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2 SR B G SCAE (G 261, 1996)

ARBlad g 2o ewg Alguige] u$ AlskEl AESolt) Great
Expectationsell A= 1850\l HHEF Al3] A= o2 21¢o)A)
Dickens®] ®lEejelz Alsle] digh Alsuge ®wA b Great
Expectationsell41®] Dickens®] Alzn]|%-& #Erjolx A}3]e] ojw
SAT Alslohs FAsm wlAely] Bolis 1 ALale] AlgTzed B
g A #E F2 9otz & 4 v}, Robin Gilmours 18504 o)
2] Bleak House‘} Little Dorrit5o] ®lEe]olz A}5)e] eHthe ills of
Victorian society)ell gt Al 349 wbde| Great Expectations=
2 Abs]e] £ (the nature of that society)ol] Teighcim =|=igt
o) 3L o] aAe] TR Azl WEeelz AFAbse 1A
°]F= AlAH(gentleman)ol] #HAF FAE 23 7] wFolztx
At

Great Expectationsel*] Dickenst x%2}45(working class) =
o 3o} F1F Pipel AAIZ AFAEE 3 ooy i1 g
col 2L F 59FOR o]Foi glow] A 19AQ A 194714
Pipe] fd A1 elA] olwe] Faat2 Fe] §AHS wAlE] 74x)9)
71| dtel, Al 2 &AQl A 394712 ARelA AA} == we-e
oA el ARS, vk A 3 DAQl A 59A7FA] =
Pipe] A& Qzke 2 A§A AFve 24S FUAF Pipe] 191% 3
Ap7b el Avr)g ez Aests 8§41 Astw glo}. Joseph Gold:
°l2l& Pip2| ole}r1& ®HA(Birth)olA Al=ts)A eleh(Fall)o.2
aza wpz]ete) o] s e} Alete E¥ 91 (Redemption through
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1) Robin Gilmour, The Idea of the Gentleman in the Victorian Novel
(London: George Allen & Unwin, 1981), p.125.

2) Joseph Gold, Charles Dickens: Radical Moralist (Minneapolis: University
of Minnesota Press, 1972), p.243.
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7ML R Fh FEFOMAIFS AlHe] o MR AFAEE
Zd%ﬁ}?ﬂ gk 19417] o]Ae] HAFAks]= A9 (authority)?} EF
(deference) o2 EAA| ¢ A= dAT ALl 93 AslAAZ 2
AE B 5 A7 wksle] 194719 AlgelEe] 7sd AF
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< tAlEHA =) o] oA Yehdes AlFAL3 el Pipd] AlgAs
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T2 HH-& Great Expectationso] Yeht+e Pipdt 15 S2)
o] FAE vl o2 AFALE] oA AzFRA L] &
A '}57—. ip—°—] AFds AALAA A S 48 3]
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3) Julia Prewitt Brown, A Readers Guide to the Nineteenth Century
English Novel (New York: Macmillan, 1985), pp.13-4.
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A TR AFE R E AYE T Qi webx] 244 <
78] A2 FAL wEejolx AFALE Y AVAE ol 4 9l
= A=zt & 4 Qlvh. FRIF Pipel AAE AFAsE §17] A7z
AT EZA JRA = AZFRAL] FAFL vl ER]olx AlFA}E o)A 2]
SR AFE] 4 2 AAE BARRE Aol & 5 Qo)
el A REL wolql Pipo]l AwHH Hoko] s)d Fgle] Hme}
oA HAZE E8ode |4 e EA| A FAEF o2 g Pug)
Ao A=, 3] A ¢A Pipe 223 4 Magwitch
oA BEuA gubs w3 243l diAAe] Joed E#I kAL
FXA ZoFA o}, Pipe]l Magwitchet DA E #AAE go=
AME A F837 DA "t Pipel 2545 93 43 &
< A= 9ol dis FAle] FxpelAwt, o]2id Pipe HH+E
X¢ MagwitchZ & AlAP} v 293 S4E Adies P2
FelA g}, &85 Magwitch® ¥lA 84 2E Pipe A7+ A}3
dube] B A1Z4 ohgnt glo) 2y 24 FukRex weAle
Magwitch®] WHzZ 952 AL Pipdt & A1EAle] ol &
3 A& 7 UE 2T AFALE ) B Aks|lAe] vkEe] W A
o)t Pipd} o] molz oz A|H & FAL wrowix ¥ Futololdt
4ol Magwitch= M3 A7|¢l8] H& Mx=23 7H4E& =UE
e}, o]=idt Magwitch®] #A& 12 Pipe| A AM&a) A3 7o)
t}. Dorothy Van Ghenti= Pip& 453l oo} FojEo] slste
dEe =27} AdelAl st ot (the crime of parent against
child)®} MagwitcholAl 7}z AF3le] ¢j=4 =t (the calculated
social crime)°] Dickens®] 83 F FA4& JAdclz x4 3} 4)
3 BA| A FAFT 220 Wi Pipd ZH-S AulEAle] o}
2 Aol shiE]l #8<l el <o o) J&EE Pipdl A
vebdll Eot. Pipd] oA A ] oghE 4 ¥R 9L ke o
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4) Dorothy Van Ghent, The English Novel: Form and Function (New
York: Harper & Row, 1961), p.134. .
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o} FH o259 n|Qlztd HFelA v|ERC AL AT
FaklolwiA X3t AEAAF k874 WEE et AL
Abs)e} we] Rmel zpAzbe] gl PAA | Ze] KO0 F o)ejA=

