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[S]

ME ARG B (B258, 1995)

< AQJA I EA] tigt FFA A& 1 AgS FTES FU.
7ok Eliot7} Q1ZF AT BAS FAGE 1 AEF EF3S Aot
a2y ae ARt Ak 9] ZFAteld] HojAle FHE w97] S5t FTaet F
o] EF3TE QAZES} AL3] Alolo] Fule Bl A9, oAtAFe] T, AFAL
olm x)219] JAE 9uldle 3oFo & utg gt v & 3 Furt 4zt
E4S A B3R EAQ] #A g stvgtz Eliote] #33 Fae] 3842
wejol it Y Fete Fart op 1 dgdt JAshe F8o] of 7] W&o & 1
AAE He Foloh.D whabA 7HAF} AL Atolo] EAE SH3h= o] Eliot
o] #38ta} Tl Aol

AA AA g Fejeh AX A E g8k AL, vErE agla AQle
2A ae ZuGAtel i A 7HET ofle} Mo tidt i FE A4S ui2
7] 93t @ioldel EAste Fol4], 23T @A AL FEE #A a8
3 g AR &S A=} 19 o]t Alxe Fo| g Hs Al
o Fmet &8-& Agsir]o o]et. ot e & FF8lY] sl A
AE Hojur] wjZe 2oA & FHolt}. Eliot7} 73t AAle @3AA
o] B3 A AAlolEg 1 A3 AFAAE 2954 gedt. a3y
ToA A 2EAH Ao gle AL ot ojFu EFA e AHE FH
e 129 Fud n¥e T AAQ A wf il cHEd] 2gF el wehA
FTuHA 5L T/ Eliote] Al &3 292 FAlo] WAt} 1€ “A
Dialogue on Dramatic Poetry’ (1928)d|A &8t3} £me] 4EA AAE
7} Zo] At '

Literature can be no substitution for religion, not merely
because we need religion, but because we need literature as
well as religion. ?

1) Z<d%9) 79, (T. S. Eliot®] Four Quartetsd+) "#83} £39| uhd, pp.
109-111.

2) T. S. Eliot, Selected Essays (London : Faber & Faber, 1932) p. 48.
o]¥ SEZ ok}
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T.S Eliot9] A &383 S 3

23to] Z2me] &L APTtT FHPA Matthew Arnold®] A1Z7HA| &
Rol:th AT, Eliote £33 Fu) o] 23 Feld & e BEEEF
ol B&9 EAL F1 e Ao Hit)h oleg 19 HEe FX A A,
Z Aol A, GALEA B4 AL8E AaE ¢ gle AXE S 4
ke AolA v 2 He IA Ady Agges FREt AdHe 4
YA Ql Ao o] o] met AEo| ZATHe W] AP L A EA Ak
o220y YA oALEAl] &R0l Ak Alg o] ol 2A3NY] W& ¢
g 4 gl 993 WA A I PR §olgke @AY duE
£3}7] W 2o YA Ho|t}. webA Eliotd] Aol FAHQ 9%& A &
goz A8 JrAase vAE s AFHA ¥ (social
disintegration)® & 2&3tt. Y| §le B A2 FFE Az HAL
o ZgHe]7] wj ol Q17 F419] R Aol EFAche Foltt. Eliot7h &
3 AA2o] Q3 QA F419 Marxisme &3] (secularism) 2k %]
(SP 43)% oA 8% 4 Q& vhAE, 2& A3t 419 FUAQ @4 H
Az 2AE AAN 98t FAH sAdRTE Fad FFAct 2 olfe I
7o) AHE AP oz ALsle I3 g BAALS 5 7] W2l

When he states in 1935 that the only possibility of control
and balance is a religious control and balance: that the only
hopeful course for a society which would thrive and continue
its creative activity in the arts of civilization is to become
Christian -+ (Tamplin 49-50)

193540 17} AFE L3S 93 Tud FFL Al AAS At AA 1
21 g3 8o 5L §lAsy] 9T 715w AHFe) A4 (Incarnation) ]l Al
A Akt QzHd Alge] B8 ouldth A8A Ade AZEAR Ao A
Ao| A% A (God)e] AFo A F2AAQ AUH A, & AE o

3) T. S. Eliot, Selected Prose, ed. J. Hayward (Harmondsworth :
Penguin Books, 1953), p. 230. o|¥ SPZ %}
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4 SRECREH sk (5258, 1995)

ABA, FABA, B4, 223 A BA S} 2 2247 Ao g 2AQUE
ARAI Aol HohAQA #A 742 T3He ),

a2y 29 #AL T T F3E Aol oklal, 2AL ALl 9} AiQlzle)
o diF v5A &) YA Ay ogsta] PPt 2k ©7A o4
E2Q 71AAA £8S vwetAA 22 gEete 3ehe duiQle 27t
Zkg o] @3S A7) 5t dAFoln £BHQ B9 AEA EA)E 52
A oln|A| 2 BARI. ol Fgol U TEE AR oe Frale] SA4H<
deHE A e 2 A& Eliote] £33 | 224 oxolt}. o]g} o)
Eliote] $m2Ql #d7 A4 AP Ao BRAS 243 e A=A
FAE Holdo] Azt FAH A9, F 3P A 2 E SN2 a7
59 A8 du=e A< gulshy) g 2929 S o WA, BdA
A B A, 2eja 33411 Aol @A H ot} A, Libbye Eliote] W)
A FAll 2942 Z38E Emerson® Whitman®] Zg3o]9} v sl
AP T ApoH & g3} Zo] 2 g},

We call Emerson’s and Whitman's (immanent) belief that
holy spirit resides within matter Transcendentalism. So a
transcendent religion like christianity - that is, one that
worships a primary deity above and independent of the
universe - celebrates in its central ritual the miraculous coming
of that deity into matter, into man, into immanence. Eliot' s
orthodoxy does offer a perfect solution to the mystical
tension between immanence and transcendence, Christ's
Incarnation.(22)

Eliotoll Al A28 A4 A9} £2l8 53 A4 Z1Q] SAlo] 2 2ol WA
9 53 247 2 99% A (what is permanent, not what is ephemeral)
< F78e A(SP 92)olth. a& J9E =737 989 Emersondt
Whitman®] 44 3 fAlSE )= ST A& A%} FuHQ AL L8R3}
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T.S Eliote] A| £33 Fm 5

o Z:AQ 94 (its central ritual) & S8 ¥AE AF3te Christ's
Incarnations ZZ3ch. A< /MAe A (emotion) & X3
Whitmane] G349 ZAgstes 22, Eliote] A9 Fxe “FA2RE =
(impersonal theory) (SE 21)o] 423 A2& o]Adol 2H& 2ETh H7]A]
N2 o]l wl7l2ES Cogitoldoe g d4oldel Exlste 944
#H%Eo] B A (intelligence and will)o|th. 2+ o]2| g A &AA o] vy
o2 Azt B FAPE FT3] A8l AT o} F2 L 7L FuH 2
E|HE A £ T3l F-ofuldt @AM AE Holut M2 ou]e] AAZ 2
AT 4 Ae 2L AX ) webA Eliote] 83 Fue e nigoz
2E U457 &) 715nd QEF o] Y7 FIRAA BAE 41 ot

a3y Eliote] Ao vehd Fud sl MG ope}t FF FaztAl
¥3sly] o Foll BT et A BTk AM Ao T @RAA
o} 24AA 2 B3 AAE vl 2g o] Yo TAJU T4 Tue @
A 7‘1]94' Yol 4st AlAlS] TS vt & U 7t AR 2E Ao
= Az Fae UAFeln g FAdG & = ot 22y
Eliot®] %Ix'_w: olg| g YAAE BAl F 3Tt 1 olfre FAEYE A}
A13]9] 3| FAoln URAQ T =& B} BABFE 799 u|2 A&
&322} =3 % Eliote] Al A/t

& T i3 A FEete] #4L Elioto] Ao Arthur Schopenhauer,
Friedrich Nietzsche, Oswald Spengler, Herman Hesse$2] d8715S H| %
A Emerson, Whitman 2]3 Irving Babbit®} Ezra Poundel] o] 27]7}4]
A &Aoot

Eliot7} B @& &S 24 8 %7]= Harvarddighe] gAdR¢
Irving Babbit, Charles Lehman, 28] James Woods2] @&} Q=4 8}
%} Sanskrito]9} Paliol g w94 € A7 AAUHCZ A& WA Ao tf
3 Q14 oA v)2E YT}, Eliote After Strange Gods A SUAME, 53] I %

4) Kim, Young-Ho, Whitman and Han Yong-Un, (Seoul : Soongsil Univ.
Press, 1987), pp. 19-55. &=, its fundamental base was a monism,
the belief in “the unity of the world and God” and “the immanence
of God” in the world.
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SERAER w258, 1995)

23S 548 5718 the 3} 2ol walo,

A good half of the effort of understanding what the Indian
philosophers were after — and their subtleties make make most
of the great European philosophers look like schoolboys - lay
in trying to erase from my mind all the categories and kinds of
distinction common to European philosophy from the time of
Greeks. My previous and concomitant study of European
philosophy was hardly better than an obstacle. And I came to
the conclusion - seeing also that the “influence” of Bramin and
Buddhist thought upon Europe, as in Schopenhauer, Hartman,
and Duessen, had largely been through romantic
misunderstanding - that my only hope of really penetrating to
the heart of that mystery would lie in forgetting how to think
and feel as an American or a European : which, for practical
as well as sentimental reasons, I did not wish to do. (43-44)

Eliote A FH3te] B4 Atx, 4559, 28]x z1dFe)9 30] A=
&€ DBY W AFAste] Wizt BUS AASUA QAR §Y AR
LHE ZE B, F A4S 5o AR A4S AR Aee A4 %
NER I webr Eliote] Ale AN Faste] Bzt A& vi2sdy) 9438t
of &g AR AL Ao Q3lEe FYEnY AH|FE BolEQ
o & AFES A4 s € Eliotd] 599 AuAQd 943 3% 2l A
e F e 79 AR BAIS A7 Q13 BA Y 2L HEOE WolW B
5) A 39, fulFEsF} T (AE : BATHA, 1992), pp. 7-12. =,

U E Al A Fdoll G FAL wFAS AMHP AL o)A Fubgie},
CrevecoeurZ} #]5<1& “the western pilgrims, who are carrying along
with them that great mass of arts, sciences, vigour, and industry
which began long since in the east; they will finish the great circle.”
ok Boo A MFANES Ek ol vtk Ao G3} RARE ZA)elAe)
& F&S Feister.
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T.S Eliotd] A #%3 F1 7

WMo ofulE P e wolrt. wety e A3 Ty Y e &
e W HAAQ EAo]7]1 & dY3ict.

