FE M 2o BRE

——The Pearl o] 83 = A—

k3 F 7>
L @ 3. R 5
2. The Pearl 9] fi7[& 4 % B

1. o

o] /il HBHYL John Steinbeck o] 9 fEMAEIES BR LollA SREW el B
7R o EhEst Gieg, St BRE 2 4 I 29 fER The Pearl(1945) & b0
2 fEsE 2Ee d sl

2 28] {Ef East of Edeno] A oh&s} o] AR FBistz ot

“Human are caught — in their lives, in their thoughts, in their hungers and ambitions,
in their avarice and cruelty, and in their kindness and generosity too — in a net of good
and evil....

A man, after he has brushed off the dust and chips of his life, will have left only the
hard, clean questions: Was it good or was it evil? Have I done well or ill?V

2 2% Adole %3 B AnZel A9 i FEdz AEdn 98 oA we &
A9 g 10 B, SA9 g =R S99 B2, Seld AR BAE 399 8
95 AT A G B %ok B 280l f8sle £ A0l AMeln Rust
o Qe =@ 2k ARl ool EESAE W GE % ¥ A4 29 EHe gad —
fo] % Aol B AcIgt Wolekz 2k Bach ARl ola Fols] wEol ol
#3} B Ml %014 Steinbeck & AR EHE €z geh 2sb opuolt} ot e
ol BEY AREL Jmshx shle wRoEAY ABS EESEH @ A SoE HA

* NEHKABR(MS) XFEIEH iR
1) John Steinbeck; East of Eden (The Viking Press, New York) p.415.
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AAA Rl L JBY ERE BRI o = Bast 9

2822 7Rle] 2 e E el REE I A A s #3 B 284 A
dojd & R2e fdAE Higel A ¥od tdeh. W o] MBS oPA o] Fo
A AQ7b? olel 3t Steinbeck o] REH) KT HHK BE BB ARE 2dd. S
AR Hige el ik Bl s Ast ohist ARS] AmERES) o] AMELES T
& AR ez A g S F oz 2= W= k. 284 Steinbeck & A
il Sl A 2A= BA SlA AFHE F S BR} Yot A D8 2= ARMY
RE 2R B A BEY & AT ke FES RESZ ARl ¥l 5 fho] EX
stedl 29 %2 2e 23 JAE XA, AR e ERE F2 7] Al AK
S A% mES o B MEASoZA AR N #igd Wiks BRI A
Aol et

o] A7 Steinbeck & AREEE <ol o BiRe] waEHES RENS o £,

“May be you’ll come to know that every man in every generation is refined. Doesn’t a
craftman, even in his old age, love his hunger to make a perfect cup—thin, strong, trans-
lucent?... All impurities burned out and ready for a glorious flux, and for that— more fire.
And then either the slag heap or, perhaps what no one in the world ever quite gives up,

perfection, ¥?

5 ARl JlolA Aol ffifkElol Jte AL el A Hew AL HHY 5§
of whet it =E Aol Aol B #Elz 5ok dvhe 8o AR mItx glow
olgA 7 A ARAAE |5\ Rigol seiAdgdz 2= Fds 227t o &

2, AR AZ7F ztx gl BEe] webA mE & BMiE 299 AezA diA
ste] A9 o714 gow dHw, = A EEE A Aoz 2= LA 284 2
t Abgolel 3717 H¥ 2ME LR AAsz v Aol ot AMezAY FEl

AthE Aol

“You see, there’s a responsibility in being a person. It’s more than just taking up space

where air would be. ”¥

ol@A HEY I Bz AV AYEL HED F Ae AL 23 ARCAT #Fad
Aols] o]Ao] w3t AMIS ARIRA k= Aolztx Steinbeck & Wtr. =z A ¥

2) Ibid., I, p.415.
3) Ibid., I, p.455.
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“And it occurs to me that evil must constantly respawn, while good, while virtue, is

immortal. Vice has always a new fresh young face, while virtue is venerable as nothing

else in the world is. 7%

gz Ao e FEo| ANt AV E HA obFE o] ik bolA &S Felx, = R ¥

43 dFZ HEEstz AREY s Bz AT 2R dAV dAAH Aoz, o]}
Kol AR o AE #9 @Bk AETRY Zolzha 2 FEI

