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2 KRR DU (H1154, 1985)

Brel FE Aoloh FHAL HEHES £ F gt 7132z & fd4 2 E 5t 2ed4
W vt BALS HEMEES A4 ¥ Adelztan st “EY EHES Ao
A glom ojehg —ES EUS FilA vlR4& HBEE BKEA 2228 S04
A BoRseh, FRe CGRAY M=k HERels, AR (oA E ##E SdAde AR
8 (el Evvlzle RA 2Akalql Aeolv}k, Heidegger & AR FfFE “Sein-zum-
Tode” 2k 3oy gzl ol ] RFiivel JrEHolet giv} ¥ 223 Rilke 7} [atel o] Fig
o viehd F53 AR KN BRS EAA =3 F=¢xd RIS 53 AMY BiE
AgQl TGS ol go 2, 1R WE 2 F%s FolEgn AL ¢A Hged, &
2] &2 Rilke ¢} Dylan Thomas z}h= F AL AR MEMKS 289 vision ¢ Analogy
T BRI o

0,
tlo

i

I dreamed my genesis in sweat of death, fallen
Twice in the feeling sea, grown

Stale of Adam’s brine until, vision

Of new man strength, I seek the sun.?

o] A2 ‘I dreamed my Genesis' 2} 3} Dylan Thomas ¢] #WiizFe] &Ko PHfTolc}.
FAS A BEN AH 5 ABS 4 oA 284 BRZYE ot fifeeke AHd sk
obghel W%, 5 AFS MIRR FE%olelt AMdo] —HE o2 AXA A ZEsi=x givh o]
7ol Ao A (FFsHe vlehzhe AL oxu Y ARl & FKE vehilz Q= [
ol AH 5] o249 el debla glvba mopxle), Ze|lx %49 7L wig
o] Z7E oA FEH o2 MR AMY HE F =Y ofd (2ax))e Hat
£ 71 sk ' Aolel Zelvt o] A f-oll gloj A A =g AR vision-& 2] 2% 9| vision
I AAAL Y7l Huh Eded ol ARE AR @)ezA etz gl o}
#Fell viEhd KBS image = A 23 W 9] image ¢ Zolw o] KIE-Z ikl WD
Bl A2As e o] B4 KBiel okl HEFS RS EdlA ks Wun g ok
F5% Zlelvl. Dylan Thomas 7]l leiAl, o] K5 7159 sEld gl i(l%(ﬁ‘?)%“’]r
Ugiel, 222 Bigelztx skt owSdlA Wua gl &£ahe Wolglrh

I see the summer children in their mothers

Split up the brawned womb’s weathers,

1) O.F. Bollnow, Existenzphilosophie, Kap. 10: Der.Tod bei Rilke @@ W. Rehm: Der Todesgedanke in der
deutschen Dichtung (Halle a.d. 1928) %%,

2) Dylan Thomas, Collected Poems, 19341952, (London: J. M. Dent & Sons LTD), p. 29. (0] 5} A&zl
A &3 Dylan Thomas®] §fi= & Ff#fellAl Ql-&stglom, AFdE 5 @uldl AE3k 78
= 7155712 9.
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Divide the night and day with fairy thumbs;

There in the deep with quartered shades

Of sun and moon they paint their dams

As sunlight paints the shelling of their heads.
(I see the boys of Summer, I-13-18).

We are the dark deniers, let us summon

Death from a summer woman,

A musculing life frcm lovers in their cramp,

From the fair dead who flush the sea

The bright-eyed worm on Davy’s lamp,

And from the planted womb the man of straw.
(I see the boys of Summer, II-7-12).

Rilke S 7/} HHEIXHEM i¥Aclelx OF nav - MdA o} BHFEHE] <4 Z3sl A
1%, Dylan Thomas § 4] 22x] 7] 24l 74l A 2HAL¢] 49 7S LA A=
A8 Aolvh. & FYR AE sFvlA # 208Folek sk 2FF HIME Sa4 3
A EFEY FAC Az dgon] FE AYE b dE 49 BHEE 22244 5
AA Bea ol g Ao, 2oy 2& 555 A4 Y 3,‘13‘ o, 2388 1t 49
e Lol A9 A3 obgohid vk 2e e A $3% J15E 4 gtk
2E A E 4 SellA d4F AT AT 2A F52 Bzt RiEsEHL A5 A
o} el B 2 Qs 29w = Dylan Thomas = 2.¢] 350 A HEIR FES
bR AR o] Euwl o} F HEEY M R WEM FAoletn & 4 vk o] el
Uehd Intellect &= & RS Mol A vl = gk 2ela BAR&e 72 do2ie A7)
A olSa 2 RHS R3] o2, opA] ZAL EBRE FAME, A E, HFY {74 v
et Sl A, TEe A5 A WRFRECR &AM Qv o] e AdeE 5 3
WRRRsE S A 2y RG] o] AL X2 FiFsA TSI = Felsh

°}%E Dylan Thomase 2] £ 59| HiEH At} ol 27 TR HAlE BAgezH, 5
53 43 589 GRS e 29 e oleld 4% €3¢ FH =
B SollA DA s BEY HEN #MEle ¥ 5 sk _

Dylan Thomas®] F#FR= oA =F3 ukel o] 938 WHEEEWN FHEH Ast Al
Aolch, & AMst thFS) FHE w2 43 E—F-2 Al ezt e e
2 e 5 $HRl ab———zta st FA—FEE a4 HEH 2 ek Bl =dHa gl
o},

Dylan Thomas & 8] #5¢] #fko] . P& #o] image & o2} g FHEole} H7 A A
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29 FHERE REAAA dsta geh w=lA dsk S8 felvhe e ERol Bz
uk ozl 29 e EE MBS o] FoRA HE RAelvk, sk A #hY] image 2 Y-
B "ol & + Hivte B 474 o, Thomas & #:¢] 5E&3F e sl AR
9] 354 A9 D. H. Lawrence & ¥4 5713t gt} =22 Dylan Thomas of]A] )
AAE, #e LRE 49 A= 9F=E chged, AME 5ElsE 25 ohglel Tho-
mas 7} BAFSHE #2538 AlERYels HERIQ tholfon, =3 2.9 RidA A 2
T T AF3l s BT tholddeh ® Z2#la X Thomas o #d et ozy e 3
Fg Aol ehigic), welA 28] e AFelr] oleE o' FFE AFSn €& #H
=

o

ik

ARk FE folgieh, 1 o) MBESL oMo} B Ko Thomas oAl ol A H
go2 Fahe Aclgen, 19 B SelA (Feolete wRe T HE dulan g

o}, 2R Ot oo F5E vt e F&3 FZe] guldAd A, /A e
A |

=

L
A=

o2 vbolgolx vk, #E 4 £, = 49 TUAqQ do2 BEsy Aok A
A Thomas = Freud ¢} A ¢ 9438}, 221} Thomas = Freud o}& 2], A1&6] ojA:
Peoll o 9 A olddE & A ERE Frksl deE & + Uk

olm] 153t uke} Ze] Dylan Thomas & 34F k7] ARAlell sl Almk w2l Aol gl
X ™ &3 JEFo) HE thozrie, S E, A= Wi BHE 5 vl g AMY
As) S B BRAZTEH, Zelxn 55U F gl dle %Y so=248 Rl 4
ANA REW FES /HR 2 27 AFALS =@ 514l o}, Thomas & neo-Romantic Z-& EHEFA 0]
2 -2 o] fst HPE 76 ek, 2RALE A FTE FA, 2 HERES E ol
% Fetn whedldd S Al Rl o] MRS R Aolel, 22vk A Thomas 71 Fdll 4
=3 AL fERE, -»—’"El‘ fEfRe] BET obd, Whst Wil A Aobtx g 2 A
R, AR AR{Zeld" Aol

1 have longed to move away but am afraid;
Some life, yet unspent, might explode

Out of the old lie burning on the ground,

And, crackling into the air, leave me half-blind.
Neither by night’s ancient fear,

Pursed lips at the receiver,

Shall I fall to death’s feather.

By these I would not care to die,

Half convention and half lie.
(I have longed to move away, 11-20)

3) Stuart Holroyd, Dylan Thomas and Religion of the Instinctive life, From J. M. Brinin (ed): a Casebook on
Dylan Thomas, (1960), p. 144.
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o] #elA £93 vl 31 A% Dylan Thomas & F{ ¢ AL €24 Nl
el 253 TS A3 Qs AL & F Y} some life, yet unspent = FA A Ql vision
old, MEE B, 2oz M2E AFEHRE Fstx d& Ao £ 8k 22 Dylan
Thomas & ol Ad HRY Fxot 2 AL A AUz Jlor, I+ dAV R} &
Baye =33 Agnl Aolvh, =9AA Fobd X whel WL FLY S eoldn Aol
ct.

