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n|ZAAE €97} o}o]A] F. Scott Fitzgerald®] The Great Gaisby®] Nick
Carraway7} New Yorkel4] 7] 3o} Ernest Hemingway®] Farewell to
Armso)| 4] Frederick Henry7} Italy AAe)4] =71 SEx o] ¥-Fd &3t
Nathaniel Hawthorne¢] "My Kinsman Major Molineux" ¢} <% Robino] 4|
Z¢ wu gxAld 944 =71 ™o} Sherwood Anderson®] ‘I Want to
Know Why"¢] o}l FelFo] AutAs]e] vhEsle] 28 w} & o|dolA o
A 7AntAsle 33 F AL GSARNR AR 719 =94 EEe 2a
v7le $he wg AAE $ gl o]AY "lve) $3"e g v|F3E7FEol
27 % F49 skl

ulgkgk 7} A Blot 4 ojeu}E ojfa tAnE Eel] AHF AFAI}
%) Katherine Anne Porters A}Eo] 2taddtAl F1dd 7]oie} o] 7ol 27|
e A So|A A He $PE 77 FA ¢A 2 &3 Y9 Portere
oj2o) Fugh A &3k JAEo] APt "vlve) #E"E B AF Sl
BAH HEE 2 Adok AEyTo} AP m7)E &, 0|5 di3)
AP Yakgol 0] FAAE 423, wE Av2RE s Wi 245
)3tE AATo| AME 28R Y-S AT 27A He B At 2
Z°] Porter?] 3¢ 2-& 93 &0 BALE o] Qo). o] Fo|A= Portere] A3
Q1% Miranda® 2028 d&9 FALAMEL 53] FHold Ao] Bt

Jane Krause DeMouy= Miranda 2] 8 Al o3| ok} Zo] ditc}.

The significance of Miranda’s character to Porter’s work can hardly be
overstated. She is the identified center of consciousness in fully half of
Porter’s short stories and the implicit narrator in Ship of Fools and at least
six other stories, including the most psychologically complex ones. To un-
derstand this personality is to understand, the viewpoint of much of Por-

ter’s work; its autobiographical overtones only make it more interesting.”

1) Jane Krause DeMouy, Katherine Anne Porter's Women . The Eye of Her Fiction
(Austin : Univ. of Texas Press, 1983) p.118.
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Daniel Curley® Miranda® Hemingway$] Nick AdamsuFZ-o|u} Porter<)
15 oldlshel glo] $a% dEolekn Yo

Miranda g FeF o2 3}= 2EE A Yo A 2§02 B 4 gdh. "0Old
Order'o] &3l= odF #He otdds} ARLE FAE "Old Mortality" 9} "Pale
Horse, Pale Rider"2 7-82& 4 ¢Jt}. "Old Order" o A% o} o3l 44 Mi-
randa®] FHe] AW AEE] BAS} ofF &Y Mirandaz} #A%W dSo] BA}
gy 3, elekr]e} A7} dvigo] ofvzt Miranda) AlejAels  ubedshe
AelHal 42 oisich DeMouy’s "Old Order”s] 4ol thsl ol Bt
c}.

This psychological sequence moves, not from year to year, or event to
event, but from outer experience to inner effect, recording the impressions

which have made the child mother of the woman.®

olF 2F ol SR FH JEEL Mirandad] o}3l A|™el] 21ellA BB
7199 &9y Sophia Janes} 2 312l Nannie, 22|31 &vj1]9] z}vjql Eliza
ot} ojgh= th2A o2 "Old Mortality" = A A7} Aujo2 oy 9w
A1A9] F4o] A|F U MirandaoiA| 25014 <lc}. "Pale Horse, Pale Rider
"o A& Aqlo] ¥ Mirandar} 28E Wb $A EA|6|A] 7E Akt S£Zo] A
AystA BALElo] gleh, B R4 Mirandaz} AAsIHA 7)oje} s o) 334
< Fo shte) =39 Q7o 2 Wws) sk= $4<& BARE "Old Mortality" &
AFA R dFstarl .

2) Daniel Curley, “Katherine Anre Porter : The Larger Plan” in The Kenyon Re
view, 25.(Autumn, 1963), pp.672~73. Fx.
3) DeMouy, p.115.
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I. "Old Mortality "ol vehd 7| ¢} 34

"Old Mortality" &= Porter?] oj2] 7Z§o] e o} edl AY 1419 v}
&olM sAHx £3tEe AL AA st AFes 449 Aot & 9+
o) 4] Portert "Old Mortality" &) g=tel] Hate] t}e-3} 7o) g3tz Qi

I had had them in mind for years. Then all of a sudden, it's like an egg form-
ing, they were ready to go. I took my little notes and papers and went up to
the country and sat down in a little inn and wrote the first one in seven
days—"Old Mortality" (] &A= B}l 2J7F A9))?

2 sopdel @ P4l @t % Adel exje ARE el b o 2 eais)
Qo] Hr}. F9F Miranda 7}50] BAF= 743 715AA frolztolzkert @
o) srish Aol gt AR AR T e $4] ot w7
o] 21 A=l EAal Aojc}. o]9} ze] Porter+= AFAQl 4§ olopr|E Al
314 Ao 2 $3A)7)e §Ae] itk ol#jdt 2119] 545 Ray B. Weste
Herman Melvilleo] 133 "historic memory"gt= @2 F&3le= 7o) 714 A
Aol ek

Porter= "Old Mortality" el A 24¢] 379 o3 AP = HE A5 3
AstA TRste] HAsta A HQl FAE ghg AEFE 0|58k o]l it

4) Hank Lopez/1965., “A Country and Some People [ Love” in Katherine Anne
Porter : Conversations, ed. Joan Givner.(Jackson and London ; Univ. Press of
Mississippi, 1987), p.128.

5) Ray B. West, Jr., "Katherine Anne Porter," in American Writers.! A Collection
of Literary Biographies, ed. Leonard Ungar, Vol.Il. (New York : Charles
Scribner’s Sons, 1974), p.483. #=.
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& o) HrkEel 4 o] L gek?