22] Y7} Steinbeck & AMS HEEL BEES Fx =3 ARCA Mg RES}E A
& & Aol oz, AR ol A= Folg, olw, fEikolw, EMelw, 53] A
olgtx Bgch zmz ol HER ¥ /M EREC AME o= A= i A5l Fol
A dlFa m xES Aae Fe Aoz RHA

ahebA] ARY BB THE AR MoeziE d3te AR ok, = o] fERslE
Aol A Weolyd Ax olx 237 jife] Wele &4 ol HHMETRE st BEE #R
#3 Fohz 2 FEAT

olAE ARl AZZF A Wik, F BHhREES E3X £ AR BHT A AR £k
< A "Aoe Aolvh. 2dA 2%,

“And I guess a man’s importance in the world can be measured by quality and number

of his glories. It is lonely thing but it relates us to the world. It is the mother of all cre-

ativeness, and it sets each man separate from all other men, ”®

gta deto v ARMS EEHS %KY B3 #E HEsd s fdAch oY &% #
T &9 Aol AFa Y2 Aolztx REeHAG, 2 E 2 Ao & sty F o] i k3
BtRE 27 slFr, 28AAE £%E5 d2d slFr = e AlEY BEJE He Ao

2 2E HEAAT

2] A Steinbeck &, AR o8& £¥oz \3le Bha 4iFdA FEE & + A
oa A, detAn ARe]l BES o2 E & = #3 A9 = AME
ol&e] sh=dl #igel =, E AVE oA FlEsE= Ao wmES & BEfrzAel @Al
AvA £XKE BHOVE shrhr FEYPC =3 S £k 2 st Yk o e

EARE Bdale]l HEHH it FolrA dow & RMEL Rl A glole
S E AaY HEE &2 A Ak Aotk webA] Steinbeck o] Al R EA
9 EiEzte A A9 FHEMSE AV At

4) Ibid., 1, p.415.
5) Ibid., I, p.131.
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AL AR BIld st oA BRI e Aol BolAul BEMoZE AME mW
o Al$-x sk AR BWiFE Sol A AR £5E 222 24 3hAe Aol

“And this I believe: that the free, exploring mind of the individual human is the most
valuable thing in the world. ”®

Steinbeck & ©] 47 EA0] FAU/NE Folslr & whgo] o] kel A 71g #A Aol
ANz, o] i FolA BE Aol #gS dx Ho] ohx 233 W Ag#Eo] AL
g3 Rug B3e 771 9A @A,

“Surely most men are destroyed, but there are others who like pillars of fire guide frig-

htened men through the darkness.”?

A wE wie o] Zo] A 2AE e AREE o SolA FimAd B0 A
= ga A7y,

e Ez EA0] BEd A¢ Ak, F& B7F0] Jurks el w4t fRste
Aol oheh, &fEAC] HE 4ol Ex & fES & M) @ES o= BEA RES
A AAstek betu] 20T 28 WA, webd Steinbeck & ikl AAE (B
A8 msie] 22m AM S0l AE 3ol BAE Aolen mENT.

2. The Pearl o] {7 &

Frafol A 58833k Steinbeck o] FREB hE= AM#Eol EES Aoy ohuk: K /e
EEF o 2R ARt Avess 27t 238 REEE AYA FHAAAAd & e g
2L AJE Aok, ¢A 5T = The Pearl & o] {ERY iy 15729 3 BEEs)
He Aotk 9 =g &7 3t $HEL o] fFRY EE 4 THE Qe gl
o},

Steinbeck o] 19294F] W pE%fF Cup of Gold & A3 0EMRS] BE fEfel gleiA9
—He FES Iz 2, EAY BEHS &Rl =t Y B A3 AR
EHol Aot o] B 2 BB EEHES AUz, FE IV BAR Bttt ARES
9 HRoZ itEEES MYz, €3] In Dubious Battle (1936)©]Y}, The Grapes of Wrath
(1939)e glAA = o] 4] AES BHE BRESY] 3t 3#A HEHE SR £M
{bsted ESsloF FActz AANUSAt. Y 2F FTRAERS AXE T £RHY B

6) Ibid.,, I. p.132
7) Ibid.,, I. pp.308~309
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< patE BEIE B B Jdm = RS wRER] N REEHS HEHE R
B Eifel 9 vix QA @A, AIE o] HE EF AR A4S 2 v T
%t

o] @i FEe EE FF2H$ Aol ohw:, it@EHel A 0EMRY fERAAE %
ZHRE F ddd Aole, = KBS REFFZ BREES #@Egsts T KR 19434
TEIBH #ERel #4) Salinas & ¥l ] 2 #ii NewYork o2 BEZ A 5ol ZEAA, 30FK
o A¥d itgESd 2 Bt AJATnE B F AAW, AL SEN Bl AR
%erh.