: it was all
Shining, it was Adam and maiden,
The sky gathered again
And the sun grew round that very day.
So it must have been after the birth of the simple light
In the first, spining place, the spellbound horses walking
Warm
Out of the whinning green stable
On to the fields of praise.
(‘Fern Hill’, 32-40)

‘Fern Hill' o] 2} ¥ Soll= A3 BFY EHRE ¢ivk. Thomas & HPWEREJA o 2
2 feelA] ek, ZLellAle 4bnko] FFq Aolglrl, Thomas & = HRT 4 Fo #
festa A, 2elx = HRES 4 o FhESE 7HHeR 3 o £l YA o &
o] kel 4ke] B3 E a3 Y AME x@l® #rF Sl glel. Thomas o] Ffollv T4
Bl Wolst glek o] A}A-& Thomas ¢ 7§71 7FE# A ¢l image, WX+ F 344l allusion
o 1A Sz glvhe A dAV AA gl 49 AlEHoFZE Thomas ol Al gleiA el
elgel, 2sb fekstm Wgwd AL e 2EsF ohel A AlEERAY feldwl Ao
o}, Z2Ev 29 e A 8 g Axs FE el oha, JEE AL TAE kst
£ AHA 733 2 Wl s ohglc) cbnk Bie Fxska, o] fit ke At
g e AAc & F29 A delgiel, ol¥ X 19 W EMMA A5 e ohgl
o}, $AE ERF vk} zbo] Thomas§ FEEGEACIEF H2 & o+ w2 AlEs = ¢ 7
|32 gdom AlEERAL e AF 29 R BES M 25 AL FEGEEAC]
gtz E3w Aoleh

AFA A Thomas AHAl-E Ezte T3t 4h& Agtor, Bfd diallAw A 725t
FAE FEFolglont, TR Mk B s Gglrts A ol Thomas =}41¢] imagedi]
g AR vl Eo} 7159 Symbolism 3} 23 #RS] F3-& AAZ st gt
2= Aol £7lv}l. vlA] ws)A Thomas & i#e] Wiele, Wikt FHAY T 7143bo)

N
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3 gles, 4 WEE Allusion o] £4¥2 gokE AL ¢ 4 9ok A Thomas 9|
el EMEE AL BEE felAt A WA B P2 gon, 19 Rkl
29 Fif WS A RAQ E, chAwaA REGA M 2ew = 2o pie] Al
Aol A8 B Rolch,

27k F7) Asel e 2k B F RBL &3k 2 o] ush gleh

These poems, with all their crudities, doubts, and confusions, arc writien for the love of Man
and in the praise of God, and I’d be a damn? fool if they weren’t.

Dylan Thomas &= BFIALRZA ojd BRE AUz 9&7 T2 UE o] 1+
RIRRIQL Xoll A el RS shalal FAoIiel & #zolA == Dylan Thomas®] 7%
RS 29 §5) imagery & JlalA 2o SFEM, WAE BEES TEE 2da g F
20| HFH AREE FHAA Bea g

I. Dylan Thomas®] %8 A%

1. Dylan Thomase| :5°| —#%fy %

Y ZE 53 A HENe s 435 19 E dx LMY KKE xdsle Ao
Fa sl 9% T4, Dylan Thomas & FH| #¥E =l sigich ® 19304 Kol A 4-5
1940540l A A A EE A= M TR BEN TLAE 731 BiaE#E 227
mRHE L ger AFe WA Azl il AME % ¢ 2oz sidslde
r&ol A Aglelh oAl TaA dFY FxA FAdHetE H@H‘J 2R &%
Abe] ol A Bk MEEL Rl PR, R B 213 sE] FEsA ds v Lk
Bl RS HEt o= FFolzlar & 4 Ygdvl old ) fﬁﬁﬁ?‘:‘%g} ZRolE
9] Hiih4>¥78, D. H. Lawrence v} Herbert Read o] BAf9q J¥= govt, F2 HiFEK
Bl HAE AR BEHAS 2 d34-E /AR gt ol Ak Al st
ZA ol E-2, Henry Treece, G. S. Fraser, J. F. Hendry $0]gc}. 258 193944 “The
New Apocalypse” & |3 1941y o] = “The white Horseman”o]2}l3 3}= 12 Anthology
T E70F 224, xgdl= ‘The New Apocalypse’ 2} dAJF o, o £Fo] v o 3

4) Dylan Thomas, Collected poems, 1034—1052 (London: J. M. Dent & Son LTD, 1959) 3 5¢] NoteZ 3+

Z,

5) A.T. Davies, Dylan: Druid of the Broken Body, (London, J. M. Dent & Sons LTD, 1964), p. 2.
6) G.S. Fraser, Vision and Rhetoric (London: Faber & Faber, 1959) p. 224.
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Wata Fejgls shvhe BWlE o)A =12, ‘The New Romanticism’ o]z} Ee]e] e}, ©
EE o] Us}¢ 7]4%E 7+=7Fel Dylan Thomas § v},
258 FA4L, it F84E xR gon, I offE AAY AR TS
2 5] W&o}, ddzln s AAANE FAL FBILR ddF 238 JA 25l
Qe ek glow, 2o RA WiEES e Ex ek A, 254
F21.0. ARy 0 2= Herbert Read 7} 335l 8} 9% ¢ Anarchism & &5 3l Al o]
o, 1930 ¢ ZHEHE2 L Wel A it 2 vg ez, AFgx &F o {71
A Q) IS T Uztel wekd 258 A 28 EEE TaA s, ARE mEERA
stebsta etk Aol AR FoA o] Hi Yok FimodlAE olvl FHwl uke} zre], The
New Apocalypse’ U=t BHEEEHY WF3U A ddo|d, BRABMEHA /M2 e A

=
E a5

g9

o

Zx) o) FHEES v Tihstw vk z: WEES Hxsla gQor AW B
2 Zugte), A 258 A FE olFx & AWM SRS oaddes AS

Dylan Thomas 9} MBEEEFHES AB5)7] 0l A L2 29 #Y HES RAToZH 2
o) MBS RS Y E7t gt

The force that through the green fuse drives the flower
Drives my green age; that blasts the roots of trees

Is my destroyer.

And I am dumb to tell the crooked rose

My youth is bent by the same wintry fever.

The force that drives the water through the rocks
Drives my red blood; that dries the mouthing streams
Turns mine to wax.

And I am dumb to mouth unto my veins

How at the mountain spring the same mouth sucks.

The hand that whirls the water in the pool

Stirs the quicksand; that ropes the blowing wind
Hauls my shroud sail.

And I am dumb to tell the hanging man

How of my clay is made the hangman’s lime.

The lips of time leech to the fountain head;
Love drips and gathers, but the fallen blood
Shall calm her sores.

And I am dumb to tell a weather’s wind

How time has ticked a heaven round the stars.
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And I am dumb to tell the lover’s tomb
How at my sheet goes the same crooked worm.
(“The Force that through the green Fuse drives the Flower’)

19304-f4= T. S. Eliot o] XBFFES FHist A Wefoleh, 2ok 19 #E ¢
29k¢& # Dylan Thomas 7} Eliot 8] 755 ¢l 43 43 275 melx] dEr} thut

o] FHE BAA AT + AL AL, Thomas«] sk 57, 283 9ol Balohlel
7 Froll vpEhd #AS fEfeolt) F& E3lA Thomas = A9 Fel e 23

L, FEdzkA] A ¥kl F d3 F5, GEDS B dAsteln ske FA b
HEEE I glow, 43t F38 A T e HRRY ARMlAl £72o] Fgsla Y=
A& Feta vt ? Thomas o] AT =& JilEREI Bie] & vedx glv),

Dylan Thomas 9] Ff+=, 531 #FGA QAAE thst A 43 E FAZ st Yk
Bt o] sl kA S5k Awd] #HES FAR sk g F 83 4 st
2.9 FREHEDQ Aolvl ZEv J. Ackermano] XA slaL gl ulol zbo] Wales?] 39| (it
#y Hrfaql, BES Zaifk, THE— £ i, 2 45 $89) Y Hie]® A d=q
o]$l®l Thomas 9] s]¢} Foll = KIE7F Hlo} Z2x glgiey, Zelm = A4e] AR B
E33t Aolmz AMY #Bikuke] BAES ¥u o 53 Aoc® H#EAA Fcviz Thomas
= "dyeh olA o] & 29 Fhel HFS] #EeIgwl Aol 19454 wrEx 2.8 AEel=
‘A Refusal to Mourn the Death, by fire, of a child in London’ o]} 7} gt} o] Hx
e F5- 40 sl fvta st Thomas ¢ BARE sH4 29 514 £Hs) 5 Yo}

Never until the mankind making

Bird beast and flower

Fathering and all humbling darkness
Tells with silence the last light breaking
And the still hour

Is come of the sea tumbling in harness

And I must enter again the round

Zion of the water bead

And the synagogue of the ear of corn
Shall I let pray the shadow of a sound
Or sow my salt seed

In the least valley of sackcloth to mourn

The majesty and burning of the child’s death.

