seem to be any guiding light from within.?”
3. The Financier, The Titan, The ‘Genius’, The Stoic

Dreiser = o] Efoll A Nietzsche o] @A GRS HESIAE* Ade EE%SIT (@3 8
e TR s AL e el HHAE i will to power = :
FEpiolet: Aok A&ES HAY To2 Bml a welter of forcesolel A AT HFHE 4l
W Bkl Bohskal gow g=Al Helglvh 2 Cowperwood & F o] KL= fwat
energy ¢} ability 2 X dvbE AL okeh Witla & Biflige]l o W2 ob =k +& HHiel 9
= 7+e $He| Aebeltl. The Titan o\v}& The Financier | A= Aol v}t jit&el 3
Fl—al feEEs 27w 9 ovk LIaTel fEfel A 2v} human factor 7} wh2A fEMZE 22iv
ekl Ae 18 (rEL BARSR thEol @irh ol FF Dreiser o] Aol ¥3F REES 4§

25) 1b1d p. 46

26) A Walton Litz (ed.), op. cit. p.56

27) Theodore Dreiser Tennie Gerhardt, The Laurel Dreiser p. 39

28) Robert E. Spiller, The Cycle of American Literature, The New American Library, 1963. p. 173
29) A. Walton Litz (ed) op. cit. p.57

30) ibid. p. 63

31) ibid. p. 61
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The Stoic > The Titan 3+ &7 ‘Trilogy of Desire’ & o] 3= Al The Titan o] &
334EHS] fEfol ol A Bk} wrl. Berenice = Dreiser & Adph 7H3 $iffst e Aol v
Berenice 7} Guru ¢} India ol 4] Rl 44E[S o oF2 dhod & AN ARl A Zhyal
R phigstA ook 2

¢] “leap to pure Spirit, to Brahma, and to the contemplation and
realization of Divine Love”: T Dreiser H&< BES 58 4 oA x 22}

4. An American Tragedy

An American Tragedy = 2§ o] okl &3t =] murder, arrest, trial, and execution
o] A% wlelvbx @x EBARTE Dreiser 7b o714 2= EEY AP =7t A ik
ol 7 FEE Eelx vk Clyde & A4pBfolx jt@iyel Aol Hikdar Folvh, 5 WA
el il AR Aole o] AL Dreiser o] i@l #HI AKREFEN BEQ Aeolnt o
Bypge] Dreiser ¢ HAEZON = ib@Ry<l HEilkel F=siAlet

o] AL EFHA W ol el FERAL “heartbreaking symbol of the dilemma of humanity””
o]®] “a tale of human irresponsibility”*¥¢l Z o]t}

Clyde 7} Macmillan 28] 7F22 6] fkate] ATATRC BT BEN Biks MM A

A 1E T REHM =4S sHAA e

5. The Bulwark

Dreiser = #E=C 2] fitfie]l $ote] 2eEck ol FA 719 5 AFske] & & =4
W TS @FEE 24 ZeeA gn o HEe R4 sleldst 2E olAlE H Mk
S22d HAREHEELS bl 1o k9 Etkel HI &S #Lsle] zeh Solone] FlE
|23l Ast Dreiser o] EEMlol Sale A2 o NS A 4L Aoz 52
et

The Bulwark = A8 A 5ER7FA 7 BEiflo) MAEELE ov] 19104Fl 4 F-B]  19454F 8
F7kA o] AX o] FolAl fEMOE WHER WS KiE A" X3heh AN —EHaA o
A & v SR A= iiv} ek ek EEER7T (Eahrpol lxoe]7] = ghe},

" Dreiser = Solon - WU BiIES] Bk obd wHE Folo® wbesx shda Mg #
el A EARAS AN ERS EEA 7 HI 30k ole Y

{ols

32) John Mattews Manly and Edith Rickert, Contemporary American Literature, New York, Harcourt, Brace &
Co. p.12

33) A. Kazin and C. Shapiro [An American Tragedy: A Humanistic Demurrer] Robert Shafer p.121