A3 Eliot7} A|A ke 22 @A 71503 AlA gt A|gke o] opiel o
Bl o8 Fu, & Bx, 35w 283 AR Ast) o] 27]71A] BHARI
QI7te] &g 92 FuAL on|jtt). Wk E =22 T. S. Eliote] AlZHE
o el lE AFne S AEs 19 Fata Fuabdale] #A 9, &
33 FuE B A7 AT AL 9] FAAMEE AFshed 2 3] Sl

Eliot7} ol21@ $A 259 T 24F A8 g AL A ¥A
FTITS A 83} AT ARBE FHsE e xdd 2ARY. 2e vHE ©
Ale] 74, #7189 a8ln FzE e Aoz Adsta Azt 4%
Hoe "l 2%k AT e AT E AW Yoz gt &
8] ATl QIR o]7|FoF &g AT AtaFY @A #uk oy
2, AR o} 7Hg 3 2L FEA S S AT o3t WA SFLE A
§53}7] 91319 Freud”} 42l gl 253 thH Eliote £a9} 3o EF31t}.

WA IIF2E A Eliote 73 (Atman)7} A A (Brahman)ol] 49 4
Bl gle F3 e A& 7830 ol AET £ A AES e
A AgE uiitt, A5 E 83 Eliote Aol JoAME B4 0|88 &
"o A} o2&l 7R Also] mjEEThe FH P HEe FHYI AL
Rl 44 L 7tete 1A AYQ S ZxFo 2 dd A¥sted e
X 83t o lojA Eliote 3% (nothing) & S8 @l oj22 n}39]
B (58 ol Fe U4y A8E ALt AL AE 9v]dhe Buddhas
3 oo o MHE AP ozy 23 EYE NS B3 53
B E ABAG. o] @ Ene] ZHS B3l Eliote AloA A9 B3tol
B2 A2 JE Aot 7713 A 8] €3S 8o HolEth

H|% Eliot7} 3Fust ExE F837e fou Axdee] A7} 13t
F oA A R3vhe FdA 1e 95 Fud A vF 7l5ne o 2
7 & Fodtt 71 5ae HYHE 2oz T4 Ao AW S X 83}
£ 83 9L 517] W2 Eliote 715w 48419 7Hdel A4z} A4<]
A )& B T AW AdEle AUl BA AFEE X 8%
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8 SRREE sk (258, 1995)

o, mepd Aoz ezl §uA g 2o Bolg Algtld 433 g BT
A2 Aol e AgelE Arielo] Aol o) Ale) AFAE HAls 2
Hoz¥E gewe 2314 WY oulg 1 Sojie] Fud AL oK
249, 222 283 29 42 Aede) BHoE e A2e doz
RGBT o] 7o) A YA Fole o) TR Jule ZEAH ZA)
2 AZeke Rol7) Wl Al BAZ GAET Bk Al oo FUe A}
8 A9 7Y 7FsA Rk olsh 2 wetlH B =BolAE Eliote] $%
F29 7152 A A naen 0 Fud @A4T Beue B, = 2o
2 59 19 FaAe PAA ARHA AL FAE A=A 238 1
FhaA} g,

#HA Eliot Al Yehd 35n3d gie 1 AMFS 27438E dxw
(Hinduism) & E.&vhFE (Brahmanism)o|t}. AH A= mE HEgsA shitel
FTAAAE Dhe AL oMt 23 A= mve] HFAMIQ Brahmanism
o] B¢ W1z APEE A SN qAG AnE T2 ke Doln AZlde O
g wej ot o & v F3 A= T YA TFHo ). Ao
A=) £d-L Rajput’t Enxe] A& 7a W3 Fug & F3letHA
M E2E WR BrahmanismE £3AZAT. o213 o273 AMAAE
Upanishads®} Bagavad Gitag 71%2 H19] 9224 9] ¥ (Brahman)3} &
AR Ao}, & olF: Atman)9] AHEF, FA. &4 A3, P (Bt 7
3 () it AP, d(Karma). &3)(Samsara) 12| 1 82 (Vimukti) S
o2 FHEY (B dabd 901-2). 3] Q5w E Bhagavad-Gita®l 489
Arjuna 9 9] 34238 =9 4243 PFEHE S §530 7] wEol A4, 3
AA dd S 2002t o]y g B o)A Eliot7} BA3 dFmel AHE
< Al 7FA 9] /g 22 Al AsfE}. Cleo McNelly Kearnse Upanishads
%} Bhagavad Gitacll 2|3 Eliote] 23S A7 & AHo REe 438 A
d, Zlotel] izt o] A Jid 22z HAlTe] FAo] /HFl Al iR Ades
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T.S Eliot®] Al&33 Fx 9

A

What interested him most were concepts involving certain
‘between states” after death, states in which the disembodied
soul comes to understand the laws of good and evil that
governed its time on earth: concepts involving the dual nature
of the self, both empirical and transcendental: and concepts
emphasizing the need for withdrawal from sensual life in order
to realize oneness with Brahman. (37)

Eliote] € #4& ZAD 35wl lofA A7IAY F4 AV A dlA
Azt 28 Sl A o] §E, & Fg9 BHAAN AYHEe T H
(between states), 12 Q13+ @A olx 2YHQ zjolo] Uit o|AE2H £,
S xR §9e B3 ZAAQ &S 293k /idelth. 9A Eliot Alel
oA FAFme] AFE F3o BHAA A HE FW3H, F AFAL AT
8%, a2z A4 BY Alooll 3¢9} vk 2H8-o] W2 (the law of action and
reaction)$! ¢ (Karma)9] 7i'deolt}. Eliote Dry Salvages oA &g9] «3t
A T, & AT o2 HEl £ & e &l Aot 99 AL A4
A% glo] BRRIES] & oA ZA 2 doix| = stk P97} 7Hed & s
el a gl ol @ 539 £ BRI HA G| 2 E7] B BE &7
o2 g3k Bt

6) Cleo McNelly Kearns, T. S. Eliot and Indic Traditions : A Study in
Poetry and Belief. (Cambridge : Cambridge Univ. Press, 1987), p. 50
The Gita consists of a dialogue between the warrier Arjuna and his
teacher, charioteer, and guide Krishna, who is an avatar, or
incarnation of universal divinity. Krishana's teaching is a synthesis
of many lines of thought extending from the Upanishads through
early Sankhya philosophy to the Yogic systems of meditation. The
Gita expresses in both theistic and metaphysical terms the central
tenets of those traditions.
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10 RRABE ok (5258, 1995)

At the moment which is not of action or inaction
You can receive this : “on whatever sphere of being
The mind of a man may be intent

At the time of death” - that is the one action

(And the time of death is every moment)

Which shall fructify in the lives of others:

And do not think of the fruit of action.

Fare forward.

So Krishna, as when he admonished Arjuna

On the field of battle..”

PA= L E opd FI AHe A AAYE dlof ¥AE YHole
ArjunaclA| Krishnaz} si& 331, AR 23 AFEQl #A|E HojFa A3
TYE Adtq S dalof Frke Aol 2F-E uigitt. o2 j FHEH Y
P P HFEE of7] Wi ERICA T AAS DojFE F5<
&to 249 golnt. Eliot Al glolA] o8& F7Hdel= "The Love Song
of Alfred Prufrock” ollA] #€] The Waste Land 18] 1 Four Quartetsdl] o]2
© AW A& AFAL A% £54, 282 39 AY5oz Yehisl
o} ol FHAEY Fe& Krishnad 12 me2js) 2w e](what is
true)oll ti@ F7e}7] Brhe 792 &3 £ (how shall I escape) & 93
A ZHgdelnt.

Y51} Eliot AMEe] FHA F5H-E Alololl tigt o] Alo|t}, A%
9] A9l Vedas?] ol¥ 2739 UpanishadsollA] FHE zfo}e] o]ByA Alzt
2 Deussene] A& g v (Kearns 42) 829 2ol (the empirical form)
S} AAe] Aol(deep self) 2 TEETH BEH ztolrt AAe zlote} oJAtAgd

T UE dole 19 Aol¢l mantral(a word of formula)®, & doje] A&

7) T. S. Eliot, The Complete Poems and Plays of T. S. Eliot (London :
Faber & Faber, 1969), p. 188. ¢]% CPPZ <43}
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T.S Eliot9] Al &8 Fu 11

AR ke Aol Aol &3 I5olth The Waste Land9lA2] “Shantih,
Shantih, Shantih’ ¢} 22 FZ#HQI doje A Aol2 37 52 F U=
£ kB3l a9 dojolt}. Eliote “Choruse From The Rock' , 1934 il
A 42l z}o}2 The Rock, The Watcher, 22]1 The Critice.2 ¥4{3slo
FuAQ Aojd AL 71eole ZFEA Aolote] TS FHIIL

Chorus Leader:

Silence! and preserve respectful distance.

For I perceive approaching

The Rock. Who will perhaps answer our doubtings.

The Rock. The Watcher. The Stranger.

He who has seen what has happened

And who sees what is to happen.

The Witness. The Critic. The Stranger.

The God-shaken, in whom is the truth inborn.
(“The Rock,"CCP. 148.)

B7A Aozt F& Hel AlEde AAE FE 2hs o] 4l F(The
Rock), Aol ZAla, v|H7t ey A2 218 E g Jle A4, § 4
A9 ztoto|th, Eliote] ol A A1zt APA FAlo| 2EAA 9&E 27
g Q1zke] YA L oJn|3t}. IE Deussentd AP A zjote} Ad9] zjot s
TESt] 1 Alolo)] Z3het #E & FTh. Al F Ao sl T e A¥l A
Z}3t Prufrock, Gerontion#} Simeon¥} 22 3lz2le} 297 27} Alold] E3H&
#3o 24 Brahman® Atmane E23< A=A Ade AAY I A
AE AFAIZIh

Eliot's dual voice is emblemic of the oneness between

8) Ibid., p. 34. It(mantra) represents a mental presence of energy: by
it something is produced, crystalized, in the mind.
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12 SERB mCE(F258, 1995)

creator and character, as Brahman is at one with atman, the
witness with the empirically seen, the “sea of sound” with the
“life of music that gives it form. (42)

5w} Eliote] 139 AR 3542 482 299 584 AolE A4
7] 918t AZAQ AAe] QMBS E7|sof grhe Holth, o] AL A& A%
7 ARg FeolA A 3830 Ao 471 obd WA del (inner state) &
Az s ok st A9 Faloltt. o] Wil 3 FmolA WA ¥ (the balance
of mind)& ¢& 875 e A& I/MHVolth. 7ML Q1] & ¢ 4
£ st A @7 J o2 RE s e FAld £EE Aol(the deep
self and being) & $3A17)+ F4A: %5 (Samadhi)o29] &34, F41% 39
o|t}.