2% HETEY ke $A EARES Mo A Ariel g Fobok s HolA KE H
@) Fgozs 9 4 otz A4 Ao, o #ike XFERA Aol F HHEL &
Re #ES obFg ¥, BWAKS H£Ed HRAA FEPS BRI 2A A3 ARMEY
R o) Fo|A A grevhe Himel ZES Aol

2= 7oA 29 fER EES EA, F AR XEM Ao ez YA, 2e
19424 The Moon Is Down & Wo] &R Loz HLHE HEY £ES LHEHEC S HES
AR ov, AZAAY BEE BR AL, EHEE stz 59 S HEkE
HFRSA Sz F v REE kel #HhE BREMY EED W, BBEESS PR
< R4 & 5 £EY e =X BUAW FES o Aol ohEh, W& £09 K
8 Rime] Agol £ES TN, Y EAY BHEES B = AHEEET A
MIEES) B =tz F3ES ¥ 7kA & East of Eden o] o] thotz: %R 2 ER
E HJAAE, o] fERS F o AvE = 4 B dd ool YA ES REER
2 Buao s BRAA AJA AVE BEE ERES BN HRAA LEsE £ A
o2 3o} The Grapes of Wrath 9] 4IRS oFd HolvtA X3 B33 BB A %3,
H] 2 2 ¥ £ Busw item BSAA —PuniEste] AR Ky REd stzE
YA =k, FA] e E REY e $Aste] ARME #3 EA S A8 &9 sl
ARG AEM AL @Hsof "te sZAE oFF ol2A X3tz AR,

Steinbeck = o] o]l $loiA e KBTS ALRAA ool = FEE MPHA & KE
S FEsly, o] RES S F it@e BAAE BkAA o RABAS mEdA AFA
A9 @EiEE Fo8 g ZAo] The Pearl o] 4P,

8) Peter Lisca; The Wide World of John Steinbeck, (New Brunswick, New Jersey Rutgers Univ.
Press) p. 262

9) Ibid., I. p.189

10) Ibid. I. p.190

11) Notes on Steinbeck’s The pearl (Methuen Education Ltd. London) p. 23
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3. fEf o h7

The Pearl & A Z7}A 9] A 22 WS HFES A3 East of Edeno] r7ts}Ale,
22|t Steinbeck o] o] JAFULS it @ (KE) S SRS WA T3 HKT AMMEA
Fd Bshe AFJ=F oS 2] 8 $EE o] RS S T Best 9 R
€ ol feime A=A,

“If this story is a parable, perhaps everyone takes his own meaning from it and reads

his own life into it. 12

3 g AAA A9 @ES g F gz A=

e Aol webAE o] fEMe] ERNE WIERERKY AHUASdaA &= RABS
Yehdliel, 259 HEE RStz ttns & £ e = Abge webd s sl uhst
7t A £FE o]ol7b= Kino kA3, AMZIAE @ad #Ee ZE A9 B0 A}
= &= Eop7it. wEb BE AME ‘BFEER EFK E g AVlz & AL Hetdo
2x & Aolx, FH mt@Eae] B3 ArFelEkd old RS EMEAA WESoz A
A ERESS BIEREEC] BAES BBS H2A sl o/ s BEd 5= o
< Aok,

22|} Steinbeck & HEE "2 MR & Az o] R AFAA 2RLAE R
#y8t 28] §ifE Sea of Cortezo A A7 VEd 2 o] fEfR HAH ZA= 9 e et
7ol st gleh,

“An Indian boy by accident found a pearl of great size, an unbelievable pearl. He knew
its value was so great that he need never work again...... In his great pearl lay salvation,
for he could in advance purchase masses sufficient to pop him out of Purgatory like a squ-
eezed watermelon seed...... He took his pearl to a broker and was offered so little that he
grew angry for he knew he was cheated. Then he carried his pearl to another broker and
was offered the same amount. After a few more visits he came to know that the brokers
were only the many hands of one head and that he could not sell his pearl for more. He
took it to the beach and hid it under a stone, and that night he was clubbed into unconsci-
ousness and his clothing was searched. The next night he slept at the house of a friend and
his friend and he were injured and bound and the whole house searched. Then he went