7) Anthony Thwaite, Twentieth-Century English Poetry (London: Heinemann, 1978), p. 73
8) John Ackerman, Dylan Thomas: His life & Work, (London: Oxford University Press, 1964), p. 6.
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I shall not murder

The mankind of her going with a grave truth
Nor blaspheme down the stations of the breath
With any further

Elegy of innocence and youth

Deep with the first dead lies London’s daughter,
Robed in the long friends,

The grains beyond age, the dark veins of her mother
Secret by the unmourning water

Of the riding Thames.

After the first death, there is no other.

Dylan Thomas & 9% 7] 9t ARE R#ste der 2ooh 2ol 2+t iF24 &
#HE T Y HE o, o fFRdA Thomas= AR FfESt 55, 5 43 %
Bz BEA S old Rk R =2si3lwl Aeleh. oA T 19 Foll AlEst 5
o] 3 && urgltl, ‘Refusal to Mourn’ o]} &, =¥ & EelAst ozl ol =71 UF-
U Al 7Aghd] ol ool A ket #Folck, 718, “After the first death, th-
ere is no other’el: FEHo] Jtul, oA WEE dATo2H EFWRSA Holwlzl F&
< delY Bgo® HEy Fo24 1 olA v 153 RHS S 5 ke Aoldh $¥
B BT B, AL olv WS YT AolH, oRo] Fdeles] Beb: FiY AP
Wzlr e ol ekl w3 ]—"’ AojAct, F& o]dalE e AR dvkd, Avks

, AHAA 22 Zof g Anke2E FksE vk 28 wiSye] Xl e ey
AR T, Wk olwg :%Mi 5}¢] Thomas 9] s F25 o] hzkel A olch

Dylan Thomas ¢} = 3}l FRS 8T )4 BEST Ad7h ol"d dlsi4 Henry
Treece = t}-&3} 7ro] uwhsla o), —ho 2 B ik, 223 BEf# s} Thomas o
Al < F9lom, olvlx Dylan Thomas 9] fEfhel] F5l o} Abghe] T4 EEAIQL
fﬁ'fffA% A AL 4 gvh, JFE Ugdw AN R 9A3%=k", G. M. Hopkins, Hart Crane,
Swinburn, Rimbeau, Frencis Thompson 50|t} @ o]Ake] o} FHAEY Fel o3 RBF
shel, W& ARHE #EHi¢ Analogical 3 H-& 493 #iLd 4 o, kA ¥ 4}
AL, 1% 257} EAN RER BFEs TAE HEN HES 7 goke Aolrh, B3 Fo
A 23517 2}, Dylan Thamas ¢] #5¢] shot ulyle] 9lej A, Andre Breton o]y} Paul Elua-
rd 5% FAoR e BEEERS HIsA oy, 2oy BREERE = A=, Ho]
A e EEHAAN Y 99¢ £ sed I 2 KHSH 2 sk e, Dylan Thomas

9) Cf. Henry Treece, Dylan Thomas: Dog among the Fairies, (London: Lindsay Drummond, 1949), Chapter
III.
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= A9 WRmE W75, HATIR abse] Waeh wels 2al-Fak Erbs] Al £
Hel dgrl Aol R& WPsta, =Fx $FS =2vAl el Thomas & =419 el

Urke ol¥A Fskw gt

“oa . Poetry, recording the stripping of the individual darkness must inevitably cast light
upon what has been hidden for too long, and by so doing clean the naked exposure. Freud cast
light upon a little of the darkness he had exposed. Benefiting by the light and the knowledge of

the hidden darkness, poetry must drag further into the clean nakedness of light even more of the

hidden causes than Freud could realize.”’10

ofw

A BB ERKEL image o] Fehol goiA e FEFHIY, B 974 258 57
3HE ¥kwlel, Dylam Thomas & o &% Hi#ie2, =& vldAq fHker 213¢ 73
gl Aolth, Thomast <A1 vk wAlale MU oA waw gld.

m

A poem by myself nceds a host of images, because its centre is a host of images. I make one
image—though ‘make’ is not the word; I let, perhaps, an image be ‘made’ emotionally in me
and then apply to it what intellectual and critical forces I possess; let it breed another, let that
image contradict the first; make of the third image, bred out of the other two together, a fourth
contradictory image, and let them all, within my imposed formal limits, conflict . . . . .
life in any poem of mine cannot move concentrically round a central image, the life must come
out of the centre; an image must be born and die in another; and any sequence of my images

must be a sequence of creations, recreations, destructions, contradictions. . . . . .

Dylan Thomas ¢] kS +4
yzo w4, F 24Alo] wlksta &, WKITH MRS AL d&
o) FFY B IR E AES AR A Vel AFoR gt 2 AFEo] gl

she e B R &% o 2 KBEES s
Z

Light breaks where no sun shines;

Where no sea runs, the waters of the heart -

Push in their tides;

And, broken ghosts with glowworms in their heads,

The things of light
File through the flesh where no flesh decks the bones,

A candle in the thighs
Warms youth and seed and burns the seeds of age;

Where no seed stirs,
The fruit of man unwrinkles in the stars,

10) W. R. McAlpine, Essays on Contemporary Enlish Literature, (Tokyo: Kenkyusha LTD, 1959) p. 189.
11) Anthony Thwaite, Essays on Contemporary English Poetry (Tokyo: Kenkyusha LTD.), pp. 106-7.
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Bright as a fig;

Where no wax is, the candle shows its hairs.
Dawn breaks behind the eyes;

From. poles of skull and toe the windy blood
Slides like a sea;

Nor fenced, nor staked, the gushers of the sky
Spout to the rod

Divining in smile the oil of tears.

Night in the sockets rounds,

Like some pitch moon, the limit of the globes;
Day lights the bone;

Where no cold is, the skinning gales unpin
The winter’s robes;

The film of spring is hanging from the lids.

.Light breaks on secret lots,
On tips of thought where thoughts smell in the rain;
When logics die,
The secret of the soil grows through the eye,
And blood jumps in the sun;
Above the waste allotments the dawn halts.
(Light Breaks where no Sun Shincs)

oz Eal o] Frx HE3 Rhythm 3} | 2 #ifHe] o] FAA L Y= B/l =
o}, el BaLE o]F§e] Y& AR A3t BAleln Bl FAe AF HEBAR
oleh. o] Hrk EA #e] Fkele AE ¥ Mok dAE T R AY, FEa,
Thomas oAl &= o2 F3te Aoz WHA He M2E 4A6E ¥, 49 A& F
+ ZAolgiel,

Dylan Thomas &= o 8] 7}x] A%-5 & image & 7Fx| oL RN LAl A ARE =4 s
#H sk}, #—Tfo] ¢ o] A= Marshall Stearns o] ¢]3}4, “no flesh decks the bone’sz}iL
e AL dAl FolAY 44 AFE gulsta de A 2ok weElA abele] @A o,
Sk Ak o Um e Bae (UL JAiS o2 #fs £ Aole}, ‘broken ghosts with
glowworms in their heads’ 2} e (U B4 Aol el F2L AL £HIES
steh. F B#Y A4 WA e FE S A€ RAEE WBRse £RNQ BREE Bkl

HEBie] ‘A candle in the thighs’ &= FHiRY ¥y Riolzle AL vUF PEL A4o]

12) Cf. Stearns Marshall W. “Unsex the Skeleton: Notes on the Poetry of Dyan Thomas,” Sewanee Review, LII
(July, 1944), pp. 424-40.

— 71 —
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o, o]&a 2ol ‘HWH A otE wo] ATt gl BhRY] BES olslAA Frh =
& TR0l BAS AcE Tueok Bt AL B9l Mok Aoht Solth mo seed stirs
2he AL M ELEMY Aolw, o]AL ‘The Fruit of man unwrinkles in the stars’ 2 %
Hala ek, oA Fal A AR EEL &)zl w2l Kihe] FALEAC doluAl =+,
AR A 7zt KiJ1el R ES Emste, =W B A oy leA g FBEE BTk 2
o= AL 9ulsta v}, ‘unwrinkles’ 2l wlo]l= ‘Bright as a fig’ gl 2 o]oj4 FA
7b oF Hbo] obel2l Ve MRS M vt F3hsk e A A4 el uk
#olxul, AlEolA Lol Hwl FFo] Ak, wkx|# 7ol 9o} A= metaphor ¢ o]
F o]z i 9}, ‘Where no wax is, the candle Shows its hairs’ 2}= AL, B3t A%t o
= XellAw AN nke] &, MRS 44T wnk devks Kol o] stanza &
HEI 2E, B TR A E Bt gl

#=I§i¢] ‘Dawn breaks behind the eyes’ gl A&, olulx ofzlo]e] HKiifkiBe HAES
el A Zrh Al & S3eke WK FAS IR sl #hi, = ulshsl B
skl gk, el 3] F9] 3176l 944+ imaged] Ezko] 2t} 8] ‘the gushers of the
sky’ o] FEAES ol9A a4 atrkel 2e 9 Aoleh ALsNA olelxe HFAT A
3, ¥k £E, WSS WA ukew Aol Zxs e Jdov FEIA Edeh hAs
2t 7] of] Zokx] = M/kEls image = MY B E AT 4 A o ‘the gushers of the
sky' & ¥ HABS S #B A olelas A4 4 glvh. %teb4 Dylan Thomas + AR
EHY =S BEe s oote HBBELE AEX oy 3t Jxely 4T =

