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What we have lost is the organic community with the living culture it embodied.... an art of life,
a way of living, ordered and pattemed, involving social arts, codes of intercourse and a responsive
adjustment, growing out of immemorial experience, to the natural environment and the thythm of the
year.!)

Leavist “40} 91 2818 71 714 354 thet Aiste) skl E2 Qs A1
Aol 23 BB BAH 97 43¢ AR e Aol

) 99 Al oo & AFSE TR UFEHG DA B9 Atsle] ok
web ol ol B3 Bolsha AZE WIS AP e BAE B 2o
SRS e ohleh A HEAAE 383 B ohd % 9S Aol Bellows o]2]
3 $17] 48 ‘e Grea Nois'2he E02 1 4240l s AF3ha sl

By noise I mean not simply the noise of technology, the noise of money or advertising and promotion,
the noise of the media, the noise of miseducation, but the terrible excitement and distraction generated
by the crisis of modem life.2)
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1) ER. Leavis & Denys Thompson, Culture and Environment (London: Chatto & Windus, 1933), pp.1-2.

2) Saul Bellow, “Starting Out in Chicago,” The American Scholar 44 (1974), p.77.

3) Gordon Lloyd Harper, “Saul Bellow: An Interview” in Saul Bellow: A Collection of Critical Essays, ed. Earl
Rovit (Englewood Cliff, N.J.: Prentice-Hall. Inc., 1975), p.14.
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Culture...is the study of perfection...as a harmonious perfection, developing all sides of our humanity;
and as a general perfection, developing all parts of our society.4)
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4) Matthew Amold, Culture and Anarchy, ed., J. Dover Wilson(Cambridge: Cambridge University Press, 1960), p.6.
5) Amold, p.12.
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6) Amold, p.78.

7) ER. Leavis, “Mass Civilization and Minority Culture,” Education and University (London: Chatto & Windus,
1943), p3.

8) Leavis, p.143-5.

9) Amold, p.67.

10) Leavis, p.145.

11) Leavis, p.169.
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The Built-In Reaction spares effort, provides him with a shortcut to the pleasures of art that detour
what is necessarily difficult in the genuine art because it includes the spectator’s reactions in the work
itself instead of forcing him to make his own responses.2)

WEE ARF &< o] da) Bad =Fd dis) A =714 s WAA
{H-5-(the Built-In Reaction)o] o]v] §dslo] girke Aotk o]3A AU YA fHIIE
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oot thA] 23, F0j3 E7elA “H3 8% BAE BA 3k o HAYHon
F3A 0 TA3HE 2A"0Y o]t} Macdonald= t)FE-& 0|3 A A &3} 2}7)
B (self-identification) 3} 7§84 (individuality) & 7H =5 Zsjo} ste, 2RL d|&7}e] FKol2}

EURLIL) 2

The simplest way of bridging this distance, or rather of pretending to bridge it, is by emphasizing
the personal- ity of the artist.14)

T3 AE ARAEY QF 0] F83Th To] Ik o) B3 AE AZAE #Alo] 25
o] HEo] Ye 4EY Holu tiFolA v 93 g Ro] opal, AR Luly
T A7t s Ao A7) wFol.

José Ortega Y Gasset= 714 354 AL3|olA ti3At8)2 34317 Walshed) ule 29
A3 At 1930130 23] 0)A] 19320 ol ¥ El The Revolt of the Massesol] A] Gasset

12) Dwight Macdonald, Against the American Grain (New York: Vintage Books, 1952), p.29.
13) Macdonald, p.25.
14) Macdonald, p.25.
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Atan, fojuz, /AEFeln 244 gu ZHY ZE ASS 2] R4 58 24 ¥
th"(the mass crushes beneath it everything that is different, everything that is excellent, individual,
qualified and select) 2t HEFOZH tfFe] EUA A9 4L A3t g5 2228
‘the lord of things'2}3 AZt3t3 Qlom, ofd $-98 ASE AA3}A| &7] WEo] ANE9)
Told % FHEE BE] Y7 Atk 224 Gasetis o]S tiF S “SAuto] ofo]o] A
2"(spolt child)E 7}A)3 QTka 23}

To spoil means to put no limit on caprice, to give one the impression that everything is permitted
to him and that he has no obligations. The young child exposed to this regime has no experience
of its own limits. By reason of the removal of all external restraint, all clashing with other things,
he comes actually to believe that he is the only one that exists, and gets used to not considering others,
especially not considering them as superior to himself.16)
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15) José Ortega Y Gasset, The Revolt of the Masses (New York: Norton & Company, 1932), p.120.
16) Gasset, p.64.
17) Andrew Ross, No Respect: Intellectuals And Popular Culture (London: Routledge, 1989), p.7.
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Macdonald 54 v]5-& t5&3}e] S7keke $4& 180, “Ado] vFRUE o HFES
g yepeta 4 493, 93} 5531 43S vdehle g3t 2589 2314
S7E UEAT)7] A3 BRHLE o] &3 AL YFE}E FUF L2 o]§3he v|F B}
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18) Bemard Rosenberg, “Mass Culture in America,” Mass Culture: the popular arts in America, ed. Bernard Rosenberg
& David Manning White (New York: Macmillan, 1957), pJ9.