12) John Steinbeck; The Pear]l, (Bantam Books. New York) p.1 (o]% o] fe]A9) 3L BIEYT 3
ol page 2 FR32 e})
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inland to lose his pursuers and he was waylaid and tortured. But he was very angry “now
and he knew what he must do. Hurt as he was he crept back to La Paz in the night and
he skulked like a hunted fox to the beach and took out his pearl from under the stone.
Then he cursed it and threw it as far as he could into the channel. He was a free man
again with his soul in danger and his food and shelter insecure. And he laughed a great deal

about it. *1%

22 27 F9 o] fERS & Aot 99 A2 FADE 2z gARot A4 3
2% W3E Foch F

The pearl is to provide not “the ability to be drunk as long as he wished,” but an edu-
cation for Coyotito: “My son will read and open books, and my son will write and will

know writing. And my son will make numbers, and these things will make us free because

he will know—he will know and through him we will know. "%

2 vl Aok, ohA w3 s} f#Eel o}, “He was free man again...... e and these
things will make us free.....” 58 Q@80 24 AR HHE MELos =z = East of Edem
o= WHESSH @ Aot detA o R 28 TdE o stA @] g F ok
A WX AL ASHE REW kil QA ABMES 5712 @7 gl ol Rl
vebd B9 #& Z Steinbeck o] o] fERAA AR HmE ARA HFAA YU &
S

<S4 Kino BHi7l FRUAAE E5ch. 280z oA Bel g Gddd fEfRe] @
9| AL ohidh, ¥#= old Kinod) #dd Hiliole) £%% Song of Family = %Al
A o2t 7ol st sl

“Kino heard the little splash of morning waves on the beach. It was very good-Kino closed
his eyes again to listen to his music. Perhaps he alone did this and perhaps all of his people
did it. His people had once been great makers of songs so that everything they saw or th-
ought or did or heard became a song. That was very long ago. The songs remained; Kino
knew them, but no new songs were added. That does not mean that there were no personal
songs. In Kino’s head there was a song now, clear and soft, and if he had been able to
speak it, he would have called it the Song of the Family. ” (p. 2)

oax 99 ZolA songoldt @LE freedomo]F B#E w7 gt dtedwl Kino 7l 714
= JE Hidd #RS 98 F A

13) John Steinbeck; Sea of Cortez. (Bantam Books, New York) pp. 102~103
14) Lisca, op. cit., p.219
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EAZ {FRT The Pearl & HEY AA o2 Rol Kinosl 2 EE & Hiol 93 24e
o o] #Bt= it

“And as he filled his basket the song was in Kino, and the beat of the song was his
pounding heart as it ate the oxygen from his held breath, and the melody of the song was
the gray green water and the little scuttling animals and the clouds of fish that flitted by
and were gone. But in the song there was a secret little inner song, hardly perceptible, but
always there, sweet and secret and clinging, almost hiding in the counter-melody and this
was the Song of the Pearl That Might Be, for every shell thrown in the basket might
contain a pearl. ” (p. 23)

o] Kino & EHE BRI

“Kino deftly slipped his knife into the edge of the shell...... Kino lifted the flesh, and
there it lay, great pearl, perfect as the moon. It captured the light and refined it and gave
it back in silver incandescence. It was as large as a sea-gull’s egg. It was the greatest pearl
in the world. ” (p. 23)

a7t o] EHR(EER)E e o 29 F& Fololgdrt 2

“In the surface of the great pearl he could see dream forms. ” (pp. 26)

7+ ",

29 299 Ade A BE = KM dolA 29 ol Juana} ERXoE HERE
== Aol gl

ER 2, 2¥ “We will have new clothes. " (p. 32) g ©.H,

AR zs Azg FA & e Aoz,

Al F& AHe Aol

“It was the rifle that broke down the barriers. This was an impossibility, and if he could
think of having a rifle whole horizens were burst and he could rush on.”(p. 32)

A & 4 & AN 2& Folzhe R /AR Ao £A8 Fufesihz 4240w
EM%S WEMES 3¢ Fv=d & oz A2 28 974 @ 33 o Yol ¢
A= AT oFE) HHES AASA Aek k5ol F& Px, 23, AL A =29 2AS
o $% HmEA ez b WA 298 AAA HE Aol
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ol4% Ezk(Hm)E 7H Kinod HBAS &S XL T2 ARES ¢& &8s da3
ol 285 g