Q& Aol
SIS, %k o Bsh AS BHso 2 o Eo| M-S WA vkzeha sk Dylan Tho-
mas 9| Bud FAe AN Bifeletx wolxlch, MRIL <9 B image oed AL

oRska Yt & RIL &2 EEHS e iR 2l wiasx lox, HRILS] IHE
£ EE WX e AEES Yol =dste wldlel vlas s el 3 F9 372 o] i 28

Ao T sk 2 §ifT] image 8] 73¢9k F bR 2 Tl image & #BE L3
i ¢lr}. ‘Skinning gates unpin the winter’ s robes’ &= o A] MEEFHS] WS FEikdls, #
By Bk BMiES Aot & 5 ek

BRI 7B BWRE shelslr] ol# ¥ WHiie]l sl glel. ‘thoughts in the rain’ & x}o} &
T BES el v} wlete wheld BESITY KBS EEHS R LS A=
P& o] Kb B, o 7o A= BRY B ek o A A4 F
dE AL HEM B B FEe WA PR gon, Zela E AT R
224 WRE e vk obFE FWE olFE, Hdziskxl BRE jAHE 4 glou, Stearns
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ol &std FFEd ¥ Babold, FAlE A #fToleta mx 9ok ' Stanford 2l AF
2% Stearns o] Rl 5954 A, o] ¥l Thanas & Y= FH 4AWEN A&
AL 5 doka Pon, B image st GRSl = AL R getn gepgie @
AL T 29 Fell vehd A3 o E 3 W] B dFH)E st Aotk 29
U odd Yrule] gle]A o]R mrl o Ahg FEA sk 2E §E Aoleh duvksw 19
e BREx BEE, FEY B 9t FEElZ dEolrh cink sl & image ] &
T3l o] 9% B HG FHo= dspd wyo] oy wiEolvl. welA Dylan Thomas
o) Y BB T B elA FifACl 2Egal A XY, AT Fust g A,
o] 3l 5} omﬁ- WEe £Aq agx FTERYE 2228 TE37] Y84 HIo HE
AR FFo W k4l s vlxd Ao Ha Ydrk, LA o] Thomas ] Fglnl Zelv,

2. Dylan Thomas®} #ZBHEEIH4C| BF

I fellowed sleep who kissed me in the brain,
Let fall the tear of time; the sleepers eye,
Shifting to light, turned on me like a moon.

So, planing-heeled, I flew along my man

And dropped on dreaming and the upward sky.

I fled the earth and, naked, climbed the weather,
Reaching a second ground far from the stars;
And there We wept, I and a ghostly other,
My mothers-eyed, upon the tops of trees;
I fled that ground as lightly as a feather.

(I fellowed sleep, 1-10)

ol=] 1ffiellA ol F-3F 3}2} 7ro] ¥ 3] Dylan Thomas & ol 7} A& sha A&’ 2|
A ol e Foleh W B ekn, T FEFE F4E 4 Jt image o] F a5k W%
i glgleh o] #E dejud, MRyl i Wald fitito] Z# vl Thomas
8] Foll e Auden s 22| AEM S48 ALzt FE] KiFol ATl ek o]add o]
2 Thomas & %9 HBLMRAY EBREERN Fikeleherst T £41E J3 Freud v}
Jung o] 9] Blro] 9gich webA] Dylan Thomas = Eifio24e £& =& ddAFe A
R BARS Bk /HeulA 4R + e #Esr fEsk §29 768 Rhythm & =}
il o)A HAwA e A FARQ HHel ) A WE B Yot aeln e
s DER) AE dod AR vebd B BRAR vebd B Rl 71

13) Cf. Ibid., 424-40.
14) Cf. Stanford, Derek, Dylan Thomas, (London: Neville Spearman, 1954).




14 SRERERE: GCHE (1157, 1985)

ol ubdl Ayl S/ e T8, zelx ARASY BEC AT REWm A2 5 =

' Aoz BEEoR ol2: [F¢ imageE IR
AL AR dgon, 2 23S %ﬁ.s}t Z o] Thomas ¢ F§e] &K
Holgirl

wtelA Thomas o] #F 7} &ifyo] ohel, EfFolv B, =& fF#lo] Loleze fRY
e AL Frusl FAE ek 29 R REe AEMES wobEelx ¥ ol
22y 19 image £ (273 # £x13 olo]Elo|etEr M9 &3¢ st olo)El =&
rAdz9 £ Fo] Eelv od™ ), MA45Y XY, T2 G HE £1544 & + d+&
A", ol FHAq HHskE AV gleon, FARGE pyfEe] Rz Lol gz}
L= o]l 28 4 ety F&Est Hx e Aoleh ol2dt AA A Eel FHH A
HE Aol ohzl 28y EAEMeR Ba gl MBERER) 29 #e AE FM

fho] A& = AL T3 Fadd Aolelx 1A && 4 Aok & BIEIQ S KK
#yelsicl. AEMOZ obF7A Held Ad wFFE F o] FEEEM A Ehhikolo,
At FEsta, sAA ddw Ao A A2 FHY KBS AFe b 2 o
+ A Bkt St 4 A4S TERE shel Ao ®EY Wlle &6 HEER
FolZ1x el ook 2o FHiER L BEEER} T £ FU=d Aolch oA Hx}
+ Dylan Thomas o} #BERIEERE Atolo] BRIl FMk =}t 54 o BAEEEL} 29 2F
o] Aol 2 AEF wlAlol o] & Z vk, A BEEEEY EETH HeRsl2 3
192403 6] w25 [EF o4 André Breton & t}-&3} 7ro] whifar ¢}

NEEHEEERL 3 OB BHRE S 24 FFd RBsee Aold, & =
a8be] koA MY A4S BREE B Aol Bl AR BE H
el = EERQ AP 3t dAl o] MR Jikke PR sul A BAS S153e)
o}, webd 2E o2 OEM TS W] PRela, A BRAN TANAE sk,
23 24 EABM KRS A4l geh, dzal - n2F)w

19226 ol Jolytnl BB EE 5L DaDaism 5o i3k KHielgr}l. DaDa: =& {§
e &€, K, skl o8 A FEly, 8, {HE 223 kg Al A7zkx A= HE
FTAL sHEeh AL HESkIEE vebd DaDaol wlsi4l, 281 DaDa 9| ¥4y 4
BUREZAIQL 2Tl A, TARS] R gt A 2E FEFHo] geloknl izt 1924
o] MBEEEREMIY AR/t =08 EES WEd 7“°]‘:]- [DaDa = oA & BiE ol vt
BRELH: I 68 6E F A28 §E °]‘:H\"/]--l— HEY

Dylan Thomas 2} #BIRE X/ A5 7 5= AL Dylan Thomas ¢] E-2FA, 8|3 A

.15) Ci. W. E. Bigsby, DaDa and Surrealism (The Critical Idiom), (London: Methuen & Co. LTD), p. 67.
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£ ey, T3as T2 imageetEsh F& E, MY 0]l HI #Ad e, o
Ao grla A A= gw RAolel, AFAAF o F-¢ll A&, Dylan Thomas B t}=, David Gascoyne
o] MBHIErE o H&3) or], Herbert Read 7} HBHEXFHE o] &3l ¢ic}. tlnl Dylan Thoma
o] FHY i) BEEER 59 Mgk AAZ s dFolvl, 2elx = BEEIEHE Dylan
Thonas ¢] 7} WEBHSY AH 2 BRE Heeokl dohe AdAe Zopx & + 9
o}, olv] [W#H e AolAo] vk o o gl dov, eld, BEEEFREKE [o]vA 9
Fhgel oA, FEAEM = B XkAMQ 2518 573 Rifd, Thomas £ v
kol s, vlokAql FRELR FTqcla Yol Rix AEA o2 FaiAbw, EBFEER
+ Dylan Thonas ol Al #}41¢] imagery ¥l w3t Afxql #AE FHcbe AHelep © 2
2] i zbolA & urslx}bwd Breton o]y} Gascoyne 9] image = HAREEAM LR Vel T,
EZL o] &L Py image olv} oF-dl A& shslkA] 9, wskA o FHEH A ¥e
dbwiell, Thomas & #41¢] image & 27k 7RAa & & B wlsbd] Bkl 48472
givh, ZE|l I image § o= ",—-vl"é?l' L] MR el A A7l of 223 9lv}, Dylan
Thomas 7} ZP?]ZP‘J-@‘% ik R AP Al FolobtR 25 o} B BHEERE
T Brx 35 o 3 HEKE e, B oo 5% FBFALE wkee] Yid olfrelx
g— 3] 1;}_. 17
Herbert Read Y- Gascoyne 9] MBIIE XS €A 5715k 52 Dylan Thomass $-2] o] A] B
°”]—7r'-5’- ek, o] el IS KA EKHol vl 28§ TAAE AR A Tl Sl
2on, 3{E o] e} AWAE WA [{#fnks &3t 2bdst wiF S £ 57 e},

i r’.:{o

¥

I, in my intricate image, stride on two levels,

Forged in man’s minerals, the brassy orator

Laying my ghost in metal,

The scales of this twin world tread on the double,

My half ghost in armour hold hard in death’s corridor,

To my man-iron sidle.