34) @B ed. T. Dreiser [57: 1% TR BI90RE, 5 p. 165
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Solon 8] ABH-L @] HEol Hil@E Lolrtrl BT HEte £ F ' Wl o] & H
ol gvt. Solon & jit@EEyC 2 Fe LEFha i@z e Wizl o whA F0Y] BEE
A FES = dE Aolvh® B9 WilE AX 4L el Aol olEW Al BHE
A& HZ2 Bodx & Solon ¢ ¥EhhE Dreiser H&9 DOEExF EFISIA = 2§ Zolvt. Helen
o] EiKslx Solon - Dreiser 40H9 Hfbxl HERo=A Bl HI FHe Kool fERS
ol 91 =21 & 221 Solon -2 ik Dreiser F&-& KHsls A= ##s) 2ebE Elias 9
il RpEfel v, o

Mildred = “Dreiser seems to turn to Christianity, to the need for control, to spirit, to
traditionalism for his answers.”*”glx s}¢l =] o] A% Dreiser 7} A4:2] [IRHO 3l R
& WAl el A ZA I Kii g}, Dreiser & 539 WAIE
B A% 2o FHel B ET oS wE s oy skl

Dreiser = it @l BEfs "= RBEE vz FHY ®KFE XAste BEE EHEEA
® Aol

Elias ] %@ Theodore Dreiser = kKl Ap2A Fdors ARME Mshds
EImRIe HEE ERSPEA o8 Iz AWM EEsly 7Y ¢ dve MEYEEE
) feEle] BEE AU dget ® 25 Bl B A A FlfiEsgstel s JfE o] 7
e gla ol B jERe &l BWRE KAl PRI A4 olsglod 29 ER fEiEE
28 PEEFEN R 255 8 dozivh 28 Dreiser o K ARG HER
Bs B g2t titano] ohvzl L@IEFES] HABLS B @Ushe artisto]gvh. Y 8
U 2 £gd fHSAA oY HEE EHs] e o BmIERAl A EEe {F,
el RS THF3 9l AL Dreiser o AT fERH BEEER Rob AT FsL A

ek,
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2,
h
rlo
N
o
>

V. BMighy £

Philip L. Gerber = .¢] Theodore Dreiser | 41 “The World’'s Worst Great Writer”’z}+
w2 4 Dreiser’s Artitstry S fREfsl- o83 72 Alfred Kazin 9] #03 £BS 5HsA

35) ibid. p. 165

36) ibid. p. 166

37) Mildred Silver, op. cit. p. 271

38) Robert E. Elias Theodore Dreiser, [From the Preface of 1948] Cornell University Press, Itaca and London
p. vil

39) Richard Lehan, op. cit. p. xii
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ESCUNER/SEcE = b BIPS 9] Theodore Dreiser
w0 T preeemlIT, SA0dorn

11

It is by now an established part of our folklore that Theodore Dreis

er lacks everything except
genius 40

Gerber = Dreiser ¢ #iffje] er94-< AR dF A2 e =3 oy e Byl
o EEE S a0, sk ak WA EB, BE RE B 4 =9 F¥E, Imagery 9
Settings, {R#}, 7|3 29 RS JASL TESAA VERE B fq Aok

Gerber ¢ 332 Hilh & 2 51e] Dreiser &) #fijhk-o 4 272 g}
1. Truth and Power

@ Dreiser’s range

e

Sk

fr

Kils, W, BESE, sketches, 7. ulo] 3|37} 9| B 28] A me smm

® Dreiser’s unabashed honesty

¢

Drefser o] 35-& 4435t 29 ot Adio] w3 2o B4R 523 gom oo
LA AEE G2 A ke oA Akel 2Tl Aol B4 Ark Dreiser s Ay
AL SRR R A AR ol Aok real 1m0 28] AMpe] kel A bkare] Al

o P IE S ARREHA th#9 k. Horton 3 Edwards 7} % Backgrounds of American

Fore o

Literary Thought || 4 = Dreiser & ‘the bellwether of modern fiction*¥ o] glxm ZFH3Fgl 3
Matthiessen -2 ‘the first American writer from “across the tracks.” "z} 51 Sto] 27 o