=3 "Old Mortality" & vl #& Hako] 2AAFo|xut Ad 249 Qi
712 Y= Ao 3] Warrenk o] 37}3l Qck.,” 283 Porterd o}
A3} vp7kA 2 "Old Mortality” = S4:433} ofg2] RHAE AUz glgo
A stetsE= Aol g3 John Edward Hardy: chg3} o] =4, 593}
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It is a story about growing up, about the conflict of youth and age,
and of realism and idealism, that could in its philosophic essence be-
long to any place and era. But it is a story rich in particulars, too,
about the conflict of a particular idealism with particular realities,

about a particular child growing up in a particular time and place.®

6)

7)

8)

V. S. Pritchett, "The Collected Stories of Katherine Anne Porter" in Katherine .
Anne Porter! A Collection of Critical Essays, ed. Robert Penn Warren.(N. J.:
Prentice Hall, Inc., 1979), Twentieth Century Views, p.111. Pritchett2 Porter
€ 7}27 "an important writer in the genre because she sloves the essential
problem:how to satisfy exhaustibly in writing briefly."gtx2 F3}z ¢lon
Harry J. Moony, Jr.&= 29] The Fiction and Criticism of Katherine Anne Porter.
(Pittsburgh: Univ. of Pittsburg Press, 1964), p.20.¢]4] "Old Mortality" & A
&A £33} 4" "Old Mortality" is a miracle of compression; approximately
20,000 words. Miss Porter tells us all we need to know about Miranda’s child-
hood:+- as she comes to maturity." o]}z 23k},

Robert Penn Warren, "Irony with a Center," in Katherine Anne Porter. A Col-
lection of Critical Essays, ed. Robert Penn Warren.(N.J.: Prentice Hall, Inc.,
1979) Twentieth Century Views, p.102—3. #=X.,

Warren o]g|gt &32 F& 2902 1) oeisde] AF A7)7He olo}r|gt=
A, 2) & 79 AESo| $A3= A, 3) FEAHA AU Afole =S
=3 Qlth

John Edward Hardy, Katherine Anne Porter (New York: Ungar, 1987), p.
30.
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Porter7} 1940d4)] %% "Old Mortality "2} o] #+E-9] A|2& Sir Walter
Scotte] 18169 WrE3F Old Mortalitye}= 2HEst H2o] ok George
Hendrick-& 23t} "Old Mortality" 40| 4] oJ39l3 Miranda®] €&<& Scott
2hE<-9] Old Mortalitygle 3302 924l Patersone] 9&3} FAK3F o] 9]
th. Mirandat: A& 3747} Hoiuid A7) At A9 A& iy 2
AdE9] A3} P zeldt A4S Hare|dA FEAA o] Akl ¢
A %<& sk "Old Order” o o] F4+-5 2] Aol FAld o}-&2] Al
At ol di-e AR AdEe 253 1S 2dsa Qe Aol =
F9lF Miranda®] 0|52 Shakespeare®] The Tempesto] $43H= Miranda}
731 07 $-edo] ol "Old Mortality" = The Tempests} v}t7}A| 2 3abA]

ZA} Aafe] A3 ZA9)E Robert Penn Warrene 2 As}A 248t g)c}

"Old Mortality" ¢] A I ¥4+ 1895~19024, «J54+ = Mirandaz} &4
Sophia Jane®| BAMY oA AAste A¥e] BAMEL 93, A I FdAE
1904\, 449l Mirandaz} 73& oj=de] 344 Abzde] avlEa gled, A
HFoll A& 19124, Uncle Gabriel9] Z#4]o] 3A43}7] $Jate] 2o 2 Sojo =
Miranda7} =3¢ ¢AEE AT 22 Q3 7d-go] 275 itk o] Ald
o|gt Al¥ojl 3 Miranda®] MZE Porter= A| A9 A3e] wisls 534 A
ARBFRL Sl Aolch. Fe] o]250] FEHFE olopr|E & oS AE FalwA

9) George Hendrick, Katherine Anne Porter(Boston: Twayne Publishers, 1965) p.
72. Scott®] Old Mortality 4-2] S491E John Paterson& Old Mortalityg}= %
o2 427l qE¥qldl Scotland®] A|F-& WA Stuart B2 wiA|gt £
Gl 93] Y= Covenanters?] FY5& AT ohd dAg} Alokelelgic).
Paterson: 22 $HE¢ 2ok el ul419) ol7|% 92 2AE A AA 93
on iEE g SR 2k o] ZE g A7) AR 9FE Ao
o, =g 27} £ vHEL e SR dete vAE H3da

10) Robert Penn Warren, "Irony with a Center", in Katherine Anne Porter: A Col-
lection of Critical Essays(Englewood Cliffs, N.J.:Prentice Hall, 1979) p.106. %

£,
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719] FujHA o 2 wholEo)= o] Mirandaz} 247]9) F3e) we} 2}7]9) QA
P25 ARk Aolrl 7q dojgAate] Miranda2 WRs=ddle 19U
ZIdhet @8 FHAe] Qldlch. 23 o] HAA FA 4FE I Ao] nvlE
Amy¢} Gabriel®] AAAQ Al}9] olekr| ek, du] ZAE A I FXe AF
& 19lo] ¥ AAAQ] m|elql Aunt Amy9] oJo}7]E Miranda: e v)E
3te] o] o|EEoAM £3, ALYolME Miranda7b Amyel olfqlo|sidl
Uncle Gabriele A3 Adste $4<& @ #dol A, AMF-oMe Ga-
briel9] A Aol 2A43}17] 8 RFo 2 Folex 713} gkl uhd dAabe] I
EvaZ ¥ Amy$} Gabrield] Aol djsf o]A7 &3 ¥8-& E4 Ho F
o B AL AgA "o 22 o] LSS Amye} Gabrielo] @3 Ao =
s o] ol Evadl 33 ARE &A = Ao, z47] 2HA1Y $4del it
NEEE Eshe Aolch. & =FdAe "Old Mortality" 9} 258 53 et
¢ Miranda 2] ¥W3}e] 3448 1) Amy$} Gabriel 28]2 Evaol i3t A9 4
3, 2) Gabrielo] g 7]ti¢} 24, 3) Amy ¢} Evaol] o 7|9} 24, 22
3, 4) Miranda®] ztAle] 44l gk sjotal o Hup2e FEe) o) dAR
AlEdte] dTstsdct. AR gy ojo}r|E F3te] Miranda®) mhg <ol
Amy$¢} Gabriel9] @at#al Alge] HAo] dAld TAE T4 & s 2
024 7z dAoltt. E4lE Mirandazl A 4¢] @391F Uncle Gabri-
eld] 223ty AL Rgd ARE AA FA4Fo2H Gabrield] sl Fd ¢
B 7|oirh AAle] FUAL gde) ALZASE Bl AME ZRelA T
& Evadl 54 41Ql olopr|E &3 A 49 v|el Amy9] sate] sEE o
Alelet. o] @A Amyel tis] FA 44l olob7]E H3E Evad] 24¢ v}
FEI 5224 Mirandaz}t o|A7kA] AWW Evaell digt sAE H=gle] F
UAls dAolc}, miAto g, ojghzte] SIAltlS] AHEGA s AR sAFe]
FUAHEA Mirandat 24A19] $4kol disf AAtAgA FAsHA Ha, = 27
Go 2 ofFA AolrlofdAE AAA Bste dAold o] ¥ BAE Y
TAHoE =31HA Miranda®] 443} H3lE FA3t2A} ).
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1. MA2| £2| (Amy, Gabriel, Eva)

Amy
A9l welal Aunt Amy®] E45-& Mirandaty ofF of@d &uA|AYE W
ulal g o) Apzle 2 Bgprh. Mirandazh o g4 e We] A& BARE 'O
Mortality" 9] A I %= Amy®] At2le] BALZ AJzte] =3 9)c}. Portere ARl
42| Amyd| Eg-S obF AHAISHA BARsAL Qlrt

