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1) o] #4e] F=#87 o & [Young Goodman Brown |, [Rappaccini’s Daughter |9}
[My Kinsman, Major Molineux |¢]t}
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[Hawthorne’s Dimmesdale: Fugitive from Wrath, Nineteenth-Century Fiction,
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Dimmesdale’s regeneration faithfully follows orthodox Puritan conceptions in
its specification of the sinner’s state before regeneration, of the stages in the
actual process of regeneration, and the attitudes invoked toward regener-
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How is it that--for the thinking man, Il Penseroso-black is “wisdom’s hue”?
This takes us back to the very beginning of things, the primal darkness, the
void that God shaped by creating light and dividing night from day. That di-
vision underlies the imagery of the Bible from Gnesis to the Apocalypse, and
from the world of life to the shadow of death.”
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3) Harry Levin, The Power of Blackness (New York,1958), p.29.
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They have the pale tint of flowers that blossomed in too retired a shade--the
coolness of a meditative habit which diffuses itself through the feeling and ob-
servation of every sketch, Instead of passion, there is sentiment; and even in
what purports to be pictures of actual life we have allegory, not always so
warmly dressed in its habilments of flesh and blood as to be taken into the
reader’s mind without a shiver, Whether from lack of power, or an unconquer-
able reserve, the author’s touches have often an effect of tameness: the
merriest man can hardly contrive to laugh at his broadest humor: the
tenderest woman, one would suppose, will hardly shed warm tears at his
deepest pathos, The book, if you would see anything in it, requires to be read
in the clear, brown, twilight atmosphere in which it was written; if opened in
the sunshine, it is apt to look exceedingly like a volume of blank pages.*
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4) Hawthorne, Twice-Told Tales, (New York, 1955) p.XV.
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7) Henry James, “Hawthorne,” Shock of Recognition, edited by Edmond Wilson
(New York,1943), pp. 516 —517. Literary History of the United States, edited by
Spiller and Others (New York, 1964), pp.419—420.

8) Honig, op.cit., pp. 101—102.
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Notwithstanding his high native gifts and scholar-like atainments, there was
an air about this young minister, --an apprehensive, a startled, a half-fright-
ened look, --as of a being who felt himself quite astray and at a loss in the
pathway of human existence, and could only be at ease in some seclusion of
his own, Therefore, so far as his duties would permit, he trod in the shadowy
bypaths, and thus kept himself simple and childlike; coming forth, when oc-
casion was, with a freshness, and fragrance, and dewy purity of thought,
which, as many people said, affected them like the speech of an angel.?
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9) Hawthorne, The Scarlet Letter and Other Tales of the Puritans, edited by Harry
Levin, Boston: Houghton Mifflin Co., 1960, p.67.
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Astrov suggests that Dostoevski might have been aware of Hawthorne’s
writings, and he indicates the similarities of the two authors. Both men
created psychological novels: both explored the human conscience: both were
cut off from their “initial religious moorings”; both were filed with doubt:
both were attracted to German romantic idealism and the French Socialist
conceptions; both pleaded “for the rights of the spiritual, and stressed the
power of the irrational and absymal in soul and life.” Astrov goes on to trace

the similiar treatment of guilt in Crime and Punishment and
Hawthorne’s major novels., The influence of Hawthorne on Dostoevski
is highly dubious, but there is no question, as Astrov states at the con-
clusion to his article, that “an idealogical kinship” existed between

them,V

10) Vladmir Astrov, “Hawthorne and Dostoevski as Explorers of the Hu-
man Conscience,” The New England Quarterly, XV (June, 1942), pp.
296—319.

