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2 RIOCBR BWUE(R27E, 1997)

A2, A 3¢ BAHAM  Men without Women, (1927)3} Winner Take Nothing ; (1933) 5-¢]
BRI A% 5390

% "Ten Indians," The Killers," ” The Light of the World” " A Way You'll Never Be’ %5
ofgse] 4 ES FAE WA B2 f2lSS AT Aol HA A7) AR
A} ARst 2R 970 A7) 84 A48 R33) FUT O Yebrt #7384 w5 33
A2 5719 & 8900 2 & Qo3 & & Y A 2T RTE A% FL L 9
AT ZHE Robert)= FR1 Ak 3P4 Aol 53t 2o] AEsia ot

“TH opiA7L ARzt SPMARE T ojAe LU thtete] 2FA A2
F=E e FAE 3hS Rolnh T opA7L b oA} AEHR ve
oA A7 37 M= BE Yotk AR 1 2] 7} op# A7} 23]
28 AL HF3) T 92 WIS Az Zed " (#30)

o2l 3374e) 254 Aol A3 BE FAL T4 715 ARisk QAINA 47
& 4 Yok 27137} &2 WE(Charles Fenton)) 5+ oh2k 2.9} §4 #2H 3P40l
(Leicester Hemingway)= 233 2941 8S S22 ik

“g9] 10 RE F3ko 2 oA 2] FojA HolA S kD

“8)(Bamest Hemingway)& 3 % 47} 92, FORIAE 83k, 2= 7ol 3)
£ A7 oloprId F A eventally) 214 HolH AT ( Thd : P131 )

E3 ol 17} A Oak Parke] F813730] 23 vhol £2] Y3H Aol "F o]
T AT 7w 17 Bhe o] vke" S 23 FoldtA] 3k R Zth(Fenton, P4). EFsht
Qg gmet majwo] 493 Y3 A2 YW of FHTE HE 17k U Ahda
WAIE 22 4 IAd vARES T 9218 4F gol(Walloon Lake)ol] i3 7} 27
A AF &9 wgdeh £ Alth(n Our Time) THA) 4d @ oA 89 & 5
T2 4 Wo] Y& #o|2E WA o2 d ek o]ejF L FYelo)e] AR vhEe) mFE

1) Charles Fenton, The Apprenticeship of Emest Hemingway (New York : Farrar Straus & Young, 1954), P.13.
2) Leicester Hemingway, My Brother, Emest Hemingway (Fawcelt Publication, Inc, 1962), P.185.
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&gdlole] hz7y a7 3

9 A5}21(Ock Park)7} o )2t 9 Hlo) 22} Sol EFE 0|8, olLelzhe] £ Aol 87
e 27} Folshe AGL B9 o] 7hA] gk, AAZQ B9 dolgln # %
o Uobrh gkstn 28 A 2 vh2e) 297)8 Yol B AR s3] 97|12 Fo}
AEE s 920 loumeys] B2 R2ET ok sRsol} 2 Y REdzte)
25, vk 13 Fol YA 0|2 oA th27]4 (Contrast) o) A9g0] Ha Qi Aol

s79lol) AEL oiud 8] BEoA F38 9riE 7 1 BL URT Yok
ES T & QT oA Aol WEIPHY IRE LolA o|2olA Y&L e o
2 Aolck dgte] AE 2A ST ol A2 ¢ T8 1, 1189} HIE 378 AHE
Q2 & 9tk 19 429 9N In Ow Timed) S 1 Ao] 43 Fue) 7|£A Fo 2
2217 74 %o $8E5 Ato] H8HE 744" (Give Peace in Our Time Lo o) T A&
Bopw 1 9hske he) AES 9ol 2 4 9tk 19 A9 4R Se ® o) =0,
(The Sun Also Rise)9] A|2-& YA 9] ATA 440X TA7A ) U2e FAA w2 9]
o ol Ake A4 BRFE I A Polck o] 249 ST JES 3T} 13,
781 2 15 £ A U & g A8, Bed vk 239 278 sjsha Yok
HE 2 o)A olsid & Yok o] AT AF AT Aleboleke Auke AN A7E R
AF 293 2] 0¥ £33E7IE HAZE AFolt,

7913 Alo)2 W= (ake Bames)i= o|el) AN B4 Aa BT 4715 4G
BFAIA G A7) ERgo] FEF HEE A7 DER HE WA JhE ROl 1 T
U 24 M27]6 2 Az (A Farewell to Amns)9] 814 )-8 “A Very Short Story’ T2
%913 Nick Adams 7} 40 244& Q11 D7ho] 9718 7|the)e AN o) & ook

Y2 ZALYA WA EA PEdE viRtEg:
foJu} 2dt] Wska vk B 4 (Separate Peace) & & A%k, 22rie $47]
A% A Y & 71aE) w9 YU fele AFA} o,

AR B3}, Aleka} 20 9] 5t o) APYE A T2y A YA | & 5EE U9
A S o) 49 748 7H 3 BT gE re A 49N 2903 2499 99
(Frederic Henry) A0 (Catherine)9] 295 B 51 A48 olrlol 2L Fub 9l
Aul7t Fo 7ke AldS A71HEA FAE F BAsE Yok

3) E. Hemingway, Green Hills of Africa (New York : Charles Scriber’s Sons, 1953), P. 285
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4 BRABR WIUE(R27H, 1997)

A7t ve FF B2 82 S FUFE B4 Yotk 2 FUFE RIS
A U7t 7] AIAYS W A e $22 BB Utk Afdle 829
AL FWt tedle T 202 WS uHrol 9 Ut Avige] 2%
Rojzt o) £ &l $MAT 22y tREL B ZO2 J|o7lY & O] EL
£ 520} 94 =7 42 ol Bof Joiyt 252 8 & BojA L Witk vk
ad o]R] AAS FLoltt A7k FHF7E & A5 713 FUFE A
7AW Brog WA wed, vl 992 =92 5 o A4 AT ve
4 9 2E FAFG 71900] viFlh 1S Hlo) 4278 wet E2 GA B 4
o)t B Ye TR & 79 E& 7)¢le] RYWA 27 AvE ok Fole
42 Hdle FAZRY Aol

3019 379 AL BB B F& Afn|we] ulfate] 2 el £ Je Aot
29 g 2959 Ajru7t 97 £l Yt FUFE QAT ZA L2 Aot AW Ex
H2718 vpAles B2 GA Althe A402 §4 o) &8 A 1133] dohds = e
7181 B3l W Aoltk. ol AN A Algolud 28 Aol o 1 glo] Fol
3 20 W0k o Yo} 7158 &2, £ WAe 7HAE £ S g vde 343
g 5 30k @ FAS AVIShe AL 2T o] A% FAZ D 5 e vl 7l EAde
A1 FUE 014 710] o A A1} (Man in the wniverse resembls the ants
crawling on a log)®

Zeg defe g A A9 Yo EFIEE 1FS e ARl ta 5=
28tA] a1 vl F5& ST Y Aot o) AL FUF-E 7101220 e B
g FAY 3719 doiX F= Ao BgS A7Iste 97 &9 3L ool e
Aot F5-& RE 7S 238 et ohck & 30 Zeflul|g)2 AR(Life)S Al %(Game)ol
Hlasta F5o] $AEhe AME RogFE Aotk S 73 & ¢ e Godout 7]EE
FEAZAE AL v ZauY Azt ol B Fe AHrlelA Yrak AL A
W 4 Bl fvks Aol