Basically Yoga-Sutras (a collection of short texts) begin
with a definition of yoga as “a form of restriction” of the mind
waves, which leads to the goal of Samadhi, which Woods
renders as ‘concentration”, that calm of mind that allows the
identity of the deep self and being to become apparent. (59)

olglg FAA, FAA FAE FAA FFeunag e AL Ho}
(selflessness) ol =€& < & WAl(Brahman)#te] gdolt}. Azle] gde
Qo] AnjEshE g1 e Upanishads®] TAAMILZA Q1] 2 & W
ol 11 Ao AAA R F3late] FAH AE do] U Aoz 74
S oJujgt}, threejA Brahmand} Atmane ]S 435 o] 22l T34 3} U
A, REYH FHAY, 282 BRAT E5ES AR T vk F g
HEy Aol 22| 39S 9u)3it}. Bhagavad Gita A4 Atmane 87}

9lbid., p.5b2. 7ML A7FA R FE= = #f, Karma Yoga(the discipline of
service), Jnana Yoga(the discipline of meditation and analysis), Z2]x
bhakti Yoga(the discipline of worship)24] ¥15F329] H3}o]c},
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T.S Eliot9] A 233 Fa 13

g Fdse AEo] 33 Aol Brahmang w29 29024 dfgo|
ol& F e 259 w7l Rolt}.

olg| g AxAsto] Eliotol] 7|31 & Eliote vHol| 229 EdiE o]F&
“Tradition and the individual Talent” 9|4 19| A& A jst= A3 S AR E
o, @A vebdtt. Eliote Al FA 9] EZo] opd A2 RE]Q] =3 (the
escape from the emotion) (SE 21)g}1 23t} AM2REY TiE &4
A, Y FAHHQ YogartdAE A3 F, B4 22la Aote] 2834 S
HAe T4, 134 aelx o<, 234 axolt. a7t AlE Fojske 23
< FHHAQ 315} 2410 1} v fste] BIMAIAQ ARl vhe-S A 4Elgto 24
Al ARl F8H FME AEY AUF 28 £d F3AIe B
(depersonalization)9] @39S AAFTE wala] A1 AME F&Hste Ao
ozt &2 Q1A ¥ A2 H5S §3Al 7= wisfA ol

olgig HolA Eliote A5l tdt AAAY Az AASHEA gAkely
(historical sense)S ZZgt}, 71&9 o4l9] M-S 8Pt GAalel Aol I}
79| FAA o] ope} HA ] AAAE ulsy] W Eol dEE Azt A
ke g ARt AAX S ouldit),

This historical sense, which is a sense of the timeless as

well as of the temporal and of the timeless and the temporal
together, is what makes a writer most acutely conscious of his
place in time, of his own contemporaneity. (SE 23)

AlQ19] vh3-& v A 2 A 9} Al dAE A7) 9u]E vl Fri| 9 v
2 71417} platinume i/l 2 A2 S ASFE HE 1 AEde

10) T. S. Eliot, SE p. 23. The analogy was that of the catalyst. When two
gases previously mentioned are mixed in the presence of filament of
platinum, they form sulphurous acid. This combination takes place
only if the platinum is present; nevertheless the newly formed acid
contains no trace of platinum, and the platinum itself is apparently
unaffected: has remained inert, neutral and unchanged.
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14 SRAER (%258, 1995)

platinums] £ g AAY 43 Tl FA9) Aoleke Hze A
£o2 sk o Aoy 249 B9, F urh A GE AES A9 NS4
Atote] E7)7} APt 2222 Eliotol Al dl&7te] Y7 A5 o] 87
AY dE A FE) fste] WA 29S 248 e A4AQ Ajoje]
& (continual extinction of personality)o]t}. : The more perfect the
artist, the more completely separate in him will be the man who suffers
and the mind which creates: the more perfectly will the mind digest and
transmute the passions which are its material (SE 7-8). 1%
“Gerontion" oA W& &% 28] flsto] 729 Aolel KAE Flel
vl RFo 2 2243 zlo} Ao W8 AdE Yyt

I have lost my passion : why should I need to keep it
Since what is kept must be adulterated?

I have lost my sight, smell, hearing, taste and touch :
How should I use them for your closer contact?

with a thousand small deliberations

Protract the profit of their chilled delirium,

Excite the membrane, when the sense has cooled
with pungent sauces, multiply variety

In a wilderness of mirrors . . . . (‘Gerontion”, CPP 38)

2249 9P A5 BATE AFA7)7) BEo] WMEA] Ha|slolor & 8
Slolth. Zzke] AL Ao} Aote] & mA| 3] o] E ThE A 29] B
Ag gt vz g2e F83 A BAL S AolE 738+ Y=
S 08 23¢ olFo] Zuh. Eliot 27+ Helvke &3] Zud Qe &
oz % Feo @AY, FAS Ao B, qeln ALsAN Ae
BEeE 37 olekn setale e},

2% A=ws} EliotelA w12 744 2 F98e 224 Aole] BAlzhe 34
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A AAA Fo2A AAA EA7F A AAG €831 &S H2ln
Karma®] 7Nd& 53k Aolth PA= 8T ohd F3 &322 8718
T A AFM HRE FFol7] W] 2R Eliote] 2704 cl822 &
F50] Al dig 79 AYzE FA4AS. BN Eliote dFue] %
FTAE BN FAYY AR A AAAQA MABAE FA . 2ATe2HA )
dlo] A 2AYL A Al 47 589 AN ol A=
QA g ARG, o] AL A E BT 7R §71. FA Y
#3712 e A 83he Eliotd] ALSl794E 43 A olth

I. 4%

Eliot= "8, (1929)91X Bhagavad Gitat A1) Aol 1o Divine
Comedy o tH&7h= g A8HA)(SE 258) 2t AF8 T 315wl #4lo]
QAR The Waste Lands HE & u) Edwin ArnoldZe] Light of Asia,
Babbit®] “Buddha and the Occident’, Warren®| Buddhism in Translation
st £19 723 S 93 e EndAdsE 534 Buddhist7l H1 & 3=
Z B0 2e 4L /M (Kearns 67). £3] Palioj29 Engde] $84
o] ¥&9] YA Ul JolA Buddhad] HE, F JLg zlolE 37| 9
sto] 8% AXslE Buddhadl 7h23d] 2AGE v BaE 35w} vzt
A 2 Eliote] 704 o] 23 A Sol2S nfsl & o 19 #4S &7
o F&3l}.

This early immersion in Buddhist texts, begun under
Lanman, built on and deepened the impressionistic sense of
the Buddha's life and teachings Eliot had gleaned from his
boyhood reading of The Light of Asia, and the resulting
combination of poetic imagery and metaphysical argument
became a permanent

influence on his philosophical ideas, his religious beliefs, and a
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number of the most dominant and forceful images and symbolic
patterns of his work. (Kearns 73-74)

A 3 2] 8A)= 44 (U5%). 1299 (). 84 = (IEH) Soltt. 48171
ol 1A &) oF A (i) € 1te] d4A £ 159 FUAZ =& 991 @
AE Yele Zoln FA| (K)o ©A GEH)© Az o] 4AI% 2R ol2:
B2 Wsle Aol 129h0| @ $3 U2 YA tdste WA Tihe Ao
o 8P = 4A7H-E A9 FAAQ whgolt), FAlo) =oldE Bwel RE
T A weliAe BF 44, 1299, SA=AS 4% Ao 23t
(A &AL 446-7).

Eliot7} E3olA ol AA 7 o]nz]e] W2l YA =2 (The
Negative way)°ﬂ’\1 ‘3]7‘?:-%‘4 FA34Q] =gl Azte] ¢AsA & Sk BA
I A4S JRete 222 2 A s g TeE vt B
oA 17]' ke 31—: € vttt st thdE ]l A4AIA 9} 3ol W)
& vo g Zpzte] 34 Ao HE AA9 Yolgl(a congeries)Ehs R0
ok Adelle 23 2 EA5te A2 fit}h. Four Quartets o)A BH 49049}
AAA S $8o] Fu3te] dA& AAE AA) dA LN &, 7], B 1
2 &3 &, A8, 7S 283 AL AR 33kl §54 AN A =L
o] Zz3&o A PolglE AR B AMIY 252 B3 e, e
e YT 2L A ¥zl et 22 93 Iu)E, duje AL 4
Aot Feth ol g FHA QAZEE nl2-S %oy 8] Z(selflessness)o] HT}.
o2 MAgolelz PHE 59 Y E U obd g2 U AR g
of @/dell thek 3] 5o Aol gt L& FAlol T e}

o

¥

In my beginning is my end. In succession

House rise and fall, crumble, are extended,

Are moved, destroyed, restored, or in their place
Is an open field, or a factory or a by-pass.

Old stone to new building, old timber to new fires,
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T.S Eliote] A| £33 £33 17

Old fires to ashes, and ashes to the earth
Which is already flesh, fur and faces,

Bone of man and beast, constalk and leaf.
Houses live and die : ( East Coker 1, CCP. 177.)

ZAFAA £ & ARol, Al L 5 A0l len 49 225 $YF
T AT nFo] BE Yo, Ho] A2 Wetn A7} Fog Wate
WP L 33 e AARNGAA AFQ FAll Eolt). o] Bl JojA] 12
A aZehe e A EA P2l S wtg g}

53 ExoA FAAGLE Azt @AY} o BASE FFee T
(Nothingness)#} @¥H(Nirvana)9] 7ldolt}. o]2igt AMFE etgloA] Zatw
244 (Bodhi)o] EA3tH &7 FEMRAE duto] EAFtks Aot} A%
A8tA1Ql Nichiren2 “Vain is the holding of the Lotus of The Truth
without this heritage of faith" gtz 2&& Wt} E19) A4l £l Lotus
€ $< %(Hidden meaning)® #432] 2Jv](manifest meaning)9] A3 #3
BE EAsle X 29 gulg FAlol @A doh(Kearns 83-84). @3zl
Nagarjuna®] 5717]22 Samsara®] €0l 43 AA7}F F950 Gujg}
RAY 2] RYAgE FYsIthe Y9E 5, @A o] 3AS 53HE on|3
ok Ewe] dEL ¥)E Qe FAlE A e ghow Jeht 3SR
= @olhd HA & 1YAEA FLsltte H5e el 47g). ojAlAtel
€ AAYLE Ao| glon HolA] g adAES] thdd gojgog ¢35 <zt
o] A2H AXNY RE EFAE AFE X gt} o]Ro] Foln Fulolr},

both (consciousness and enlightenment) involve an
immersion in and acceptance of the world of consensual reality,
which is not diminished but enhanced by the recognition of its
ontological nonbeing or what Buddhism calls its ‘nothingness’.
(Kearns 79)
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A=Al A FAle Ax 9} Fgoln] W] AL &nkn Folt), a3y
3 (Nothingness)9] Zt42 53 & ¥t} &3] (Nirvana & Samsara)9] A
&2 FA 9 i 2 RE Y #teln] FwAA AU FAl FLolt}. o]R o] 3
go] 7zlolH gultojct, Fwto|d &7} Wix e 319-& A&l 2ste] n7}
AP EE 2327 AEE 0|3t} Eliote o|2ldt &3]7} guly} e Bg
AE Be B3 22 A1F ojujA 2 FE T}

Eliot7} "Brunt Norton" oA £m19] 4329 291 %94 (the Lotus)9] ©]
U2 & AHSshe A Ewol tig 19 #4E dHog FHsle Aol

So we moved, and they, in a formal pattern,
Along the empty alley, into the box circle,
To look down into the drained pool.
Dry the pool, dry concrete, brown edged,]
And the pool was filled with water out of sunlight,
And the lotus rose, quietly, quietly,
The surface glittered out of heart of light,
And they were behind us, reflected in the pool.
Then a cloud passed, and the pool was empty.
Go, said the bird, for the leaves were full of children,
Hidden excitedly containing laughter.
Go, go, go, said the bird : human kind
Cannot bear very much reality.
Time past and time future
What might have been and what has been
point to one end, which is always present.