Beginning with doom in the bulb, the spring unravels,
Bright as her spinning-wheels, the colic season
Worked on a world of petals;

She threads off the sap and needles, blood and bubble
Casts to the pine roots, raising man like a mountain

Out of the naked entrail.

16) Geoflrey Thurley, The Ironic ﬁ;ruest—Englisll poetry in the Twentieth century, (London: Edward Arnold,
1975), p. 129.
17) Cf. Henry Treece, Dylan Thomas, op. cit., Chapter 1.



16 SHEKEBE 3704E (154, 1985)

Beginning with doom in the ghost, and the springing marvels,
Image of images, my metal phantom
Forcing forth through the harebell,

My man of leaves and the bronze root, mortal, unmortal,

I, in my fusion of rose and male motion,

Create this twin miracle.

This is the fortune of manhood: the natural peril,

A steeplejack tower, bonerailed and masterless,

No death more natural;

Thus the shadowless man or ox, and the pictured devil,
In seizure of silence commit the dead nuisance:

The natural parallel.

My images stalk the trees and the slant sap’s tunnel,
No tread more perilous, the green steps and spire
Mount on man’s footfall,

1 with the wooden insect in the tree of nettles,

In the grass bed cof grapes with snail and flower,
Hearing the weather fall

Intricate manhood of ending, the invalid rivals,
Voyaging clockwise off the symboled harbour,

Finding the water final,

On the consumptives’ terrace taking their two farewells,
Sail on the level, the departing adventure,

To the sea-blown arrival.

(I, in my intricate image, I)

o] el vieht image &= (v FEEHDoletL A 9wl image o] fEk(E-L Bholel o)
E Fh o AAle] Hx et a¥eld o] FHsb Bdleln d= FoH¢ ‘intricate image =
& Frkslesk W. Y. Tindall-& 28] “a reader’ s guide to Dylan Thomas”¢l| 4] A}ek3]
Fel AL AFA Fu gle

AE B4 o] Fel dehd A3 oA FHAY BES BASHE Rolvh & #AY 9

2ech A%zt AR BGRE 7M1 FEANE, 2y 221 A=
git}, ‘brassy orator’ &= Dylan Thomas A1 7125 A 2} o]

AA
e 7] Eela pugsel, 9] Aol AN GEST o]Feldl A

18) W. Y. Tindall, a reader’s guide to Dylan Thomas, (New York: A Division of Farrar, Straus & Giroux, Inc.
1973), pp. 79-81.
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folele 2ol =}, Thomas b= AL ‘mortal’, s}3 ‘unmortal’ 3 M 1ol A 4o
7ha ek Aeleh. o] fol viek Thomas o B Bkol A HiA7EA o] Be] AL
2A 28 2ol BAE I vk 4 F] Fifio] delx, ko] Al -5'3&31 HATR
(male motion) ¢] §3Fo =i U’ T dul e o] £ B oo Zo}
7HAl eh 2y Abgbe] o] fit kol el dtte AL, AL Holyd £ 1E F5
o] fkggel 22k A Aol E3}slcl. 1714 Dylan Thomas &, o= F£3 ¢A oFAR &
FFERAY BB}, FFek HFS BAE 2 e RAolrh e image o] Fol Y4lnl ik
el A 59 2Ee] =29 ok Aolvh zElskq v Fde F4 FEA T
A& 427t £ &3 Q) (Hearing the weather fall), 283t (Vo)) FHY pHH5e
FAbEY] BT s, o k] sFAMA QL 8 (the symboled harbour) 4 &3-& Al
e}, o] 7kt AR B o] ZETAA Aolrlokal e},

o F¥ell el &3l 2 &3l image & A WERYolcy, F#la} itk A4 3% Ehez
e, BRMEsL A 2 BERE 1A= BES BREES ARG Evtast £4F
=2 = o] 3t} A} A Dylan Thomas = T.S. Eliot 2v}x WH. Auden Bt} = image ¢ &k
ftebs Al ddAE btz gon, = i ok fFARYE BEEEERS VEWY
22 FAL Aoy, ey 94 MEMCZE Thomes: BEMEFHEHE ol gloh

Dylan Thomas ¢] 79| AE-L iFollct S A3 Aolvk, 28 ol YA 4 Z
Heolel skl x, #e ohA] Fgolgta st (29 FRBHEIE olvl AF3 vt Ygivh, Axt:
28] 7§ Eshde] i, 4 imagery & &4 w73 E7F e}

. Dylan Thomas®] Imagery

1. =81} 42| Imagery

Mte] Rl = BBl Kok EAC] FFEStE glgvel, el Mzt st gle A
&, o] =ZH BFol AT Adek 2z o e, o) =K s BF, E%s
EAQ Aold U 28L& o] =4 HERHJIY L 1 o] Dylan Thomas 7} FAo|=
o B3 3|29 HEES E73 v} Y& Henry Treece o] A] 20d 19384E 55 16H5E 51%) ¢
g9 g FBolr} o] Z¢ S| = Thomas = T.S. Eliot 1} Auden Group 3+ =He]
sht Solg il HES X dEste A4 4 98 $q ohiel, Thomas 9] Fe 3
A a2 ALY BEE RO iE@iE #B o obF Aukgle]l AWM BEAYY FAIv-E

19) Constantine Fitzgibbon: Selected Letters of Dylan Thomas (New York, 1966), p. 194.
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18 SFERBE Fscd (1153, 1985)

HER 0SS o F ek AMlAl elA B MED MEA 12g 45 Fea)
o] EAleleh, Axbe o)v] ol A 29 FHe Hifazt FHERE ol ¢ o] Bitsglon S8
3 el W& 29] (RO BAS IR vl gl webd AFEAAE F oo Ao
2 29 FHll vehd 585 9] Imagery & FAF o024 28 BEM AREES 27 A
Bz e}

Dylan Thomas 9| i‘iﬂffﬂ #:9] image 2 715 A glebe AL F5¢ BAS v 29 i
8 Fbg 2 fitaolzt & 4 et

These boys of light are curdlers in their folly,
Sour the boiling honey;
The jacks of frost they finger in the hives;
There in the sun the frigid threads
Of doubt and dark they feed their nerves;
The signal moon is zero in their voids.

(‘Isee the boys of summer’, I-7-12)

== o] R Y= o] e FAE A2F AFF vk YAV, EY S &3 5L
HAFE et o, PiEE 222 Fala Y Aol g F£REFY vt (B
b2 ekl Wl g F-Zole] A R (BB, 2z WEe YA AT shist e
aFAS] FIZE (B=I0) ol el BIRVEEBL .2 Bazs o ek 2 =7 olfFdlEe AEY ARAR
(“These boys of light are curdlers in their folly”) 7} %775 o] ¢lthE Derek stanford ¢ 3
AE el T & fd®

olif= AAlol ZA A 14 Image 7t BEEst ek oA 183w HE Il Anls,
‘curdler’, ‘boiling honey’, ‘The Jacks of frost’, ‘The signal moon’ S-& Fuldl o %
flo] Ry Image 7} =32 glvl= Aol EH sl 53] Jacks of frost & 2t m=Fo] o}
vzk Fie 478 sk glet

Dylan Thomas &] [Z3§4e]) vl o] S Eak ohieh M 2 =Ralel QA fhst om
BIRE AT A BE Aol G HEe &GN BRA AZE A4S FEade A
b Helglete AL 2T Loz YAt AR Eifelel webd 2t “Man be my
metaphor” e} 8}4] o},

i

rlo

e ukd S Mol 8] 4 Thomas & =<5k ofu gk A, EHLS sbokdl fhys

=2

3 FFAolel walrle 2R & AFo|r}l, d|E Eo]4] David Holbrook =, Thomas 7} #:

20) Ralph Maud, Entrances to Dylan Thomas’ Poetry, (University of Pittsburgh Press, 1966) pp. 28-30 3z,
21) Elder Olson, The poetry of Dylan Thomas (The University of Chicago Press, 1954), pp. 91-93 =,
22) Derck Stanford, Dylan Thomas, (London: Neville Spearman, 1954), pp. 4044 33,
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9 Image & V- d-§3k3 gleba vl sk Qv AR o] REEMY taFrt 5F 8 1059 sonnet
2 o]Zolx 3 9l “Altarwise by owl-light’ ¢ Qo] A= “I am the long world’s gentleman
w4l ok 22 Lvlgle Tg AHgsla oA Thomas & FEHUEBHe wdsla glef

Dylan Thomas & xwha3dt #h9] ol A=l S FE R oz o7& Abgke] ohjgirh
AL () o] Uiy A5 FE3k AR o Adsa gdoe AE 29 FHrk g6
3 gl7] wiFo]v}, Thomas oAl oA #:& 4 I3 gdor 29 AANE FESIL FA
A7l =3 AFer] du g AR FE= ZAE3E Polgiw Atk

The maggot that no man can kill

And the man no rope can hang

Rebel against my father’s dream

That out of a bower of red swine

Howels the foul fiend to heel.