She was a spirited—looking young woman, with dark curly hair cropped
and parted on the side, a short oval face with straight eyebrows, and a
large curved mouth, A round white collar rose from the neck of her tightly
buttoned black basque, and round white cuffs set off lazy hands with dim-
ples in them, lying at ease in the folds of her flounced skirt which gathered

around to a bustle.!”

o] AkAle A BAR= 539l =& AYa 9Jc}. $-41 Mirandag} 1149
Ay Mariat Abolgle AmyE whbx] 283 Apglo 2a & Aoleh. Abale
TAQ Ao 2A dF9 d&Fo|x], dA AAE old Aot} weli Miranda
+ Lady Shalotte] 7& 9] 9Ae ¥y FAE BA X5ha Aol AXE A}
A &oll AA" Amy9] ow|A|ehE A QS oot

AR ABAA AAE] BARE 7L Mirandazt A4S AWE] Soic} B9}
E AL gujgt. a4E o3 2vo)r] g oJE5°] Amyel tisf s o]
okl wlwe 7} FHo| ofxe ¢itt. a2y o]v] Miranda: ARl 49
Amy?®] Eg5o] A WEalA £t} dF E9 o 21X A dA=
232k AkAl 49 Amy9] vlas "WHdl v]ja" o]z Mirandas} Maria$] v}
S-& HokslA sl b7} 9k, Miranda9} Mariat sf o]&5o| o] ALAlE o}

3

¢

11) Katherine Anne Porter, The Collected Stories of Katherine Anne Porter(New
York:Harcourt, Brace, and World, 1965). p.173. o|F & 2o zHEql4-2
23 Qo] o] xAt 7|93
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HohaL @eheA] o]s @ 4 glck. ARl S ol Amye] £33} ojal A4S
AAE Tl oFgHA et 22 A¥EHA Amyt "wkz] A} &9 &
ol 3tk e AAL £Z 3 o}Erhe olobr]" A Bo|m AYTo] op=
Aoltae a7} Tolgda, ¥ Al uigton) ¥y gAY A
#olt}. '

o] Ak319] BAL} 9l& F Porter:= Miranda} Maria7} 0|25 22E £ &
€ Aol Asjuigi et olobr|gt 71 dF 9 BAE @), 13 o|xY Miranda
9} Mariaz} 3|ete] AHEE A2 EZRE Soj4 ¢A = 2 AMSo] shte)
AT ez +38e 34¢ 12z ok

TE ol AL A SollA b Wy EAE Amyth 24 Ay 2ds)
3 Ao FFEAA} dgPct. 2WE SR WyE o REE 27
oF A3, 7hgo] Aol 4l 2% ¢l WEE Teeld ofmAe TFE  Sg)
ok Amye YA G wllojrt. 2AI) AYA wjqle "y} A: ey}
gol A7hEa Fe aofo} o} Fae sty wgse gor Fr A
L= A S glojek ok e FoligE: F28 AL RS njge
B AR A wiFe] glojo Hh"(176) $A1 2UE 9Es} ol
obEthy] mlald) A& Fu|sta o).

AZ AmyolE A wfHe 533 A d=ich. RS oA B v

< Ad 2Ye AL o8 AZsla =2 AL o2 ARMSA 22 53
3k Qk7lel T AlblAR Qe Folch, Tue Gabriel& At24tw A&7}
A YA 43 25 YBaA 54 &2 Femme Fataleo|t}, 21 E "Er}a}
ofstaL ofulzro v drlel|A wjHAoln) WeAth 1 el A&} F JA F
Cddrbel] & 219 AgRe wl$- PubHoldA s ulFAelw "dark lady' 24]
Shakespearet} Hawthorneo|u} Poe?] o3FQ1E5x3 "$7-dql "3 "9
&% wfEAq A'E AUz 9deka & DeMouy?] =3¢ A Asic) D

iy ojeh 2He YAl P9 wel Amye A7)7} &8 AL oA g T8}

12) DeMouy, p. 147. #&=.
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U BFA] g3 JFHE we AAS 2 9 w)g- 553k /fAde] 7
g Aelqlct. o] AEE WEd] FAH B Amy9] ulgle] F7E o2FulA
1A% § ok 2Yde opAY ol ALEEE #e % Y3 Mardi Gras
Ballol| 343}3, Gabrielo] 2149] 71 vjglE AZstA} A A=pdie. 1v:
Gabrielo] 9l ¢rel4 Raymond®] 7145 wW7)= &b 22} Amye W}
FTAAZ AL 2] AEA A EFelet, 2= T4 oAla) wds
W1 ARz "uE7|Ae) Wyl %o LB uRke qlglen ANEA A
do] 23 zhe 34 wyl 2aE 4ch."(182) @ 249 omyelA Amye
"Ae gt odohd AEE QAR Bla didsta o)A "opAjRelg, &
T A ZEAeld vl L. 2t dgYch Amyd] AE ] T
DeMouy7} & #j4e F2& 7447} 9ok, Amys 94 wjgko] Auigh Wz}
E I70] AR Ao ARgE 58 Role AE o] At 23
A 2vE ARAHQ 3 seas g 24 gL 5 AL A4
7le 3ol oA 114] Bzte] 3l Aute] AFolc}, o] AFL 1197}
A< AHE ke AS AR 199 HE XgAelg 11 AEs
AgAQl Aok, A& 2 AR AFo] $AR-E A oA &
ke AES sjof g} oA &3 2vE onYdA AEAL Aol
vp7 Ak dehe Aolth

317t Gabriels} AEF ¥ Amys JHE o} New Orleans® 73 7114¢]
ojeivellA HAE At ¥F 27} FJL A kA v b 29
FoHAZRE AP Frat FollA] 1defgtel] 2] 23 Gabrielste] A1E A
&L AAA o2 JEUS Aot 6F F 7t5do 2Ry 197} A o
Jo} B-go 2 Apggrks 22)o] wejzigat A 14 ofejyelA =3}
oJAY A o2 e U Ax 7t Amyr FHF dAAEIHE Ay} |
olob7] A ol vpo = So|qt EAZ AL Portere b5y e AAR 1
E Amyel| digt 24959 744S BAG.