(Burnt Norton, CPP 172)

F2l(We)st 25 (they)o] 221 3lA Ale Ate] A& v2E =
A FAA & P2 AFH F e AN AN S A} o714 9L
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g FA? 2274 AN U (What has been)# & 4+ IAY D (What
might have been)o] A|&st= T A o2x Eurt 7k @ute] €3t
olth. g # UKW Y& W) FHoEN EHe| ARE S A$T B
Ave £ A% ¥ itk UR gl 7153 olo]&9] A= "box circle” el
A 19 &I AR A &S vjF3 ot Eliots “Pool’ 9 A1zt
A, A onA g SoIN 3} g FAO DS £ A B4 BAY
“filled®}t empty” 7} FL & AAo| EATS AAZE ol U2 T 2
olm A2tE EE ot}

Eliote 3-¢5=(Lotus)] o|u]x] o]9jox B3} e Bwe] 49| oA &
“Fire Sermon” |4 o} glct.

Burning burning burning burning
O Lord Thou pluckest me out
O Lord Thou pluckest me out

Burning (The Waste Land, CPP 70)

B9 4AL AEHR 1528 A 1 15S FEY 5 e B3} o
A ulE ga Atk UA 150 AP 2 B o|n|A|F FTho] &1
7t A3, = “broken tent’, “the last fingers of loaf’, Z128]3 “Unreal city’ &
s E 7+l =219 ojuR]gt “The Sound of horns and motors”, “the
human engine” 12} 1 “automatic hand” ¢} 2] &tj] 7|4 52| S nige g
A7t} 71A1e] BAE 7R AR she T4 £43 Q13 ou|x & o3t
ok 71419 EP&olA BEukg 4= gle AR Bl 2L Aoz o}
g 133 FEAR &S FrA 023 AT EAlE= GAEQL gfnjaA
£94& g¥ste £9 TAjo|t}

% 3}e] AoAe] B9 o]u]X]& unreal cityE real city2 ¥ 3}A]7] 1L time-
kept cityS timeless city2 W3IA71E 2243, F4A14 Q2] A3}, & B
AAA EukE ofmj3ict, Yol AFE vb Y Fulo]F &3 W] A
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A& st 2ZAT)E Rol7] W&o H3te] oju| 29 B2 A dd| g
A< SAIg). Eliot7} What shall I resent?28t3 2708tHA Ak st tia
e 271 FF AN o= Fxo] NS F5AT. ExdA §53
Eliot®] A& ¥ (nothingness)¥ & (Middle way)ol|A] v]£¥t},
The diagnosis is that “life is pain” (dukka, as Eliot
transcribed it), and the remedy is the suppression of that pain
through the cessation of desire attained by mental discipline.
Before such discipline can be enjoyed, however, the patient
must be convinced of the diagnosis, and this conviction can
come only through deeper awareness of suffering . . . .The
‘sharp compassion of the healer's art'of which Eliot speaks in
‘East Coker’(I), is, like the Buddha's, a compassion that
reminds us that “to be restored, our sickness must grow
worse." (Kearns 81-82)

ol2fg e AAFAAQ ol ZAshe Aol ozt Mol YA oA
2A SEAJA A B A E FEe FF9 FUE Hole @9 o). &%
o] &7 FEAtoloA Eliot7} 33 Aldle Eaolxe] M (life is pain)o]t}.
AR RH 9] ARl oA AlFE] o] £ v g w 152 AlgA 1
£%43} FFAtoldA A Z& 7HeA o] ATt

Eliot7} AlelA 2 tf& 4393 84 & #3 FS%uto] opa}, A|7l7}
FY. AZH 2, A o, 4 &, A "4, B 23 a8 o)
#4359 FEolghe HeE o|F1 gUt}. (Crawford 2) ©]2i3 e S EajA]
e g 738 € Eliote A&+ Pruflocke] 3 33l= “overwhelming
question”, The Waste LandollA] “the voice of thunder’ 223 “Little
Gidding" o4 A]2le] g% “unimaginable zero summer 2] EL A7) ¢
g e Sgoltth. Yol gt AIEY] o geA % o€ (discordia
Concors)& Zzo|dA oz Reld 7 F9f FEo|g} stz o] Ad &
#3719 o] olye} w1 & &3] P Eo AR Y-S dolA A& 9F
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@ orlE A2 4 ook web wek Yol YA S-S ABFORA oy
3} 292 BPAIIE A9 Fddo] BB rlsie FLAY AdoIA HIE
o B8Aq Aoz 9AE A0 ANV St Fush Bojo] A= W)
o Aol ohd & B % ik,

Eliot links the problems of metaphysical poetry with those
of meditation and traces the origin of the conceit to sermonic
rhetoric ( mentioning in particular the ‘conceit’ of fire in the
Buddha's Fire Sermon, which he had used in a very
metaphysical mode in The Waste Land). This connection
between religions and literary discourses is extended to the link
between metaphysical poetry and manuals of meditation.(Kearns
16)

ol A&w A7 §ALE Eliotd A& & Hugh Kenner’} Eliot' s
Voice(Kenner 4-5)8t2 B¥3l1 24E A. D. Moody 7} Eliot s Wisdomo]
Z3 FPD ANY A5 FFo Fust 73S FAd FAE F U &
MAole wloA 34E& 7HeA dlFE <ol (logos xunos) o]t} o]2{gt ol
A AEAQ 15L vl Al T F3HE ovldhs £9] 442 o4
3 ZHA ol B9 el AuldE stddd MEA uig TaA on|E FAld A
o] Z 4= & uholo] Ao](the same for all man everywhere) (Kearns 264)
olt}. A3 w9 AojzA 15 Hsle] o]FH on|E Fugle B Eul
A7 Aujg} 2& Al Bade FAE 187 Aste] dutd 8471 H
HA A 2E on|Ql F(nothing) ¢} 589 &, ¥topa} o] 82 9n
gt §1A ojn|9} 4] ouly} FE3 A7le FULS 2L r|o] 49
o2 #A L3 N2 FAS Thdhs AFolth. o]2le] Em] drtolH
Eliote] AAolt}h, 2= EmAbdolA Eliot7} 48 AL 3449 89 o[n|A]
7} W3R A3l vhH|E F7133E slQlo] @A o] 3 AIE BT oEA
38 S 3Bk 4 £59 FFE, § EA9 FHolth. WA Eliotse ExAb
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& FAA @A @Al ekl Z FHZg 7R AAE AL o] AL
TUHE ARG o] AAZ AGAZ e, ulX] JFRE Bl Aksle] AU S
Aoz AGAZ A A, Aol T FA & Ao} Azl &} joje] 9]
o A8 F FARE AN ol MBS LHATe FAAT 719 7hH
77182 A 83}7] W&ol Eliote] A3 74-S 93 FHA Dol

FFmet el lolA Eliote] 4 ZEIBQ ‘33 58 9 AAe AG#) S
&% F(nothingness)el MY 22l1 1 78 & Qe /doz Tz 7o
Plata A9 A QA doilo] APt glov Aol Y& 7} EANRY AF
dolghe F4& 7HsA Al 28U Eliotoll Al Q1= Agte] e Qzte] &
Aol g B A2 5 Azt F 9] #41E thFA Revhe otk

Eliot's fundamental objection to Indic religion, however,
whether well founded or not, was what he saw as its failure to
understand the fundamental reality of human sin. ‘I can clean
my skin, Purity my life, void my mind,” says Harry in The
Family Reunion (not, of course, the most psychologically
balanced of speakers), ‘But always the filthiness, that lies a
little deeper” (Kearns 138)

A= Fu AFmst ExollA AZe] n¥ s} Wx s FA A vZ5e v
ol 715 314 ke Ae Motel thig x4 B Hej oA v 2d
o ol & 715ne] 242 A% Hlo| Yz Karmash Zo] A4} Q1]
g FAoke g2 HAHAA A7 ez o]ofA]7] wo) 7iQle] Akl
A Ho 2 oulg guglch 2d o FelM 71=ae) tid Eliote] A124¢
g iasg

11) T. S. Eliot, On Poetry and Poets (Toronto : Noonday Press, 1961), p.
264. o]¥ OPPZ 243},
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\Y

Eliot®] Al 2loiA &3 322 77 (in-betweenness)o]&lol & dhte] F
A RE|EE 3949 Aztolt}, Eliote "Baudelaireifi; (1930)olA 9} +¢
o] BAE £33 X&F Baudelaire® EF3 2A7HSP 92-93)2 H3tx
The Pens es of Pascal®] A&llA 48 2<1 Pascale] Montaignest= 22| <1
ko] FAE AFske FuAY F7telw 19 2E<Q Pens e #3}3 FuE
A7) AZF(SP 158-159) 2.2 H3tt}. Eliote #3to] Fme silelzte
BN FHetE $88 ¥ 1 FAE dold o 9A A9 F(the sin of
spiritual pride)E ¥3}7] W&ol Decartes, Voltaire, Montaigue Z18]3 A&
Fo] Agriee] Adde 2l SAER 3l F Pascald 83| olajd 4 gl
=5 ohg7} go] At

To understand the method which Pascal employs, the reads
must be prepared to follow the process of the mind of
intelligent believer. The Christian thinker - and [ mean the
man who is trying consciously and conscientiously to explain
to himself the sequence which culminates in faith, rather than
the public apologist — proceeds by rejection and elimination. He
finds the world to be so and so: He finds its character
inexplicable by any non-religious theory: among religions he
finds Christianity, and Catholic Christianity, to account most
satisfactorily for the world and especially for the moral world
within; and thus, by what Newman calls ‘powerful and
concurrent reason’, he finds himself inexorably committed to
the dogma of the Incarnation. (SP 155)

a9] Aol w2d AT AA ] 3 FJE AT vFaH o]
2 A9E & glon Newmand] o]dl dJaix 7Fsdlthe Aotk a2y
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Newman©l| 0|3 tl7}2E] cogito®} Bergsonl lan vital#ts @g] Ale] A
2o F 23l Alu|A z|&o|t}h. H. L. Weatherby: The Keen Delightol A
21(The God)Z 143ke Al&7F A7 ledl, 288 Fold33. A% o
gx Au A Aggta Bk ol detA Age ol 7123 v A,
A A 28 L (faith)oll 2A3TH3-5). Newman A9 £ 8 AZF3he
P02 o g ARetn AYS F437] BRol st =l R 223
Aoy e LS wgor] A4 Fo AHE EFIAUL. olH@
Newman®] 9&°.2 Eliote] A|3e 29 EAE o|8F o2 I8 7k Aol
o}l Ao F2EQ AAE wi/fA R st BE S B3l Ao EAE A4
T Fud APE vigoz ¢ AuA Agoltt. w2bA Eliote] $4 ZE|BQ
Foj2o] Aol 71x@the A, F 7ISnoM 83 7402 ) A7} o
S 7HE & A 8 A 223 E 1 the Incarnation?] W& HlGoE F
o Bl H7k AR 3 & At 8 WstE S AE Uk