I cannot murder, like a fool,

Season and sunshine, grace and girl,

Nor can I smother the sweet waking.
(‘Find meat on bones’, 25-32)

-2 “no man can kill”o]g}x ZaREulE FEI do 8 QAlsta ¢l The maggot:
HH2] Image ol #:o] & AF sk glvh #E HIKZ & (Grace and girl) 3} 5K (season
and sunshine) ¢| Imagery 24 $3¢ + §lz dAF F+ gt 2l do2 TAHT Yo},

4 Holbrook = Thomas ¢] ol £ ¥ ¥ 9} Stuart Holroyd 2l Apah-&
Thomas ] F¥ell oA ¢ #he] F4E& o}t 7o) fwFA st vl [Dylan Thomas 7} F2
feell BA1S 7Rxl 2 glgield, A& Thomas 7} o 2§k FAolddete 4E3 HEZS
d#7t glel, AH44h DH. Lawrence ol ¥l 2+ ol 23 847 A4 Ael, el o
28 HEE oFFE 19 il 3 F AY HRMelel & F gl Aoldrk ZLalAl ¢
oA Mg gt Wi el o] flole o AWE 2 A FHE S5T - g
o, EZL fol el Ank 222 wkEE st 2+ g UilRe SAHeR B £
o g »i glovt, Thomas-E E#) oA g Bgtel AAZ e, HARA o4
o] =} LR BfE= ol &0, Dylan Thomas 9| jiflo] ixl 2 o] v}, J2

ol AFell 4 2143 ulsl 7ol Dylan Thomas & f# 23}l S H-& = fhs} 3Aulo] & we

AAEL FEol QA T2 E S5k Bao] gt T AR WRSD 9ok 53] Thomas

_y.
-,
«
fasn’ K
>
[ayay

o

23) David Holbrook, Dylan Thomas and Poetic Dissociation (Southern Illinois University press, 1967), p. 82.
Rz,

24) Stuart Holroyd, Dylan Thomas and the Religion of the Instinctive Life. From J. M. Brinin (ed): A case book
on Dylan Thomas (1960), p.144.
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4 WFFAl Vel #:] Image & AAlES BA A o, T A FodAdoer a2 &
ol F&& WES g Aolvh 2l e F5E AlESE Aol 4 A o f7t
Ha el Ak o]Al A9 Anti-thesis 2 A B F-Fo] 29 oA ojgAl WA
7t JErtE AN R0 2 g,

Dylan Thomas 2] ‘Collected Poems 1934—19s2’ S S@is] 2.¢be wl -9 Eo] WA A F
+ T8 FEHE BEENORY HENOR F8d A3 gtojst o2 FkE Ml wtejncg
gtz A o 2 ukrl Aot} fIS Exld, Robert C. Williams 7}53 1 ‘Concordance to Collected
Poems of Dylan Thomas’ ol &= A vl &4 7F vekgle}, oAl gsiw AAA o2 F5&
o] 3= vlo] o] A& 34 dead(62[E), death (56[E]), death’s (7[@l), deathbeds (1[@l),
die (17[), died (10[E), dies (3[@), dying (19H) 2 Veh} gon, & 3 tre] o}
2.2 AR w57t B AL love o] FA =l ghojolvl, I FAl = 130y = 3 31}, Thomas
A olE X L9 B A=A ARE7h BRI H AR B w)Fol g7t
19] -3} B A XM Al Folgl &7t oleldt RE EEE WEulohizt ¥t

1A BeRE A& A4 sl S5 dokle AHS fEdroldt, LB 45 F&
Al T8 ARsb 8ol 44goll dAA DAL + A& Enkohizl FEY ukEo],
R e S 2R 7F 43 582 19 $dl FESL Y+ A elrh*® Dylan Thomas &=
ak2 o9 F&3) 4] REEES FHLIlL PRl WAEQ REEE Fd3d AelHh,

A 29 A1 el wl ‘Eighteen Poems' F-¥] :as] B2 ahxf, Fabd v glo]
o] FHE-E Mzl B4 F&olzla st A Rol4 wEd IAE FAE R Y
oh, AlZER BEHREAL FESlA 21Ee] AR Al e WA s w4 F e A
o}, 23 o] FHE A Y T dve A2 TE Fd de BEA 2 g A
o & AL FAWN BEs %3t ®

e

e
2

lo

g o2

o
H’f}rssa}

Before I knocked and flesh let enter,
With liquid hands tapped on the womb,
I who was shapeless as the water

That shaped the Jordan near my home
Was brother to Mnetha’s daughter

And sister to the fathering worm.

I who was deaf to spring and summer,
‘Who knew not sun nor moon by name,

Felt thud beneath my flesh’s armour,

25) Ralph Maud, Entrances to Dylan Thomas’ Poetry (University of Pittsburgh Press: pp. 1740 3}z,
26) Anthony Thwaite, Essaps on Contemporary English Poetry (Tokyo: Kenkyusha LTD. 1957), p. 100.
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As yet was in a molten form,
The leaden stars, the rainy hammer
Swung by my father from his dome.

I knew the message of the winter,

The darted hail, the childish snow,

And the wind was my sister suitor;

Wind in me leaped, the hellborn dew;

My veins flowed with the Eastern weather;
Ungotten I knew night and day.

As yet ungotten, I did suffer;

The rack of dreams my lily bones

Did twist into a living cipher,

And flesh was snipped to cross the lines
Of gallow crosses on the liver

And brambles in the wringing brains.

My throat knew thirst before the structure
Of skin and vein around the well

Where words and water make a mixture
Unfailing till the blood runs foul;

My heart knew love, my belly hunger;

I smelt the maggot in my stool.

And time cast forth my mortal creature
To drift or drown upon the seas
Acquainted with the salt adventure

Of tides that never touch the shores.

I who was rich was made richer.

By sipping at the vine of days.

I, born of flesh and ghost, was neither

A ghost nor man, but mortal ghost.

And I was struck down by death’s feather.
I was a mortal to the last

Long breath that carried to my father
The message of his dying christ.

You who bow down at cross and altar,

Remember me and pity Him

Who took my flesh and bone for armour

And doublecrossed my mother’s womb.
(‘Before I knocked’)
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olffell Al BAksl ['11& F4: o]- 9] Adyolrt, & “shapeless as the water” 9] jkfEe]
o HRE B85 &) o Fol] “brother to Mnetha' s” 2}E 7} “sister to the fathering worm”
o] Ha glc} o)A T PRS- vhehlz gl T TI2Ye uleleh 2308 o M} opy A
+ ‘the rainy hammer” (o] A= HR 22k4 & Vel Jeh) & 2 52 KA =l $x
& Aolrk, o] —fink Brietx Thomas ¢ i¥E MR Image Z =}l 2 Rolx glc} Tho-
mas ol Al YJA He AL BF 4Fo MiEM R dasjn gy A, B Sl
ol TR H& Zolx 1AL = HARY HEZ/IE & Aold, #Hebd FFL
s Z4s 2 o dobrbA = 4hak 24E = Aol

FJehe £ FRS oFF WEE ol 7] olAldl, HMAFY 45 52, 2oz ERs
4 ol Asla gl s vkskel “My heart knew love, my belly hunger”ql 7}8ro]=] =gF ] J
gt fifEe, &3t 2 FHEQ 7hsrelel. & “I, born of flesh and ghost, was neither A
ghost nor man, but mortal ghost ¢]7] wj-Fo]t},

ke —fie 2e, 2225 A3} Al 5 WEEN Aol FE SdA 44 i
f&e el SdllAl 875 Himol &l “doublecrossed” 2tx ate Fn|x1213 e -3

il

7F mEx el a9l 7] ol Fell $-EE 714 ZHY images} E3E o] &S WA
A Ak $A F—Fo| A X3k ule} zro] Thomas ¢] image TFAPY o] = Fo] Fs] E
o] o] “doublecrossed”2}i s} wlo]= Thomas 59 image KH o2 FHER 4 o9& Ao

+

% “doublecrossed” e} sl FbkE [ARS] A2 Zhael HEolele 812 T4 o
MU e FES Iristel Aol sk, Zelnz ulkd o] wrelg MAlFchielx 4 3tehd,
(if-e ZERE whe] obs wAlsla ol 2255 Az el A4 5 & Ao, =
g — o2 welald [olx]l & 58 4 dhl fle £ ovlvddAl F4k 1712 glehl