19) Dwight Macdonald, “A Theory of Mass Culture,” Mass Culture, p.60.

20) Macdonald, p.72.

21) Macdonald, Against the American Grain, p4.
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Boston®] Faneuil Hall#} 7+0] shopping centerS WA A| Ao} gltkar 131, & o)W A}ghe Hancook
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Building®] $9]9) casinoS & P27} Yok 319, T ofF Al S ofg /A AJd ok
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LAS I AR @ 9E YO p2w)

oJHY RE AT dEAL & 5 Je A FAE0] Aoz A3johe 3)5in
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dhet] 923 A A4S 24 Ftt 2 ogd A A45E AEE] YaM 2R
AHAE, & Mitchell¢] AQIALA, Lichy Lester 4] AFZ, 2] 1 Ridpath®) scandal 5, Chicagool] Al
TG ARIES o2 Sof Harper 3ol =8-S HEHT -S4 Mitchell®] AAMAG A3 AL
deat pt

Mitchell & th3o 4| &545 ABE & Fo] A& FALE, 27§22 A X5 o] F55
A7t 7RSI 7 EE ¢ 2.3 3479 Loop (Chicagod] F8.& AUAP A5
AR U, Bk e 24 FE 24 FASEE 32 Sathers o)A A2 AFE
SOt 29 A 402 214E PoPAUtk TWE ¢ HMol 3l H, W RA2 AE B3
7H F3stax 2UE A5 A} tunkdo] Hgo] FUTh7L, gro] HA 145 Fojujo] T
$7Fet A E moteld] F4:3 H, T oFd 1UE A} trunkel] A YOI 2|2 104 el 217]9)
gl gt AoE W] YsiA ARie] EFA td ob 23 5417 Mitchell &
Sathers -9 A Z & FR3A Dok Ful PA 2UE Fol FUT e 2A Ye
BA7H A RS FEL, 2UFE A, 2 o= ' 21 E FHko g Po}
FA A% & 4 glo] 2zt 23 AR FolA HEoF U w, 2He I Mitchello]
ThAl H2ske] 1148 2o Aekel W 5, Qo] gle A9 Ao vz vgld] $&
2o} Zo]1 1 AFE 2¥7] T2 Yo Mk Mitchell& Z HEH o] FRA0) O] 57
HATHD p.193)

Mitchello] T4 E Fo]7] Ao Ao 2% L3 724502 2o A Y43 2R 4, Aed
340 03 AsllN Suzte) R ARzl ol Axe Azl 2 noiz
Mitchell 9] #¢1 ¥ 3A7} 19] 9 2Rlo) Al Yehlle 2R AU AR 13 Wl 5] A}3)3,
AFF 4719 gt A TR 27154 A 94o] IHA =y k. o5& o]
827} mass cultured] ¢]3) 7|8 W7tz A} A vIRE AYS ol £aja
Atk tA] B3, 247] F99 S R BASEE A7) FAF A3 J4oA vl
BAAQ] AHPE 73 e Aol
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= 31Lke] AL Corde AHA0) A ZSHe thste] ti3HUAY Lester7} Abs) e AL 0.2 St}
224 I AL FHI) BME o] BeldA Fe 7 YAk FU¥ 89 Aol
Lester 337} A1 Q& o}HE 35014 Lester7} AIME £22 HojA FQtke #RE 21
Cordet= $-A4 A4 A% Q3Hc) 329 Lol 9319 Lesters A 7 oh Lydiast 37
downtown©.2 Uztth7} o}t E R Eo}e H, A 24 4o Lester EAHA] THA] downtownd] &3]
02 714 &0 Ha BA0] Y} 3UES d2lx A7Hled, 2% ARk Aol
th AAY 9ZE E Codes 4 =708 ¥ 0|37 BARIR Stk

Rick Lester’s face had the subtracted look of the just dead. He had crashed through the Window
of his own third-floor apartment, and his skull was broken on the cement. His longish hair was
damp(with blood?) and hung backwards.