=3} AlEta) ola)e] otEhgl AR of7] o] dukHel Y A
olt}. ol2l3lt Bdates ] o] 2] 7} AMSE HbdElE A
ol ALE S H4F e Jehdth dA1H 9] Pipel 42 9=
-3 F8¢, a8z HoAeg A=z givh. J. Hillis Miller=
Pip®] FHoAl& thg3 3Fo]| dg&et.

The typical Dickens hero, like Pip, feels guilty because he
has no given status or relation to nature, to family, or to
the community. He is, in everyones eyes, in the way,
superflous.5)

o R

AAA 7 A2 ddste SETAT lFF2l e Al oA vlE
I & & glt}. Pipd o]9ke A& HAste L 1T F5Ite
e} ZEANS A edstE Pumblechook®} 23] x]7]¢l Wopsles =L

FH o] vhg AlEolt}, o] FH]l s e] Joed A7 ©h
S ARHES Pipg dstsla gttt Pipe FuE FE ge] A
7)'(you young monkey)®, Pumblechook®Z &&= 8- Hbsly
=]’ (sixpennorth of halfpence) 2 £2]%-32, A& vE3 A oA =
2% 2952 28 H2 (swine)Z vl o] vk 2Hl F9-A el
9+ B33 #e 34 (an unfortunate little bull in a Spanish
arena)®) X% FTAL wk=ch ASAeA Pipel AdZtr 13 e

o

5) J. Hillis Miller, Charles Dickens: The World of His Novels (Cambridge:
Harvard University Press, 1958), p.252.

6) Charles Dickens, Great Expectations, ed. Angus Calder (Harmondsworth:
Penguin, 1965), pp.56-7. o1F ¥ =Rl 2HE Q142 B3 gkl sjo)A] st
714
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2 g MR AFE FohE AL 218 3y 2Ry
A7l o BEe A vehitkz & 4 e, PipdlAl o]
et} sl g Ashe o5 FW o] BFo] PipdlA Fshe

AL o BolA BFsta FHasteles olvE27]]l Aot} A
Pumblechook”} Pips "hdd] wit} 4} sl @ ‘efof, & &4
719E Aol Al zmke] stedzl (be grateful, boy, to them which
brought you up by hand.)(p.57)&1 Ze]c}.

71A 2 frAte] Ao ARALE Y AE3AR Pipe diske
FHe vhg A1) BlxE 3HF obie] BMsle] PipellA FAlwc}.
Pipg 798l 4l thF%°] § Pumblechook®] PipellAl FAlH
BEE AEA 9y Foll AUA Ao E malkw 2 ¢ zk
A8 &5 uk2 2 2pAe]

f‘

to e -

‘But my dear young friend, said Mr Pumblechook, ‘you
must be hungry, you must be exhausted. Be seated. Here
is a chicken had round from the Boar, here is a tongue had
round from the Boar, here's one or two little things had
round from the Boar, that I hope you may not despise. But
do I, said Mr Pumblechook, getting up again the moment
after he had sat down, ‘'see afore me, him as I ever sported
with in his times of happy infancy? And may I - may [ -7
This May I, meant might he shake hands? I consented, and
he was fervent, and then sat down again. (pp.179 - 180)

Pumblechooke] #}4le] wlfisld Pipe]l =gt 4+ WA=tk
ARl o]FA $A& A3t May I-, may [-7319 w]ZsA o4&
Asts Aoy FojatEe] AXW &E2] Bpo] HuelsiAl vepd
t}. ©]z-& Pumblechook®] H]Z3d AHAlE UFel Pipe] fAtAkEe

Fol FHd=e] WEEo|Z w1l Folx} t}A] -] Pipg s}
2 FFo} zic), ak oje} AlALe] Ade] vlp e HS o
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g ook &, A S-S FAE AFTFEe] FAo] FAEHE Al
2 ub o= ARdelg g E e AFAdss g e F
Ak AAdSs & 5 it