4) E. Hemingway, A Farewell to Arms (Harmondsworth : Penguin Bk, 1969 ), #4174 P. 252. 0|3} o] FojA
AEHE AL FTAZ osla #o)z5t §7)3

5) York Notes : A Farewell to Arms. ( Harlow, Essex : Longman Group Ltd.,1981), P. 38. 0] &} o] o4 Q145
2L N2 osla HolA% §7I%
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&gl dz7ly 47 5

Al3} Q17K God and Man), 1713} 7}W] (Man & Ants) Bt Fei & ER2 45 A7
gl FHES 7R %= A (The God to Fear in the night and the God not to fear in the
daytime) 52| #AE A Hthesis and Antithesis) 9] Tz 7] &olA BARIL Y& & 4 YUtk
2 =RdAMe olgd d2rdE T2( Stucture)4Q1 ZHANE 183 Huz} gt

Az A Tohe oA =0} o AF 74S DA Lo Book I (# 1-+#7), BookII (#
8 +# 18 ) Book Il (#19)2 WA Y o] A0] BA(TA)— 4] »BA(2A)S] F5FUE
7302 A Eu 27 O] 859 4402 tulEo] ehdt

uHro} @b Book [l 39 Fuk2uks (Montpamasse)o ] 5915 Jake Bamess}
Brett Ashley's-0] =231 5|9} 431 Book 1o A& 239 F 24 E (Burgette) T AH| ol A
o N2 712 A3 $ES Yele A-8E Book Mol|A] FZ 24} (Pamplona)9} vl=
2= (madrid)o A StRE 3F74E tl2F 02 wAAF|T Yl Aotk o|HF A9 149
A (setting) o] 2 Bt EjH| 9} 27, B E7} HIE 27| O] L2 vlegeR
FOMOE AA] (FA)olM 328 FAH T 779 BH P AES Ao] ofd £
ik 49) 349 Mo (Lost Generation)o]] 20421 T27]16} & QA=) o] FRE o]9} fAkst
EER Z b

(7719 & QA & FA0R AuE o) 12 7o) Y Book I )ol|A] A0 F(Book )
2 UsjolA uiA) g3A49 FEE0 Aot 28y 714 1 74 99 #5757 249 A4,
BT AEAA 59 39, AL FANE AL U ok E 1A AARE
Uehlle At} § (Mountain and Plain), 19} & (Rain and Snow)5<] Zd8Ao] 7HAtE =
37 tiulg} ool dslolzt oS WRE =7 & vh3e] 18] e 34E Oak Parks}
Walloon LakeZ tjH]A]7) 5% 0] & 71470 1} 8] 7} 703 (Home Concept and Not Home Concept,),
§E3} 97 (Happiness and Adversity), 2143} A} (War and Love) 3} tHIAAAM 2HE9] 125
9ol Wi 958 2k Aot o] AY 2719 29 AR 0 2A Ams 2 doj7}
F71E 054 |k Ao Q, B3 FEZ BolRlethe Al tiido] B o4 iz
T2 AL thdo] sojof & Aot

7719 & A=, o $3%k Zgug A I Az LA 5AE(Helen
Furguson), ¥+ 783l(Van Campen) 2} 7] 7](Gage)9] #AIE & W) 27} o) W 22 IAD
R0 g ARzl Yiu 2 =g x ok 27} 373k o133 Y o] A= vl o4y
o] opehe A o383 tuiste 27} HolstAY S8k AN e 24} o
obed & =& BEaAt sk vloltt. o2)d 724 tHlE AR EN F ¢ &4
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6 RERBE RICE(H274H, 1997

ol9) AF olslsh oh2el 19 Aol Zeldl AYH ZolE KL 4 ozl Bok
202 Z8 o} ¥ 2L Aol vIZ9) v) FYoIAEA 251 K193 e
4] 53] 19304i0) vl0] ol 5 10ui(The Red Decade) A% Upet A71e) (1936
49 UEAY 7 ool 32 e, o FAF ZHE R} 547)1945 - 1960)0]
2ol Tk vt o 913 Heloku(Saningo)s} 245} 340} Arhol 204 27] 4
F9 FAF59) 45 FAE A2 JoIPL I 4 % Aolth FAY FUFEL YA
e EE REERE NEREEE EE VB APE DEEL EECECEE B
WRS 0 $2H8L S v AE10 44719 FAFEE 1t FHHOE Abgle] o)
gk Jeloki 2HE E8o] 2E ABide) 19 PYskE et Teld 2] 4%
S0 AN B¢ RS ofo] ZURET Anbiguonstt HES Haka 12 ) vz
7149) Fo] WA B Sl ehick olo] et & £EE 2] 4F 1 FINE 50
2 A% & FH02 A9 NENE ¥F 298 HaA B

I

agslole] 9484 27 A Al 2715 BA 8 2o =28 A7) A SHols
o] gio] Al3|A Aloke] wjAlgke $44 Hlde] Ed] o d@so] Y o] Al7je] EA4A
Aotk 2 2L WAL 7L AF [F1E Aet] & gEu, € W e FR9o]
o Bg-g HolFe 287](1936 - 1949) o A Aolck 22yt 2 1930t o34
19360l dojuf 2591 WS AZIZ A3 ti B4S BEdhe o] AU 27] FHY
FAE g fo AEdte g gus BT gn
T8 g3l & 22U, 9 A5 £89 7|sdA e Aoln Ed 7|EES
AFY A Az 3 2 W8E AF9 Wés dAdtke FE AR F o Tol=
1Y 52 U A ke Aotk ve AR &3 doeuzt a7l 250 &2 )
7 EAUE goke Ut Aok qudid 2 2F& kg U ANE faiA el Aol
otk 27] AEE3 doldta thef Biolu AT BAS 3 R ZHE B4
QRN 0Z du|g FH3}EZ olo| 2ULFAT v EFFAE ge £ A& 19
el & F2gict Aol A4S MM IART R 2o $] S07H4 el 3]
YFE @ ZHE £WL I oj2)¢ dHE S5 BRI E Asle] A A4S AAs=
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addolel 71y a7 7

Qee st 28y o Z3 30N 1t (B 23S o =A% =¥ 1ol
gl AgoH z2¢e A7) FEEY FAR E9E Y8 AN Aslske Aol

fo] AL o]AS 98 WS & 9 7X7t e 53 280l ( The world is
fine place and worth the fighting for), 22 A1 "$ele AE HshAe od d& &
& QAT ES 98 FA97} sjof gtk ( You can do nothing for yourself but perhaps you
can do something for another : FWBT. # 43. P. 429), & 9|2 & AR $21 Relth. o]¢ 27}
A% e £0] 7| B3 X3 S AN AL W] & FrldE ool 2Udstn
Ambiguous 3 %7]9] 7193 t2tke A& WA 1 Yok ol ddlold dz7 e
EAo] 27]9) AE &o|A B Bo| W&k s FA7 2 F e Roltk