Eliote Azt 259 TwAQl JFstd] Iuzst FUHAARE A =
A5k Calvinism®] o3 &< vlg o2 3 Aun=o} Azet FH & ARsta 4%
T B e fUH A 2 Eliotell Al #4360, Faze AEAQ welde] &
ARE <tx ien fyedne A3 e AdS 5 29 2A2r] 2ot
€ ERlel tig AR A 28] A4S tEth webA 2 BURt we e
TAEE 7150 HulEe Aoz Ayt

The compulsion to live in such a way that Christian

behaviour is only possible in a restricted number of situations,

is a very powerful force against Christianity: for behaviour is

potent to affect belief, as belief to affect behaviour. (SP 215)

I 25 Y98 22 Red & Sle Ao st 399 TS A
Z3t}, o)Al 715a FEAE 53] A3 B9 = "Baudelaireim; oA ¥
gl e} Zo]l2 H o} LUE AFFATIE F83 8ot vref weje} P9vt &
e Fu, 3 223 Als]e EelEo] s aARle] WY dEvtE 9
& Zolg. 28y HE FalA e P AjETE T, #3 2 A}
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37} 2438 AA2A AA (natural wholeness) 2419 7|1Ex 35471 289
e A o] Eliote] o]t}

FA 715w 712 welE AW e ok shide oprelste) shd, o) 4}
7} obgo] shdolen 249 Aol Zo)FFd FUNZEZT} AAEY A
%(covenant) & #-& 59 (Jahveh)shhdolth a2iud 7o) Al g2d)
A UeiA] ST ue aFAe s oA AlgRtE F2e9 tiel 8
Atk 2y dgE o] Az shud S obA|gt B2, (87} otgkato]HA
E F2 A0 YA £F GAE 38 ksl A Y3 opRAAN T3l
€ AlAl FL A2 FAR GALY? (vlejE-g 73 114))8t 1 opyjR| 24
o] shid o] Alerg ZtE it 28 ofye) npel 8-S 5% 43-484 9] WEA Y
BE7HA Algste nhEg 2 AL shbda freiRlE #A7} oly @ shud
3 QBAE ¥Bshe HAAAR] nFo|t} IHEE 594 oA o
o BE A shbde] A 2 A 2] AlEqielA she] 35AE] S o] Fof 7}
€ Ro] do] FuA. feld ddgolt). vge F9 FAT nlAA S St
o frefQlolut ol BE FHlojn| &S A7 fEjole] Fo] Brlss}
Bl o[l FA] Fujjo] whz Fo] Erbssitn FET 23U adrse
39| < AR vkA whle] £371 g so] Hf g3l Fgo] FEHL. o]
A e gl A% QoA shd T} 3HE3tm 4 AS 53 Az WE S dHso
A AFEAY 2L SFHR)ALS S A-ste Aot (FEiabA 138-40).

Eliot Alel lojA 9] REJBE Al% vlgo] AAXNY aelaxe] {4l
(Incarnation)7'd & vl o2 & 2tz Ao U2 A% Gd g FEsl= A
Axgolth, &4l Mde Bz B4, Jd Azt AXF A aela B
d3 Zgolehe o]dd o] d9Eeg EIHE 49 4F7} Q17te] dde
g2]o]7] W&ol QAzta} Ate] A<k, F &S vt} wA He Ada e
T AT Ao] GHQ FAlo] 2R S ;e 2 Ao} A g FEsE A o]

12) Ibid., p. 192-193. Baudelaire perceived that what really matters is
Sin and Redemption . . . . The recognition of the reality of the Sin is
a New Life . . . . That damnation itself is an immediate form of
salvation—of salvation from the ennui of modern life.
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=3

652 749 “"Ash-Wednesday oA 2+ 2949 Azto g &3} £2&
Z3te A3 AS AAFe2A 715nY Fud Ad, F H} RS B
AR, A3 f£adold Al AEL AR AdS ulditt. AleHold A
3] £2Y2RE B¥Ad o|27]71]9] 4085t A3 Ak vieldl A& e 3
2 $3 3e £ 9lE AL gt 1930d0] ¢FE o] Ale 1 Felxe FH
i3 214, TReME Ayl dig ofl, 2eln Az dd, IFodAae 74
o B4, VR E 749 HAIA, VA E A9 243 siate] B, 18
3 VRN E QI7te] FAE 7zt HALgt) o] A9 R RN dale
“infirm glory of the positive hour”& 2}ZtslA A A1(God) @ £2]€ A< Al
A7 A2 B WEdS A3t ZA7] 3FMAMR gl e 7
AE 3ad B o 13 sizke A& Aol Ao AR Wk de] e
< =70,

Because these wings are no longer wings to fly
But merely vans to beat the air

The air which is now thoroughly small and dry
Smaller and dryer than the will

Teach us to care and not to care

Teach us to sit still.

Pray for us sinners now and at the hour of our death
Pray for us now and at the hour of our death.

(Ash-Wednesday, CPP 92)

Azle) BAE 42 AT HAE HAYS DUSRA BFst 715 0

13) George Williamson, A Reader’s Guide to T. S. Eliot (Thames and
Hudson, 1955), p. 168. “Remember, man that thou art dust, and
unto dust thou shalt return.”
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< A A%}, 3], “now’ ¢ “at the hour of our death’& HE 1¥3t= £
o|Me] Ajote] 29 g oJu|sly] w ol FUF &Tholn K9] F5o] obd 49
282 on|gtt}h, E§ Ale] AA A 827} BecauseS o] ¥ wHE3le ol
= £ E 9% Aol BRYP oA At 153 S5]9 Erld v fete F
32 Q8 ZEo] FMR o4& FYP3tA} s FPS W Ehy] Wt

olg} g Hoj Ao A kAt B} ¥ F(higher dream)S FU3H Christe]
Atere] oju|g} atgre] AzE ABET. Eliote ©] AlolM ¥ #3 ¥e F9
25 o] &3t B3 9 Ajob3] A (renunciation) o] ©jv] & BARIT (Gish 70)

Who walked between

The various ranks of varied queen

Going in white and blue, in Mary's colour,

Talking of trivial things

In ignorance and in knowledge of eternal dolour
Redeem

The time. Redeem

The unread vision in the higher dream

while jewelled unicorns draw by the gilded hearse.

The silent sister veiled in white and blue

Between the yews, behind the garden god,

Whose flute is breathless, bent her head and signed but
spoke no word

But the fountain sprang up and the bird sang down
Redeem the time, redeem the dream
The token of the word unheard, unspoken.

("AW", CPP 94-5)
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Ale] A A “Between' o] WHE-2 o] Alg] 7|RAQ Uz, & A& AlA%}
Aol EA, Attt A9 g2 (Williams 169)8 ¢A13T Asddse 5 3
Zt Atole 3}k veiled, unread, unheard, 12|31 unspoken®} Z& &AZ
EAte] qde FF 7LS 29 o ChristE 3Ashe 4447} A8 & 7
F817] W&ol H19 AtS FASh: A B (Williams 178) Alo] £3
A7 2R RES QAT GFAE ne IG5 AG9 AAlg Ao EAE
AT EAolH At A A A1, F4H oz Reld F 3 dYd F
€ BAAQ et o5& Al AHAEZA At A2 7ol A S
B AbFo2 AAGT. ¥ E A5 (signed) & EAISEAL o} T glo] w| Yo
7FiZ] A A AR B HAH AME Srlshe R Al9] Ao &
AAR JITAAE 7). o] & A AL oF S W T X, 29
& WAISke &, 222 2ES Hobre A7 Zo] 715 weF Ao 9
o B9t Aol 24E Eh

A= 715ae] 3t Eliote] A2 2949 A2t 53 3A Algoez ¢
%% + Itk oA & Prufrocke] AAF Ak o] £24244 wlu| A4 (“the
evening is spread out against the sky / Like a patient etherised upon a
table.") & FE3= FAAL WP 2A FFAL Eude g2l 553U +
H9] v-o|tt,

[ sat upon the shore
Fishing, with the dried plain behind me
Shall I at least set my lands in order?
London Bridge is falling down falling down falling down.
(The Waste Land, CPP 74)

oA Atmnbgo] oliRlE xR, WAIASe ke TEAHY A=
Londong Tdt2] 3. AL&] 3|7 2o #7152 A=a) A oA Al #(
9:1-19: 22:5-16: 26:12-18)°]vt U2t}. o F4 ] YAAG oz RE 75
AAEE Fot F53te JFE 2 thlH o2 7Hd Abgo] B8 aAEs
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ghy ool g 93 AL W Rale] Alnlgo] i} nlg A E W o
Ao B-3-& AuslA B}, ke vlgo] A NS 5 JAA A
< AA] da FAUE =8¢ sl Aol

ZZ Eliote 71519 A&A F A9 A7hg 5 3|AA At /Hde
BN TRz vl g ALE AAE F71A8Q ARE 2 Agkzz) 3 S8 A
e A 534S FA0R $37L ¥dhe A AR AT RE AFS T
A, 2A8s17] W&o Ao &A= 44 22loltt. Eliote 7152E &3l
o7t A AtgE AAFo A AT AL 7L R71AQ AXe &8 e B
A P& 153 o| AL Bwel A Furt FHUH 7718 S AU 29
22 AFAIZ AN T3 ALB & /718 AR 2 A #HAT7] = Elioto] AL
7Y M 4ol

ol/gollA A& ule} Zo] Eliote] Tue A3 AdS viges ¢ 4&4
e BYozgA AT, Eu aelx /15 Y5 FAd st Ak
AFme] 7% Abslol] thg N YUzt T o]do] Ao FYH = T
A B3 oln Buel A /i1 AP L F5o FEHF EAZ sdF 2 @
AE SEA ste 284 FaAolt. =3 71509 3¢ Jo & 53 2H
ol dx = dLF o)}, AP A4, 21 T TuE dYstete A
2 Q9] Aot H|E T w, B a1 715wt A Q] SH|A] Ao
Aol st stz Q17ke] W, &% agla Ho 24U 283 vy £
A oM A 2L ouE ACA she FE5H ol Ut AFal o
A 87 AVEE B9 dlE, Eal slolA F42 53 Wt aelm 715w ¢l
oA o] A7hg B A {Ale A F39 AR ol FuA mel3t
o] & =3 FEE & e FAoltt. ojzle] uiZ Eliote] EwAA FAll &
gtdolt}. Eliote 19519 Tagored Ato] o8] HAA 2, Preface to
Gangulee’ s Thoughts of Meditation 9] A&l Zzld] gt A2l A=
=