HEE Mol A Aol A FRUE WA Gerber & sl 7o) WG e =

“T~aL
s1eh,

Dreiser was the first American to portray with truth and power our modern world of commerce
and mechanization, the first to portray the dismal depersonalization of the individual which

results from urbanization and intensifying societal pressure to conform, the first to draw us

frankly and grimly as a nation-seekers.45

© Dreiser’s explicit view of life

40) Philip L. Gerber, Theodore Dreiser, Twaynepublisher, Boston p. 172

41) Stanley J. Kunitz & Howard Haycraft (ed.) Twentieth Century Authors, Wilson Co. New York, p. 1954
42) W.M. Frohock, op. cit. p.5

43) Horton and Edwards, op. cit p. 267

44) Robert Penn Warren, op. cited. p. 10

45) Philip L. Gerber, op. cited. p. 174
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[

190040l Vh-& Sister Carrie vt 4545l V& The Bulwark 7 a2 FEE ¥ o]
0]:7] 24 ARje] =k mechanism o] 3 Dreiser 7} chemisms ol HIFE=R el BB il
) pEiEe] EF fkebe] o) AT fpfFe] PerER| o] ArkE R ghow e (i
ﬁ91 S AL 2 RATT HfFFstel. Walcutt =,

b 3;;

His mixture of despair and 1deallsm of wonder and fear, of pity and guilt, of chemistry and

intuition has given us the most moving and powerful noevls of the naturalistic tradition*®

S 8190w Gerber & 715 WAL {EEl FSIEA o FE pessimism o £2E AHE

A 7vel W el Aol AvAl 2 F el grtz A ek
@ Dreiser’s magnificient compassion

Carrie, Hurstwood, Jennie, Cowperwood, Witla, Clyde, Solon & Dreiser 7} 218 & NG
ozl Zak olwl B RS o] Wz} sexual conquest v} esteem o]} fame, power = money
2 3E3RsH= a tool of the universe o] =) ul,

Each life is a shooting star; and it burns itself out in the cold, unfriendly atmosphere, Dreiser’s

sympathy is with it.4n
z}a. Gerber & Dreiser 9] sympathy & RISkl 0w Walcutt = Dreiser & {&ksre 29
E R EFEe To] ohzh 1] insight, sympathy and tragic view of life W Foletx stg vt *®

2. “Barbarity”
Dreiser = styleless sFebE 7ol ¥fste] John Cowper Powys & 4 BIgt #HilgtE sholh

One would recognize a page of Dreiser’s writings as infallibly as one would recognize a page
of Hardy’s. The former relaxes his medium to the extreme limit and the latter tightens his; but
they both have their ‘manner’. A paragraph written by Dreiser would never be mistaken for

anyone else’st?

(,
ym
S |
X

Agnes Repplier = Dreiser ol 7l = HIXI)e] 1= kamel BOS FEA = ST R
e AAA st fehel dnta Eol afgelg o oiwl o] & HIFsly] & skt vital

experiences & {#3}7] ol & obA gkrZql  style ¢] gl % s}aL total impact of scene ol A (E{E

§5§Eo]-aq L styleolglaix o}gjﬂr Figts) Dreiser = word men &2+ AAA + 9=,

46) Philip L. Gerber op. cit. p. 175
47) Ibid.

48) Walcutt p. 70

49) Philip L. Gerber op. cit. p. 176
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words of] ¥fse] A= Hl= il 24 & fER2A Alexander Kern 9],

Like Whitman, Dreiser, in compensating for a lack of education and culture, strove painfully

for an elaborate vocabulary, and likeWhitman, is at its worst when his style is least natural.”s®

olebe FHlel WA3sHl.2™ Dreiser ¢ BEEFL: “Take me as I am or take me not at all”s"
olgivh. Ph&el SIHZE Dreiser F£9 HE styleo] ¥k 259 ffseln sh4le).
To sit up and criticize me for saying ‘vest’ instead of ‘waistcoat’; to talk about my splitting
the infinitive and using vulgar commonplaces here and there, when the tragedy of a man’s life

is being displayed, is silly.” “More, it is ridiculous. It makes me feel that American criticism is

the joke that English authorities maintain it to be.5
3. Historian to an Era

AMBelAVE TRl AV 2k B fd BiiE AS AFE A 0 ik@nyel
wol E#E B MR fFAEA oy ol AL BURE Lol b HHEEA o B
Edpelr] g A ID}. Dreiser?—] TERZA O] 303: {HES 3]s} Sinclair Lewisx] 9