13) DeMouy, p. 155. Z=.
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Their Aunt Amy belonged to the world of poetry. The romance of Uncle
Gabriel’s long, unrewarded love for her, her early death, was such a story
as one found in old books: unworldly books, but true, such as the Vita
Nuova, the Sonnets of Shakespeare and the Wedding song of Spenser;
and poems by Edgar Allan Poe.(178)

e} oA AlFe]x YAl B9712 AmyE 7RHAE Porters ®3
Aol AxE AL ol A4 FA Mirandazt AAste Amys A7}
T AT AAE A AR Sl A $HE Amyd] He BT o3 A
of ohd AANH Balch. 219 ool 4] vlx|gt 7)7kel] WAYEH= Aule] e
EF 27k Aol ik sk A F9) Aolok A e 207) WAz 2
Z7HA AREZY e e AFga, FHA e dFde) Aol HhAlE
g % & A%9on, AMAE New Orleansol4] #Av}2 B3 Mardi Gras
Balle] 34 2%}, |

Amyd] 35 Al2xelE Hol k. AYE A7} o} E w21 ofeiu]e)
A " edul, vhe o] AAE ZetA] gots el Wt o] glon A7) T
o AE3}7)E vidtthe 2A¢ A4 £5 ¢13 Eva ParringtonX¥ "#§3 =
A2 oldled oy 23 Ax Qi) (182-83). s} F& F 119
5L AAR 239 AANE 27} GBS ) Bgaa AR Ao] opdr}
3he #5837 sk Aolnh. ol 1yt AEANE IR B Az} 13
o] 24719] A Aojetn & T 27} AES 17 2rle} shA Pgton A
8L 2 A& Aol d1A d3he-E AlAsH: AHolh.DeMouy: Amy)
Sl ¥ Age "L A 62" 2 o} URIA) ohw "AEsle ofeu)"s} g
€ Aokt W gled F 7M7) R Amysh Ao 2 wigk Ae ohd A
o]c}h.®

Gabriel
[FelXe Amye] 4ozt Gabriel®] Z4% QA olct, Amye] AjEel 1+

14) DeMouy, p. 148. #%.
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Amyel A @A)z, Ts}t AEI7HA odoleke 21 YL B/ 7Ich
Ak 2 AmydlA FEG e 93 FEAL A4S 2F ARl wgrh
aE Cge, A%, B, ol U@ A%, A4 AT 22 A 2
(181). Z& TlA FAA7HA AEE Hlw, dRbel At 24 49 SR
9 24 s AT ohehshAl Roteh DeMouys Amye) A4 334
o2& % Gabriel®] Foish 19 WSl FIAkeie] 7| ek Wi

Amy’s legend is at least partly dependent on the fervor of Gabriel’s court-
ship: the presents, flowers, telegrams, and defense of her honor are all the
concrete proof of her desirability. In truth, Gabriel plays the Southern
knight so well that he continues the role years after Amy’s death, compos-
ing sentimental poetry to her memory and supervising the carving of her

tombstone even after he has taken a new wife.”®

a2} o]9} 7+& Gabrield] BAlAE H]E oJ& Mirandaz} 948t A
XA 271 A3 o)A Q] dalo] EA] X§HE Portere &%l AL 9
t}h. -4 Gabriele] AmyelAl Bule AEE EF 37 §i& A= A44
A ZHA7E SlE Aol 2e Gfol AL Folu ARE Bujy] Folded], A
B dAY Amye] ofwUs 24 Y3, Ao Al Au|Fo] wbidtd] A
£ B3, 2e J)AE oA viAIE vide]  Foll= A v} H7] dFd
th e A2 2EA At 7S £ RS Bl 249 HeRA oy oy
2 vz} 23 ofved Au)E Byich Gabrield] AZEE 27 dAAQ 77l
A3 Qe 758 dAEe AS sk Aoy, 1°ﬂ71] A E2E A
o] & gt YohwiR|e} A A 12 ol & F& WA X3 Fol| 2
7} AA e AgnE AR dEd 2e Ak A‘i’l"} HlEggol7} =S
o Amy7} "o|A] oJZA FAle] o} o WA T g WAt
& A8 dgS dFA X3k Aotk

15) DeMouy, pp. 150—51.
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Eva

el A= Amys} Gabriel®] #3le) 748 l7e A9t &= she] AAe] &
A=e] Aot &, vl Amyohe d2AH9l 2470 oj2} Evael g Aol
Evas %Ao] Molly Parrington?] @o]|z|ql zqgte] 252 Hy}lE A g Zi)
Act. Mollys 154 ol Evag ¥gte 22 Mollye} Evas B ztele}r] Bl
A AE B A7e]dck. Molly+ FHA A& Floly njukele] H91%]
gk meo] JAE st FHol FAES To] Rok AFL gl AREL 1
Wt = A& Zolghe AL AlsHA Witk 2ev Molly: £47 2 Eva
7} 400] =5 A7} Hodols BE 98 2FE AAS A FA okt T
T3} defd 5L Evas ofuur} QW B £& gla FAje) gobA oy
Wt "Frse o9 xRE& s A AA Bgted 2¥dd Evar "AH
2 2] 3 242 1wk Bvat 149 ofshl} AelE = £ 4718 5
2, & dwA 33 JEUE oS A FAEY 4 B)de Y
TE 2P "EEA e v £ oA miE A YT o 293t
(178) €o] golA "Fd olgke & & Evar 22 $9% oxte4] o3
Aol A Latinolg 7}E"}31 ool FEHUS 7hAel gt Welx, A4S 3
AYx 3= AHAQ 2%t

a2y Evad AFHA 7ol AQAQ §HE FAS Heln "4 o
227" 2 A%-a Wl Aoldek. o]el e 7|QA Y BiE& Mariadt Mi-
randadlA] whejo] SlojA] ¥ 2UE Evart $A28 E48, Eval A28 o)

Hole AT 4ol S8k EAZ AAsHA Hloh

Eva was a blot, no doubt about it, but the little girls felt she belonged
to their everyday world of dull lessons to be learned, stiff shoes to be
limbered up, scratchy flannels to be endured in cold weather, measles

and disappointed expectations.(178)

2o} olsh e Evacl ot Wk Amys] AelAsh 2ol As| st
Aelr} Hrhe A€ Porters 139 thesh 2 A4 AA £33t 5



14 SEKBY RE(GE228, 1992)

Miranda& Bv)%3§ 24Eo)A Evas} Lincoln t)5¥< otitgt John Wilkes
Boothel] #3F oo}7]E s15%1S o Evay Boothd] 9= A3 Akl ¢3S
WA kdlra FoF F9ck. Evad] #de =94 7125 £ 49
ko]l Aa Mirandat Booth®] 34|71 AP FAQl £74e] Sl 849
vhgo] T o2 Evad] F4& & o&ld 4 it v

A2 [Ro]A Miranda9] v}& 4o Evagt Amy, Gabrielo] @3k 719 AA
o] AzslA = AL Mirandaz} o]59] A FAS ofaf3tA] RRA=Z T2
A 718499 g7& F53 A 3}l Miranda: whA] §3F £ FUAF
o} A &9 FAFAH o] Al AEEE vl Aol £t ol9} 7L A
& Miranda®} Maria7} S4elA] 45 2715 Fohcke A4 $28 = 3l
£ Aol

The little girls loved the theater, that world of personages taller than
human beings, who swept upon the scene and invested it with their pres-
ences, their more than human voices, their gestures of gods and goddesses

ruling a universe.(179)