Pipe] AR} Alde] £ A3 A3 == Arle w9 d=
A& 79dsld AAMAF Aeke] Miss Havisham® $838 <%
422 Pumblechookell Al 3= o] 117} Al= Satis Housed W
3 oA o]t} Pipel o34 wh}Al=l= Miss Havisham¥}
e k<l Estellagte] = AFAIFH A2 FA1Q 4
< AAZY s & 4 gloh Pipel ©A® Miss Havisham®] eFql
Estella 9A] Pip¥} vl7FA 2 o} EAlelnt, v AHRAlE-ollA]
253 Al Estellas Pip# 37 EolXel= Miss Havishamell
Al Pipg ‘A& x%3E olo]'(a common labouring-boy)etz #2
oJ@A zro] 1ty gt} Miss Havisham®] HE 22 §4 s}
A" A t=AYde] Bz Ao ‘o] olo]= vlo|BE Aojztx ¥
8!'(He calls the knaves, Jacks, this boy!)2txz ZdspdA] ‘z2]x
AR HFPA £o] AdztL! A Fgt A3} F BAQI'(And what
coarse hands he has! And what thick boots!)(p.90)2}xz Hgic},
o]2{gt Estella®] Ay FAASE HAS L AeA] doeisia
5 AR AFAES 2AE ukdditt. Pipe o]A7EA] A}Al¢]
&5 Fxe9] dAHo] ey Al & ofF AMEALE 7]7]
Aztgcka <3)sla 9ot Estella’t PipollAl €41 7t F+ #
A2 AFANAFH AT AZRAE et

She came back, with some bread and meat and a little mug
of beer. She put the mug down on the stones of the yard,
and gave me the bread and meat without looking at me, as
insolently as if I were a dog in disgrace. I was so
humiliated, hurt, spurned, offended, angry, sorry - I cannot
hit upon the right name for the smart - God knows what
its name was - that tears started to my eyes. (p.92)
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Pipe] EstellaclAl @3t 283 $rE= 5132 gx]u)AZo] AHFA|
WA FNA Fele Fdsta vzt el ALEA )45 ARty &
T Utk 7] E Pip2 Estellazl #}41S vkx] A8 FFgcx
Hf-3to] mQIAA ] -5 W 35S Jehdo). Pipd Estella®
=t 5AFE FAY molehs FEAHE A, gy Falge] z
2L &3HA =le AlFY Zelr) Wi olEd Anpe AL vzt
A FZE RoiF)

AFAFI AT AZBAY = OB AL oldLZI)F
oJs}ell 9lc}. Pipel Satis HouseZ TS 3o Herbert® u}3)
A= e o] Augl o7l AlAjololo} AFAFHE A4 o]F o, Pipe
AAE Btat FEe Fpoln HAo) AlzA}RITd 2 AFAFL
3 N o] Alxjele]zt 247 Flolvy, 27} AjREA HulE Aal
Aeol= E73la Pipe 589 7|18 aAsl 22313k ¥ |
oju} WEx] k&7l E<hs) g

—‘io

w

For some days, I even kept close at home, and looked out at
the kitchen door with the greatest caution and trepidation
before going on an errand, lest the officers of the County Jail
should pounce upon me. The pale young gentleman's nose had
stained my trousers, and I tried to wash out that evidence of
my guilt in the dead of night. (pp.121-2)

Pipe] g3ty AAIZ3A & AFAIGeAA o7 AALE o)zte
olf stz SAY B A= »J S Ze AL AA|ujAIFo]
Aol ola] ol &2rA AuE W EES RoFET /‘1"“"

Pipe] A1AHE wzix 2971 AR AL dF] AFAE]e] AAE
53 g9lel Sk B 5 vk ol Awjeldl &2 ?*—‘r
Pip¢| Bg& WEe|olx AFAts]elre] A uAFe] @4 4Ag
ok &t

o] AAdellA] Absle] Rlupte] :FAAFS] Pipd] 4% §3le] v
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Great Expectationsl YEF Dickens®| A}3] 2] 4]

2 A8z Auiatel A ual, skt BrRIARRe) AlgA TR
o] 44 AFApEE =i}, o] AFARS| oA A3 FHAE A
Al o o3 stz 1o 4w 21915 AAsHe HAZAH WE
E BoiF3 ek, ol AAA 2ol 28 Az sHA7E 2AHE
Aslell A Qlzke] A AlRbAm gHe] f1Hue] dAEC
Dickensi Pip®] 1t#A1E Faled vl gejolz A7} 71277} 27}
AAE wAH e FHFshe S22 MFFI7 B Ae A