The expression on Rick Lester’s face suggested that he would have given up this sort of caper
if he had lived. The folds of his mouth, his settled chin gave him a long white mature look of dignity.
More adult, more horsey, a different kind of human being altogether. Corde was inclined to think that
his hurry-up death had taught him something. Since he had been subtracted once and for all from
the active human sum, you could only try to guess when that lesson had been given. Illumination
while falling? A ten-second review of his life?22)

Cordet= QA F 0] AL AL SPSAT o] HF F-go] 213A §AFA AL L 3A
o 9ok AFE YTk 2A o] Fraw vlFA FLE oA HAS F Foponn
A4S Yot 2U HAFAL Ado] genE ok 239 ARE X, E wFHR
Fox dofuo] AL Fed FHa) Fe Aol 43¢ FA0L TR 1A
7) £5)0] Zl0] YepIT T B9 ST AXHYTE 1 F 3 ARE Lucas Boryehe HAR
0|2 3} Algoln, T & AFEL Riggie Hinesthe Au7} Qe 59 wj&dick wed o]
F Z9lL Solokin FA] SJa)A 714k

o] Aido] A S vk T With Corded] 2711 Masong ¥ FTHAY
2 yjgigo] E9l9) thalA e 21 glon] SAEAR Codee HEARTT TR}
Ugte] AP L o] 4314 T9) By A ¥ Pk FAE 15 2GRS At AT

22) Saul Bellow, The Dean’s December(New York: Pocket Books, 1983), pp.30-3L[0] ¥ #E9] Q14-& Dp-'2
2713
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oA A3, gAY 24 WS oAtk 282 Masono] AN Yo B WAL
Detillonoll 7] W5E 2T} o] Corde7} EAE A2 sjo}a}] Fala glom, 1 Ao
A% F2 Adsofo} doku FRh

But Uncle Albert was not the worldly one, either. Max and Mason were both agreed that he, Corde,
wasn't really with it, didn’t know the score at all, and that he deserved to be penalized for meddling,
for interfering with reality as the great majority of Americans experienced it—to which that majority
actually sacrificed itself. As if everybody were saying, “This is life, this is what I give myself to.
There is no other real. No holding back, go with the rest.” Then a man like Corde came haunting
around....

Uncle Albert was flirting with a delusive philosophy and trying to have an affair with nonexistent
virtues Mason’s statement would have been. “Uncle, you're unreal, you're out of it.”(D p.78)

2et A9 A7 FY HAAE Aol GHAQ A2L Fd o) Mason o}
ideology7} GIck. Thit A7) A RS ARLE )2, Besk A3H S Rl
o7 A7) $7 it o Aol AU A Bolek. T2l Awe) Asp} A7)t Yake
02 oA 97 U3 o HHAL 297208 20 otz R, o 27}
Masons] o] A& AL} MRl A5 7109 ¥ 3248 A4 e S0 vigeY
383 §)ch 993 v} & “A3H 712 achytypal cancn) (D p20D)] §17] 0] Al
£ ol 392 % gl Aolrk Mason 94 WA 7123} A} gl 2 o A
ol FEL W AT, BAL E AT Q7] 020, T )8 nasssociety) o] 52
24 5 $9 gE Relok A7) 929 840 g 938 A4E AR AREL &
o) A8l 58& 8% AL Bol

ANAZ Core 7147} A AR A §5:2 230198 590 Ridpathel oIk, A2
£ Ridpth 240] 558 THATL Sehsirke 042 A ] Irja closep
A An 28 PO, 244 T DAL B, AWl 3R 1 90k
Cone= o] ARio] $7h ARe] Zhehe Aoz Ridpath AW HrlE BAE EET)
Ridpaths) 9154} Wolf Quitmant} 214131 olo}718 W3 Ricpatho} 21914 Belo] Qe A2HE
2 BYE ek of HPA Cordels A AU Wais B

F7400e] A5E Folt basSo] 9T, 299 BE S o] bos 5 FA3l 510
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o}, 78}, v}, AN rackets), bomesemal®] 742, $719) &4 5 2497} 22| A9
7 500k 2t o] FTAY MBS TP YR £9 4 YsloB, 298 ¥ wE
% 1 2AE AFIE ARtk 18 954 A% R} 1 FTE €9 5 Qe
el U S Aol T 8% 16412 F 48] 2R, LU Akt A91S P
A71EH A4S ToR, SE, 78, A, 18 EE A B¢ B 984 Yge
w82 A7