27) AEL g9} 37 v AW, sk Aol AdEEE AFH 7H] AR Asto
SolAle 799 Zo] 48 Aul2 Bk 423 Ao wA sjcido] ANzt
A2l WS Bl SAS FEIAT IYE F5E 9T QL o8 AARY
U4 710] hoE Ffuje S & & wj$-E J92 At Yok Autstn
AAE Holgtht BA% & ok 4% &n HIEAZ ¢ 2 AHo] F59|
L Aolt). 289 $£7t0]d, A4 ¢7told o8-S BA wejele oao] A
—E: slEslEE Rud 28 AT 1 £ A9 72 HEole Rtk
Male o) =o}) o (2710 & QAR o 7S 83 2w HISE 839 gud
AYR gk Aze 382 FAH0] 3579 Ao e e Bl 72 42 Ao
A3 91, FAE SHE AL A a GA] 3159} Ago] wEH o] FId & & 7£E
o|FE A9 AAYEDeterminismd FAZ AALL S &+ Yok

olgfgt AL ol A, BN Wsleke AdANe S 27 e
AZAR0] A&3la Qe Aotk o] FAF g TR oj2fg} o] RHY 5 US
Aol

o
—

r
ofd
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2 e N
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bl 4
4 T =

3]
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FU
X
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o rr
=2
20 r|r
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o Eop =

A4 | 2R o3 T LAY H 2
Book I| 2 | ®l | 32 gwauxE) | €3 3% 724 &%
Book IT| 4% | &5 | F2A=(h FAISH AR £ 8% | 1%
Book M| 7H | ¥l | HE2u, vleg=(ea) | =AY &, 48, A 8%
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8 RICKBH WUECR2TE, 1997)

7711 2 A,

AD] 2 A | A7 7248 B

A A FEI A, 2 |
Bok O | 8 | | W | a2 | O
Bok Tvo | 9% | A3 | 98 | Asel 349 24 o
Bk Thre | 7k | Waph | 4 | JE T AR ER ) g
BookFou | A% | = | 559 | oA Maegor) 50, SwidE | 3%
BokFive | % | W | TS| w93, 20 32

ot

A7) ERE F23A Z BE ARG 4 718 A TOAE £ Qe Ao Y27
A 5T 885 o3l 4 9oL Eot

AR WA 73 8, AFT AL ZA gHA|L B3 Hlg 3 o5 HeE
A)ye wEAHA 5 B30 ALY RS &0 24 Book I oA BookIL(s)e ] })
Book Oned 4] Book Five (719 & AA2he] o|27)74A] 8)F-¢} A7 T4 %2 92s=
2 MY d2E F9AE £ T T AW BF AFY 83 1 FANE B 712
&9 #3202 Y1 Qitks F2 7ol 25 93 A)7)e) Yehle E58 ¥3
Fol8 B dulgo)g & & 9.

AQ @ a2 B B2 A) A9 Eohe Ado) 8, 712-E A9 8¢ Adshe
Adoltt 28y -2 BAE 6. - AF8 vl7h vl Arke) A-- o EYoME Ao
S 7HSL BE dolBE ALY 8-S Ueher e AW ARt o5 ke AHo
2 383 F1 Yok o]l s B} 5 A& A& 7|7t BAAE AREAS A5
Ttk AL 249 gAY =AY T. S, Eiot & 129 d¥3 AF [ 823, 4
7} 299 4oz B gulAd)e $HE 943 Ro) oz} dh

ol kgl | slole ], ghe AA AAEE At Yehl e Image2A 7He3} Bojg}
€ A JEAZOZR A7 URY Aeld E471E dAshe A FroE Sl
g 2ok " sle EOA =) o)A Book I 3 Book MolA F913E0] £A)¢] £3)8 uj3)
& u) 27 w7t 2la 28] 2 A EUVIE 5Ty BHOR AEsla gl He
F58 gheitt. £3) TR7)o & AAe} oA 4 vk Ade gEle AR AHE T Ytk

Book I Chapter A o|ZA F&@stx glct
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&3dlold] 271y a7 9

A3 g3tk ALY BEo) o2& 28 ST H7 YR g tiEo] 24
2} 9t} ( Things went very badly. At the start of the winter came the permanent rain
and with the rain came the cholera. FTA. # 1. P. 8)

QUZIAE AN TANYL BUY H2 2L A4A oA BARTT 393
A 222 7150 A0 YdaA B B4 Foprlaiin A2 T} 258 FALe
94 vle)7] 9@ 3599 T8o] obd 4 giek § 99 g Sol ol AT & ok

o 2

QAL AR HE FHYSA B ¢ FAH e FAA) Qole”

“of w7k FA3A? * "H7F BAE AHE JHE d HEeA Wt Fof Y RE
B7] fFo]R”

"HER e A v aE3 7R GAlo) Fo] Qe AT HAQ

"R ddzok U= b7t F8A oo} vzl FHA) @o} @ s

a2y 3k 2 7k Yi2la I (FTA. # 19. P.100)

7HEHE 7 GAAE Hl7h 2o g43ke HARES vld) 3 Rt 283 Al
294 230 HUdA £248 314 Ret AGANE A o7]E go 1 sk ¢k
H7F 2 ted 27k B 3 24 39S Bl F 24 G S W= vlE A
Wi B9S A23tn 28 o 2e S Y g Aotk (After a while T went out and
left the hospital and walked back to the hotel in the rain. FTA. # 4. P. 256).

ey A7 4 A 85 vpA 2 AR 3 o), A oleje] 73S Yol 292
£ 953k HdlE 7 YR o] 47 vl 4% AR sk AZE wE YA gt
dd wol AR £ A w0l H5 FHLE AR/ AL F7E st
32 2, dA B YEle w2 FATA 98¢ 7H5A712 2 Bt oz} An AT
=QI(El Soldo)9} £5-9) AUE A= Pk

Iy 7719 2 A, A ol His t2F 4R oz 244 o 83} B3} ¢
< UeliE A3 93 Qe Aotk At A 26 de)7t 52 el ) JE
e RS o Aoke £ B9 IR oA Hle T 2FA 4R T e W2e
P9 He @MY U2 FAIL Y5 ¢ AT

HlE £ HAA S BHk e ARAAY Y 3T URIRES $ BeaFos
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10 BRASE @CECR2TH, 1997

s F3HE ARoR 2893 5S¢ & Yok 2 A BHsEe AT oA
33 Z3 222 w7h 2 7}—°ilE UGS Gofler] WrrtAe PR $AE
HEZ NAYA | (FTA # 1. P7)

Y3 (Plain) % HMountain), o} 5 (In the dark)} ¥h-5-(IN the day), 41249 13}, 714 7}'el (Home
Concept) 3 ¥171%4 % 7§'d( Not-Home Concept) 5-0] 2421 37402 FH 0| A5< Mesin
ek ol At ejzish vle] FAle Y ATl AL Ul A7) A F 5719
ARG ol £2) %o 25T YES FE TAAYE A2k 7Y 740 Yo
2E H9S Zob AANE ei/baA GHe 2 9 2Hd 284 w7 YT AYE
gtolshe 7188 Mg 78S 3ok 4 Yok olAY BAg bl SR 27l A oS
7193k Za|Ee] gl thz71He) F4S o] AAH9] Sl Aotk 2 Al ° A
A 3% B3} A4 59 JYEE ARHAT o]9 thEo] 24 ojrjAE 7N EH
A A 749 718 E2 £Q8 B - A7 - 85 A7 857G AL PE
Setting© 2 #§3}3 Y5 s FET Wiy,

zydg A7t F715 7k & v ARsh 29 A7 ezt Ak F7HA - e Az
& F& APE ohE 77 (Abruzzi) 9 o} 5 R E0) Sl UE e At A
&t & o7t H1 gl Rolok

“i ZAlo] ol ZHZ 7} HAIEA FRAL. F FL& ARES A4 2 AP
OE AFEL ulgo) SR0)T, YN AAT Ba A2 (FTA. #.P.11)