& AR F2YS BT it

. A14}2] 2454 ofw]

o] 244 Pipe el #4+E WAIHe] AN AFAEE T 4
WA Aok AT e B Aiehe ve Edlx 3
FAFE WAlo] BeNAT AE Aol el digoleh Edgar
Johnson& Pipe] WA E Bt fate] wlz wEejolz Age]
ohek 7ldlE ojelgichn A4,

Pip's “great expectations’ were the great expectations of the
Victorian society, visions of a parasitic opulence of future
wealth and glory, a materialistic paradise of walnut, plush,
gilt mirrors, and heavy dinners. The aim of the fashionable
world was an eternal and luxurious ease, the goal of the
middle-class businessman to retire to a surburban villa on
a fortune.”

19417] Bl Eejelx AbslellA] FRAFE] Folw Awe] difolzty &
T AE AL AlEH ez od 2ulE AU et Fe EAe
pe] AFAEe] FI Al ArAAL] ez A&t W3t

7) Edgar Johnson, Charles Dickens: His Tragedy and Triumph, vol.2
(London: Gollancz, 1953), p.989.

29



10 SEOKEMR 3R 3UEE (5261, 1996)

ofr

te 2E53 271 B9 AAMAAL] AP 2 RE Alabe] AlE]A o]v]
T 5 ok

2 ArAIFe] EAle] ol i xFAMAIFe] ARl PipE A
o FAAR FE fAS WHAlE] AR ARASS A =7
FE AxE HAGE B3 obtE AR, 27t Z2AE AFA
| 3 o A3 Ad By s s gk obde 194
loll Seixa] AlAke] Ade] = o] o} AlFelA AALE sk
4= dsdthe JAbd fAle] o] & A s|Erl. Ross H. Dabney
+ Pipe] Z2pile] d3A g Algehe olgthe 19t AEsA A
A2 F8 o€ FYoZ W F53A Ate A FRE A
(Pip dreams of marrying a beautiful lady whom he loves to

e
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distraction and living happily ever after on unearned income.)<
19417] @Alel= 54 F(standard dream)elztz wstw )
t}.8) Pipe] AALZ EAIsHckE oMlS Z2AlE & AEL oA =
4% 718l Estellaclth. Estellax PipelAl 9leix 28 #Adste 4
weE djafelmA FAlel o] BARERe] diate] =rl Pipe x}Ale]
AR &3 Fubgk A3l2 Qle) A dAE J3 TR AAE Al
22 BIudFe A 7S YuidA or)a, ApAle] st
o] ds} delE X 27A 714 Db AFAZY dUQ Estella
o xEAAFE AASHE $E240] PipeE sjiF A4 WAL
AR o17)A] shw 2wr] AlA) wiAlAl B}, o]@Ee] Pipe] Al
AL2 o] AlgAEe] ofte ARAFE SEIAC] wEe W A} &
o AT}, Dickenst °ld FHol|lA X FA A Fell ] AFALE 29 o]
ol g AubAQl gute] A FgRo| AHAA AFRi= il
A WA A-2HE 7Y Erha o373 ok s 9

8) Ross H. Dabney, Love and Property in the Novels of Dickens
(London: Chatto & Windus, 1967), p.136.

9) James M. Brown, Dickens: Novelist in the Market-Place (Houndmills:
Macmillan, 1985), p.134.
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o]21g Pipd] AlXES] AFAEE 713 dlFe &S 249
R FRolA A7 &85 Magwitcholtl., 27} Pipg AALR e
A & Afe Bl Eelx Abs| ] AlAlzE wW il vl E AL e
Zhell Wi® = shte] =47 ®oh Magwitche AlAMEAlS] o
Compeysonell Al 3-§=o] 28] #|A|& Wi 3lle s HAE AA|=20
7} @A Axs]e] WA AA €}, Compeysone] FHe]a Magwitch
= Compeyson®| 3l)lel E3sh}, Afe] A= Magwitchs
Compeyson®.t} ¢ F7E Fuje] F3E& Autect, 1 olfr=
Compeyson®] AlA}o] %, Magwitchh ARle| o Ahgde]7] wEe]z}
= Zolrt. Az AVIES AR AeAse AFAE e £
SA T} AlAtel] oigt —rH]-T’_‘rz-i—i 32]# <l Ak3l9] qlAe] Compeyson]
AR HES B3 vepdet

r“-l

‘My lord and gentlemen, here you has afore you, side by
side, two persons as your eyes can separate wide: one, the
younger, well brought up, who will be spoke to as such:
one, elder, ill brought up, who will be spoke to as such:
one, the younger, seldom if ever seen in these here
transactions, and only suspected: tother, elder, always
seen in ‘em and always wi his guilt brought home. Can you
doubt, if there is but one in it, which is the one, and, if
there is two in it, which is much the worst one?" (p.365)