2eiut o}d 48] B9 B IS B 29 E 34 Bl 158 Ripathe] o]
& P9IE 2 BAE B A7) 98 ool MR Aol Ripuihs 3%
200 A P e JRAG AR FELAY BEYAY AnE Wolse] Fu3)
Ak B B, g AotalT, e B¢ $20) Wi o/ 19 st 19 314
SO BE WIASAAE G2 A9} Atel o) 2 5 3ol STk p1sh

Bellow:= 25'¢ 842 AA3he S Zdol vl tea 2ol At ok

I just could no longer stand the fact that the city and the country were in decay under our very
eyes and people would not talk about the facts. They might talk about money to change things, but
never about what was actually happening. No one levels any more. So it was a cry. But I don’t know
whether anyone heard it23)

HAAE T BT o}3E /M AFER A9 YA E UA) B3} 221 AR)2 B8t
I g A0 FAUAE &7 Rety. AN 2 Alns) P58 312 FE Ridpathsh 22
ARES =T H, o] hFAIS S A AT A7), 120 AR AAE AAEY F5Y
I 73S =89 Aot

1) 39] WQ] 55 —La Salle Street businessmen, politicians, and lawyers—& Chicago9] §412
FE ol itk F9} kehztgol A, 252 Chicagod) ghettod) AlHET} & MO 2 R E]o]
Aok 223 M2 AAEY] FAF o] o]9o= T2 o]E AT FAE TR RO FA,
I AZE A o BolA 7 oot ghettoo] Aks Al 0lY 1 o) Ale AR, IR
ghetox A 29 vh3 & X Qike AMS 719 3l e Aotk

It was not so much the inner city slum that threatened us as the slum of inner being.(D p.201)

23) DJR. Bruckner, “A Candid Talk with Saul Bellow,” New York Times Magazine 15 April, 1984, p.52.
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mebA AR 22 R ARFE 22 A9 §58 3 AL AREYA 94713, AN
S/ &1 e AL AASHA A3 wele 282, A7]9 TRt o]l WXk
AR0] opre] FRFIARAE 7170] & 71 weled FAA g Aotk

(2) MASS MEDIAY £§
Bellow= 3 interviewd| A} 6| &- 0] 11 mass mediad] 249 hel A thist o] A7}
3 itk

The problem... is that people are trained in superfi- ciality. That television is the culture of the
country only aggravates this. It is impossible for people to have true experience in this environment.
There is a taboo against eamest work.24)

Cordet= 112 o] A& i3H3 o)1 2 G Yol ofa) ufgehe AZolct Chicago AL
3k SollA], 283 AL8)Y] Aste] Y2E S Hd 1 =EolA Cordes A0| Bebdh
SO ot i MEA] gkt 2 oje g A ot 7]Ate] tiaiA dut =AY
S 123 A% IStk "ebd 29 7AEele AlUEd thalA Y od Q7 (superfluous
po- pulation), ‘74| ¥ (written off), &7 #9171 AFgHE’(doomed people) 59} E&0] A5 Uebst
= 28 F8o] FA7} HUck(D p.192) 53] Corde} whou} sha) el wA] 8] gekata 30t
RN AEE 4+ Je AL G F53 AT F5, vl (attrition) 3} F53 34 FAA
o= & Zolgkn AFHE W Y SASL EALH £x8 4 XYL Aotk

Corden = HarperA|o)| AL 71ALe]) oJaijA] 9] opA 27| 8 9o S Aojtt.
I Aot |, 27k Folske A3t &9 A9 AN Ughx A4S when AR 52}
S k3P Yot 2y Cordes =59 A 19] P& P42 HEde R, 2471504 238
WA e &o] BES AXE 22 AEA YEE Ato disinter the reality, retrieve reality,
dig it out from the trash, represent it anew as art would represent it)(D p.123)0] & A& zt3 )itk
A%9) GAle) Ao}, A T2l SRt HEBRL Al AT} Sk A 24g
AR5 4SO p.3DA U7 o] 47t ¥ Lols, A0 2 ol ATAE A
A Bk, miere] mjZolut A 22 TV 98, agjx A Eiolv e e 2
AR e = e Y& 7 s o] £9E Zojgta Codes A3k A%

24) Eugene Kennedy, “A Different Saul Bellow,” Boston Globe Magazire, Jan.10 1982, p.12.
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Ty 84S AR R 7AE 2 AT BRI B SASL B, 29 A4
S0|2HL 3k AIFEE Corded] 29E votata] Rk 23]z 19 B2)F 9E 01832
TATCEN AN thFH JAE A= ARENA AL o]gd AARIE Fol
&S A2 Corded] 153t 5% Dewey Spanglero]th.