“Now the neighbors knew they had witnessed a great marvel. They knew that time would
now date from Kino’s pearl, and that they would discuss this moment for many years to
come. If these things came to pass, they would recount how Kino looked and what he said
and how his eyes shone, and they would say, “He was a man transfigured. Some power

was given to him, and there it started. You see what a great man he has become, starting
from that moment. And I myself saw it. ”(p. 32)

a1} o] o] AMHEY] ol A & JhAl S ¥ Kino A4S 2 HEKE 1%
A dolEgdrt ? BE A8 498 HAZ 2 23 22 & BRI ol ARES
A YA AAY 29 vl st 2 MikEst Amgeke A ARl dA A%
W Aol

A 2E AdEdE 2AE AUHA 2 Juana 7t B3 Qe W flel &Etek o2 2AE A=
¥ 99 Kinod| w2,

“It is not good to want a thing too much. It sometimes drives the luck away. You must
want it just enough, and you must be very tactful with God or gods. ” (p. 24)

olAd WAz, =

“And he had never said so many words together in his life. And suddenly he was afraid
of his talking. His hand closed down over the pearl and cut the light away from it. Kino
was afraid as a man is afraid who says, I will, “without knewing.” (p. 34—35)

olehe Az Zx AW Aolth o A% Bms KEE FAU7? 22L& Kinost 2
E EE oW Re wEel REE vgon wy MRkkel E A7 Bt Fe o
A4 deld Blsl ol S8 Rehe Aol weh $8 F& pmgs) Lol 2
94 59 AREE,

“The neighbors looked at the pearl in Kine’s hand and they wondered how such luck
could come to any man. ” (p. 31)

dA 2E vhe o] Kinod £d¢ $ei9 Rz, HKE o] Hme) BHol Lokt $47
e et ol Agshn Yt

“But the pearls were accidents, and the finding of one was luck, a little pad on the back
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by God or the gods or both. ”(p. 22)

Webd ohvd REdel A& Bl FEA oid ¢ Aclsh, 217 Juana t Coy-
ofitort Aol FHE W A ALE T HA WHEL BE AW 2GS WeFAA o
3t o] QA

“She gathered some brown seaweed and made a flat damp poultice of it, and this she
applied to the baby’s swollen shoulder, which was as good a remedy as any and probably
better than the doctor could have dene. But the remedy lacked his authority because it was

simple and didn’t cost anything. ” (p. 20)

a3 nz FERE 43 BERE FoI/MA 2 ERES e Eo718 & = 2] 4
A o] dHAE Aol ohth  EEEEHE 1AL e BANTRL =3 28 A3
Bolgtz 7133k, 2# A Kinod & Juan Thomas &= Kinooll Al o}&-3 o] mss3lc,

“After Kino has insulted the agents who told him that the pearl was of no great value,

his brother, Juan Thomas, says to him, ‘You have defied not the pearl buyers, but the

whole structure, the whole way of life, and I am afraid for you.’ %

o] A& Thomas 9] Aztels Rdfiztr| Bete EREBE F AAC] ZESH: EEEEHe &
o Al Aotk wEtd = EERHHE EEkmAET okel RE 259 ptemiEst £
ERERel 6B o] KinoZte A2¢ HEAS AT 71 e Aot

287 W&o 25L& o] AZE Hhd BEAS WSt s 3y o

“A plan is a real thing, and things projected are experienced. A plan once made and
visualized becomes a reality along with other realities—never to be destroyed but easily to

be attacked. Thus Kino’s future was real, but having set it up, other forces were set up to
destroy it, and this he knew, so that he had to prepare to meet the attack. ” (p. 37)

o]4¥ Kino & el =e 2 ‘& AF"L FAL7? FEE o] A S F4dd Aoz
Bkt sl
“Kino’s assailants come at night and are never actually seen except as vrgue shadows.