= kR kg WRE 4 GOk Bie 2 Gerber & Dreiser & ‘historian to an era®™¥e}l
shelet. EE ] A Balzac 2 #2514 ® A& Dreiser o A] = Aol SCERel HEfyelel &

A2y “what to do with his material whose long, factual, third-person narratives’*” 2

WAl H PG AL FTFAA ROE EEERY ML wleko el RS e B
Fe B oA Hv % 283 Dreiser = PHEeHEY EiEN A “the value of feeding
his reader a diet of a concrete facts® & ¢]gir] Ao},

4. Narrative Devices

Dreiser = /Nit-§ & ol K45 ALY How g FECOI v S Mt} jHnel ks
o] ¢]27] 714 & the method of straight chronology & FIf#sF4 i denouement o] o] =z

A= the presentation of extensive periods of time - Beo] FHTh 0 = ol [/l W]

50) ibid. p. 178

51) ibid. p. 179

52) Gerber. op. cit p. 179

53) Philip L. Gerber op. cit. p. 180
54) W.M. Frohock op. cit. p. 10

55) Robert Penn Warren op. cit. p. 19
56) W.M. Frohock op. cit. p.9

57) Philip L. Gerber op. cit. p. 182
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o] =

A3 9l BfES HiFE W= “ironical counterpoint”®® & @Eﬂiﬁ}l olrh olnlE HEE
asb gl ol gAY ANEgel eyl mrbe AdolEtE W AT

Q)

M Aol v,
5. Imagery, Settings
28] BEd imagery £ % (LS SEW M MEE Fild FEeAA gE U %

furniture, water, animal, clothes 1} dwellings 262 77} $74 4 imagery o] o},

rocking chair &= “indecision, contemplation, stagnation 3} restiveness”% el H, water
images = “the forces which sweep men forward, out of control”& 2|7 kel A=,
animal world ¢] imagery = Dreiser ¢} literary Darwinism -&- Bifi] # vk = house sym-
bolism o] glelAlE RE (EEEHE L okl AE ol 59 WEEe ¢¥ £ E ohzt a4
“fears ¢} joys, frustrations ¢} triumphs”E ¥.ef b v} TEbd rise and fall & fUErsl

4

w] olobr]e] MURE el Fx 9% Aelvh. I #l2A Carrie] Sile shabby little flat of
A Drouet ©] apartment & 314 ©}A splendid hotel 2 wh¥|» Hurstwood o] B5iel] = home
o] A flat © 2 thA] flophouse o] /] narrow coffin-sized cubicle & u}¥| o] Zith,

clothes ¢] symbol & =7 {#iffsbgd 2\ Carrie 7} Drouet oAl #FHuk-& 21-& 29 ST+t
o i kst AvE ol a 18] iAol fksked A o] gleh °¥ clothes B symbols of the
world of success ¢l Z o] v},

Drouet 7} Carrie o] £& 591< wl “soft green handsome ten-dollar bills"eh= %

2 33 gl =d o] A-L bill o] gk symbolell “intrinsic charm”g o3t 9l= A o]},
6. Foreshadowings

PERel A 271 %3 EEE (s 2 AL sk BB HFE ssH 3E 4+ e
ggele we] Fx Aolv}, Carrie o] Tl Ae] B, Hurstwood ¢] Zjkol| %3k Kol ol
Q13 The Bulwark ¢ )&= dream sequence = fRfR¢] ¥ filo] e},

58) 1b1d p. 183
59) ibid. p. 187
60) Robert Penn Warren op. cit. p. 26
61) ibid. p.27
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7. “Crag of Basalt”