Spangler= Corde7} 2 7|A19] thal 433 H1HA Y] columng 4\ok. 27} 2 column®] A1)
€ HlaF ZrdeiA 158 a A4 Corded) o8& 243 F, A2l Corder} 2 7MFE B2
SAA B2 B oMY ARt

“As personal idiosyncrasy this warranted no objection, but not long ago Dean Corde went public
and wrote two mystifying articles about the City of Chicago, puzzling and disturbing many readers.”(D
p.331)

Spangler= Al&38)A Corde7} 2535 U4 o2 o 712 AR Ak, & 24,
terrorism, thF3H, AH Y WE 52 AL 712 AL, AAM T 534S FHHL
2 FsA) Raha ek 7k & Corde7} A2 v]RF 42 UE0]7] vl joualist
€ 2R3 duz JAYAT, Jopgew viFr27lde 27t U A8 FHoln 2| Fo)7]
HEl, T A9 714 BeA 93 83 AS F2a AR 53] Mol 4YE
o #dA 24 vE BT AHF.

“This was predictable in a personality of so rare a type, appalled by the transformation of his native
city. For Corde is attached to Chicago by strong feelings and the physical and human destruction he
describes in Harper’s fills him with pain. As a fellow Chicagoan and an old friend I can testify to
this.(D p.333)

Spanglr'= Cord'jounalismst mass mediac] s} 28] WA, “mass media7} £51%,
A4 2213 A2be) IAY A4S AT £33 33, 1 AR Yol AFS2 el
39 A2 42& 2302 YA Sick. BEAY BIL U5 A=Y a7t el
E 37911 39 288 34 43 o), AYASE A8l Fa8 ofele BASS B9
o7 2ohn QePehe w20 U6S QoBIRIA T 2o) FAAANAL Bt
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“But if the Dean is hard on the media he is even more bitter about the academics. The media
are part of corporate America. They are part of the problem, hence their ‘impartiality’ is meaningless.
But the universities are a deep disappointment to him. I gather from his conversation that he thinks
academics are not different from other Americans, they are dominated by the same consensus and ruled
by public opinion. They were not set apart, with all their privileges, to be like everybody else but
to be different. If they could not accept difference they could not make the contribution to culture
that society needed. (D p.334)

AE 718 9] o]0} 273 BlAlol] ] olits) T4 Flohsrle YE Ao,
£ 403} 018 $3 9l ti3ho] ol2s) ABhE B the RIS ALY thEehe Aolth
293 olge 29 BYANE ke 19 FRIFES ARAIT ke B

“Dean Corde must have offened his colleagues deeply. They should have been irradiating American
society with humanistic culture, and in the Dean’s book they are failures and phonies. That’s what
his articles reveal. I wonder whether my dear old friend realizes this. I am not sure that he has a
good idea of what they were up against the magnitude of the challenge facing them.” (D p.302)

L2730, Spangler] Corded] g %3 vl 2 Corde7} AL3}E FAI8HA] R3tx 247] F4H
U Apg4 9] BFoA HojupA] Rejal Slvke Aotk Corded] 741 th Hl#2 @&
o 43 3 48S 7)€ comnd WA 1 55 G| 7k Spanglers Hereogoll A
Gersbach} 22 -5+9] “publicity intellectual®] T8 A} AJolct. Corde A= A4S A4 &,
AES B3, tisd A71E 98 A8ske o] £EF AU AzolA 2717} e
AHLS AR AThDp337) “HH BT 2=E $E"(D p301) mass media®] AAE A 2AF
Aoltt. Bellowe th39] @85 Lxdke A8 tis) o3t 20| 2§ Fo| ok

The problem ...is that people are trained in super- ficiality. That television is the culture of the
country only aggravates this. It is impossible for people to have true experience in this environment.
There is a taboo against eamest work2%)

25) Kennedy, p.12.
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AR 9% AP TVAAE 34 o) Yrke Rolth waty] 158 2318 AFe),
2 2492 7] 9o e A4 AN SR AL vRE g

u|A}3)E MR 0.2 wiehu Bellowe] ZEZ0|4 The Dean's Decembers} 714 1
949 AFolth BAY E4, TRUY 29, 1 BHo2NE 29, 193 dgBAY
34 59 29 A B9 s Slok BAS) FIZEE 1 FRASAA B4, 3,
2830 vlehe] BARE AN 74 Ra 1) BEol, 1 orlelE 2454 BaE UEE
& olg)Ae] E2ithd 3ol §1ch ¥l Corder} “hat he might, at last, be headed in the right
divction’D p3)EHe A AT g 2AT, viFEH) 8 Aol o] H5S oA
TS U8 WA Bk Corded] s 3 Afke) A A4l 0 24 A BAE 47
S ahZ:ch AR o 4l0] ARIHE AHAS AES olgsked A9 GPL TS B
Wrhe Spanglers} 2 £84 ANQ1e) AP0} 42kg Bohe) 94718 AR 23 Qe
ol