o7& AlF7ke] ApEE o] 48t WsALY] W23 Compeyson®] AlALE
Aelzte A &S Wdtte AFeE B & 2o, 74
Ql 27} 842lal Magwitch®ehe Aubolu} k- & Aanke whg
AR el Al 2] Alabe) 29 Ea wrsi), o)idt AlFALS| Y b
F3glel] Ex3k Magwitche #1715 95494 Pipg AAle] o2
AL wrso] 275 i BFHF AT g8 FHg5d 27t
AARE BHEAL Afrgvhe APTAl LR dFe) ARl BARS wew )
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o, 270¢ 9150 24¢ A Pipd 2ol Pipel AN B 24d
nelghe)h, Tl QolA AR BA] Ee) 4RE TreE ARy

Apololct, 1= AlF FHo] HHoT FA DElvtn B uglt)
28] o] 9ol AR E5 Wl o} FAl% ohele Ade] o
Atz & 4 gl

Pipe] AlA7t HwA 19| 52 FAle 718 27 AEE 714
ol EHAo] Hoixl nQIzkAql sFo|r} 1] uH]AzZkHQ) e
olfele &EIAC] EAFT}. 19 AL AFE HAEEE $EZ
AL FAd AAlS AAF o2 v Ful 248 Joed F-1F Al ¢f7]
)3l 2wy 39S AR St gl Zopzhew 1 Joe
NA ZoprAx ¢ka ZHlel] F&53lae IR Folt}, niele] A
T 2= e 7SR JoedlAl T getE]el & RS Ruyle
AL A7|$ks Ahes g}, oledt Pipd %S IFAnHsF2)
=5 §F9 dFoltt. 2v xFAAF SR A -] mgo =
713 st ARAFS] 395 Fesla gl

Pipe] F41¢] el 2Jste] fARdolA A} 7197 28-S W 3
Aol A AMx|9} dule] A&e] wix|n] F<435] elgiith, Pipe] ¥
AdAre] AL Alx 9} gu] ae]a FEE o] dArshE F-9)xA]e] A
Folr}, o] nlgbH Ao ulgliE PipkE 94 AAle] Alde] A
HE AL ISl Axe 9ule daton] W x)7] A=k
PipZ #xlelA AA3slA® Barnard o#e] whe g Q3w 2A3g)
TR EAEE o]0 AAFIHNAN AEE 2 o)A A&
9] kg AlEe] AR} 2= wE 1S 1E3te] T2 Ale]
o X% z7], 34 vndeto], A uix]o) 71 Fulg A31E AlA
e}, olefdt Pipd] Abx|e} 3w, SHEAlS AAAFY S$EZAL
HojEoh olegt FHHEAE FHFE A9} YulE A ExeA @
o] FAte . AlAAIZS] F-AEAF Alx|= Pipe] o&ele AlAIE
o] 2ol & =edel. Pipe]l A& £ 92)AlE (Finches of the
Grove)zh= AlAFES] ®lo] FAste] sle U gt Rola whke

S
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3o ol A St FHIYES Aldel W B =S A%
FHEHA rEelge o Folrt,

Pipg v|3£3 AFAF ARFES] AL =3 7|A4FA- 4l Aol
t}. Pipg H]&8 AFAFY o= F1E A & 93 dE 3
th Pipe] A$olA 29 AHx¢} Pl 25 Magwitch®] ol A
v 235 Zlolt}h. Pip2 A7]7}F dsA W =ell &3 Aoty Ao o}
Yzt 77k 86l 71 AsA] Aol Aot AIALZA Pipe] 4
FE7E] %] "HrbE ZAFsAG 7| AEke] Aoyl 71AFA A 4t
< Jehdth, 223 Pipe]l #49W Magwitch7t AHile] F44ke =}
Alo] 2@l Eo| X498 dAEHA 43 FEE we A
Pipe] #2® Atz 8wl HEZAANAM vE" Zolgl i) o=
AXAFo] u|AT FHeobes 1% Aol g F e AlEA B9
o ZAgTE & 5 glrh AR Pipe] AMSgF E2 Magwitch7}
el o e dejotex] ZHsA d&siA AHAEA HEe|ER
Pipe] Aztste 92 298 &2 opd Aot