“ofq A oyl ofR A o) 2 thaju]. ojej YAz} Jlojo} A, pEY AP
FoE 7t2A FA. gL vdSo] A Mid”

zydY dzle A7 w0l Bol 23 AR & I ¥ A3 12 (Clear, cold and
dry) oPERAE F7HAZ HtA Rk vjEFEol B 5% #3414 FAAL AU
A DHMilan)9] 0 F-& 715X F71E BT FopohA ofB Ao thet 7 F4} o
T oA dEA7)a ok

“Ue ol 242 71 AQEE. (I £3D). 22 BT 3 AZ3] 91 9
Atk F &oE E7]9 $ATE Po} B 5 90 FL2 AMEE F 4 A%
(FTA. #3. P.14)
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d3dole iz A7 11

ol2ig 9] ke olmAlE /M3 vl 7184 A3 42 ARk 74 ofm|Ale At
Ao, 2232 A7 G} AR o] B3} AL F9) 4% BE A A NG ke i
Ao thgt 94 F3 &R Aold. §4 ul7HA oA ¢ B, v, M, 44 B4
AW, 1% ARAR, A3 F3, FAYTH déo] AgEn Jote

ddele B AX3}n I Ve A Ue Folga 19 ¢ “xHo] FE Fh
A Clean Well-Lighted Place)"o]A] 74302 Ads) F1 Y Aolth

"2 $98 Aclth. W3} ofE JAY AN 2 RE o] o2 s Holh

7]94 ke We o3 A2 AojAe Aol 7719 & QAL A FAHeR
B L=

T k) vro] g2 Aof) As)A, 222 vo] ZAjRE T WaAd Qo] opd Ay Azl
go] dup BRg UygA 22303 e Ad BN A9 JPAT & &
QI9lth (FTA# 3. P. 15) :

olgjd tz71YY 7IRES AF TAA 2UE A SRE Wro] Aeda o

AGRolA AR £97), A4 AQE AHA He F HUE A o) 24
TA71Z Q8N AS F Fuie AS £3589 AYLE AR BEL o5 Aol
A% AR AFFE Ws) 7 Pk AQTE £ S48 £97] A AAL A 2% 22
ol A F AR 483 ARo) o] FolAA oz 3 e AAE AE FUx
A 3o AE A4 332 FEse ZeuY. Bzl Z4d Hojgo] ¢E43E %
£ 459 A, A dioME QA Ed 213 9E ITHER Stresa] 7} Qe ATES T
$3ol oA 28| Magiore) 3+E PR3] 292 AWARE Fohe W A, A SFe
o] Ze PEYPY T WA 2= HAo2 SAROE AAYIA e 53 ¢
AAZ Agsm giu|§ F2g o|FA Fo2 HHo| F5- 4 F5—- #9 AeA
oleke 271 3 E- g 7k W Adolgke AEY st N A Ads
A AR e Aotk o] AY FEY 727t BAF 2P o) FolA Ugd 2
AF 4o $ke YEEMAE A4 dulN7L YES RE T Yo

¢

u

(e
B N O =)

>

6) Carol Bakers, “Mountain and the Plain” Emest Hemingway : Critiques of Four Major Novels (New York : Charles
Scribner’s Sons,1962), P51~55(I1.Home and Not Home)

- 11 -



12 RIRBK wIck(R27TH, 1997)

il

3ol 2EY TN AL, e F1 U, £917), )%, AXte} 22, 7195
W3 7P TP AR dASo] Aedtn e G TR A9 lold). e
ohizt 53 4] FT UE et o) 220 tsiq AAF 02 Ak WS Hole
U F302 13 o}&? 25 £UA ofF 42 BAS 22 Yt Aol Y 9
w7F NARERO] o)A TlE W ¥ $3o] itk

T2 NG YR e FL 97U AR G @ §7 AE(Characters)o]
U O] t7], 3 59 o7 246 tiste] ZAFA S-S Htke To)
bzt ol @ 2283 289 ¥90] oY t}$(Comespondence)& Frhe o]t}
(Philip Young. P.92)

T4 QS| 2FA FoIR 240 ths) AMFLZ S-S Ho|BE § A8 A9
A dulge WS BAg 4 U Tele £ 2o o FUF Aol A w2 4 BFAl|r]
A2 2 AU BESS RAFT 28y AEd) Yehte 5 2 Agake 2938
of ojujg AME 2317} Sh= Rolth Aol A WA th7)9} B4 F o) 2ASH Yo
2 FAoN 3422, FAMY MAA AN AAE F73ke S 2 =g F2 Yok
47T HHYE dele A4 Fol AAS 41 PAA 39 A, B2 A4 el
€ QEoJAT 2137} g T4} 20 2(Romero)2}e] EAFAAH AlRS Bdsa Ao w
2|7 Eok9pA “$2)7} 717 A& Alo] ofje} Y%F9| THE(I's sort of what we have instead
of God)"& Z|A o} gtk 91 187 W) shbd & B4 GAT A7 AY )¢ o7
7} §2] $AT)"Deciding not to be a bitch )= FHE Kol Aojuk
(7719 2 A} o $UF TN Az 298 vrRle 2E 222 YA 7
o duidt SEo & FAE deth ZuEe] N2 248 B Y ¥eko] HA:
T AAY 8 A R A4S 41T go] Qe & 99 2ARY TR =S
Fe 94 P92 DS Bett 2t o] Aol TS} 459 83 NTYE B4E
Solgtt. I ofZe] g3 FAYY Aol A3iAl BaglolE B2 B 94 7149
=Y Y, AME 1A 9543E 2or 07 AUH Al BE A T
AN $EE =73 B718 &F (Idyllic Hibenation) 2] 2Jm) 24 29)A9] 12|04 2l
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g3dold gz A+ 13

28 E00. o3 BFE T3 RHSLA she AL DA AAE A Folt HA Y]
Aol FANYS ¢ A2 AN S Fol UAE 89 FEOZ AAXE Aol
A3} oke) A7} o) Y RHS T W54 B71)40] FHE o FE ROtk EQA0] gle]
A7 Qo st F2F BISH ElnlE ol Yok Z o] 2] fuje} olgdlelT
23 EQE 94 dek 29 o] 4AL Fau S| o8 $ gle H4-& 49038
2] 342 ¥3 oS Faehs dRelA dojuke o2 Aolth. o]} 2 H¢ ZrE)
ogo] A% F gk F4E ¢ Sl Aotk AAzto] Ad MBS HelFE2H 39
T EPAE BHIL e Aol