)

Truth itself is never occult he insisted, never confined to
one religion or tradition. Yet the authors of these texts -
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Christian, Hindu, Buddhist, Sufi, Jewish - would have
‘repudiated” any suggestion that their individual traditions did
not matter. In fact, it was only in relation to his own religion
that the insights of any one of these men had its significance
to him’. (Kearns 159)

Eliotoll Al e|& 53¢ Tua mejud ZX4 o)g a2z A3)3 Sdd =
g F Qe A02A AgA 58] B FA0 oA T BHF
Ndo|t}. H]Z Terry Eagleton® Raymond Williams#-& Post-MarxistsE©]
Eliote] $7] Alol] gloiA @& =j8l7] 43k TuE =Y Rolgx Eliot
£ HdsiA|ut AR ol 28 F2]E ¥&3ke Eliotd £33 Fue Fus 53
AL =93te Aol ohet A4 & FHstasl 23l 19 A waol),
24 Eliote] dlge] FA44 FA9 Faol 334 A< AR TS o
3N A=A FA stz gt

\Y

2041716l HAASHA AldA e Fekre Alie} 9 Eg]o} Altho] A2
AV EET GATH Edo] FAH, FAH, £314Qd FFoz WAAM FA
AANHolghs B84 AL olojxd w At} Charles Darwing] 9] 719
3 Az Y& =g, Karl Mark?] =59 A99 BA9] H2e =2, 2gn
F. Nietzsche®] At (God)9] o5 cAshe M2 =9 ARLF &
o2 Akzle} Fuvt BelEm, Fust dgo] Eegd wa Qo &, A
39 €4, 283 0] W FXH g3o] FAL Yol siTh BAl A
A FBOE GAS Zo] By YW L 191999 w2149 e, 19250
o 27t2wx 29 12jx 192839 A2 Belo|dE Fpey o] 43 AY
o] B3tA A4S AT YoM AE 4= At} (McDiarmid 1-3). o]} 2 3
Aoz FdAQ Y x BFstn 19203the] A EY 53 =2, do]
o 30ddle] Al ¥3, aelz 23 MANASTH 2 AR ¢7)9 228 o
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< T AR AR Adole AdE o4zt JRst UYAA T 1920 ) o
30dthe} Zo] Hulgk Al o™ It E. M. Forsters o] A&
Militant Creeds2tx. B 8. 20f (Forster 67) Christoper Dowsone % ]2 91
2o 2 A131E 38 4 flvkn AF§cH Dowson 238-239).

ol 2 AlAIZ% Aol Eliote] BAH AL Fx] o]He] BAAHPre-
Political area) 24 &2]¢t TuE sl AlZ|&ol|A] QIzke] HHA A S
Addsteie Aok, B9 FAA 48 n2is] ¥ o Eliote 1917d9)
The Decline of the West& %Y O. Spenglerd® HAIA 2 Ho| tjg wkA =
AN 94, A ke Bz FAA, A8H 242 2. Eliotol
A T8 F7IX9 FAHL Qzte] HAA MAQ Fo|etd Agle] 27e o
T 9&S TdstEle Yol o3 ZyujRo Eliots AEH st #AL
712%E ek ol Ae] Y-S Aoz Ygut, Bepgos nAFe]
a3 FuHo2e A3 Yoz BT a2 ATFEY AN Al
WTE 4o} wkX] The Waste LandollXl UJeRd A2 2} Ezekiel & A2 o
&< 79322 @k : Son of man . . . . you knew only / A heap of broken
images . . . . (CPP 61)

A< oju| 2| B Eajo} Altho] AYHQA A& Abe) Hal, d&, W}
T, &) 22jn B35 Al AntAQl tiedstel nyskE ou|git, ol
st sk B9l 848 A Abghe A walele g2l ojn)x] 2
A Eliotoll Al v]'e] 23o] "} wte}A Eliots ¥ Ezlo} Altie] “art for art
s sake' 9= 2] Akg]o) WM} B2ld 4 QI ool tlst] g} go] A F
gt

For it is ultimately the function of art, in imposing a
credible order upon ordinary reality, to bring us to a condition
of serenity, stillness, and reconciliation: and then leave us, as
Virgil left Dante, to proceed toward a region where that guide
can avail us no farther” (OPP 94)
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de A8jst g a2ln TuE AFAHNo2N T AL5)oj2d) AN S B
oAget. olelgt AM AL ALl Bl A wlels QA mRo] ola A}
39| 71 B A7) At Waate] o4 Astele v o] Agholr},

Eliote] Al & H]Z 271219} 37140 g1 A A7} ALS) v B o]g}w Fx}7}
A8 TR olghs toldo] dltsieitE vlx] AA7L shte] AJIANE g7
g FA, olm|x] a2l Aol @ itk 1+ Shakespeare?] ZHE-L =3t
AoIA & 27ke] ZHEL wEA] Y#E FAE tholof dtkn 419 g v} Q)
o 29 Alo] d#E FAE Dantes} ShakespeareXd 2E Algje] 2229l
A& FT73he A3 FolTh. F4) Wk opyz} A9 o]u|R|o] YoM E A}S| P
Holghs FA% e FuA om g A5}, a2m B8A AEH dAlH 9
59 FAA A 33 a8m 2R S 29F 2AF on|R] o] Alg] Qo)
M= GA] =2t 44 E§, 4AA o)zt @21 98 A Aol a8lm Yol
2l Eojs} giglojFo] thekil loj2 FdAH,

ol21g AellA Eliote] Ale AIRMY, 3344 /idS 29 242 Q17 A
< & o] A3 2L D. H. Lawrenced] 3} do] old 3153w, En
ax 71EnA] Fud AY, A AFSAEY AT At Astse F44
Zgoltt. Eliot ol2id 17ke] 414 Ayl SlolA Azt 279 oo 29 &
FTE A, A7 Aoz Alslete] 29E FHaith WA A9 n], B
=2 Bl Fojn|gt 3 & B8l @A ke ALslol tigk 242 A z)o)
AT Prufrock ARgl&ol A 53 29)7H8 7] SAld| ul-S2} 8 EAto]d)
o€ vH e 2 ALE Roju|el) Wt niHE S Ay, 22
2ol FoujatA wrive 17ty 94 4Aske = o), 28z Ajele]
ABAE B3k vledds o] U9 232 ANZRA S AT} &
AR &%, B aejx §0] 23 43S S8 Hyse s Alsle] 2840 9)
t. “Gerontion” 4] “Tenants of the house, / Thoughts of a dry brain in a
dry season.”o] B AMJAIZEo] AE EAAAHTE Fu)Adz3 Aztal
THAZI A A A AFARZ BAE 2 Sl AL 7HIRE A8le] WRE
Y& ARz A ede Aoz FHHE A3 BAA] ).
14) SP, p. 103. The whole of Shakespeare’ s work is one poem . . . .
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The Waste Land 914 one-eyed merchant, 433} & &), @A
HE A9 E ¥ ol 181 unreal citys? 28 A3 2 dol 44
o] o4& FAAsh= Al3e] B4R ARE 53T

AbElete] 29 gokstAbd QIZHS rHAlTlE B A AlZEY, S dH
2 fdske 7KISIE A A 2Rl AT ool B she AT AE
2ol aRo|t}. olgjd @S vt2 7] Hgtd FAAA HEo|U HHEE ¢
7} 9171 W&ol Eliote 55 REIEE Bl MEE &9 78S AA
EliotAldlA 55 dAA7IE A, 7H 2813 o 59 olnlAle A4 7t
gol xH itk 2R L 58, 2% 181 I5EAA AW, £ Yo &F
TS ¢ & W] wWEel 223ttt wEtA e Absle] AEAA FzEHA| v
¥ Aol 7242, 7719 agan FAYR A F2E =) st 733
ol31 JAAQl =2 (The Negative Way), & &< E3] &% vlgtie A1z
< AAP.

5334 =2 (Negative Way)& &0l HEgd #dS F716H7] W&
Hegel®] #urgte] W= (the negative of the negative)#e ThE Rgeoly
(oxymoron) (Hay 1)°]t}. Eliote 71519] Via NegativaE A8 =gtvte] 2
oz Am gl7] WRo] 33 T2 (Void Path)2] o]m|A]| S W3] Al&3T}
€ AR ol g dAfolA vFdT. FA9 715n AP Via Negativae 87
ate FAlO dig HETe dgEo] Ao oS dold & e 29 HA W
Folt},

o wlo

=
2

o
o

A
3

The via negativa, with its denial of human reason as well
as human sensation, is perhaps the ultimate ritual for
transcending this evil world, dying to the world before
actual death: one of its most complete formulations comes
in the somewhat opaque fourteenth century Cloud of
Unknowing, which Eliot quotes in ‘Little Gidding." (Libby 25)

Via Negativae o143 7S F83td AAHQ 55 o]l Foj7ka 3l

rr
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HE

A AAE 2Ystele T34 gHolh. 27k 34 715 @Y Via Negativa
o #dE 2 d e B8 A/ olf7t AU AR v5e
T34 3o BrAoz Qs #4< 24 € F. H. Bradley, Heraclitus, 1
2]11 Heideggere] A gol|A] v 2= Yot

WA F. H. Bradley? 34 723 (immediate experience)-& 71919} F#4 S
7128 o]RoA] & o4 o] APolnt. olHd APL g st &3t o] Fof
A 5 QU] dgol AlLFE 293 AP o2 FAS HA 7L FARMS] S]E
Zloltt. Eliote 219 AL =l A3 28 S 450 o g FHEHEA
FA 9t A7} B35 4923 AlZHE #1718} - Through neither subject
nor object nor any of their usual qualities can be distinguished in the
dark night of immediate experience, they are all there, in an inextricable
confusion of “‘many in one.”!® 22U 0|23 HHAHY Ae @A 133
A =2l gajxTte] AFEAY U412 4 Aok, Four Quartetl] 1oiA A 2
9] A2} A}83 HeraclitusA}d - The way down and up is the same - 3
Heideggere] F<:2] #(Being in Nothing)& Bradleyd] 2% ZdE& 7154
= Q129 Mol ulgrS vlds] £}, Heideggeroll Al 4] (Dasein) & 341
oo 2] 9olA 3l Tl 1 o' A Bt QoA Fats] o] glct. (Being
is father away than all that is, and nevertheless is nearer to man than
any thing, whether it be a rock. an animal, a work of art, a machine, an
angel, or God) (Heidegger 355). Heideggerxl 8 ZA}8l= R E wrE-2 #9gl
ol 4Asta frAgthe AFAA AHAD TS 71 F gle EANGE g
SAAA A7 FE3