Dreiser ¢] #iflie] £l Bisted & A% Hire FEES 5o Z3 olvh Gerber = =] /s
Fhol fiEs] 98Xy 7ES “the tragic and real sense of life pulsing through their pages”
B 3 glom Wil EBNRFH MLz %2s FLekw odw Aw 9t Mencken
= L% kA “a crag of basalt”o]z} £ el MRS & EW MES Jehix A=

Aol
V. ¥3re 7ME

TR W3 e A2 Bl wel =& #75%e B e} ohE Zlo] ket
221} Theodore Dreiser %] % a critical battle o] g} 73] e EER JEpieRe) ik
WLFIRR Pr el B e 328 whdbdel A S MRS S8 Aold, 29 S
B 8ee] EEely] webe $Wire] Bl s HI%e 5o % Dreiser ArES a7
Bie F Zd 2 Zeldd RELBR, AR Wird Edelgw Aol HEEES) &
el Kol e Aolek

Dreiser o] /el Foke IRTTAKILSF HiBS] Aigkelglet 2e 4 914 Aotk Dreiser
7belEd e R A BiEE T AR A dold Be ERS Kik] wa <= 3

AL 29 RES Kl BES AElE B o) ol = dxul w3l 28] Fgel =
1

M ¥

Sister Carrie 7} }-& w| Frank Norris ¢ o] A},
o] fEfel London Hilfiiel FREstA et M JEEMES) BN Wl R JEE N A
19C K o]w] decadence % E2o] #&55}19] 3 Balzac o] v} Zola o] /Nl = o] <3519 2w Thomas
Hardy ¢] Jude the Obscure, G.B. Shaw ] Mrs. Warren's Profession o] 1}-& ffo]gl o)
KA A = WO S AT FES Bl the Genteel Tradition of 2w el
FEH EAEFES] Scribner’s Magazine, Harper's Magazine, Century Magazine o] 4 the
Genteel Tradition o] wh& {EFK, fEfmE 49l eh o

Sister Carrie 7v V2= 2] Daily News v Daily Chronicle of] 4] = %4 &8 g%

62) Philip L. Gerber op. cit. p. 190
63) i ed. op. cit. [FFE] Hak B{W p. 204
64) ibid. p. 213
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2 2dAl olobr 2A fEEIF BAAE o B AT FHEE Ad BRSS EY gtetar st
$lom Athenaeum o 4 £ EES HEE HET (FRo Zola ] Nana U iR S

¢l 1 Daily Mail il 4] &= “At last a really strong novel has come from America”®”z}aL 0]
EEY ot EBelA R “o] o]okrlE ksl BFAT HIZE d7leh ” ‘o] e ¢
& thg AgelAl HEkn AL whee =43 R EE Aole” “o] JH& HimS] FEBIE
] FhA e e Wl A A Zola Bel 74X o] 23 glvh” “Dreiser + /M ity
o] MyEEe] IekKo|Th "ela #ehal i Dreiser 7} “HFFELS v HEE AgE E§
b o] e Aol s AQUTh ol e EiEve T XEBEETE 7 7A7 R 223
stan Aol ohH WS 4L 19 diEele T ¥k B AA5kA] o kA BUR
oz jEsle 8 AQUsh, Wrt 271F waistcoat 2 SHA] or3 vestzl stglvt sk FE
#ale Aolw Aol ARl o] ok~ o o Wyt AEFAES 58 gAs Rt o
7 A7 Bpd e 23 gukn s AL oHAE deivel, 2 ® oz &% ¥
7 AN E g e EEY Tl e KR EC aslE oAt gl 2
geyrt e o) e EEEE LRSI nfEsta St} o] el A <ol st
2= mgsld = ALY dvkeld o] M- EIER MBS, 28 AdkE HiET ook
S W=y ek 79l a kA e sk K= Evening Sun 8] EF|4 = “Dreiser =
e 2% Ak avkA dAE g3 gk EE 225 dum = E7AR 294 i T
d AP Aol wEe e M 2Ela Ade] sl st A WEEsE B ALOHE B
g SRR e A @Tﬁk] BOS 7HAl 3 2o Foh
g s A Sl Ee 223wk MRS M s HiEe =E AL 4§
ore Aozl shgleh. olelA Dreiser & vh f’Fn':L'r% 7] fiell Flaubert?] HipsEs ¢l
o AT R BEY TS BRSY Bt dvht #d g HaL e SHE dokok
sho A SR W AURIC 2 227] F3te] Defoe o] Moll Flanders & €110k gobar 3ksl
ok 19014F 9/ 1H Newark Sunday Newse| A& “H#EW = BHAYS 22 VEge] HOHR