= xoz sMqd 5 g& Aotk okFE i ARELR Folrte HFHEE o] ke &
A7l 3 glom, jifimke] ohe}l [AiE7AA = wiAlskd A Aokrta 9l Aolel oAU glo]

% Dylan Thomas & #-& Fal4 $2l& BHRAL stE22e TEslele Addd Atz
griax mopxlch, ‘Before I knocked' el e %2l Eo] AR S ol Fe, N Rl &
o del H P4 AT o]v] Foelld el L2} ddete WA By gy 3@_%
o] F&3} EfEs o ke RS WA s ek

H—3¥ ‘Eighteen Poems' &= | F7bx] AEd ube} zbo] £ M) &3k fFstx et
€ Rkl R o, BIFME Twenty Five Poems' o] ¢ #HE-2 w2 F$o] &4&
Edgste oAl ekl FE5E sk olelAl & AR KB = WAL B o]ghte]
Thomas ¢ [Effle] 254 Btslx g5< LAsA Hvh. & Thomas= F5ol et F=
7 A% Fol B 4ol Wl 3R 2L Ao] AUz vk EE 18 FY ROEE 94
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o] 5o glor ol2idlt e vk ARMINYQ FE/ ASH £ & &85 € Ao °hizle &
Ale] S0l Hx g ¢ F ek
[Abgho] F3-& oAl Ruels, & = Eh S HE, 2S5 od A4 unA
Uz, S5 4o &Ko) ohizl shue Bkl Fulolth K FEE WA Z&
E W o] oA AAME HEA ¥ dE £HUH o ¥EgE o] o}
< ]9 7} Clark Emery = The Force that through the Green Fuse drives the
Flower’ 2}t 2 =3 o]t} gro] E=53sla Yo} 20
Thomas &= gl Y34 A71=2FAle] LA3] £HEo] ¥alcts AL FS 4+ g do
o, HEoede gEstw Fgowye MiGskA dom Fgn Aok ey oA
152 i BARS ohglrl, M xl: Thomas ¢ 5RENY imagery &= 2E=io] 7}A4,
29 =, HW, HHERAES A2 eFetea g}
ob§E AF7kA 43w Dylan Thomas ¢] imagery ¢] 54 -& A5 7€, Al @i, =
WL’ e F#ko] Ambibalance ¢ FY §l+ vk 24 Jelvxz ¢}, ‘And death shall
have no dominion’ o] 2}= FFell 4 Thomds = F-5& @t k7t el 2 ¥l ohizl,
AFHA FASA FF8 gl Ha&Y dxel dg 2 o] vehnvx, =3 A F7A
=}A1 8] Pifel A =]Ee] 5] $ixl Ambibalance & BRiBolnl €S wl fEFe] Wt ¢
b Egol AR Mt A 2AL FEAekIEE 2 o do] BEs T glv

=32 7 4, ¥
|

vekl 2l A

o 32

And death shall have no dominion.

Dead men naked they shall be one

With the man in the wind and the west moon;

When their bones are picked clean and the clean bones gone,
They shall have stars at elbow and foot;

Though they go mad they shall be sane,

Though they sink through the sea they shall rise again;
Though lovers be lost love shall not;

And death shall have no dominion.

And death shall have no dominion.

Under the windings of the sea

They lying long shall not die windily;
Twisting on racks when sinews give way,
Strapped to a wheel, yet they shall not break;
Faith in their hands shall snap in two,

And the unicorn evils run them through;

27) Clark Emery, The World of Dylan Thomas, (University of Miami Press, 1962), p. 211.
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Split all ends up they shan’t crack;
And death shall have no dominion.

And death shall have no dominion.
No more may gulls cry at their ears
or waves break loud on the seashores;
Where blew a flower may a flower no more
Lift its head to the blows of the rain;
Though they ke mad and dead as nails,
Heads of the characters hammer through daisies;
Break in the sun till the sun breaks down,
And death shall have no dominion.
(“And death shall have no dominion’)

[F-&lolzte wbolsb obfel o] A& etz 3l els, o] Fol glolAl& o]°l F&
o %hE gk F%] ke AMA #4849 Aolzkn Sxvke AWM AhHe 44
HA &E Aolth Falst ZAH I Ao] olFdlw Fnbstx glel, welA olif John Donne
8] -+puf7iEF ‘Death, be not prond &} ¥ &7} 7}63te}, 2

“They shall have stars at elbow and foot"gl= {7 49 stars & image & AL ¢v]3}
I 987t U] o](E)e ARHE e FF AL WE &t ek o]
+ Rhythm o] A E & 72 5 goh =3 76 §28l= Aol “Dead man”o]
gt AE EWHRERET AH4olel, Anthony Thwaite 7} XA st ¢l & ukel o], 2 EY ¥
3} 7]&, “the man in the wind and the west moon”gl:= Epfje] o4, “the man in the
moon and the west wind & AWl atef, Fa7 o 7S £€ 5 971 @Eolctk
Thomas & °] 9} Trick & #He] g2 73t Jddxl Aol 4 dlch®

EZL7FX] o] ol Vel iruagery ¢ 54 4] Echw, “Though they sink through the
Aea they shall rise again o] ¢}o]A (ulel>¢| imagery olt}, ¢ 714 = Thomas 7} 7] 523l
miES A7 W =7 5ok 2 7 A Dylan Thomas 7} o]}z fHiEz —i{L
Hel ddEste oEold, =Y AR 29 2BFFE A A, 2o il
By =bobe] A/ EMAY Zel2npy AME WA+ BABS £ 4A7 o deotzes &
- @k

o] Fell vehd (vleb e EbE el g ¥ KBS Jepl glo, 273 2E A
S FAEAIE B/ stok EiGs vlehst RS 4@ fEAst WAl IEReE =,

28) Anthony Thwaite, op. cit., p. 103.
29) Anthony Thwaite, Twentiety-Crntury English Poetry, (London: Heinemann, Barnes & Noble, 1978), pp.
74-75.
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Holohe Aol H4¢ Ml Yokt AL FRST I Aolhe AL e FNA I
4 A 5k @ebd Thomast 4 edld WAde= g PASAL a2y gt A

o]},
. R#ey Imagery

il Gl A= A7 ol Fa uke} zrol, 29| M Twenty-Five poems o} =74 ‘The
Map of Love' o 84 A% #{krh Vi glek & AF7kA F2 F¢3k 2450 99r
feol, w2 4kt AFEAA Aol i vy dAs FHE dvlste =it
BAul, 2 FLL ool FHAY o] obvirh 5L &4 HEdte FolH 23]
B REMS HE Foom sHAs o Uzel ol Kldl Thomas 7t 24lstsldl ol23w A
L, A Nigel A A Al Aokd WfEstL gl #ol elgied, ARel FEste IR,
st Peoll o3t #wakel ok, welA Thomas o &S A% =W etAl velsl A%
i FgL T tholvieb: kel 2o ®iksh =l 9lek Lelske] ‘The Map of Love o s}
AE, T2 qAolglnl Fo3 AF= 2 J9d #e AFE 252, 29 B ARsH
ARE A FE AFge] BAkE I givh 22l Thamas o] ol viehd tee A-&58 FEM
Fikel Agcl 2 #:-& 349 DH Lawrence 42| & Ao]E A& < 9lvh Lawrence
o] #e] FP& ARMHES sER olol A& BkES: kel HRelgieh Mol B Wk
), 22y Thomas: X -&3e 2geh kst #HATRE % 78S 7 F& Aol
gt EAE qAds Fddle EHS

The thirst is quenched, the hunger gone,
And my heart is cracked across;
My face is haggard in the glass,
My lips are withered with a kiss,
My breasts are thin.
A merry girl took me for man,
I laid her down and told her sin,
And put beside her a ram rose.
(‘Find meat on bones’, 17-24)

A furnace-nostrilled column-membered
Super-or-near man
Resembling to her dulled sense
The thief of adolescence,

Early imaginary half remembered

Oceanic lover alone
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Jealousy cannot forget for all her sakes,
Made his bad bed in her good
Night, and enjoyed as he would.
(‘Into her Lying Down Head’, II-5-13)