Describing the ‘dread” or “anxiety” occasioned by the
‘withdrawal of Being” felt at various periods of history,
including our own, he noted that the phenomenon of anxiety
in the face of Nothingness had first become a central concern

15) T. S. Eliot, Knowledge and Experience in the Philosophy of F. H.
Bradley (London : Faber & Faber, 1964), p. 21.
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among Christian theologians, especially St. Augustine, Luther,
Pascal, and Kierkegaard. Both Eliot and Heidegger began their
major work listening to what Heidegger called “the soundless
voice which attunes us to the horrors of the obeys [ of
Nothing 1."(Hay 4)

Bradley, Heraclitus 12]1 Heideggerc]®Jol= St. Augustine, Luther,
Pascal 12] 31 Kierkegaard$¢] a2} AgAE9] AP vl 2 Al Elioto]
BAHQ =g (Negative Way) & Aotol] tigt AaiA 224 cogitod] #4<& &
dy o2 Aheth(Miller 132). ol2id B3 dAS ¥712A A2E 38, &
Aol i3 Q14]9] iAot} watd Eliote] #34 el ddd @4 oW
ol £¥e] A& 78k Aol

“Gerontion” ©]A 9] A& EAlo] th AAAA @A, 29], a2|3 FHA
Aoz AP} 0|2 g TP AS|7F WRAQ AL BEold HE 3
Qe w) M EAC] AP thgh wHo|tt. HFIZE o] 2 Q1] o] A
HE 9% shte] o2 Mata Darwinol ©]28 Ak FEE Hgs o] 5
U AP ET B AREY 7ENAsle B/ WA =AUk 2 A A
o] A& A9AQl Ao Bl hEAQ Aol £5HE HiFoR 3 AGH A
Aolth. o]RoZ sl Al3E A&} thisl agjw fEA R FeHUH.
A 2k(man-centeredness)-2 3 & (nothingness) & F-Alse tlEA <1zt 3
92 A APFele] #MAAH gao|t} o]Ro] Adle] WA FFT o]
t} dule HAZZTTE AT Tu|gto} oatiFe] @A, AZte] U
2], 749 o, 1213 299 FAA g 5oz FUnAMY ddFA%
2 2g dhysle o diolth

Dorris : Is that Sam?

Dusty : of course it's Sam!

Dorris : the Knave of Hearts is Sam!

Dusty : ( leaning our of the window ) Hello Sam!

Wauchope :  Hello dear
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How many’'s up there?
Dusty : Nobody's up here
How many's down there?
Wauchope : Four of us here.
Wait till I put the car round the corner
We'll be right up

Dorris : I'd like to know about the coffin.
knock knock knock
knock knock knock
knock
knock
knock
(‘Fragment of a Prologue”, CPP 118)

o3te] g AT vFQ Same w=<AS histE Uncle Samo 24
“Knave of Hearts'e] A¥3 Q&o|t}, 1& Y&ETIE £also| (BA17]) 84
< A, AR EThe @47, YR A4 e A FuFoxjo]
o Sam®] P& HES AW A, AFAY] A GBS FAeh= YA HolH
A3 A1 FAlo] A9Aolt}. o] Dorrise Q17te] Altzts Autsls Ale] A
2 HES guldhs £ 539 43U coffing A48 £g9 Ae (knock)
& =7,

o213 8o el & oz & dAHQI Ao o] Al Ay
Tk Agd tg A4 Bl g AAS] Y8l Eliots Emieet olz}
B @8 Ao =lshs BAlO AulAEtES Fxgoan ALBAA ) Uit &
el A& 7t dHAQ i (allusion) S 53 ¥R Eliote] 7)H-e
oA Hgle FEE 7139 2P B8 9uE 247 doje] EHANA
dAAHQ 2252 APAA FEH Y FTAHY ou)E AT 2R L E3
Heraclitus®] Logos’/N'd A& &/ 22 Qzte] 399} AA Alojel| A] o}Fa)
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TelEdsitets ¥E F gle A3 BAUAE FTue 8o FAE At
A 29

The Waste Land ©] WA £8& J. Weston®] From Ritual to Romance
9} J. Frazer®] The Golden Bonghell £+ Al3tE Ed2 41 qlt}. Davi
Bidneye Alsldt 174587 AFd RHAQ Esjddolzta Fojglon
Allen Waltse 21315 17k} 7ol 4ke) ofn|E TP B3tAletn B
t}.(Righter 13) @W&bA Eliot7} A9 2A2 A3 & A ABE (objective
correlative) 18 2x9] Ash= 2 HH AkEY] A S X8 e T F
Alol 28AQl s 5| o2 A AeAQl A A Bt HES vEgo R
3 =3 HHA A Aol

The Waste Land A 402 t&1 Q& 233 ou)= PAe S A4l s
Absle] ERA T A28 HAte]7] sl el g FF8he Aol o] Al 712 &
22 91 (counterpoint) & 24 A|AH AT F o] 47} Jujddel g AF
7+t Westondl| 2l3F Fisher King, 23 AAe] ¢HA], Adonise] $4&
To 2713 Al EAASE T894, aen A EAS GAlste
Phoenicia®] $=5-o|t}. o] Al AQ17 7372 &g tigh 7iAA Foj4ez
HEoJA & A& 23& FU}. 'the Burial of the Dead & Tarot?}E. A4
o] olm|A], wi3E AlA, 3|2 E T2 F3 7H°124 TE ESH AN S B
ALt} ‘what the Thunder Said G4 &4, &, £29 B2 7}=319)ch
T+ e g AAYolehy] Bk X}O}ETH-’] gu]e] 7hs4 3 49t
(Gish 48-57). o] Alo|A F=2 Algd Al3lA ZA)2 Sibyl, Madame
Sosostris, 18] Tiresiass< SR 2HE Q] W3}, QA 12l 9oz 9
02 F9ats AW ABE" (objective correlative)o]t}. B E o] Ale] FAo]
E3stn guAd Agtx a3 ER9 74U i o sy s e d4 AL
oldj & v|-¢-21 & Eliotd] 39| &2jolt}.

ol2i3t HolA Eliotoll Al A3 7L2 QzF 2J2]9] AglolA] v]ZEH} 7)Ql9]
oJA4E Mgs}r] At 27t AR WA H Ao 2z, AW, zlotE A, 1

U

k=)

16) T. S. Eliot, SE p. 145. %%, The only way of expressing emotion isn
the form of art is by finding an “objective correlative” . . . .
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22 A E3S X A GAR oldR e A7)0t} oA
Eliot7} 52 88 7718, F34. Fu|g doie] &2 YEz51on 3o
oz AFA e B34 =2l (negative way)o|t}. E. K. Haye o] 3t 2
B ABAZ TRl o33 2o Ay

The three stages of the soul's journey to union (in this life)
with God, described just before this passage by St. Gregory,
were borrowed from Plotinus by the earliest Christian writers.
They were “purification illumination and union”. . . . For very
good reasons, though, Eliot reverses the first and second of
these stages in the negative way of the poet, as conveyed in
Four Quartets. (Hay 159-160)

Eliot®] #484 =29 #3& A4 (illumination), & 3}(purification) 283
A3te] 3t (union) 9] A 2A 959 Ao BAZ WL AXE vt
¥ (pattern)o|tt. o] 39 &S 1A s FAH (The still point
of the turning world) 224 13tz GAE & ¢lE AHA ] Yjoln Aol A7
ot} waA QIZto] HIURt zlote] 2o it H ], H3E A3 A7) A
I 34, aeja AT o] AFE AHE Bl Al Ul Ao el
THE | QA AR ol e} Akl o] LS THsAIFI

Eliot Z}4lo] 243} 7]&S B3l B33 At 21S PBG A0 WA
4 5 Athe QBT E vHsly ZojEQ B39 =g 7hed FAXQ 84
A =goitt. £79 AN E A =P ddM £oHH ANE fA3
t}. Eliote] 22, Four Quartets & $39] 494 (%, &, & 183 7)), &
Y A, AF, 7 AT QA 494 (84, 3%, =3} a1 £2)
o} Ze Ao dejot Al g Ao =2l Yt AMdr

Descend lower, descend only
Into the world of perpetual solitude,
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World not world, but that which is not world,
Internal darkness, deprivation
And destitution of all property,
Desiccation of the world of sense,
Evacuation of the world of fancy,
Inoperancy of the world of spirit:
This is the one way, and the other
Is the same, not in movement
(‘Burnt Norton, X", CPP 174)
Sin is Behovely, but
All shall be well, and
All manner of thing shall be well.
(“Little Gidding, K", CPP 195)

ATt FAE st HAHA 8ae H4H 349 =gt} shte] 2
(the one way)Z olojX &= A2 AAZ TR 2 7153 22k AlAIg 3789 Al
AE gAY e FA9] JU3 153 FB0 29 AFo|r}. o]t A< =g
€ QY] FAAQ] A S 29 5 e A OEH Aol 93 n=
A3o =gE o 2 A, F A4E £33 B 71509 FA 1en
Ewe gy} e FAA A 29 §AS ojn|gitt.

A F53 FAAQA o] 3 Hoz Yehte £t 7Y F F&9
AFEE ouiste €tez2A HAR v ofd A% vlefrt Al S
Aot A< vYrt FHHe F9F A= FAY Fge=A 18d
to] ohd F3} Fo] A 28| ¢ 5ol

My orr

At the still point of the turning world. Neither flesh nor
fleshless:
Neither from nor toward: at the still point, there the dance

is,
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But neither arrest nor movement. And do not call it fixity
Where past and future are gathered . . . .
("Burnt Norton", I CPP 173)

F L3 AA(the still point)e A|ZHEA] A]zko] AEE = A|7ko 2] u)g
29 293 43 FAZ WA A& Bl B2 Utk wehd A
ZHTimelessness) 0. 241¢] J Qg A 17k} 1zt 28] ke Al Alo]d)
7te AAA nFE Auishy] o] 1F (fixity) o] @ & e A3l 58]
o} 2-9-9] 3 50|t}

The way up is the way down, the way forward is the way
back. (‘Dry Salvage, X", CPP 187)

A} Qzte] BAZ, F99 55T AN Azt AR B
o AL ddie] Aejg 7o), aejx giste] @E 744
© T2 AR2A "FHA9 A 7 "F57} 4 AA9

BE FAld ZEshe AHelt) A& AR QAzEE ool FE o gA
o] AEgoln] &3 559 ZAe &Y FTLo] obd AT} Azt wFE v}
Aste EUE &9 M2 S8Holth whelr] A7 H 99| 212+e 3

E N Hol {34 ARt 28 & WoldA 1 A4 9] Y9} Tis}
& #O 2 ojzitt,

J-‘Jr AZF Zg 3 AT AZE Ate]e] HAH 3§L a2k A8Al
(Incarnation) & 44 3ke A A7) 8 ()< on|3tt. 47k aglake B
22 53 ©AE A7 ] BAE AANAFE 799 7154 A4 15
< Bl gulgitt webA oL FH9] ol Bl aglake] e o
ot 2 S3&d G AIRMAQ AlRtE &, aelm F2HEQl AAle ARe]
g, A A @2t B4 (Now and Here)ol| thgt Q14¢] A3HS 8 33k},

[ 01r
o
12od

-l° L)

What we call the beginning is often the end
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And to make an end is to make a beginning.