o PEROl A ERS] RS okob zbrh 7R Ml AA AEI WA fEmE HCReH qe
#x4 HEEAZDA mervhw g2yl 19074E 78 3H NewYork Press ol 4 &= &Y 2ol
o nobE 28" fERe HEEHe] 244 ERelgdvhm #Fekgvh. 2o 19004 114
300 Louisville Times ol 4= #H:2] v}& /Niiisb o2 of5 W3Ee) LFE FARLE H
A BES mEsA gstd e sk GRSl RS R 2 fER TRl = #FL s

= ©

A

o

o

p=i11

B

.
A

(

[ed

7l

fir
2,
o
i
v
Yo
o
par
K

65) Malcolm Cowley p. 178
66) TR ed. op. cit. p. 209
67) ihid. p. 208
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olvb’eba BRI 27 19014F 2/ Post Standard o 4] = realism ¢] 3}9) 31 humour ¢ 75

T AASRAE Rz Do} Sister Carriedl s e @l oot Dreiser &= K%
Al A =93 S AT s AXY Mok ofm = 9= el BEe] EERES o
i 9\ et. Sister Carrie 9] story &= Be0vE $hibE BIFHE] otk Brooklyn HiH §EZES]

e W KIS RS SEete L s 29 s R K] B
= 237 Newark Sunday Newsol| 4 = FEH I Hipce] 3879, PRSI S B, R RE
o] VilhthS-S WEHSEA frkikel IS Agh ®

19114F. Gennie Gerhardt 7+ -2 F#oll & ERER A EMHT @ik 94, 4=, =
Bl Ktske A=y EEY EES AA0H L ERo] HEES WA s o @S A=
B3k AT g nolAl Sdek 28 #Epme e EollAl = Dreiser = 19304E(47}-7)
= “howls of anguish”™ & ol 0w 196045fkell 714 ok 18] $lufghe] ¥ HBakst oA 5
STt

Dreiser of] ¥f3t #1 BizFe] f3FEHeln & < 9l Stuart Sherman -2 77.2] [The Barbaric
Naturalism of Mr. Dreiser Jo| 4] o]wl {i:{te] =Bz o2 fibfRe] B3l EHRE £ T
T ORI RER REshestl o x Hae] ook w2 WES Roz SWT Mol
v BB kSt o] FolA A fowml qbs] | Dreiser ol Al: ze g o] glebw §be 2ok
HEst e (EfES SERMskvh. 2% Dreiser /b 2l ARIS] 478)Bhio] Jungle Mo-
tiveel= ®§A-& F3 o] Jungle Motive o] Toll 5= vjnl=] o}& ARIENS FEiigko] T3]
A, F3] 459 Human Motives 9] #I#< #Rsha & 9= A4 R © e 2
R el R A Adetn AR REMC 2 @kl AHs s 2o Adgs FrEol| %
o Sherman & JLIRZ 7b ¢lglvl, 2% Dreiser 8| /e wledls x| 25k b2 oo
HEEE de Aol Arka vk [ e [HEE HES: Shermano] wil: 3
Bifgeleha shebed ARo =AML, o197 E@el el & WUEY X EES Aok ul g
P PIEEEEA A A Ao, Az deivm ik HAERE WEBE 7AwUse] Dreiser & %
BAyel Aol globa & 4 ube] W EELAL Q1S Aol
gkl H.L. Mencken 2 19114F Gennie Gerhardt 5 ¢l 3

i,

Let no one convince you to the contrary: You have written the best American novel ever done,

with the one exception of Huckleberry Finn.