After the first attack, Kino answers his wife’s cries with, I am all right. The thing has
gone. After their hut has been ransacked and burned down, Kino asks Juana, ‘Who?’ and

she replies, ‘I don’t know. The dark ones.’”®

15) Ibid., I, p.221
16) Ibid, I, p.221
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2e} oA WEKE) Fr BES BENA A% FEY W Hureld T UL
AelA 7 Kino & %019 2 17 & 2 % 970] F7F Fohuike of friLd o
4 Fdelq Febd & gk

$4 Kino7h i@ ol fzfol & AR HREE Hohioh,

“Present-day Mexico contains a population of about thirty—five million inhabitants, of whom
about ten percent are of native Acztec-Indian origin (and of these almost one million speak
no Spanish but only their native language). The Spanish conquest of Mexico generated a
struggle between the Europeans and local tribes which lasted more than three centuries and
revolved mainly around the right to own land. By 1820 there was scarcely any good land
left that was not in private hands, yet there were only about 10,000 landowners; Those of
Indian origin who had survived the conquests were living in isolated communities, in igno-

rance and poverty, plagued by bad diet and disease. "7

A HE vk o] Kinot 4 Sebel 239 MECHNA SRR gmoD Mkt
W ebbe A @ AR Ao m@ EHE o EEH 2IdARS A7k dvht
ARE oot ol ARt ok

“This was the bed that raised the King of Spain to be a great power in Europe in past

years, had helped to pay for his wars, and had decorated the churches for his soul’s
sake. ” (p. 21)

/1A MES Bz £ Kinod BEM MBS Avnrlz sxh 27b Az 2 o
£ Coyotito & ¢Fx 23l A YAt Al k& wllo]l 27t =71 PR ER<,

“Kino hesitated a moment. This doctor was not of his people. This doctor was of a race
which for nearly four hundred years had beaten and starved and robbed and despised Kino’s
race, and frightened it too, so that the indigence came humbly to the door. And as always
when he came near to one of this race, Kino felt weak and afraid and angry at the same

time. ” (p. 12)

ol firffiel 1 Kino7h Mk (HM)E @0 2 29 FuEel 26kl & @ustd Ae
W 259 dE o AdRer Kino g AL Fke S5 A$ 25 Kino
& F8old 2 AEE Mod £t

WL A7 BEs] EME A7t Kino & mola @z, BMAS 1A% & Adx 3

E~%

o5 Coyotito®] 44 % A 5ol SlAe @ kg Fol Kino & Fold Rt of 3ot &

17) Notes on Steinbeck’s The Pearl, op. cit., p.3
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Aol Kino 7l @oizbx] @A 252 =r o] Kino g Folgx a8 548 7k 2o
AAE FAU olw7AA qts] = Kino 8] B i5F#S] £4 AW AUt

2 A 29 % Juan Thomas 7t ZolAl =z EHE /& F vk 38+, 2=
%33 g3t o] g,

“This pearl has become my soul, ” said Kino. “If I give it up I shall lose my soul. ” (p. 87)

2y old REE 4AHT G A EHHERY HRAA ¥ oA Kinoyk o]
AFEY whE Fole HANYEH BH(EK)E AVHE 25 Rbd 9EY R 58
< 2 JA Akl gel M E ERE ubebzte] Kinorl 9 HiE oW #HEdA R
BE vigoz oAl @FEd g Aol ohx $438 FL& HHlolAs] HFol, 259
AR FEEe] 2714 flE Solur 2 A

AAZ & 16) A 3IATNZ BT A ARe Ao, EAZ 2& AR &
719 BHoz FoE AHYPE W BE WHES AMAA B5E 30 )2 A7
ot 29 o] 2EE wASMAG ) Kinosl 98 BlE Hhstd FH#S 4L Filw o
7t A& F3AA AR o6t st gl

“Kino’s neighbors whispered together. They had been afraid of something like this. The
pearl was large, but it had a strange color. They had been suspicious from the first. ” (p. 65)

Al & Fohi=lr] A%t o] HmE vl A2 Ahsl oMty £q EFE &
2E olX AREL AYE 2 HEK A7) AR A 2w ALFH AV EE 2¥A B
A AAY A4 2984 Kinost B (HH)E 4 F9 29 F2& VA 252,

“There it started. A foolish madness came over him so that he spoke foolish words. ” (p. 34)

%z Kino% w12 A% #¥5 S47. <127 =04 Kino®] BbLE A5 3 Eeld gz

%A,

“And one man said that he would give it as a present to the Holy Father in Rome. An-
other said that he would buy Masses for the souls of his family for a thousand years. An-

other thought he might take the money and distribute it among the poor of La Paz.” (p. 56)
g Tg strle ojzeA,
“He was trapped as people were always trapped. ” (p. 39)