Zef} og} e Al gl i AHFo| s FujRAHoE Mirandast
Mariaol Al $£A% AL ofch o 2UEL FeehAe & & UUAT o8
5, 53] vy oleprt gAo] JAAYA AR Aol Uik A& 1
Frjus AFTYAE chepell 7 23 A8 - ARRleld 71dE=
< AAFEA 28 2 Yok 22y ol 2MEAAE o] |2 ARl ol
Hehd JEES T4 2 Y2 o Holx Al By, Evive &
T EAEL dobbd 74 Xolt HAF |Rolt AT gt AR B
d Boldleh. ol FA 2UFo] AREA ZIMAY gAd) vlEE hsta
713499 73 A ks ol Slrke A A4} sk Aol



Katherine Anne Porter2] “Old Mortality” o] veld 7|th9} 8 (Aluka}) 15

2. Gabrielof| CH3t 7|CHe} &1H

Uncle Gabrielo] i3 Miranda®] 3 A| I o4 HA3F] FAA|A =}
gzl SopykAl ¥ 1049} 1447} € Mirandad} Mariats 7449 $ElElE
wu} New Orleans®] 59 o4 st ¢t} o7)o)A 2A=EE o7}
A @44 7YYL Mirandaz} o|de] wtedsiAl =70 q dubdql AA9 75
MAAA = F= et dE 59 Maria} Miranda: @vju)9] b4
F7He B2 o Tolg ANt H33 AUEo] An|Ad o]FE Fui9) AIRS
o3 ol njzte e ZHggect & oleb e A Sk 2Eo] ¢ ulol
ot "2 2P AYEL TRl AFFAL 2RA 25 F) HE
5 7385 isgton] FAFAIRE gAo] wlEoiREd 2 94 Fatd TAsA w|
B AL 2F 258 M Bl FAMR 4 s EE AFugn”
(193)= Ao|t}. 22} Miranda®} Mariaz} @A} S0i7} the Convent of the
Child Jesus o= EZo] §IR "o]AL 2vEe] &3 gl Ak AT 44
A& 43} AR S AF Alo|o) F4:3 A}o| F ol E}ct." (193
94) Mirandat °o]u] 2449 AA} JA AA7L Zol7} A& 72A H
ot mebd 2vEe s FFFAR AAL AAZ FAY AA ALl
Ag z2ojo} ghrke A& wiglch T A9 37} o Al AL §
A= B2A AMo] ofd = gl Aoy FAE Hoj Qe Ao
A T fE do] BAHE = Usix Ao ofd Aol 24 g& & Aslth

aeht FAA 9 AA FAAQ AL o= EQ 9 Miranda 9] op#jx|7} &
ol 944 Maria®} MirandaE the Crescent Cityo)4] dzle Au} A3 g
3 7b4 Uncle Gabriel& shiA " Zolgich. 25| A&elA 2ejngtd
Uncle Gabriel®] 253} 729 A4 UTE el Aunt AmyolA] 225k
ALY FolE st 29 AlRE A =AW A4S slole VAR 250
AZERD 25 bAoA HE ahd AL 250 olA7A] Augsl kA ql
B ARGl FAAA ek 27| gabAQl ofele2A Aunt AmydlAl
A7 Ao vh Ak 28] AR 9] BgE "ol WHo] Mu &E ¥& 3w A
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A $olx 2 $5aer)t AgaeiRe] $-3H4 Eele xeeta FE¢ @A
197)9eH "$7 S AA Fo] vlojA Yee"(198) FHE A 2ol
ek, gy 29 A2 e UTd AR, HAvEH AeE 27 A
o] ofz} Atz 58 xute] AAE A el At APse Tt
o td RAsE 24S T 2ddA Bk F AWE o] Algte] Uncle Ga-
brielojg}a £2)3] 9& 7} §1& A7 elch

5= 19 oF Miss Lucy7} ZulelA] o] 1 w2} Uncle Gabriele &
£2 8 Holon = 19 We] £¢ AW Mirandash Maria® £& @3
$59 383 3o oA Hck et oleidt VIRE 7kl AuA o
okch, v} Bke o AulellA o7]A ki #EL "AFE L A =
offratulatA vgkAnt Az Avjel A $-53 Miss Lucys AHA 24 #E
E3n vpA|gto 2 ysiel. 12j2k Miranday 247} o|A7kA] Zupel dis 7}
AR ko] Al AAMEE A& 274 =Hdck. 247k Miss Lucyz} o]
o g5stn Folq Aol FmyA AR AAeldeh o] £ 2= Znte
$%0] Miss Lucy9] 359 d7lete A& 72A =z, 238 259 dks
A23 $8% s Aojkhd A sEiEiA de Aol FAG Aok 1Y
£ 7}t oA &o| vl WAAA =AM olHAY && F AgkA o}
WAlE 2o o]d 7)%-E olslistA] X3k

Miranda 8] 242 oj7|o)A] 27| @str}. ojrEd] Uehd Uncle Gabriel&
g AR 718 UeA] o Al deld FES EFEE FHE R o
FuU 29 el st} Miss Lucy7} oJAE 295 ESol= 73t 244
A Ax2 37} v|dsicks 7o) =iyt Miranda®t Mariax FAWolE &
Aol w7} Agolgdeh. B 15 oAy} 25 diEx wyex AT
Uncle Gabriele 3535 152 77} Ax 9= Lo 2 dlgax 7} #1719 o}
W Miss Honey2 uh}A 3}, Uncle Gabriel& 2 wlg-ol|4] 7} 7hddt A
9, & 7hdd ZalEo| Ak A9 A7 TlelA A lsich

"The little girls sat watching the streets grow duller and dingier and nar

_64_
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rower, and at last the shabbier and shabbier white people gave way to
dressed—up Negroes, and then to shabby Negroes, and after a long way
the cab stopped before a desolate—looking little hotel in Elysian Fields."
(201)

3 299 o]Fe] o|4EE %3k Elysian Fieldsgls AL ofolelddt ule
7HAE!® Gabriel & #A|§7ko] w)gt AQelA A Q-8 n|sta 9ot ofF
Y 2RAME 2] A& AYA] Rk #78 3 Ax Qloks Ze 2 A
ol Ao Ao N H2E Y& A X3t dfEo] &L s g 9
Alske ZAolct. ojs} & wIRlzte] B7E A§ oAy Marias} Miranda7l 413
¢ A4S e AL gdd Aeldh

gy 25edAe B o 2 40| 7ldke]x lsich Uncle Gabriel®] of)
9l Miss Honey: "7|7} 23 Wulel U3 A7) viz|e} & 7patel7l 254
ol gk 42" (201) & & HAd eyt 297t 9le Wk Uncle Gabriel 97}
o 7hds dFe A EolWch Wkl EE EASO| Y wotw Iyl
=7& F9ch

a7} Zutel] o]A Eo] Aoy F ol Y& FoE AXNE &AL A} Miss
Honey+= ZA#g 7H9] uhe-& FHdlA Bich. £4d50] sl AT o}3sA]
23 2YE FHioldrh. Aox olg] &7 Al FA BAR ¥ & ¢y,
oAl Alehe] 2 1 e Aol Helrh= Aelqlch. Mirandays £5740
2 Miss Honey7} z7] F¥ ofve}l 25 ddelA= AA4% Exd F3 3l
=& dolAth. 29 A9 AFE By 25E o85S etk Mi-
randav 98 I W& whA Vo a Ao] PARE 219 opAE Aws A
AHE vl ol 7| & @& A oixx %It} Maria: Miss
Honey7} Uncle Gabriel9] ¥-qld #o]y] Aunt Amyhe 2] dFo] olr]o]4]
thejolety A7t & o|X& wuhd 1Eo] tie & ok 9 Aot