oleglx dhgivl. & 19174F 8/ Seven Artsol]l 48w [The Dreiser Bugaboo Jol] A/] “Dreiser

68) ibid. p. 211
69) Philip L. Gerber op. cit. p. 172
70) Pk ed. op. cit. p.216
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o] HIME wA FgkstE A Bak okl BEsty Efigste Aolvh. 2k vEhwe whe ZE
EE Bifkol v 47Ehol o m A o] A VEE Bt kel Aelwt ek Fhwstm Al Dreiser
o] o] Zul HAREHEEE-S Zolarv} Flaubert o] 5FE F+ Aol oz EHEE 3 sro=4r
#7&= 7 o]\ Dreiser oll Al #ighs xl® = 3 3= Oedipus Rex ol #laks fiisketa ot
Ak, 28|32 2% Dreiser el EAAL whssl By 78S sk A Eak ohizh A
By BHE A 58S o Qv EEESH The Genius Al 48] Witla ol Al & “19] <ol
o= oA 3 A bl BEFE Rhiele] I T70) dx The Financier v+ The Titan
2] Cowperwood ol Al = “li] L3t B.hhe] olEvhe-& jEkehe el & Kele Mk
ko] A7) olvha FEAsky e ™

=3} Dreiser & By, EEW (EES 20873t Randolph Bourne & 19174F 6
o] Azl =29 [The Art of Theodore Dreiser o] 4| Dreiser 7} ARIS & &3 EaE
BB 2 REShE #S AR KL 2712 Eold slgvhe MBS Held
o el EO fEgeke Hivel vk fEfgstet. 21+ 29 wsrd whEuk el 23
At

Dreiser & Biflixe] £ /A1 ot Hirie AT 9A geh oleld A& RS AHC skt
o, zel 29 GBS oot Rk MU 2 Gk BEsL AV aka s R

ol MfBetT shERlA oE BEAL ohith 2 WEGEEC v EEE KBSt gt 2ot w4
7 BO-S EE e ' So] Lrl: ¥R B —ikal Ao,

Chicago Group ¢] — &3]l Sherwood Anderson-& 19174F 117 7H Dialel] ##5Estg« [An
Apology for Crudity || 4 ZE Group & *E2EEAS {LEkste] Dreiser & Hh#slart o1+
Dreiser 7} 22l & AL BUEst fl2dl=) Xsloha sk JEffol ¥she] BRI A EE
FE AT EB, T Pl Ax Hsl #mel AELS KL BEsH @ivkx dbe KR
A8 BEY AyEe] sl EgEEl ol YA E3hW Crudity & EIE ERIE FEEICER A
RAfse B A 2x RfpFo s stz Folrk MEY A4S BESH % Dreiser &
fEsstebar ghskgl ek ™

WHER SREHR AP ER & Etdl A KEe] M £E Bk Ak
S° Dreiser & H®EE stdx A2d GEEY HEEES 25 IR CBEERY R
By s 44714 shgleh

John Dos Passos = Dreiser ol A,

71) 1b1d p. 219
72) ibid. p. 220
73) ibid. p. 221
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I just want you to know that I still feel that if it hadn’t been 'for your pioneer work none of

us would have gotten our stuff written or published™

2k 3}gl2m Fitzgerald 714 & “vb4= Mencken 3} Dreiser & 5 9] Jele] Lo} 9l
7V BR Abgkelela A Agkel, ” & shgivh. 19304F Sinclair Lewis & 1.9] Nobel B ¥
RLAHEEON A Pk 2ol U EATE (ER, ¥ vebst Realism fRKES] Dreisero] 3
el wheE REskE

Dreiser = il Svh8 FHE WX @3 A5 BEE LodAE EBH 7He8l 8lE Victoria #)
ft, Howells g Aol st HMERE o W KPS Aol BY WHE A& DI A5 2
o]t}