IV. 244 VISION

Valeria was certainly dead. She had died, and she was dead, and last arrangements were being
made. But he couldn’t say that she was dead to him. It wouldn’t have been an accurate statement.
One might call this a comforting illusion, a common form of weakness, but in fact there was nothing
at all comforting about it, he could take no comfort in it. Nor was it anything resembling an illusion.
It was more like an internal fact of which he became conscious. He hadn’t been looking for it. And
he was not prompted to find a “rational” cause for this. Rationality of this sort left him cold. He
owed it nothing, It was particularity that interested him. (D p.195)

)43 Vet £48] 3 AgolsiAeh Cotee] whgol 17} £ o2 AZ8iA
9t Bl YA B2 AT, ok e FoAE Ao AR Bt izt Aks) A
E 9ES A2 95T 4 o 2 ABAY 2 29 e A 29
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Corded) oJ2i3 =2& SAFE ALIF F A BRI T YT Condels 2242
WE troubled] A, 5 1 7|4}l 23 Spanglere) Hl\do] 2 =9o) thaA] 9] ofel ) L3}
B 2] APt 42 E Cordets: Spangler] =2] 490¢] 5o} A4FEHE A9l
A HAUAT 2= AGX) Gkn 053 v AfED P2

At home he set a kitchen chair out on the porch. It was mild enough to sit there, on the lee side
of the flat. The light was the light of warm seasons, not of deep winter. It came up from his own
harmonies as well as down from above, The lake was steady, nothing but windless water before him...
Besides, he presently felt himself being carried over the water and into the distant colors ...he passed
through them, very close to the borders of sense, as if he could do perfectly well without the help
of his eyes, seeing what you didn’t need human organs to see but experiencing as freedom and also
as joy what the mortal person, seated there in his coat and glove otherwise recorded as colors, spaces,
weights. This was different. It was like being poured out to the horizon, like a great expansion. What
if death should be like this, the soul finding an exit. The porch rail was his figure for the hither side.
The rest, beyond it, drew you constantly as the completion of your reality. (D p.321)

Corder= o] ol MG Pl wop], 2 WL YZ)4 U ulE Bt ohe} 1
A WRAME Rope2E R LA & AN Bo] BHYE QolA o[58 439
AAZ $AAE A 22 2A1$ e A9 B4900) AHES B 4 91, 37, %A, AAE
Aot 71E 0% AEE F AT B g AAS AZL A% A, 2 Y@ &7
2ot HRlth ¥t A% A2k FAeS SR A2 M BYURl0) A4 TolSo|n Yoka
Azeke Rolo

270, Codei= Valeria®) 558 A71Z 413} Fg0 vhal 2o] 423 23} Rol344
94, 5 oS Mg o2H 288 A0 2RE A2 ¢ & 98-S YA Yk Spangler
o @ $Ax= v o3 297 949 ZYolA HiEsE Rolth. 27} ok Minnas} $H
Palomar R0 E242E A% AN GEo] AR5 T8 44| MAZ wo] Yk
RE =79 @glo] BE

This Mount Palomar coldniess was not to be compared to the cold of the death house. Here the
living heavens looked as if they would take you in. Another sort of rehearsal, thought Corde. The
sky was tense with stars, but not so tense as he was, in his breast. Everything overhead was in

- 63 -



18 BRABH WXEH2TH, 1997)

equilibrium, kept in place by mutual tensions. What was it that his tensions kept in place?

And what he saw with his eyes was not even the real heavens. No, only white marks, bright
vibrations, clouds of sky roe, tokens of the real thing, only as much as could be taken in through
the distortions of the atmosphere. Through these distortions you saw objects, forms, partial realities.
The rest was to be felt. And it wasn’t only that you felt, but that you were drawn to feel and to
penetrate further, as if you were being informed that what was spread over you had to do with your
existence, down to the very blood and the crystal forms inside your bones. Rocks, trees, animals, men
and women, these also drew you to penetrate further, under the distortions (comparable to the
atmospheric ones, shadows within shadows), to find their real being with your own. This was the sense
in which you were drawn.(D p.345)

o) Ad Corde7} B Qe AT @AY B3] =AKA @yt 04 AAE, 84&
323 24 @48 Boln) YnjA] R 23 2R3 vl sl ok A2, D}XI
Diil ol 73] WEE Aol ] U] EASH ofd o] Yrke AL 7F2A Fu