16) Elysian Fields= Tennessee Williams®] A Streetcar Named Desired| X2} w}zt7}
A2 AR R o3 glrh.
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2de drvh} FEUNDA 25 YL ANE ARe ZYT op A= BE
dA HBAE AFAY 4EE FE AE oo W3 gnitE F43} Avtke &
F% Marias} 23 Ao|t}.

o]'d Miranda®} Mariaz} %qre] AA &4 o}gA v]st=% Uncle Ga-
brielo] dAl9 B5S dista o]A7HA AYgR Zuirt FAET #EE 74
=ict. suatolgl & & Sl Avlel At AAE olo7ks 2w B 2
A, ohle] £74& WA Fshe 219 /M4 AR 4] wRelr] 2A ¢l Mi-
randay 24 49 443} ARy} dade A 4A FH9x, A4 49 Uncle
Gabrielz} AA)9] 17} #olstA tharks AL ARect. FAd vz 3125
Hole 7nt 77|17} AR S50t %9 dizfal Al Arjehe A= AR
ot 22 7H $44 9 A& Miss HoneyXH S&9 Fo33 ZA87Hs &4
dA F& AT A3 FRee ojFoR iy Pojx e AL HoEH
AE Qo] A&z A & Qe A ARA = Aol

3. Amy2} Evaol| CH3t 7|che} 2

Mirandaz} 4142 Aunt Amy2] AA| B 33k oJo}7]E Cousin Evadi
AX Ex Amyel s 7AW #3E welA = olerlzh My-o A3
ojrgl 8dolele Al¥e] A F o]Al= Aale] = Mirandaz}t lollA] wheidt=
AES Aol A3t A& wid F Uncle Gabriel®] Ao 3H4317] 13l
Lo o Fople 7|AE e AWM A)AErc). Mirandas 7]3}el| A
71 QS FE 749 o] He oAE FthA} kel A whdct

A very thin old lady raised choleric black eye and fixed upon her a regard
of unmixed disapproval. She had two immense front teeth and a receding
chin, but she did not lack character. She had piled her luggage around her
like a barricade, and she glared at the porter when he picked some of it up

to make room for his new passenger.(206)
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22} Mirandaz} "$4) FA% 52 $al'olghn m AR 2 5 ok Mi
randa®] o|5-& AAHA FEALE 7] BeF upte] A7)71 239 Cous-
in Eva Parrington}& 4}3]4 %c}. Cousin Evats #alollA] go] gl £A7]
A2 4T 2HYE Flovt AKe] Yt oAt Latne] A& 29
A3 AT ATA o2 et vk Adch FAAA GEAY ALY A
o FE8A @3 2229 £9¢ NHstE Yok Hol4 Eva® Mirandao) A
Auletz ¢ 4 ook Zeh} Mirandas] ol ¥]3 Evad] Ere @oshz A
A F2 oA B 438 FAR AA0] QAE Qelake AE)r) Fo Evag o
4} Miranda®] Aldjel wo] §4317] AAshe A2E A4 dis) s}
AU dAQ 4 Hpoluele qdEold). avE ASjeA QAR Bt
3 BEI AE oA 4G AR wEojAA B v AFRA 1Y
AA 373 #EE AA Foh e YT AXZ AEL Evad B3 ADE
IAY A 447 e Do

"Yes," said Miranda, and looked so withered and tired, so famished and
sunken in the cheeks, so old, somehow. Across the abyss separating Cous-
in Eva from her own youth, Miranda looked with painful premonition. "
Oh, must I ever be like that? "(208)

Eva= MirandaolA A& 35 71& ARsA4 27171 A9 S33L 9
d &Esich} deht g wEE WsteAE 93t} Eval: IAd s 25
A2 ez Apdelt gtk giek avde 28] A3 e AE)7 e of
Aol B33 ook ZesheA)l 2 &3 9ok 2vE AIAQ 8502 Al
Anl FASE kAT 49 AYS 8 AN AL 2FE F35A o,
= AYE EETA et olde d4Ee] FRE Feln AT A= F
FE 4 g do] B & Aolgbx 2 W gk, Miranda: 147} 4o
TEAS Y8 dAske Ao| §tine of@Fe] A 1149 o) HolEx
AL AL 235 54 4otk ulE 2A0] F$Aoln £ 12 st 1FE
A& 747} 9l doliRut Cousin Evarl Wi} FEeAA) sjoke A
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7] el FulE9] 715 Fole " Ut

Eva¥ o]o]A] Uncle Gabriel®} Aunt Amyd|AlZ 34 S &7}, 28y Eva
9] oo}z o] &) QAalEd talA Aotel AsjA Weler AAS FAHA
B AL Aolc}, Evael Zde] 231 Uncle Gabriel-& &FAuojo]x ¢4 Al
Atolc

"Yes, Gabriel drank himself to death at last. ---I'm going to Gabriel’s fu-
neral, though. I wouldn’t miss that. Poor fellow, what a life he had. Pretty
soon, they’ll all be gone."(209)

7 Evaz}l B7)ol= 2537ko|} Gabriel €]
Z AAEL AS 6579 AE AZ Hel FL Amy Foll GabrielS w|Adch=
AL ZQAsta F7443 dolghe Aelth. o]d HoMRH Evar v|2d Az
o2 Gabriel#} Miss Honey 223 Gabriel?} Amy2] 345 vleliz 9,
Aol H3g 245 rdolo} W Miss HoneyE &A3kL Jlct.