Dreiser & rulh2 230 J#EjS BT 0 8#Folely] mrie g& bEFHe 2] Hig
< EHAl W Y gEh. radical SFa liberal 3¢ EARS] BB MEHEUEM: 2T ite
P, Bugths Eillshs fHe Wyl 3045, 40l Eel2l =% isiA Parrington £
Main Currvents in American Thought 7% #t3F2) HHic = o Az} ™

Dreiser & WisFe] Buary RO e #ske] Kazin & “W=] = A HEE FE
Group o FLIEsl7] B ST RS BIi7oletn dlglor] Matthiessen & 18]
Theodore Dreiser ol A HEACERS] 7ol Al w58 FF{EE §3 Dreiser /ol = BH2
Rhythm ] glvbx A= 28] Biphy Bllol & BERist #ke- Jepd g}, ™ Frohock-&

2¢) Dreiser ol A,

His joining the Communist party, shortly before he died, was not based on conversion to a

theory. He was not a systematic social thinker.”®

gl sl 2| g f7ERS olvlE 28] “instinctive hatred of poverty”dl] 4] v}k ela 5
& shgl o

B EEIK 7RSS Dreiser Himall Bie b3 f7IsE #L408 In3t Lionel Trilling
2 The Liberal Imagination (1950)¢l] 4=l [Reality in America]g}= 3ol 4] Dreiser 2|
g VR RS sCEERgelH L Dlho® o) ko] REEERICYIm dlglvl. “asl dEssk

B el e eAE ¥ ohiel EsEh 2 BN kS AAs ek a JEgEsE
74) Richard Lehan, op. cit. p. xiii
75) ed. op. cit. p. 222
76) ibid p. 224
77) ibid p. 223
78) W.M. Frohock, op. cit., p. 19
79) ibid p. 225
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g on The Bulwark | A 1.9 FHiEwEe whe&e AZ7AY 5He FhEsted Lobd ik
a4 e 4 vk Feka e

Dreiser ¢ FFEE BRaiol & 3t B 475l 2 2 kel & 2 BHZEHAA 175k
o] &l g} 80

Dreiser 5/§%¢] F4-S WAl 458 HEFRES A9 Dreiser £ st PIgEd &b
= sk 23 9lovk g5 Saul Bellow 3 % Dreiser 8] #8285 “Bifipe] BAl"ztz F=
T Pkl HESLE HEE AT

817k 93¢ Dreiser ¢ PgeE 2o B BATICES sk B Biks] &
S HEgER ThiEE Fo] BFESIT olFh
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Theodore Dreiser in American Naturalistic Movement

This study deals with

1. Naturalism in France and in America

2. The Life of Theodore Dreiser as a Naturalistic Writer
3. His Works and Ideas

4. His Artistry

5. Literary Controversy about Him.

Naturalism in America was under the French influence, appearing somewhat foreign
and dangerous to the Genteel Tradition. But the divided stream of American transcenden-
talism is the source of the naturalistic movement in American fiction. Moreover, the in-
eradicable Calvinism in American nature and the moral sterility of the American undis-
ciplined material and political growth of that time made native writers turn increasingly
to pessimistic naturalism. Social Darwinism was accepted as the necessary order of things.

Theodore Dreiser has been regarded as a leading American literary naturalist. As a
result of everything his life had been or had lacked, naturalism became for him an instinc-
tive response to life. He tried his whole life to explain the world in which he lived. He
described, for example, a purposeless universe, amorality, hypocrisy in all organized reli-
gions, pushing the mechanistic hypothesis that emphasized environmental force and the
incapacity and weakness of human nature. On the other hand, he always revealed a fun-
damental ambivalence through which his underlying concern for the ideal and better
things can be understood.

His attitude as a writer was sincere, he wanted to live, to grow and to learn. Even though
at his last stand, he could not resolve all of his conflicts, he measurably was led up to the
affirmation. Inevitably, he can not be classed as a word man and his novels have often been
dismissed as inartistic, sociological documents. Yet, a true reader might admit the powerful
emotive effect of his works, carefully planned and written. It is true that he has remained
the subject of literary controvérsy, the subject of ““a critical battle”. But it is also true that
he has made a path through the wilderness, and now the path is becoming a street for the

development of American literature.
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