< e =l H2 o] =48 $AWNE o Juana: AF,
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“*“This thing is evil,” she cried harshly. ‘This pearl is like a sin! It will destroy us’,
and her voice rose shrilly. ‘Throw it away, Kino. Let us break it between stones. Let us
bury it and forget the place. Let us throw it back into the sea. It has brought evil. Kino,
my husband. It will destroy us’”. (p. 50)

g gAA =t 28 Kino 24 & “This is our one chance”(p. 50)2tx o}2 A 7}3)7]
Wpol A A& HHE S Astel 29 e ook (the evils of night) S0z 3
s A5 & 2k,

“For his dream of the future was real and never to be destroyed, and he said, ‘I will

g0’ ” (p. 69).
o e RER AL WvARt A,
“Each one must remain faithful to his post and must not go running about. ” (p. 60)

Bhe AS} Wt zko] 29) ‘trapped ® EarolA Wold 4 Aglth @A wekAlml Kino &

e
=

“He had lost one world and had not gained another. ” (p. 69)

oA B uke} o] Ag}sh Coyotitowhg UR-L ¥ 27 Adsiy = st {LRE o
A Rtz KBl X vlirtz Eotel =] 2ut FYW BHHE vt & Qo] dAYA
o},

Steinbeck 2 o] HEZ7]9 wiA ot A= & ohg2} 7o) =2z o)

“Kino’s hand shook a little, and he turned slowly to Juana and held the pearl out to her.
She stood beside him, still holding her dead bundle over her shoulder. She looked at the
pearl in his hand for a moment and then she looked into Kino’s eyes and said softly, ‘No,

’

you.
And Kino drew back his arm and flung the pearl with all his might. Kino and Juana wa-

tched it go, winking and glimmering under the setting sun. They saw the little splash in

the distance, and they stood side by side watching the place for a long time. ” (pp. 117—118)

4. % B

$#E A 24 Avl2el Al The pearl o] {0l o] frxe] My K49 & HEE} 9
Tt I 2208 Steinbeck o] 304l A ERW MEWLT = 1AL HFomA
HE KBS ERAA BrAA dodd ARPLES Mol #irdA 2t ARRIEY &
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P obiE BRI ME, BEAKSY BHE LEHS WREAAE B o Fold + gve &
W QA HYm, A o] Ry pt@@ael A wlolvte & ERAA RotE Xe] o jit
& BBAzQ Kinod] FpEoldw Zelch, oAl T3 o] w el Steinbeck o] Foll & o]v]
EEY itent BRES 2o)A $%x /M AL RERGEE) S Zol 23t a8 2y
o, kel ARIS ft@R Bipelstz HaEstz wiebA AR HEES oA 49 Buge
FS Az Achd 2E o] RMNEALY RELSER BB XA 49 BHRE Fod
3tk webA Steinbeck o] Kino oAl 8% ‘xdl'& it@ly Bw=A 714 B =]
o, KEolTE F& jit@d B ANA #EE dodyd Aotk AL 2t itE
2XH HES Y-S 2o F The Pastures of Heaven (1932) Bttx ©] kA9l it ol
AZA Aot W& it S kdte A e oY AL 4R Fol wolE
g 3 AL 9A fEREY HEkd & REzT MET & Qg Aolsh AHol= Steinbeck
g AHE &FH Fx 29 fEfRirholA The Pearl & A4 A ¢ o] RElT #Hkkd M
b okt ERe 29 st LS Kdta s & A% =% = 29 fF
e 2 fpE BaS vlElel golok & Aeolrk, dvkstd Steinbeck & XFE BEfElY
B0l Liftg EE e HfiEs okl BMKCH kiEEols] el wEA zdA
A Aol gt = Adolgk FololrbEs Fot dvl= REENW AES BAALRE 29 HiE
€ ©ol E1EA & Ao|th.

o]7]A] East of Eden 3} ###]¢] The Pearl & A73] £otd, T A4 #RT AlEk
of & it&lA AEFA AMEMES E= vk Kinod] ok Juana &= A7) Fo] A ut
3tz Zesttz F2AAT fFRE °] BB itgdA Aidzsl AR HEE Ex
FKES & itget A Atoldl A2 #ES FRIHEIT. 2 VA 2v k]
o} #ir S gtuA "ok, 2 AAE obFe BhEfrolE) stz pteEES 34 mesm
o]7] WEol o] oA AMMEE dose AEE 04£RSY 29 LA d2 AT
o] A7 wWoltt, AR 28 Fkol 29 BES wet/bA XU Aol 29 BM
< R mEBas e REN TS FEH KTAA AMMES Ex A3A 29
XK FHEE 1A AL HET & gtz & 5 gtk