Miranda7} Gabrielo] A1A o 2 Ale}gt AL Amygrizr @31zt Evax: Amy
o g 54L& AEA g3 2ol ok 249 ol Amys HEHUZ AN
2 3k F3o] A 3 Ao

"Your Aunt Amy was a devil and a mischief —maker, but I loved her dear-
ly. T used to stand up for Amy when her reputation wasn’t worth that.”
(211)

oloj4] Evar Amy 94| "AH"So| ARG AASA A AAFH A
FEE31A] golA] AEEo| 29 BAS B2y Aty Y743 Hedov
718 Wole 92 A B AtSe] 15S =S AT Uit Ga-
brielo] AmyollA dbsiA 119 AHE Fet AL FAT ARE @k AE
o) 7|45 e] 27} ue 7|1 Roldltke a2lel BE AP EEAE osite
70|t}

=3 Eva: Amy”} Raymond9} #&3 95 A AHE 7FsAHE Q1S Aol



Katherine Anne Porter?] “Old Mortality” o] vyehd 7|the} 3w (Alukat) 21

Zhe Ao # 3% %A eketh Raymondshe] Aole] QiR 453} Ga-
brieldt 2FAE =AY A A2 A Abold] Falo] YA ke Aol 1
B3 24 ol By &g 98] st AsAS Aotk et}
Evacl 9t 214 gabsiAd AR PEAE AUA A4 Bulgt o
b Zolsi

|37 Evat: Amyol tjg kgl A4¢ AAsA L4z} 220 Mi-
randat Evad o]zhe& 54 &4 o|A|7kA] QAletA] £31 o}2che Amyo]
g Evad] 479} 505 dopatelA H9lem 2yelA gezte] Sit}. Eva
A 27179 A A 22 AHSHE 248 A2t Hua P9 Miran-
da EvaclAlA 74g 4A4& AWAe HE8 AXle z2e ko2 wrge =
ofch. ¥l% 21z} "ulele AlbAE 259 AAL Gk’ Miranda) A4
of GAtolAmt Zejgt e 23w A5Yo] goct AAe] EHE 128A 1
Aok F-& 240] A= Miranda: A7k Evadl Ades 14E A
FAFE Bolr}.

FA3] Evar of2i7kA] "ol Amyel A ubdich. 29de ZAAX YRS
AL AR Zota ARE E3A 2 gl A Aol TARE o] =
HE A AES G990 2ol Amydl Bg 249) E3e 247} AFA
B3 oAy 7149 q49lE ). 22y Mirandat: Eva®] <tojo] 3
A& F27 o} So]A& ekt Miranda: Evas} 43 Parrigton ¥7}7}
H48 AjFSolebe 7L 7|37 EvasA] Parrigtonolzhs AL 71o3ch.

22y Eval oJopr]9] F242 Amyo] 3t 4419 5}5)7} ohz} Miranda
] whgell 713 g3 AQ dggolth. Amyo] EHE olz}l 1149 ulgde] A}z
AN AA mg AAZL S4& Q. £330 2 a3E 3A9 AldE B
F7h obEThE ST Lol ofd AR Ho)E ghE EASOIHR A o] LA
Sk 22 29E T o]4& Fol Evas) oL Amydl g Zaielg AA
ghEolu Amy o] Fr%3te Azt glesjea 34514 =)

Miranda found herself deliberately watching a long procession of living
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corpses, festering women stepping gaily towards the charnel house, their
corruption concealed under laces and flower, their dead faces lifted smil-
ing, and thought quite coldly, "Of course it was not like that. This is no
more true than what I was told before, it’s every bit as romantic,” and she

realized that she was tired of her intense Cousin Eva-«-- (216)

4. Miranda2| X}Ale| 9jAjol T3t mjobm} Tof Simas g

Eva: =g MirandaZ 3leig Evexlq #41& 7hxem A9 375 7=
A SF—tﬂ =5E "‘%1‘4 E1 Yo7t Evax "olgthe"# "R AFE ol 4
£5o ¥ ofuz}l Miranda 2419 2E 39| AAS ot
o3} 3}*—11] 588 z‘,’,id— H|E Mirandaz} "F3& AL " S Az
FE3] olsugtAR 2ve AEL "addA AAF JMEE 2 H4FA X3
FEAA =" o2 Y3 Aok o] HelA Mirandat F5HoIUW Amy
o dHdga= Aol 9ok

ol¢} 2 AAE FL Mirandat oPAIE FALE § 7150A Eolv} 3}
At QLAY 7HAIM A7|E wESHA Zold) F2 wisich. 22t 297}
Thd opAl F2ata A)A Bgolgli 29 #ede FAAAYH T oJA}y]uy
th.

He said, "Well, here’s my big girl," as if she were still seven, but his hands

on her arms held her off, the tone was forced.(218)

29) o4 Bt 27} Miranda® AAL0 2 Skt o] ohdg 19 3
47 A Ag Bk ohlel, TA AT 297 2R 2} obd 24
£ 445 Qe AE =R Tei} 2dE QAR A7 ohulAL &
& SHT Aolhn REaEA Al vIS FEE AAE 4 YA Boks
A7) Qe SAR e Aol Sutol girk 1Ak,

I will make my own mistakes, not yours, I cannot depend upon you beyond a
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certain point, why depend at all? There was something more beyond, but
this was a first step to take, and she took it.(219) (o]€ 2= dxa}e] 2J5t
2A)

22 Mirandat 2347H4 219AE AlsHA AmyE =9 Evar} 2 ohy
87 #}7] o}¥jA] Harrys} olele A& Ha Aitrele 1575 297he ©
Aok F Al Mirandashs oh2 25AGY AlbEolget. 2149 297ke
ofgel Wy IFAEA dA =S}

"It is I who have no place," thought Miranda. "Where are my own people

and my own time? " She resented, slowly and deeply and in profound si-

lence, the presence of these aliens who lectured and admonished her, who
loved her with bitterness and denied her the right to look at the world with
her own eyes, who demanded that she accept their version of life and yet

could not tell her the truth, not in the smallest thing. 'I hate them both,"

her most inner and secret mind said plainly, I will be free of them, I shall
not even remember them.” (219) (UZ-& Uz} 23 A9))

Mirandaiz o AR o]s] A7loke The Ao Sahe AtSoln A7)s
015 Auhs} 2ut] el q ke AS 74PYc). Eaohie} Miranda
£ A8 W9 9 A 2 e zRe Woht AZE QS AsstaAe 3
£ v,

Jeht AZE QBE A Mirandad) HEE digtel] olole Qo)
Y A F40I olrh. T APAe FROE AR Dol ool
W 3 QS of9A Aol AR Az Bk 1UE e A o) §
oA Aelg sjolaiAut Bl o]=Ao] §L& 73R oJHA g 4 glon
7 R 4 sk whEe) Eob 43 24E 27)= AR subo} okgo)
ARl digt @by $AkE dojue|n v|E ALE FAA 2R)5HA P
A A BT 2884 A 84 =
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Hendrick& o] #H&-¢] £ ¥3H-& Q4314 o] ¥4 A3 Mirandaz} A
oA & st By 2z AAS HAZ)E ololeUR 7F5 A ok =93
2 gtk