AA9, $29 3 2 2, 9&9 £k FHel ol274A, & U, §E, d9
a1 oJAE] 48§ FUth 221 2R FE EAT 8] A EAG PAge
A& BAREE 288 TV Ye Aot

Corde?] 0]2-& J4¢] A& BAAAA Y F&uct 29 rjgtt AL o o} A&
A w4 o] opd Aojk. A4S dolA AHQ ofd T4 tfd 72 AAFez
A EAY ZNY EFOoRE AHEFL Aol 3 Corded] o2 A4 th$-2 94 =9
Yzkog Holylx gt aglx o] ZFo] Bellows] w5 E3jol thd AEF Mg wlwAQ
A5 A% Aot a2y 2= €744 384 ‘morlist 2X 9] Y-S 271844 Gt
IR ARSI o] REEe] 51 “=HH #44S UEE" (stand out in moral statue)?)
AV 30d) 43 BAllA & =2uha gick $AFHE County Jail o] ZH54) Rufus Ridpath
0.2, 2ol TRAAY WHE A4 $4 ke Aol 28t 2 BRI 29
Bl A S A vk & F AR vhof $5A frk7h 242 97338 0]7 W Toby Winthrop
otk T FEASL NN ABAEES S} 93k Yok o] FARS Fa) Corder}
ANBTA ke AL thgohd /Y A =02 o] AlFle 2PEEE oE F Uthe
7FsA8l Aot

26) Kennedy, p.50.
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Bellows= Chicagool] ] £ 53 ok g Chicagoan© 24, 7HX A7} 82 9171e] YU, Q)
49 7 Hold W2 HohA S, 221 A MRS dAle 58 F glg ARe
o] ZAl tg A Y=g o] AFA F@sR Agickn Dekn Yok

I want write a book about Chicago, and I went out to look at the town again. This new inspection
didn’t inspire humor. The facts were dreadful. What were my thematic concerns, you ask ? One of
my themes is the American denial of reality, our devices for evading it, our refusal to face what is
all too obvious and palpable. The book is filled with protest against that evasion, against the techniques
of illusion and the submission to taboos by means of which this is accomplished. Corde thinks that
we are becoming wraiths, spooks. It seems to him that we have lost all capacity for dealing with
experience—io capacity to think about it, no language for it, no real words.2”

Corder= AHA9] 8E AA} F Ao & £02 BARLY Yt 2 1 EAY 2314
A% AT e Aojnk 27h ke A BE RA 71944 AAH o7 T8ln
FekekA et 3l a2y r 38 ojdt A4d d3es e t 2 AL,
H1E ) 2ol7le sAR Had 28] G913 7k adl disiie AF oz B¢ 2a
e B3 Algo] 2% o] AR3le) EARThe 7FsAe] ot Jrke ARdolth dAFAY
39, 27194348 freshe FREE 29, mas mediad] £33 98, 280 ARRA Y ¢
5 QAR A BAShe o] ZE R AL AR tiFE3}e) Ajo] gtk o)4] tiFE
3he 1 #315 2902 ofeta S ZHAE A 2 ok A1FAE ol g
W22, B4S ANge, Bot T2 AEES AL Wk AQY 8o de & 1
Y ez A gl Y Rolth

VI A&

e thSE3H %3 1 947170 thef AFe ArkEe A wlF Bl 99
ARs7] P& UF Bk 22U 2 FolA Bellow B A3} TYo] wAHE rls =F

27) Matthew C. Roudané, “A Cri de Coeur: The Inner Reality of Saul Bellow’s The Dean’s December,” Studies
in The Humanities 11-2 Dec. 1984, p.270.

- 65 -



20 RICKBR WkCE2E, 1997)

Ro|0}. Alfred 2+ Z7h= BellowE “ 413} A}Alo] 431 Qe BE Algho 2 HE A2 & Alg
& Bz3ke AFAN 247} o)v) ojopy] Eolgkx wah=r} 311, Jack Ludwiges Bellow
£ 71 AR Ao SR A 28y TE fE4 A5 TR £
W7t 81, Feder 28 HI%7ke 18 WAz g 49574 dtt

Bellowol] th& £9-& A F71] Aol 71918tk R WAlE Bellow} 204)7] 31k7)9) 47
T B, & 29, A%, 87, $224 dd AT Eren QAU a8, =
modemism 27+53} HFHOZ F237]§ ARdla FLuTE 42 I A} Y, 5
HAE 299 GAlst 02 AT 25S A ART I FHeEH, AE SemAQ
A4S ZF = RH8A e k. ohA) DapE 7 24 @7 modemism 053k
AAE o)} Al 1 ks, FAUY o= ApHTE FE14 EE Yiddish 23} BE
S godNE 1 HPPE 2Ystele Avloly] wEo|thi0

Bellowoll A 319] #15¢] th3 289 B3 233 488 99 Yok 2& oj2jd 72
& o AFES B 29T A8 S 53] iAo 2 AT Yuk. 19 Nobeldd 44 ¢14de)
A%, ZE 0] e Ao A1 Qe AAolA ‘Babela sk AW 9e o)A o
o)/ ‘the Great Noise’ 236 7]Q& B3] F= Wy} 94 £3dkan 7281 Yok

..we stand open to all anxieties. The decline and fall of everything is our daily dread; we are agitated
in private life and tormented by public questions.”!)