11) Theodore L. Gross and Stanley Wertheim, Hawthorne, Melville, Stephen Crane:
A Critical Bibliography (New York, 1971), p.34.
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It is singular, nevertheless, that certain persons, who were spectators of the
whole scene and professed never once to have removed their eyes from the
Reverend Mr, Dimmesdale, denied that there was any mark whatever on his
breast, more than on a newborn infant’s. Neither by their report, had his dying
words acknowledged, nor even remotely implied, any, the slightest connec-
tion, on his part, with the guilt for which Hester Prynne had so long worn the
scarlet letter, According to these highly respectable witnesses, the minister,
conscious that he was dying--conscious, also, that the reverence of the multi-
tude placed him already among saints and angels--had desired, by yielding up
his breath in the arms of that fallen woman, to express to the world how ut-
terly nugatory is the choicest of man's own righteousness. After exhausting
life in his efforts for mankind’s spiritual good, he had made the manner of his
death a parable, in order to impress on his admirers the mighty and mournful
lesson that, in the view of Infinite Purity, we are sinners all like, It was to
teach them that the holiest among us has but attained so far above his fellows
as to discern more utterly the phantom of human merit which would look as-

piringly upward,”?
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12) Hawthorne, The Scarlet Letter and Other Tales of the Puritans, p.257.



20 SRR SR (2488, 1994)

Z*ZMPMW%“ AT Tl .
3

10}71] 5]?‘] kL, 74 °ﬂ °1*H HAFE Dantey}
Milton -2 Bunyan®] 22} v] g f o ¢ wiokslt}, 2% 8]2 19] uka) dFo] AL
T AHS W50 Y o ARAN Y 3] Buta dgto] X190 AAF 1YL )
o] Ao 2RE GUs] Wik vY Aljol elojitet, o) AM9) 7pY ARG A
2 7H 43R0 W7t 9 ofdle dud 28 tEo] 2 0, 348 AL o] o] 47}
o 744 AHAA A H o) 327 Aato] o]7o] Am H2$ 3] A3 Aluo] )7
T ASe2 RS Yxdthe Aot 287 94 #4252 18] Hawthorneo] 74
& 259 e 4AS olafal7] GlalA Ll A7 BlEgEle] ta A Ao
A4 g A4FALE0] Holof Y Awte] Zo]2 ZAslalo} Fh}, sfuka 97H4 <

Fole A7 A, $A Y, A5 A, HAF A3 BE 2E Eak ]SS 54
A71d e g Jejel7) diolt. 917k 429 o] F83 #9L Hawthorned] ol

A% 447 2], BFELE ofF3, & 2 SolE A7 A4 Frigolt 27

38
Az

& EA9t] $HH Jar} o] 2od £ gl FO2 A AL B2,
RE 9HYUrt 2228 Rolshe dojdw el 43k Dimmesdaleo] BAS W 217}e)
A3 Asle =, °l Al AI{P I 7P vlAg 230 ol & 4 Qe St ujy)

re wp
o 4y 4
©

ne
2
i

To the untrue man, the whole universe is false, -t is impalpable, --it sinks to
nothing within his grasp. And he himself, in so far as he shows himself in a
false light, become a shadow, or, indeed, ceases'to exist. The only truth, that
continued to give Mr, Dimmesdale a real existence on this earth, was the
anguish in his inmost soul, and the undissembled expression of it in his aspect,
Had he once found power to smile, and wear a face of gayety, there would
have been no such man!®
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ABSTRACT

Dynamics of Solitude and Despair
—Anatomy of Darkness in Hawthorne’s Works—

Kim, Young Chul

This thesis deals with the function of the darkness, which forms the nucleus of
Hawthorne's work, and also purposes to examine the light which this darkpess
sheds on the human reality. First, I tried to define the meaning of this darkness in
conjunction with the concept of daylight, and as two of the major elements of the
darkness, I focussed on solitude and despair, And I essayed to prove that it is indis-
pensable for this thesis to illuminate the limit of the temporal order, And then
through the three stages of spiritual phenomena, I argued for the necessity of
undertaking a journey into the region of darkness for the sake of human salvation,
which is the theme of this thesis. They are the dynamics of solitude, the principle
of despair, and the alchemy of suffering. All these stages represent the mysterious
function of the human heart, and contain the paradoxical truth that the darker is
the atmosphere, the closer we come to the secret of the light, Accordingly, I called
this truth a dynamics of solitude and despair.