AFAFL AL =71 9% 5L v Ao AlE] A 4%
o)t} A7) =7] A3 2% w3 o)A Aale] FHo fakut wHA|
H g AAZ 2ARAE 5 e A7l AR Fhxp) FHal
Magwitchdlo] 8}8]x]2}, Pipe #4te X718 AZhE shA] #}ale]
ALslo A B g & 5 oS Tulshg ARile] AbE oA o} F &R
A= EAZE =l Qe wAsA do

ol2lgt A}3]A A oA Eu] Pipe] AdAHe] xgoz AP Al
AHAIE-2] Q1E<9l Miss Havisham®| ZR7]e| o}F®a Al#€ Satis
House: uHE(satisfaction)ol®t Z& Q47 3k AFAES AT
o} zev 2 Aee) o] gl Bl ek Sx)7) gl SRS
g, 283 WFE o] oA AAsA] ¢ A EE FxA-L v At
Al Bre AFAFY] As AR & 5 9ok =3 Miss
Havishame®] #}x1e] F4e] < AA A 399 HHA AA=
AL A Zwela] Bopd AMRAIFY] & AR naks wlele 74

BEA
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AzAT PERAE A BGL F FE 3Ueh10

o12ig 71E2] AAAZS] AhelA Dickenst Pele] A7} 27
e 7L ASAE 9 AR AGE Feha 8L welF) o)
o] MEelelz Ao)e] ol4d Az AlAlel i@ Dickense] ¥44
Az AT AZAHA A B g wusA £aln o)
of gl 71 Al Bl wlgel2ka st

IV. o]3A < AA}

ol &) AR Pipe] ] FAA A5 Magwitch A
Hoz oldfata AL} £¢ ErlsA FE AAE A¥AE Ao}
7449 JAE o127 e}, o]2id Pipd] AolAAL HlH AR
Ab3)sh wlAAEA QL Aol g =R 44olskE & 4 Sieh. Pipe]
ZAAQeka A2g AzZkeZ Afved F AE Joedt Herbert’} 24
Al YL et FAF Pipdl Aoldhel GG 7L o] ¥
A Joe¢} Herbert Dickens®] ZAlFA13 e} AlAbel]l digh 24L& 2
et Fo3lh sk o] &AM FAA AR BAEE
o] F Abgtell gt £4-2 Dickens®] ARE|n]|Ho] ojr]o] A& Far
U=7He A8l 79, Dickens®] o]AA <l Abz]e} Alale] AHS AA]
goha & 4 gl

o] &AeA Fat9 53He € F gl

T Plpol ohdel 228} Apgal A e] Joe
Pip2 Flgo]la AstA|at tha Aol Qe ]
2 B JoeL ‘eshar, AAsta, Adsta, g, o=, F,
7d A 3 A AA detFuae 2L Aefst= AT (a mild,
good-natured, sweet-tempered, easy-going, foolish, dear fellow -

rl

wj AFY 2fA=
argeryd Zlo]t}.

lgolzt ¢ 4+ 3t

rlr

_ﬂ&‘,
Q-Y-

10) Bert G. Hornback, Noahs Arkitecture: A Study of Dickens's
Mythology (Athens, Ohio: Ohio University Press, 1972), p.127.
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a sort of Hercules in strength, and also in weakness)(p.40)3l <l
B2 o] 2 Yo 7P wiEA e A YAo] ExolE 4
Eolt}, & ohal Mrs. Joeshe] FAeA Auie} g2 vgE @
33te] 71 H3E fAs, Ad Pipe AR sz 7SR R
s} Mg S gt} 2 Pipd] FAME o2 24419 A4 Pipsl =%
HL L gz l#_/&a}%% g 5 glont o] & AAste] FAlell -’-‘Jr*?*
HA 9 £53 AFS BoEr vl "]/‘]'7} d Pipe] A&
2|gle} Pipel "d?i*ﬂ%_’r"ﬂ/ﬂ A SR A A& WS AAkste Plp——
ZFA Bl slFE 5 A" Uz .‘E'.G% HojFErt, Shuli
Barzilait= PipelAl glo1A] Joer} A she Z2Aw 74)o) tha) ohg
3} 7ol whghr},

The measure of Pips moral transformation is his treatment
of Joe Gargery: the simple blacksmith, who loves and cares
for Pip, becomes the object of Pip's shame.11)

£EEo] S A& AAtelx] 23] ute] PipellAl AR, olsl, +82
2 7153 832 Pipd AL AT ulE A= fM%}h q&s
gt} Pipe 9Ale] 718& $A 7)1 Joers 2L QIEE FolA 7}
A FAIRE 2ol 8% kATl S3pAIR *147} Ao} &

A7FAQl e ZE 7P FF7 o|AAQl ehand Alrlet & 5

Tt Joeo) AAA, AR AL 12 AFA N1EE
S A T R R R
3 heksl s A ESE A7)E HES AR o Joed AF
Age) AEe] s BEE v 2ad mEY dEetns 29
@ % gl m=g Jork AT ¥ ASY AFE HY Wk 3