Bellow7} Ak= o] Altje] tiF&3he ¥ T3} 917] 43}, 3 ‘the violent uproar’®] 413}
A3 ke AL AMoltk 2@y Bellows A& 0.2 Yt 8l Qe AL ot 2 227t
A &9 7187 293 2AE Y48F A5Y RHAT U8k AL vfeo 2 TN
UE9 tigke AASeA =gsla gl

The Dean’s Decembero)| | Bellow7} 7+Z3}3 Ql& AL @A) t)d 24T} mas media)
$olck. Bellows ©] 2§04 mass communication3} ] A}3]¢] ¥ (transformation) & 27
& WA e ACE Bk mediad) $AH AL 319 FEE 23% 4 Q7] B,
mass media7} A G3S Ful2 FP31A] Z3w Eole EES AP Dok by 2 oj=A

28) Alfred Kazin, “My Friend Saul Bellow,” Atlantic Monthly CCXV (Jan. 1965), p.52.
29) Jack Ludwig, Recent American Novelists (Minneapolis, 1962), p.9.

30) A%E, TAUnZAAHE,, AUt SHE, 199, p9S.

31) Saul Bellow, “The Nobel Lecture,” American Scholar 46, 1976-7, p.321.
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o] B & YA R3ke AFE S tiFAAA | thi7] vidolnt. 1 ZAFQ A= 29
3} 49, 3 FARGE Aoke] £ vepdtt. w5 ARE HIBSkE AEE FA
o] 50| 714 FAHA thSALS|S] %S BRI Yl B9 EFY, FEE £, w4
ZRE 299 TARIE a3 kA 9 5o Yele A £l A glct.
Cordet mediaE WH3| o] 3}e} AAH =4 oA A& v =3h= Dewey SpanglerS HH
A, AR A5 02X 19 dA% 715, 2 AA% 7l AE £33 AZE do
A9 2 AR E 1Y m9E o} 7hsAo] Atke A QAT EN £3 3159 8T
7187 @3 Aot Corde EAHA Spangler® )= 23} 34 4<l Poll e =
AQAT, 27 2 =AM 238 AR AR E FA Wtk 1 Ahe ARFHQ =4
2937 Hoke, 243024 FojAe Aotk wtA o Af-E uigoE Ui &
T Y AL 347} Yo (there is no limit to what an individual can do)gh= AES 92 =3
ARG E3F e AR A et §, A 7HRE FANA WA sk FE Adde] e
g B3} 49 754 AU EAlste Aotk

olgfgt AAEY gL qFEslel JaiA 4D £33 AR A At s34 3 ¢
A 3] 30T oA, o]& 3] Bellowrt Uep| 27} k= RE “Sele of A
A3, FEE g, =2 & vk B £4°8a, Bo) v, Ho aEe PSS
o}2 B} 2o)u)dl AA o] S5 LTy (We are still able to think, to discriminate, and
to feel. The purer, subtler, higher activities have not succumbed to fury or to nonsense.)?2h= 73
9719 Rol

32) Bellow, p.321.
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Abstract

Cognition and Acceptance of Public Culture in Saul Bellow

Park, Yu-cheol

Saul Bellow’s The Dean’s December depicts the future of American culture most darkly throughout
his entire works. Corde, former journalist and now a professor in the University, sees the indifferences
and self-denials flourishing in the city, Chicago. They don’t care their urgent social problems. And
even intellectuals and mass media take undue advantage of the flow of this social status. As a
conscientious intellect who recognizes the serious of social situations Corde can’t help struggling with
the philistine intellectuals and forceful mass media. but they are too strong for this lonely intellect.
Even though he was defeated, he does not give up the hope for recovering the society. The first step
he could take is throwing up the exhausting intellectual debates against them. The recognizes that the
debates are useless, and by giving up the useless debates he has his mind released. The rest is up
to the masses. As long as there are individuals who truely care for the society and its people, the
culture of this society can expect the vision of renewal.
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