The final thoughts are, however, heavily weighted with irony: "I don’t
want any promises, [ won't have false hopes, I won't be romantic about

myself. I can’t live in their world any longer."'®

uhdo] Mooneye o] 29| £ ¥-£-& Mirandad] ZAo] Aoy e F&
g FHolgly Hioh. Mirandat o|A71A] We HAQ] A9 7L N
SHE® ohlzt 2uy) JHEE RR 9 AHERNE AMH o2 5]t FA14
Ql QIS Aol AAlgths Ao

g M.M. Libermang Miranda’} A E3l8ls A2 QA P27 A3 {4
vhe obg Aolgta 453t oA elelal 2 PR oL AS ddsiA 2
Aol A3} AR stele AAG ¥ FAo] 2199 HHE 7k
3HAZ Aolch

Mark ShorergA] Mirandaz} #+9JA1e &3l 2hfrol & =A FHAw 2
A2 e g Ao| ohe 2 Aol EAstA|T 2y} dAR3= Tl
E A} gAS 9938 AR X3 AMY A3 24 el A=
ek e}

Mo 4 Mirandaz} 7|37kl A] $-93] Evag ght o]A7kA] Eol& Az
€ A8 92 4xdA £ Amyd olopr|E 3 2yel dis] sHAx U™ @
Aol Ak} 7|7t AjojA| #EE 27)A Hel FAlol 1ol Ao €

18) Hendrick, p.75.
19) Mooney, Jr, p.24~25.3%.
20) M. M. Liberman, Katherine Anne Porter's Fiction(Detroit, Wayne State Univ.
Press, 1980), p.50. &=
21) Mark Shorer, "Katherine Anne Porter”, an afterword to Pale Horse, Pale Rider
by Katherine Anne Porter(New American Library, 1962), p.172.
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3ol 42 A4 Evadl xefel HEY FA)o) B4 B3 49 AdAd
dal 7R A 7joAA Bk AM Mirandas ol Egtn 2AYE AES
Yok HolA Amye) Az 247 JAE ART SA1e) Qe Aolrlee
Wol A Evae] FAzto|A|nk o] F Algke] Aol A4 2F AusiA| e}, o]o]
A T3t ohmR|she] Mgt AHES Mirandas} olAlE 7153 14 B A4
Sgeto] A3 SAAY QS Aojol Ak AL ASAA AFAt. 29
 Miranda 9] o]eigt 7)$-0& 25 Fukshe solg Aga] olge A4
AL BAstEE Puddt A R pAeel Aol

I 7 =

"7)dje} 89" & Katherine Anne Portere] £&foll4] $83F FA| o]0 EAoj
U524 o] vehke FAlolt) Qzke -y o|4s) JUE Ex A2
AAAE PAY AZE 213 o2 AEsAt Ay SPE B Aol
thikto]o}, :

Porter9] #4414 91&<l Mirandaz} F3Fo2 SA3= "Old Mortality" ol
Ae o &Y Mirandazl 3 ojele2 AAs7174x)9) o] 3RE ]
BARE o] ok 2v7E R A1 AE ALt QAo digk Z]oie} Sake] §A
o) Aol st AA 3 FUAH #dE 274 He AL B8 gk

"Old Mortality" ¢] 2H5-& -3 vehd Miranda 9] W3}e] 342 B2 v
AR AEstd B4 AT7sigch. AR dAl "AAY 49 (Amy, Gabriel,
Eva)'ellA= #eUs wj2a o o259 olo}r|E §3le] Mirandad] vh&
&oll 23] AFA F Wl Aunt Amy9} Gabriel®] uta el Algke] A4
3, Amyel= dizHo 2 QB EEgloy AAH ARForlely o4 FAE
kel A" Evael tidt AAe] A 2AF FA 3 Ak mgo gy
Ae|A "ok 4 dAQl "Gabrield] tg 7ldie} 8" Ae o=t Au}A
7174} Miranda7} A4 4] ¢39lF Uncle Gabriel & wh} 18] xz2lsix
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RAE 253 A8S A4 FAF 24 Gabrielo] dfs Amy<] =lgle dAlez
F9d 3t el 7)dzh dAlel] FUAL $Ee) A4S Al "ok AR gAQ
"Amy$} Evaoll o 7|oie} 88" o A= Gabriele] A2el] AMs}7] 9fs 2%
o2 Foyke 7)AbellA whd Evad] ojofr|E §3l Amyd] ® o}2 WRE &
A =9 o]2 qls) AA £ Amy| #4de] sFHc). o] dA o= Amyel of
3 5479l olopr|E FHRe HEW AALY Evad] EgS viFEY Q5o 2H
Miranda7} o]A742] AW Evaoll tigt #A& oz]glo] FuiAo s <A
FA ot WA @Al "Miranda o] ARAle] gt $143¢] shetst el Hw2=
"o A ol9} zEo] A AAHE s AWW Gkl Fako] FuUAH
4 Mirandaz} #4219] $iakoll chsf AAARHA FASA =, = 2L oA
#e d9jsllel & AE AASHA A7sA gt

53] Mirandat Amys 3t ‘$4-413]9 A5 <l wl]le] 57| $3tdA=
Nl Ao} Aol AREAT SAsA] odod ks s 4 Hix
Evazhs Q18-S §3lo d4o] A3]9 §d& 7i 595 W8S S8k A
oA 47 grhe= AL JAsA AAsHA Hok 2y o]’ fAb ellA Mi-
randa Porter9 t}2 oFAQTEFE g 2957 153 A4 FAA
A& Fetgolx Ao whA)x] &3 7HAT 239 F A Blojy FApA <l Ql
AY2E 71712 GAshe 337 d4eld

Mirandao}Zt2 Porter A}419] 20| 7H4 wo| ubgd® QlEo|g, 7t 9JAE
AU $7315HA 253 QS Aol 49 AYelet & 4 9t olF 3t
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Abstract

Ilusion vs. Reality in Katherine Anne Porter’s "Old Mortality."

Bang—Ja Shim
(Prof. of Dept. of Englihsh Language and Literature)

The discovery of "the disparity between expectation and reality” followed
by a shock and bitterness as is depicted in "Old Mortality" is one of the most
important themes for Katherine Anne Porter. »

In "Old Mortality,” Porter describes how a little girl Miranda grows up
yearning for the kind of love and happiness her legendary aunt Amy attained
in the past and how she later discovers that it was only appearance, not reali-
ty. Miranda grows up undergoing the process of various disillusions after con-
fronting the shocking realities completely different from her romantic ideals
or expectation. This process of maturity is analyzed and discussed as follows:
1) Establishment of the family legend of Amy, Gabriel, and Eva, 2) Miranda’
s illusion of Gabriel vs. the reality of Gabriel, 3) Miranda’s illusion of Amy
and Eva vs. the reality of Amy and Eva, and 4) Miranda’s self —awareness
and her disillusions.

The world Porter describes in "Old Mortality" is a world where Miranda
finds an overwhelming disparity between expectation and reality and where
she cannot but become isolated and desolate as a kind of new, independent
woman. However, Porter implies that Miranda as a "new woman" should sum-
mon her courage to confront the reality, break away from the past, make deci-
sions to find opportunities for her self —development and try to lead a life

with dignity, and determination.