AL BYE dreist oR7AZ A4 S olUS G2 JAF FuS w$7) 8l
53] t3 02 9N YAE A gske Fo At Akl mAth 2E o] Foid P
o B3I A7)7F & Fo) 27} B A ATIE At §7H St olE A
TS5 AudoEN 29 TYAS Qe A% 22 Aot Zgu Y A Al
IAE FAH Aol GFA Houe shute) JAAY Rdskn YA ol g 7ReHA
& 7ol A S EIAZ LR Fdole FAFo] 2 Y JER BARIL Ye

ol¢} Zo] FAFE Bl 43 ZEse X¢ 5 W& uAAN b uleke o
& ke AAE SASAA B 3 Ytk 27 AEske GddAE
F UHIE 2A dot go]e) AT oA 104] AFY ZHAo] dRigk Ad Al
A FE A %9 Roltk o2 Q3 7t T3k AT 27} Folshes oQlato] Eels
T veidth 7t $e3k AL Aopt 2 wlF o4 ZaA|2 o] F o (Francis
Macomber) 9] o} P}3LE Margof) A & E2fidtt. o] o4& 27]¢] dHo|Q ¥R S BYO
2 I8 " The Doctor and the Poctor’s Wife" 2] Doctor’s wife®] ¥Alo] T@A|A o)1 E(Francis
Margot)2} & & Ik 13 wjFwl = v] 9] ohfjs} o} 2] 7} B7h7} %) (Tanganika Plains)
2 g AhES wue A02 Al dslololAl lolM ARGl o] o YAl
AYL Bl o7tk 8 ZoE S8 349 7138 F= Qo] ZUs, &9
Aol ZF% Sl el AABTS Fole AL 133ira 4700
g dol7t £ ARAA 71 2ol 7h7to] F28ke] B WAE 1 $7o) A9 &7
(The Moment of Truth) o]2}x2 F33k= Az} WS Zodhe Aol o] gt 718 & A7)0 &
AhFehet] 48 L whAs] e A7) 2Qel7A] A2 L' RS 7T} 2o} £
o dgeldAs 24 el $7h8 IAFOH 1 $7h0] 713 F3 P2 £7HA Short

U
A
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14 RIOCBR RGBT, 1997)

Happy Life) 0.2 A%€ 4 gl Rolth. 22y 2RbA o] R¥E AARY ok vliE:
T2 WAsle] GHE Folx Wk dd AAolY FFE AN AART O o] A) HHE
A7) Al & 4 ke A7} A% AH02 A7) W3 HF $UE $4 Aol
&3 eol7t ZRA L vhF o] 5 FAL Aolr} 3 AFHA Fokat vlF 402 AR
oA 27} 714 28k U4l R Doctor’s Wifed] A4 gl A< Aotk

oleid FHAA £ o) 7] FH Y& F e oJSIe yijsE EglY dyoz
HEIAA 32 Qe Roltk 538 7719 & AR, 9 $UF ATb Ui 7182 (Home
Concept)o] 1 2|k A% o]9 vigke A0l e AFH o438 AU Aolth Aride
Ae A7t 299 ARe, Fue VYA Rolnk

“tle PEIAT A F (3D el 7 2L =78 7T B
AT 7140 AH Ro|Th(We felt very happy and in a little time the room felt like
our own home. My room in the hospital had been our own home. : FTA. P. 139)”

“GAE U9 Fae)Q ZAE W7t 74 ¢ 4o Q.(You're my religion, you're
all I've got. : FTA. P. 120)"

e ATz} 20 $HY 853} BB YA AR AT 1) e ABINE
@ AolA3 ok T e Eo =), o) %A1F BAE e, CRTE kel 32
2, 9 o shelolMera) o} ATeke) A4 Bekeil), [ AAY 402, oF
A% Zuhel(Renata) &) 1% 4322 HYSlo} 2t o]k o| == Y (Bammd vison)o] A
93 shelolel g Wt 329 vt

(57719 & A A $E7t F 93 FAE Sv8 & o Lele oA
$7)(An Idealized Relationship) 7} 02013 &< ohA) Frk?)

TS Sfstel 2 2, oA oldE Beke AR oplead B 29
A o selolele 9 B (Tbid P25k

7) Edmund Wilson, "Hemingway : Gauge of Morale": E. H : The Man and His Work, ed. John Macaffery (Cleveland
: the Wald Publishing Co., 1956), P. 242
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&3gole] diz71y a7 15

A A3} vlA7EA 2 FALE 3] Y B3t vhgel E FAE A Qe dolA
ZHE 2U Al 302 HF ud SoM AE thre AR F20| A% 7189 o]v|A)
( Image of Home)& 2433k gl Aol 0|23 s <lolo] the ef=9] thu] S Philip Young

e & A4 31 Jok

S5 et #1391 2E HEE Solsit 3 33FelAY 24F 3ol
g 2k ohAE $33RA g ARFOZ A2, T ol s slelr} 2o
W QBEAS) sHEue) oAY 453t FFel A AT, vl 2uEs
2 ol 2ol ( Yomg, P. 8)

o714 B3] 283} 8 AL FAHWarlko)d) B9 AGE 32 ¥1F 4ol F1 Y
AAEOI3 4 558 donicle and submisive)9) o1l o] o} - & BAE of4rEl(),
AR v %), sheloks, eke(sld), 2ueresd) - 02 43 ke
Al olid AR BY G 247H AHER ool e BAdA Aol Sigia,
E 39 29 o) 230 o2 A% ABACIAM 438 A f¥oleke 3¢ neign
A7 A3} A% A B4 AR 2

ool sl WA FUFEL ) HATHES 1@ ABO|BAS Violent Man3} Sleples
Mn 02 HHY 4 Yt U 499 98¢ AR Aol R7lel 2 A, 9
Zud A, CRTE Sl 38 2e, o ZHE U A4 S3E A8 §30
AR o £ =, o Aol izt $Re) S8k 389 5 1974 S
55t A2o] Violent Manol 2, 549 52 529 AAZH BAR Aelst 3] el
AN s Az ohj 34 Az TG 48, £EE 27 QB0 ol
bl Secploss Man 5-6:9) 73214, BAl) F94m)] 51%:9) AATRE B3 AANA Ash
SRS R ES LA

2eh} ol B A2 S v 8ol glo] nolAw Az Fuel s & sl
= oItk 2 Man vith God ] O}k Man without God©. 24 A4Z 4ol 2E, 410} At el
AefolA) 2 HLEL A Sint Anthony) SHAE 25 518 3 (Empty Fom) © 2 215ke
222 R0tk olZ oA Slo} EYY) AFHE £5% 914 (Sensibiliy) ¢) R0l R B, West
24E AFas

B0 AFAE £5% 94 - TAE T4, 33, A% 2 39T Y40 L2

- 15 -



16 BB WICECE2TH, 1997)

e Yol 22 A% #39) AYA 2 23 7Y ool s AE Fo] SAsH:
B 72 54 U8 Minor Characters) & $INE A2 A7) 398 723 2 4 gk

v

(7719 2 QAL o FUF ZHe Y el Altido] 9d9 ALz 3 2 24
A Bt 25 @A T2 BAY ou|AE SN B3l uls} 2o a8y §7)el) AR
97 B 74 54 A8 E(Minor Characters) S E3d T A% HHE o) tjr] )AL )2 7]
02 N&Ha Y Aol (In Patters of Parallel and Contract : YN. P43)
7V BA FEE £ Al Q89 gle AR Pries)9} 29Ti) Aotk o] 5L A4 F9
A &9 WS AR Aol gldtle 53] A4 Fol ZE QY ZAEL $Ad &3}
T @Rt gk a2y ARE b ARHGod's Love)d] &3k 4he) Wake A48k
Aol 25E F/HAE A o ¢ Y4 =Y A7} FAL Y opd e 4
S W Az WES FEM A ke ugE i) B 2dH2 Yok
4 B4 eyt 498t e Has HE# 10) I e 2dgs) 48 0 23
A )& 7)1 23 £20] a9A 7H7to] TS (We are brothers. I left him breath come
toward me. FTA. P.5ST)& =71€ 3¢ 299 RAojtt. 29 2t A4S WM &8
7HAL $3 F574) oA olopr1E Yol 11 3 o3l F|T A(Your lovely goddess)o] U F-
k2] 7) Teha gk
Aol e A o2 Qg 1S F7) 93l £ 5T A 2 S FE3E 2 P4 Reality)
< Uik A8 FA%ke Aotk 2' 1 USYE 239 g WESo# 12) okl WS
Hu Zeie2 g W) ZAE A ofd $3& UFEA ) & ohale 989 Aol
et tfshe AR AR (Priest)7} Uk B WEEH 1S 53] Aoz 3 $23
A< A A Aol N $A A £3 ol g oz E2sla g td Algka A4y
o olBF A g S A9 T2 A FE5E 2eF YBoltt
A4 Reality) & YR = 2@t]el vls) G4 AT 2402 A3 Fo|kAgt o) 4H(Ideal) &
Uehlle JE2 383 E3 11304 A%< 32 (Officers)9} HAKMen)d )2E A4