11) Shuli Barzilai, “Dickenss Great Expectations: The Motive for
Moral Masochism.” Charles Dickens, ed. Harold Bloom (New York:
Chelsea House Publishers, 1987), p.271.
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o] oAlE m2 e BES g Fx19 diate] Ha qrE s}
Joe7t A7} 5l zAle] & Fuad XA ® Adel Pipg whwte)
Pipell Al vtog](sir)ghs £AE Eole Joed] B2 u]Fslclr] rnrl
= 2R3 AbE])A Aldo] o} 2 Abgtell gt B3I g3bztelx v
g sk

Dickens7} 714 o]AH4 <l Q182 a2 = Joe7l & o9 2o
a2 AgAEe] gk ejE=#ate] ohel ApE]FFo| & Dickens
AN g BejFa Qi)

o

‘Pip, dear old chap, life is made of ever so many partings
welded together, as I may say, and one man's a blacksmith,
and one’s a whitesmith, and one’s a goldsmith, and one's a
coppersmith. Diwisions among such must come, and must
be met as they come.” (p.246)

o= A, o= AR EA] Alge] FEEE Zo] o] AlAke] gto]x
A olet= Joed] & Q7ke] Al ARF oA ALY sl dol] W
A& Feh2 o 5 glrhe 288 ZHo|r}, o] &Ml Dickens
7} 74 A AAdeg a8l QEQl Joed] Zs)E Dickense Al
A o] gt Bl =8 vehdctas & S gl ARElelA 2 FAYE
9] 7153 Aol wE FE-E FAFolw 2 FEE F5T YA
HAlofof el As)7t FAUTE & 5= Qi)

o] Ao FEI gt = ofE Q&S AAAZe %3 Herbert
Pockete|t}. Herberty 7142 AlAleb= of2 39 AlAlels oA
olvlE Adr}, 2 oJHA]A™e] Satis Housedll#] Pipst d5A§S
g A3l o7l Allola, Pipel #wdllA AAlpg]S wew Pip} 7+
o] 7173} Pipe] A& =994 A& 7tExe 98e geo

Herbert7} 7142] Alabel obd AL oAl SEZA0] sidke &
o]}, Herbert= 29 obx] Matthewd] A&k Aol w3l A2l
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g ZHE AAZ A} obd AR o] AlAte] A|AHEl o] R )
EoME A3 AL @ 4 glvh(no man who was not a true
gentleman at heart, ever was, since the world began, a true
gentleman in manner.)(p.204)2ts & AAHd $7]e AAE 1
A3 9let, 2E 717k 3134l Miss Havisham®] f4Hs vlgfA| = @
I x2F2HF £419 PipdAs #Ag o2 digtx gl =3k
I ARl d& s Al ARE JhHsE e AHE HelE
tl. 2% AH7H(capitalist) & EFFH FHol IS 23 AAAQA A
ALFE 3ggel. 27} Pip?t 37 AWA =l & 5 o] o284
9S A3 AFe ofE$g A3 AAle Jo= AE AW S
Ae XA 2= 4§ )E viebe fdd AR AR 2
= B2 HdA ZEgle] £E2 AT oHYE op 2 o}
+ A Aolrte 29 oA AL wAr] A8l shddt o4l
3} A EZc}

Herbert® %34 Dickens?} Thomas Carlyle®] 17+ A& ¢
MY ALEE falA TS AR o AR S EEte %
2]’ (doctrine of working)s FAZ stz Yotz & 5 ir}h12)
Dickens® Herberts $3le] 7|49 Ak} oh8 A2 AAMEE Al
Ag}, fARS vl F9 1 EA s v AAbEQl 7]12] A AFAL
3)9] AlzubrlSs AMAgChE | Herbert® A2 AklAldlol =33t
A Q] AAPdeler & 4 A& Aot

o] Aol A Pipel FAHI4S] Fo] A= ofA tAAe] Joe
o] AAR Bolr}A| E3la Herbert7} e 3lAlel]l FH=sle] dAl3]
AAEHA dte] FYAt Ha JEUE AFE ArpE He Soles
A& Dickens7} AHEF] Aldiol] A3t M2E AAMISE Pipdt
Herberts A A8t Q155 vehdict, o]7L 27} AlAtell tidt o] k<&
JA3] 7hA 1 9leS HoiFEohw & = it}

fuodr

12) Earle Davis, The Flint and the Flame: The Artistry of Charles
Dickens (Columbia: University of Missouri Press, 1963), p.254.
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V.3&