OJAEE thA Hahdd Steinbeck o] o] fEfolA watz AW AL Aol HRY B
Rlell #e] & 2 Zlom AR RES BARY %AlS ez 2 9 v Xdre Ao+
detA] z2eAl QoA BRY EBAS EMols, 4de AbgdAl glolA Abge] Hn o)

‘Gol &’ grol et Amdstx o] ghutol AA A Sle A WRstx = Bl e
A A Bz ol &2 REpfols =3 270l AMY Fie HHT & /A szt R
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aEets ek, ol e FEE fEEe 2o AR @ftkdE 222 BRI AdE AL
st ek F ARS B TET ¢ dAL 23S BRY EAld wee AezA
" Aolmz, o] el g EiErt Jlom Al BE oA AMY e E
o] Wojvbz WS Adeh. 2 o] BhE B 3w AR FaEE BAY B:RldA
Bl Aoz A7Ast] ARY BAlE ez 23 W AMS B EmEsA dds Ao
o 22 mz gAY Bilel# A& 2 AALE A4 W EikE 24 Kino o] <kt &
22 HAEBATE A4 BtRFh sl a5 Bl HR2 Edrtz uidh T2e wERe
FA 1 (p 32) B T2 ARA JlolA BARA TR F A6 ®A, At Gt
AlEE L ozt F5 F e #E BRIAT deiwd A& Edh =z AR
BEAES A = RE, & Ao Bl THttz AMABS BEH1E 9 = 2 8
f& ATl aRA= %ﬂﬂ}ﬁ?‘%% get, A e oA Aadedl Foleo] ARIS BEfirol
AA Yerte BRES oF s Aolth. oA el Kinost Aol Aozt Folet,

olA" AR REWSZ Wbt HEAA AHS FERERS fMEKES dod A=
REA Sl A ARE fRpsts] & 3ol o] @ ke KRl siet. whEbA o] f’F:%%
FWEM koA BT MEES AW et Hkeste Gl East of Eden 9] ol = o] 2
A Xq& Aolx wEkA 2 kLo Jte EREY 3 EREE AuA Xdeh

oA e flEgste #o} HAEESe &S g2 2ol ARMS BHMEY 52 REW
wed EAEMES MR QS A fERY FBoY EHE %210124 fEiRe XHe 2
Aot & EREL FRAA, ZSAA, EEAS HIt = HE 400430 ZECE
of & & AR ¥A £ASS #WIT HE= “%"EJ
Hhe 2 F AT fHEEY e Aol 80 ¥ FE @
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Summary

The study purports to give an account of ‘what does John Steinbeck’s the Pearl symbo-
lize?” Though the story is solidly based on La paz and its environs, it is universal in its
implications, and much of its impact depends on its double effect the pearl is not merely a
source of wealth and selfish indulgence for one particular family but a symbol of the false
hope of total salvation through material possessions. Moreover, the pearl represents a double
standard and calls forth both the beauty and the beast in man’s heart. But from the beginn-
ing, Kino is unable to keep this newly-won prize to himself. The venom of greed and envy
permeates the whole community, until Kino’s pearl enters “the dreams, the speculations, the
scheme, the plans, the futures, the wishes, the needs, the lusts, the hungers, of ever-

But gradually the pearl’s evil nature gains the ascendancy in Kino’s affairs, though he
steadfastly refuses to listen to his wife Juana’s pleas to throw it back into the sea; and by
the time he takes leave of the village, the pearl has become a fixation and Kino is no longer
a free agent; he cannot surrender it— “If I give it up I shall lose my Soul. ”

Thereafter, Kino does in fact lose his independence of action and becomes the pearl’s
instrument, despite the fact that he can no longer delude himself with visions of wealth and
happiness.

By the close Kino has come to recognize the pearl as a symbol of evil; it is now a thing
of ugliness, “like a malignant growth,” and the song it transmits to his mind is distorted
and insane. And it is only when the pearl once again has settled down among the fern-like
plants of the undersea and disappeared forever from human sight, that this evil music fades
away.

At one level, therefore, The Pearl tells a simple story of a Mexican-Indian pearl-diver
and his wife and child; but, at a deeper level, it is a strange piece of work, full of cur-
ious symbolism, which at times reads like a Biblical parable.
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