)

8) Ray. B. west, Jr. "A Farewell to Arms", Emest Hemingway : Four Critiques of Four Major Novels ( New York
: Charles Scribner’s Sons, 1962), P. 30
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s|g9lole vz A7 17

do7le Fe9 FYPh= F 2 EdFe Ak F5E Wi

EOE d27HL dFaL SAHENA DolE 4 Yo A FARFAAZA EA
APl whA Qe FEl2 Yol AEHQ) o} F A Patriot)= A)=(Gino)l |t ofF4lo]
A FEAE BE FEF A0 Ll TeH Yol A 34E 24 5 QAT olsiake YA
At 934, Bel, £714 Aoleke 33420 dol(Abstract Words)= A4 <] dAA A3
A( Obscene) 0.2 7|2 A7} fF2kehe A, W2 $-2]E3 ALl =7le BES
3}A)9k Mekal Algho g X333 o|s)ath (Gino was a patriot, so he said things that separated
us sometimes, but he was also a fine boy and I understood him being a patriot : FTA. # 27. P. 144)
ol 2@ Aol 3344 AAEE Holuhaa} sk B (The man with hemia) 0] B T}E w]H
g A2 T) S HIR8A A 9ol T3k Th2 459 SAH, A, vhdje}, 7HEA] STy
T AAo] 2X 1 J 7171E vigke AEST s A 278 E7w) 3 §A 5
o] FAHE Ao th 229 Al Mt 87 o 82| E Fsla Aol e vER
£ ofo] E(Bartolomeo Aymo)= HEg FH U3t AT T ¢ 2{Two Young girls) S B} 9] Foh-
o] 24 olo] B ujZ2(Whores)9} tH] == (Real Virgins in Contract to the Whores. YN. P. 26)
2T AAE BAY FO02 vehe A% AE0|1, A9 AFRE AXsT 7 H 9
B ke AFAKThe Two Segregates)E: B} 9] & 3.4 2 (Bonello) 9} T} A}3]5-9] 7} 5o} (Piani)
9} tzso] Uepdtt. o] A At 4 BAe AFAQ AXY Bt 28y 753
W A0g Asa avkela Ag4lo] Y ololRE F1 oje) Wia) A Holn FHH
B2 g9 siA Ho £271 HUT, 22 AT Rl HA T ©A] AES Foke oo}
YT d7) 2 gGer1E ARE Fohde RUEY g2 ofFHA MR g2 §AS
7R A7 BgS AN itk o] 2@ A 52 o) F Al ALt A 98| JFHx
TAPAG 4o §lT AAS Aol HollA fZ7 Aes} gg3he AE fFHoR
S8t} (All three, however, like the drivers in the earlier scene, have no patriotism and are disgusted
with the war. YN. P. 50)

93 Zeld de7} o) o) 23 g A +4¢ 019 B2 HRE B
IS 34 542 8 £ 458 A HRIE(Valenino) £ DIZAY IE2 FHT) (FTA
#13) 321 £ SR S Aol2 A1 48 oI A (A Drinking Man)© 2 53tk

dgglole golA Hojue st 94, dmto]2 WAl A, 55, AL ) ¢)(Making
Love), F9-5 o] &35t o2 @ FHSL dslol7t A9 £7+8 E3 e P92 13}
I e Aol
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18 BRABK WIUE(H27H, 1997)

olZid AN £ 1 &5 vl AR &8 vMIA FE AR 2 HES Fog

frod A uidEled &5 vl & 2 75 Al WY Ak dEiag 98-S
¢ & ok

olgfg HetolA ojg9 BAE Fd dHoletk 8% o Es EeE](Ettore Moret)o} B
A 2Z(Ralph Simmons)] ti¥l % FE3jo} & Rolo}.

z g 27t 222 SHC2FEH B3 Azl ¥ e 2% uloh GolA AR
o F AlghS Ttk (FTA. # 19). A Ede WZRALI 24 o|geo v]5ole, 2=
Neze Y 258 e e v 7 Ao

249 g2 dEHE 23 A =T FHE AT e 22 thef 3 4Y
T ¥¥A) Retrha vlopdAR T Ao & AR Al F2E B V49 AT 371
L3RS AP 2 AR WA $8E A 234 A RS 28 FAS ke e
A& gz o

Agolo}, o]zo] oW BAINAE. JRA oS Al Y Bl2iw gzt F37}
ofjol. Wl AHE Ftoly Ydsfor & vk B YoloF AL olF ok
(FTA. # 9. P. %)

JEHE A AT 432 371 AT NS oM F4E WD AN 4
AL AT AT T &8 847 X3k 53 Ajrido] o] A EHE FA] dojsiA 19
T3 Qe A AAE G0l dele FAY A5l ke AL BaoRIE 29
HolgxE 257} 3313 (Empty Things) 2.2 7)1 gl Aol ofe] e} A2z 2]
FoR 7 B el FAGRL Q7L 222 SN =3 F2A 979 et
2% 1M £ ok AlEeE FAY. oY HelA fE3T F5 T A tizst duAA
FEoF & Holok. E O d2A 2 FE2 HAY = T3] #2HCount Greffis
# 353 vlojoj= Meyers : # 198 5 + T

9] #2e AZHA AES 982 5 AA9 43S Adske 2ol ol
ihef mojojz e Ahd g 248 ATS Y 2222 FA) F& FAE AEstn HA B
QL2 AL e F58 71€S HoldA 378 AL et WA Fae 733
HozeE £& A7) As) ZrRaces)] WA Sle A=l 2 W2t 42 o7]d
IAA G T FAE ARSI 27 Wollth e EAE L= v deelA
A9 Algo] Fud 2% 2L Ao WA F

- 18 -



g3dole] g7y AT 19

“Al AL g Y

“2d 2¥E A9 &3 7. o]0 FuAelgy ke A% 13 YoM
HgYR”

“2%A 21 ANUAY

“EEoA” Ie 37 $oz 3 Af A2 3t

SR o] AHN W7t AFAL A B 0 ARE it §3Game)Z AZH
A& Abek(Secular Love)h 84} AT Aake] BARE FallLove of God) 0.2 vH BAE 2
toh A9 BAS A7 Ao} o)) & 4 9he Roltk

ol2 e Zw Bod 7ke) Zu(Religion of Man)s} shbde] the Fm(Religion of
God)Z ThESE gdris ARy BAS A&A AdY Fudoz 5318 Al 2 Secular
Love 9} Love of God©.2 FAHT o2 Ze|ts} AAY Ak BA Azt el
Aoz duAzlE B2k dRold) dzsMe olsE & e Bk