o|AbollA] At nle} zro]  Dickenst Great Expectationsell*] ¥+
A= AAARAE F3le] W Eejolx Al3|e] Ak HAs} AksjA W
3te] AL i ok 2 1941719 AT AglEle] Ao
Al M Egjolx Al3]e] AlFtxe BAL wlEFH 7T 9eS
AA kAL 9k, o] &AM PIAF F AT &9 Pipel @A &+
Ao Pog Alate] AA] g o] & ¢ UL A 2 5 4l
£ 276dA FA1] J¥o] AH oz & v|5E AA|FE RoFEr)
ol& ®Ee]olx AlE]7} AT AAR volrta ke JAbd Ak
o] B3t Dickens®] 4148 vehiit}

Great Expectationsdl*] & Pipg FA2®2 3= A5 3
AL FallA 2 AFALES A7rRAe] ekata Pipel AlFAIST AlA}
28] 48 EelA] B AlALe] 2134 o]w]e|l A Dickense] ®ee] A}

3)z2} AlAtel gk Waxe} g A Ajzbe] 4 A e}
Ui eSStk &AM BANEE YRtz AFALEE <l
e AAA 2760 oA gdste] 19 x]9je} 4he) wiake AR s}
= B AR Jehdar glth o]2dE AL FReA 7]d B
A wlFFe Q7Y E244E wAstn AZHAS 3 EtA 7|3
UE Aoz vehdr), wlEejolz AU o]Aby QIztAte|n FFHAF
o Adnpe] djakel Alals F9EAl 02 U3hsl Abx| e} @u]E Yake
H QA QL 7] A FT) 2 FelZ ASld] 73t $AA olnx g 17
A3 9l

Dickense #Hile] w3t ol HlEe]olx AlFAls e} AlFT+37}
of71ete EAlel gt TEHo|lx W&’ XA ALEH HAYo|u
ks F2sA AAsA] £l glt}. Dickense ©] &8 3}
ol A A A, ALEH s AAL A7) Hele 2 FAE 2 A
35 FAslE A7E AAle] FAR ¥ 9lt) o] Dickens’} ¥lE
glotz AFAE Y AFTERe @A T AR FLee BES
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RojFEriy & 5 i, w3t 2u} AR el A= sf3e] EAE AT
tla ®x] 7] ditelzlrx & 4 glvh. Q. D. Leavise Dickens”}
QA7rE AbE9] Abgolv FAk(the products and symptoms of their
society)ql FAlel = A}3]2] AAR}(the producers of it)2 R 3)
vl 2]43c} 13) o]2]d Dickens®] q17t3o] Als]EAle] s 2] Alw}
B E FHER o2 ABE P A 7T Alaal e R A
Al7]1aL lekar sk
Dickens= & ell4 Joeg} Herbertd] PlE-& Esle] elelg Alets}
I olsflaleE QIZEH Q] A9} AA T AT =S ZFa AAEA
F5L sl A2 AL AS AlAsk glel. Dickens®] {1744
olu} 7Fx|e] Al FHE T ARE]oAle] T Aks]e] w3t WA
A s|lAAolefa By)dl tha FA A el efnficiy & = glov,
a7} AAERE olAbH el Alxbe] A HEIAF AFAAH LR EAA
AR = vEe]olz AFAEE] 9} Alate] AREA 2jvlef 3t A2 HA
+ O FFRoE AEE] AEka e BefErth

re

13) F. R. and Q. D. Leavis, Dickens the Novelist (Harmondsworth:
Penguin, 1972), p.365.
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Abstract

Dickens’s Social Consciousness in Great Expectations

Hwang, Gyuho

The purpose of this study is to examine Charles Dickens's social
consciousness on the Victorian class society and the gentleman in
Great Expectations. The human relations in the class society, the
social meaning of the gentleman, and the ideal gentleman who is
suggested by Dickens in.- the novel reflect the nature of Dickens's
social consciousness.

In Great Expectations Dickens shows that the human relations in
the class society are inhumane and unjust. He criticises the
mammonic trend of society which justifies and distinguishes people by
their economic conditions. And he also criticises the snobbery of the
upper class which makes class distinction more severely. He shows
the negative social effects of the gentility through Pip's experience.
The social meaning of the gentleman is characterized by
nonproductiveness and parasitism. Dickens reveals the negative
aspects of the Victorian class system and the gentleman by
contrasting with the ideal gentleman. Through the image of an ideal
gentleman, he emphasizes the humane relations between people and
the value of the work. As a conclusion, Great Expectations reflects
Dickens's sense of right and wrong of the society and understanding
of the nature of the class society and the social meaning of the
gentleman.
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