The moment of the rose and the moment of the yew-tree
Are of equal duration. A people without history

is not redeemed from time, for history is a pattern

of timeless moments . . . .

With the drawing of this Love and the voice of this Calling

Quick now, here, now, always —

A condition of complete simplicity

( Costing not less than everything)

And all shall be well and

All manner of thing shall be well

When the tongues of flame are in-folded

Into the crowned knot of fire

And the fire and the rose are one.

(“Little Gidding, V", CPP 197-8)

A1z e 23 A Whe @Ald 2o Jdon AAstn Wslele Frlet
FE(Yew-tree)> @A F4H371o 53t FALY S Fol Blojuhe JITHA
people without history)& TS 4 Qith. GAlR I9jHo 2 gdadd 7A
EE A7 oig 2AAW e, 23y dAY T4 dAl(a pattern of
timeless moments)o|th. FAlol| Fitste AL AtEre] o] EP 2 Lo A
g 55 4 I} viE A F, o] A4 (Quick now, here, now)¥ 13 A%9] Al
B3 2 on| g Bl ABFA, 53] AL FAlo di &S sgees FEA
ARl EAYS Aztehe Zo|H wjolt}. o]2jd 2] (A condition of complete
simplicity) & A ¥ BAsta wslshe A9 Foj7l J9& gvldle &
7 shtE ZAgs o] MAe d9S 53 L€
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Ashe Aule Azt QA3 AR ujsiy Bl 2 B AlF QITHAo|
o] AR AFE ojujitt. o]3t o]FH AE 7hsA dhe Aol Eliote] 4%
A goln Azl dAoltt. o] A& A& Holur e B7Fs3}7] did &
A<t A4 (Now and Here)oll A gto] 71531t}

The new pattern is the form God gives to history. The
presence of God in history, of the timeless in time, is the
Incarnation. The Incarnation occurred at a particular
moment in time, and yet is constantly recurring at every
moment as that which creates time by creating the design
of time. The incarnation was “a moment not out of time, but
in time, in what we call history”. (Miller 188)

A& A NS BEste AL B39 =2 AAl, B3 aeja At
de] BP0z o]FoA e JUoze FUE ueAT JUL Ao] HAlg|
Fos & ZKAY uE AL 22H o] FoA]7] W& A9 =2l & T
T94 9w g3 gtk A= Eliote] 79-& 2 oj2a} A, zlols|A 1eln
Ao el AYA A S 5o A dle} A e Adeoz2N NUA
EA7t obd FEA AL EAYE A s Aot o2 Aoz A2 A}
ofe] A& 7iQ1A EAjet ohet ALY FEAE LY T e YTH oA
A e} 7o) opd Q17 TS ojn]gict.

ol’gel| Al AuEute} o] Eliot] £33 Fue Axn FdA, Exd
& a8lu 715 dgoleke A S EFet a3 559 ZAd
FANE AT 2 Al E FAE] Y8t F59 BB, Ho| REE J2n 7
o] RE|HE A/sI T} Eliotd] #3h 23 Fwet ¥elE & e ¥
Eopt oidnh. 2R Fude] weld 378 FAlstn o &3t FANFEH
Zo] MUzt wel g mA ke Bl AHde] 9l g A mAA =2 ALt &
AHQ Fad APS uoz et welM Eliotd &3t Furt #HFshe
7 559 A, A agln 799 BEHE 33 o] e B33t o] opY
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g dAH o2 HLrhsd FuA Aot

A =AY AR Fo &) A Eliot7} Aeg Ao} Aol 3722 S
A el A A FA o2 B A, F 58] =2 & viFo 3 AT
oA B]EEL} A KA A AW S X8| Yot MU Folo} s A
H AAAH X 8E 98l w3 E Folol & Aojrt. a2y YT € 13
7} “Hippopotamus” 9|4} Yehd AAE 1 &S thslr] £& o Eliot7} #)A]
g AL 440 do] old 53 Bl 42 vietie Al B33 =8
olt}, AFA 9] Al 9] Aol 2 & F7] W ol Azto] A & YTt
© 73 Aol Al2Rs e i B3 =g 532 5 dd 2¥S 7
o ol Q1zto] FHAIE Q12 3toll wet A7} QIZEALo]ol RojR A &S viFo = g
o

dule B3 3T AR AR Auke] niu| @Al #3427, FA9] agn
NG A9 e Axw, Eu 23 715w sl 247 slad 4 9l
o AA JEwE NRIETHE AR A Y o2 g Z23}y] Wi TS sast
1 EnE i WA 23S Axs] W 7718 S s 71sae He
2|g 73237) i R4S Ao N ANty siujdd-S A 8ii
olgjdt X gHA oA FART Fa3F AL 229 Aztolt). 294 2}2he
alx] A% v AANAQ] 3|4 (self-sacrifice) 3 Al Zulkste A28 &
A& o 13l7] wfFolrt.

Azte] e AL H)|E &) ou|glE 23| (gesture without motion, CPP
83)dl B3t} 244 HFL gloyt ghFo] gle 8 afoln Azt A
WEAZ FAste AT 2 49 doltt. oA &3] 4S5 W] 9
3l Eliots 44 =89l AAl(illumination), &3} (purgation) 221 A3}
] ¥ (union with the God)2] #3& &3l 12t3} Al Aol =2]4x 2=t
(shadow) & 45tx HJ2] S Fall Afold|A) ela FULR ojojA| s A}
P9lo] X & Fxgct et 2] 477 A Apo] Fould d¥9
A0 B3t F2AAQ g 4 ArS Ao HA 3 Ao A
T3ske 5ot

-
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Neither ascent nor decline. Except for the point, the still

point,

There would be no dance, and there is only the dance.

I can only say, there we have been: but I cannot say where.

And I cannot say, how long, for that is to place it in time.

The inner freedom from the practical desire,

The release from action and suffering, release from the inner

And the outer compulsion, yet surrounded

By a grace of sense, a white light still and moving, . . ..
(“Burnt Norton, 1", CPP 173)

‘the still point’ & F2AA Ao g dojxe Azt Azt aglm Az
ATte] FAE A ste AAVH] F (M) S ouijtt). Q7] He MEE A=
FolF+= £(Human bond)o|7] W&l ¥lde] oo olyn] 23L& 4l7}e] &
dS DS F e A A A e A2A e Floltt. webd Azt
€ £ 2REY #foln 152 HE QI FAlo 9. R hutoz
HEl9] sjutolt}. a8y 2AL HE(a grace of sence)ol] 23] A|uljut= o]
=3

Fueo Ao 294, HAuid agx FdHolebd Fito] EAL A, 7
#2A agln FA|Holtt. Eliote 374 F49] =2l & wdstn o] Fxu

o} #3to] FHA 54S EUE 3t F, Alots] A agm ST 3919 UX)
2 olojx| & T tidt BHA P& vjitt Axw, B a1 715aY
ST N3 ol &, A4S ] 18 Ao 2 AR FREY 78
o]22 ¥Al(Here and Now)&t £5-& AFAIZ 2N 2897 48 A3
A4, 25 o), AT o), aejx AT ALY o] B A Y-S FA)
A RANAFP o2 BFAIZIT. wekA Eliote] #3t7 Eue Als A9 243
°2 #o] girt.

Eliot felt keenly the value of the rare moments of ‘easy
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and natural’ association between literature, religion, and
society (though he noted that ‘many of the most
remarkable achievements of culture’ has been made in
condition of disunity)and he spoke with eloquence of their
combination of underlying order and deliberate if
controlled cultivation of differences in point of view.
(Moody 77)

20M71E 1 ojn AHUE BAEY AZFejo] e VAL Hojgtn
oA 2928 0 2uin} Eliote] A7} 1@ QIzHEAle] ety wjAL ARt
N2 AAE B8l g a9l Al Adle) 289 ok Bistd Eu4
oz sl Algo] AAA S dAZE Rolth TN 1k B}
2E BaA Az 94X 9 4TS ARA Fo2H A EWAIHY B3}
2719 agn A9 994 42 A% e 4718 des Mg &
e 7FsA S A BT A & 2AT AN A AATI L E2A
ApAgolst e EAle] 4Ql who] §7149] e AEH AAL 2k o2} A
o W2 ag3 Ale) Aele] £8ata] Arhe} ATizie) o] gl A&A 4
Ql SAo) Az} Q1zke] F2S w9 R BAA aholn}. malA Eliote] 287}
23E A8)o] H99l Eeg oA 72E ThA 2 vl zto} Bo) Bl AAE 3
B3] 9sted wEA] Bojol & WesRzAo RN nEY AL APAG
= A4 ofzargoly] Wi AolE FEL Fol AAA AL FEASE 4
54714 715 9Ee.

0 o o R AP
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Abstract

T.S.Eliot’s Literature and Religion
kim, yung-ho - Park, Jungwhan

As a poet, a critic and a philosopher, T. S. Eliot(1888-1965) uses his
literature and religion in order to overcome the skepticism of the present
perceived on account of the disintegration between man and society. The
literature and the religion for him have the interrelated function to avoid
individual and social problems and to lead them into salvation. Because
he found the industrialism and commercialism as the cause of the
disease of the modern society to destroy or dissolve the community such
as the family, the group and the society, he uses the religion such as
Hinduism, Buddhism and Christianity to pursue ultimate goal of
salvation of man and society.

This thesis is, therefore, to find the way of the social salvation by
healing the modern ailment through the religion and the literature.
Eliot s religions are the ways to cure the plights of the modern society -
the hopelessness, irresponsibility and insensibility - through the
industrialism and commercialism. Like his religions, his literature is also
the way to do so through the concept of tradition and the historical
sense, and through the theory of impersonality and the unified
sensibility. He suggests, in other words, the meaningless society can be
transformed into the meaningful society. At first, the indian thoughts
like Hinduism and Buddhism is the way of the social salvation, as they
can cure the irresponsibility and hopelessness, the symptom of modern
disease, by making modern men realize their duty and identity in the

community through Karma, Nothingness and Samsara. Besides the
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indian thoughts, Christianity is more important to Eliot, as it
emphasizes man’s original sin and love. Unlike the indian thoughts
focusing man’ s ignorance, It wakes up the paralyzed senses of man and
society by making the modern men feel guilty consciousness.

Ultimately Christianity makes man realize the communal beings, not
the individual beings. Finally, by suggesting the way of ‘illumination',
‘purgation’ and ‘union with God through his religions, Eliot constructs
the way of social salvation which transforms the meaningless into the

meaningful as the main theme in his literature.
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