A7) o] T A Aee) BAE A8 sieliA Bt 1xske Ave) A7 29
A& (Hellen Fugerson)8) B2 42 912 492 Bav} 9lek 2 HAL L 23EDE 34
75908 A% A7 APAD B ATHUN T ALY BAS AARYT B¢ dn
9= 7312 B (Forget the war and made a separate peace. P. 188) ARE-S Q3 ATAS
2o} AEYAL 02 e T dalg) A5 taiN 25¢ At 2HFo 2 49
& 4 Qe PYQNS AZHS Ado] BEeA71S veke Ao HojtA Rake
252 ¢uA o2 FdskT Yok

“Ui g B o] X mAn 17 9o 43 A2 £9 ¢l
Solgittn #A Foba A2unw Y7 @ RASE Q3 2AE P K]
o IUE £7] AR AU Fo2 FHA sAA B¢ 29, “d ol
T Zop. 39 HASL 5% 3u7 &) AP “2dY FAL 9% 2o
“U3) § ot o 324 Boe. & vlel7} o)Al HEuFolck A o] ot ¢ F
Ho| 3H3}7|2 WojQ.” (# 34. P. 191)

39 oA 2FS Y YA A7 UE FL Rele AR A 29 Yo Eas
e 9ASY dulge Q8 f302 ¥ AA(Van Campen) S £ ok T ZEH ]



20 RIKBH RICEGR2TH, 1997)

AA0

FEE AT 29 AN B2 1 £ S AT o8 ARl RuFo g £ 37 58]
F7he A @ o] Aas1 W (¢ 2 2ve ZeHo] AAe] SoriA @) 93
95 FEYS o &8 Mle A0E et 55 Hug &1 Wtk £ F AR
9 #AE RobdEA AAL 292N T 5 e BFE S7I2R Zgd oA Aol
A ok 7]% A A4l EAsjo & 2ol Ak Rolth 23X old W A} oju)
dhe JEZ 159 ol APage) S4BT QT o) Bl I 312 Rake AAEY g
O& SRt AZE AT, o Fokske A4H FolatA] g Ao T Ao
MEshe 2L X A2 a3 ofrdel td B2 29 AA Ade] 2 o] Eo] Hlojy
e Aol

ogolA AuiE vt [ 77)e & JAY, o 7
B5E ERSA 201 ofgsh 2.

£ 54 98¢ 59 5292 3 1240

The Characters in Patterns of Parallel and Contrast

“Priest” is the man with God and represents
ideal and spirit. <The religion of God>

"Rinaldi” is the man without God and represents
reality and flesh. <The religion of man>

"Count Greffi" represents an ordinary life
2 | with the reputable past and enjoys billiards
with skill.

"Meyers" represents an ordinary life with the
disreputable past and enjoys races.

"Valentino” is a competent doctor who can
drink.

"Other doctors” are incompetent doctors who
can’t drink.

“Ettore” is an intensive patriot who is proud
of medals.

"Simmons” is only interested in his career as
an opera singer.

"Two sergeants” are, vulgar and reliable men
whom Bothello picked up.

"Two young girls” are sacred virgins whom
Aymo picks up.

“Helen Fugerson” represents the brotherhood
and the conventional morals

"Van Campen” represents hostility toward man
and the rigid rules.

7 | "Gino" is a patriot.

"Other three ambulance drivers” are anarchists.

8 | An Australian "barbers”.

A friendly “guards.

- 20 -




&3dole] 271y a¢ 21

\

Aslo) o} AERE 2R 2EE AAHN 1580 b tiRlg) A4 e
20AE h2A $39 Atz T5eE PaAE $) AES Bwsd A ¥ 5 it
o) Atle] 5422 WASE 928 Rt B3 99, - Tk U5 £F 444 S 44
5 £330k 2 o Bl 5 159 o8 1A BAE 19 28 HuA gt e
AANA 7E 2319 2o B2 Aol FAHQ B3} RA) T3} Fol4 T Ao
7K 4= WA Iroical 332 Ambiguous 8 71 S0l Ajolg ERate Wi BS9) g
2 4 9t
ol #73& 19 BHIE 2 Stk Aol BHL 1IF BRY $44, S5
248 oliee) w2lshe AL, 19C 139 B A)S, 9298 HRE 29) Havard
Group ) 7hE o)1} Knickerbocker 7150] 439] B84¢ B3 WA £9) 939 2 el
ols) W7l& S Abmshe A2HMan Thinking) & SRBA A48 S SAZ v)2 29}
9 1% Rolof Yok Ro] oeles Aboltt. old F4¢ A4 B8 ol2 L AYenA
D39 3 4 935 WA & 9t AR Tolgd AAH o4 elalsymbolc
Idealiss} 52 X (Bdgar A poc) 40 (H Melvill, 3 (N. Havihome) < ¥ & 4 3I902
29 7|3 B3] 44712 & 4 QU 713 o) %5 (Ancrican Literary Rensissance) & 7} 2
& Aol
:aM ool ZUSHLE Aol B ot A4, Aol4g Bolala v Eate)
$2 A4 RA02 TN GBE ololes] T B2 iz SA4 9449 o)
1 | 91 288 M3 29 WAL AT 9ol Y HEA 70 g slg), go wae
SA49 23 AAZ 7380 43¢ ATAE Aol
A99l0lt 55 304 54 A5 A0 UelN 48 B8 B4 B AL 2
S4IA 2710e} 24 Akl 2L R B, T AR oasaste 1 oke 4
291719) 234J0] #5458 Aoltk 137] vhEo] 19) A (Prowoiype) 012} B 5 e 32
& 3 % ) 9% (Nghtmare) € 27 513, %34 7holL} s} BT Foly vnoM
A G AAE F78E B YR 13700 2k BE 2 g 22 A 3
22 A3k Aol

9) Philip Young, Loser Take Nothing in 20C Interpretation of A Farewell to Arms ed.., Jay Gellens. ( Englewood
Cliffs: Prentice Hall, Inc., 1970), P.29.

_

dfr oH oH JN =
K mo afn ol ¢
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2 RRABH WICECETE, 1997)

A 2RE B U v ol Eof M. ot e 42%S En
T 52 S AT 2 M) FS FA GO g 284 oA S AP
Iy BF0] § WA FFE FS olFA XYL ES WL Yok A Zo]
S0 (Once it was really light, I went back to sleep again : FTA # 13. P.72)"

o2} 053} 8 ( Dark and Light )9} 4hel A S04 1 78] £8t9) 28BS
of 1710 24 Althg ARN BAHoE AFL a) AAB 491 Yol A (oo
Generaton) 2, 33t 2419 AlTje] 1 Fa Pl ofolzshn FAAQ Aol

e) Atle 2 RelFE duslols) A 27] 2as e Al (1917 - 1936 )o] 299
SRR ERE N M T E N/ EEEE L PEDERELEYD
W) A 3 Tale O = 9 TRl 2 QAR (1926 9 T RS AZRH
ofolzu2e B AUT Y A AAsiSel 19 7] F BHY A Avuw & &
SIE0] “$215 Atjol WS FA St 92 Fio) [THN B AL, o2 P A
(Men without Women) 9] ool s} ShE EAl8 Wakshe ATlE UF 2 88 73
S Aol

w9 AU 5 A0 4 ol Erh ek, o AS (Tile) & B, & 5 e
o] 3o} LT o] RAH R Aol Te o] Aol G Y BAH A
WEon} 53 B S0 2 P04 $702 BYThIUA 79 B9 28%0) 49
A0 Qe £ B 47 BEA 14 28004 el BE Ao) Rech (Allis vanity) 2
Rolth 290 AEL 27 o} “mrh Risg) o MFE F7) 1ok AP goes down) o)
B B $AE AU 94 G e 92o] Ak

2elu} AEA 173 420lHE o) A BLOT BT itk 3 "8 A} 7ka @
Athe 9.5 e Q28] QT (The carth abides forovr) 7} A1 W42 JUB EA2A
739} 2%, 7 OFEE AYs A2E 49 AAS naFE A 449 394 AAE BA
2 0] ojLk s Ae BE B0} I EAS A F89 8 AT 22 ool
2257 Ambigows 3 BB HAFT Tk

217 Aol2 2E AN $47 JAACE A B3 AAE A Yol 2U
258 Ao A HAE d42te] WAE BANAE Ra 19 A4
& 28 7 olehe AN W, T2 B 28 3771 158 2 AE Buguet) ol
A9 598 2710A %8 A0 A0l AAE 7 BT A Tk RS}
segle) £A1) B3 402 SoRit AL T 99 AAZ ST A g3kl
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dgole) =71 aF 23

AFE FHEN FAES QA BEE 247} B QAL B2 W B R
oleke U448 AR o BRE AUAE ZErk H(thesis) 3} WHAntithesis) o] IH& AX
NZE 3 (Synthesis ) & F73hs 0] obd7t dhe AEHS ¥e oY d2IYE
FUsA ofol2Usl o]FHY YuE Ze Aol ol £ & FAo] ofd &
e Aol 2As 3o Alhe) 22 T 4% 28 AAIY A7keA e g A 8 T 7o
2 A 9 AR HRE T BELS FFda Aok

o] A|%5-& George Pecle oJ2ke AU AlFolA w AU o) Aol B o) A4
W2 & gE €38 UrA 943 Weoln

B2 9 9o) AZ 7397 LR 0] A9 YAl Lezt ofo]2UZE Aol
sk g2 a7t o o AE & vk AMS £33 37] Wil
“As in the case of many of Hemingway’s titles, the allusion to the poem is slightly ironic,
for Peele mourned the fact that he could no longer fight.” Philip Young. P. 28.)
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35 (Romal) 14 $43te] 7 e 2YSOD B5E $4E G A Hol 45
o150 91718 BRI A71%e) AAE 2 e BER Y Seperete Peace)& AT A}
e 9o 871 22 9735k ol S AT BF Bl H3EN BYAS FHA S
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223 (9259 A, o ohg 2 FAFSE Baslol 358 Q7] A4, 3AA
$A05 4R A237] Y4 ABi9l) 28 AL A9 EAS e HPIN 2R
ofol2UE ©A Fo BT R Aelek
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e e e 49 do s 09 AF 7239 SAol & 4 Yl 9% Toumey)
9 geteA =Y oy F&o] 3] S8 ZA(The outward forms : # 32. P.181) WA&
F4AQ T3 (Abstract words : # 27. P. 144)0]] B33 R0|1 2 Aoy FR2YTE BF
& =0 237 gd 22 olop|1E EA 5 Y& AAY AR S84 e 4%
(Sometimes standing in the rain almost out of earshot : # 27. P. 43)& AAsh= A& & &33l=
Aotk oA IE 27|19 &g k=T YoM Rz EuA g A iEs AY
3k Aola o2 Q) FFo] Ironical 331 Ambiguous¥ Yol gl Aolch

olid welA & o FPdold 27] 2F T FANE 7719 2 QAR de 244
A T2t 2 AFes WAHD IO F 6 vop}t $FY RH W02 JYEY
AR, FAAE ARdo] 2 ik 2, vl AYuAl §3 dEd BdE 5% 5¢ 59
sk gz Ee $48 U8L Anugg.

tgol o719 22 43 Je FF 9B BAE M XY VS /AT
Qe Aoltk. ZE & Hojga 25 WS Ho] Yoz ANHQ 573} Seperate Peace)
S 93 Aote] SHE AAS FAT A on|A] vE RowA gojske AT
S5 - Y3 A28 A3 Biological Trap) - < Mol 47} e $8€ AYA ok 2R
< APEEAA Aot §ES & & JAND A5 7]3o) B4 FHo2 d FH(A tin
cup of glass)S 2o} W)= 5 U FHOZ o&d PNE =4 & QA 3k A7 2.
IYBZ o] A AT A e ofol Z(Aymo)7} Broldhe F-50] AAKSER AlSH
41739 8L s 4% A2 ARE ddshe dFS AN st o

o e BE A dRsT B,
o} MY A, oF% 23 A, o £79 AL A £4) 87 39 vle)3 vfe
Rolt. 1 ol 3 $3 A Qobe AL Z4) Weke e FASAT T
3] AEU 3t Aol 1 ol (FTA # 34, P. 199

o]4% 7} #4 5 FA(Dominating theme) S FHIIAT T EHS &0} L& gAY,
AETH Aol WA dhe HHA WS AAE Bolt). olo]2YBsla 0|5 H < u]
(Ironical and ambiguous)& 2= A= AH|0|EH E (Understatement), thZ71e) nE3 8lE &
Aol AN SEF B 42 E 19 k4 EA L f7igle] w3latn & 4 ik

10) The series of contrasting situations : C. Baker. Four Critiques). P. 53.
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Abstract

A Study on Hemingway's Contrast revealed in
A Farewell to Arms

Sul, Jun Boo

In this article I will investigate and research Hemingway’s craftsmanship by finding out various
evidences of contrast in the structural patterns of A Farewell to Arms. Hemingway has been regarded
as the pioneer in a new type of literature and the founder of the most widely imitated prose. This
may be inferred by his surprisingly effective structure through understatement, skilful arrangement in
the structure of the novel, ideal style and shrewd omissive method etc. But we should pay more attention
to Hemingway’s symbolic juxtaposition or contrast to evaluate his true technique.

A Farewell to Arms is divided into five Books just like a dramatic tragedy. The relationships among
the books establish contrast between love and war. Furthermore the atmosphere of each book is changed
from hope to despair according to the change of season and weather. With such a wonderful contrast
Hemingway reinforced the theme of the novel and achieved his own temitory in American literature.

Book I introduces these two themes- love and war and the major events took place at the proper
time which Hemingway set. The sense of doom, disaster and death in this novel are revived in the
readers’ mind by the implicit connotations of symbolic contrast with the seasonal change. That means
that events are closely interwoven with the change of scason. So with the seasonal change and contrast
we can grasp what Hemingway wanted to convey indirectly.

We can also find out that contrast technique is found in characters and symbol. The most important
contrast is developed between Rinaldi and priest, and other minor characters are set in pattems of
contrast. First of all Rinaldi and the priest are the pivotal role of the symbolic juxtaposition in
characterization. The former relies heavily on the flesh (cafe and whorehouse) and the latter, on God’s
love (Aburuzzi). So these two parallels offer that the one is the man without God, the other, the man
with God. The nurse act either as helpers to the relationship of the lovers or overt enemies. Valentini
the competent drinking surgeon is contrasted with the incompetent doctors when Frederic was taken
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to hospital. The girls from the brothel is contrasted with the sacred virgins who join the men during
the retreat.

With all these mixture of contrast Hemingway presents a continual tension between an ideal and
the reality and suggest the dominating theme. His descriptive method does not lie in the direct one
but in the indirect one including these subtle hints of contrast. So the total structure of the novel is
developed around the views of contrasting situations and symbols. With these contrasts Hemingway
achieves his own ironical and ambiguous expression in his novel.
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