Peol JE7b & 78ho 2, Thomas® Mg Mkshd B3 4w HEIEHS ol FAo
= gpgow xdsgd Aotk ol FANA HE AL obghe Tl WelAw,
Thomas ¢ #el gl At WIRS @]l Sl ek LHE A4 THRS HEHolAL sAw
Mo 2R Ao E BT £ vk

o1% %, Thomasel glolA & B4 7183k &, Wik o £ FHE Ad 2= Ao

2A 28 Nl frfest vk o —Eie ol AE b A& s g

They suffer the undead water where the turtle nibbles,
Come unto sea-stuck towers, at the fibre scaling,
The flight of the carnal skull
And the cell-stepped thimble;
Suffer, my topsy-turvies, that a double angel
Sprout from the stony lockers like a tree on Aran.
(‘I, in my intricate image’, III-1-6)

o) AL, LS Mol AEL MBS Aw5h ol Bol B MRt the fibre
Scaling, The flight, The flight of the carnal Skull 2 H#¢] Image & viellla glc}h ) S 1
At ek o rle RE Bhl, 775 A Bk #Ed =3 sknnr 9& 4+ =
o2 A, 259 759 HERA W MEZE 1 (topsy-turvies) & 3t FES| [ ik
$% | (double angel) & ZH: =jolw], 7 MMk WE A 2& /: i alolz)l, 2AS uk
So] Wl WSS Suffer’shx] om ols]: Aoy wl o]}

ol =33t ulo} zro] A Al M-S FAIR s Ygdrle HeZ BolA X Thomas

+ vTFu ARReI" FA ol EEGEACIG oha dbebd, T GEHML oW HEHS A
i 9lE AY7t, [ThomasolAl geolA+= B8 Aol ifisd o™ ¥l 29z He
A oA 71 =4 e} 308}l Edith Sitwell & 23] 05, Thomas ¢ o] Vel Wales |ty ZE

\l

FE EERS Ackerman-& 22 FEHMEol ok R E wales A bR 2 Hpkol ) ks iR
Yol A Dylan Thomas jfi-¢ A3k gle}

Thomas 9] el = #:¢] Image 7} st 9 o= Biftell HIZE FE10E 42 Imageub3E
ol vt gbel Zel v B#] FEMsE #e] Image 24 AHEE I QAR Fvhslel oA &

30) Edith Sitwell, Dylan Thomas. From A Casecbook on Dylan Thomas (1960). p. 125.
31) John Ackermon, 0p. Cit., p. 1.
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27t % &
I A Thomas ¥ SEEGEACIEL FAH e AL o
3} 7o) Wt gl

A RAANY + 9 A, B

Thomas 2}Al-2 B# o} =44l 78] AAE cl-&3

ol
e

o

o et olifalA

ZRE.
na =

Al 7+

ok o,
W

FE4)v} Image £
¢ g7}

sieke Aol

wol Ahg3eh

The Bible, I have refered to in attempting to answer your first question. Its great stories of
Noah, Jonah, Lot, Moses, Jacob, David, Solomon and thousand more, I had, of course, known
from very early youth; the great rhythms had had rolled over me from the Welsh pulpits; and
I read, for myself, from Job and Ecclesiastes; and the story of the New Testament is part of
my life. But I have never sat down and studied the Bible, never consciously echoed its language,
and am, in reality, as ignorant of it as most brought-up christians. All of the Bible that I use in

my work is remembered from childhood, and is the common property of all who were brought

up in English-speaking communities. 32

In the beginning was the pale signature,
Three-syllabled and starry as the smile;
And after came the imprints on the water,
Stamp of the minted face upon the moon;
The blood that touched the crosstree and the grail
The blood that touched the crosstree and the grail
Touched the first cloud and left a sign.

(‘In the beginning’, 7-12)

In the beginning was the word, the word
That from the solid bases of the light
Abstracted all the letters of the void;
And from the cloudy bases of the breath
The word flowed up, translating to the heart
First characters of birth and death.

(‘In the beginning’, 19-24)

e TR =abelw, B g3l KAk Za3t I

¢ Aele

Tz goke AL A e FAAE T

fgsta ole whel Aelek = [FEES} F&19 &

ok
=

oleh, Z¥eln A e B £22F HSE A ]

2

T

e 3
8 A AL, KiglEs P iﬁﬂ'iﬁ,

1=

=5

=

=]

°]

501} 2]

o] s 2
ol A g3
“Crosstree” ¢} “Grail” “Imprints on the water”, Z®]3L “In the beginning was the word”
< EE Wil A e wolrk 2} o] AEL o] FfellA fffeR AHEE e, 19
Ak w2 S 2Rl TASEE wit &

Einste 4

AARO EEF

1_

32) Constantine Fitzgibbon, Tke Life of Dylan Thomas (London: J. M. Dent & Sons LTD. 1975), p. 370.
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A 7} A=}

BLEAAE 1FPR A, Thomas | Foll gloi Ao RIET FEd:e, H¥HA &
ol A Aol F-goll A o FA A S HA stk Bl A4
RAolgba £} Frbx] £9 3 AF4-E Dylan Thomas =}4l-& of A w8 Rt £8& =

Al wbot=el 7] fAsiA, ek HiG ookl € 18] A4 fFdlok A FdA Rt

o
AL BUUE AHole

This bread I break was once the oat,
This wine upon a foreign tree

Plunged in its fruit;

Man in the day or wine at night

Laid the crops low, broke the grape’s joy.

Once in this wind the summer blood
Knocked in the flesh that decked the vine,
Knocked in the flesh that decked the vine,
Once in this bread

The oat was merry in the wind;

Man broke the sun, pulled the wind down.

This flesh you break, this blood you let

Make desolation in the vein,

Were oat and grape

Born of the sensual root and sap;

My wine you drink, my bread you snap.
(“This bread I break’)

o] Fhelle stad ARIS BE w3 ofwl FEikel 2AA v A7 HAL A A A
ol oA ARG Aol ke A=, Hol AR Aol 2 & siaA il oA
Y a9 Aol ke AR FAY] F3 B olokr ¢ EEE olF gtk €F9

BERE BEA T AHE Aol |2 AT fAse BT a7 Qo 3 gt
whebA] @] AL A3 st o 3 Aol olvel TESI ITEFY FJAE wb
FhA ek, o] o9 &olH, TEFE oY sl s JFzY AR F4E, s
9 F¢& ok obvel, o} &9 E8el @ 4 glvh: Thomas o FEFS] FFAIEHA Ol o},
upks bR 2 Al dolAE, e fAS 2= AL YT 2=y st A
B5lx] ggom qkxlch welA o] Aol olHFS 2FHIWAL F9e KB HAEL Aelch
o] #irl PRI 9 ERFEsF vFE F-LitiEe] Donne o]y Herbert 5] FAF3lwl metaphys-
sical Conceit o] 7}7+$- R o]t} Thomas ¢ el BEE MAE Erds] BEE QAL &
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S e G2 shtolel 28 REkdkolR 1o TS LA Bl Hx gon, = F
el T2/ H3 Qo) 2l = 29 $A FAA YAAY FEkkel T F 9o

Thomas ¢| 9| AFEY ABl oA FHW AEs W5 L A vk= ‘Altarwise by
owl-light’ 2} 10502 o] 2062l Sonnetd AHo|cl H. H. kleinman-& o] #% +-tbithigd
FHEFFEAE, 53] Herrick ]} Crashaw £-2 Herbert 9} 2+ F5AEY fFmeE A stE
SEaT FHEGRL R gl 3 oFhdl & REAY imagery o} o] & TEo] 3 vl
etk WS BxbE, £, 4 ohbwl (BT, ok, KB, olx, SR, Al si=h
L, skREd, o4, olxwlell, oy, K, |, &KL, JelAx, BEE HE WE S
Foz who]l Fd3ta gy Eubobuel ol dt FHW imagery o} Al #E M SHE
E gk olE ER, (70 RS st Mo EES 7, MEe sbeh, 17 2t
E BeloEAl geh), (23 AlE obdd Abshrle]l, lobghe] KB £ [T Kk &
RollA =UE T2, Ty wixbel Je 5 KH obgo] whal 4, M2l 713l 9
81, [F2 AZo] ol kil KKl 559 £HEL 257 s A&k ek ole}
Z+e Imagery & %34 2w, s}l ‘Altarwise by owllight’ = ojwl HEkEA FEEEE7T Q_Tl_b
9147+, WAL Kherinmon & ol il Wt FHL & £ A o2 FE Aojm2 )
274 zbZFSE Tindall & A4S A ES/I 2 3o},

Altarwise by owl-light in the half~way house
The gentleman lay graveward with his furies;
Abaddon in the hangnail cracked from Adam,
And, from his fork, a dog among the fairies,
The atlas-eater with a jaw for news,
Bit out the mandrake with to-morrow’s scream.
Then, penny-eved, that gentleman of wounds,
Old cock from nowheres and the heaven’s egg,
With bones unbuttoned to the half~way winds,
Hatched from the windy salvage on one leg,
Scraped at my cradle in a walking word
That night of time under the Christward shelter:
I am the long world’s gentleman, he said,
And share my bed with Capricorn and Cancer.
(‘Altarwise by owl-light’ (I))

Tindall o] ¢]3}=13¢ “half-way house” G. M. Hopkins o] 4] wh& 2oln] T8 =& A4

33) Kleinman, Hyman H. The Religious Sonnets of Dylan Thomas: A Study in imagery and meaning, (Berkeley:
University of California press, 1963), pp. 12-22 3%,
34) W.Y. Tindall, Op. Cit., pp. 128-130 %%,
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9 E7A & 2alel “gentleman”= Thomas ] ol x| £-& i ZolA F4ES sdels
Thomas #}Alo] 71 = 3}v}, “hangnail” & -+ FHiRY Zel= “Abaddon” & Hifpte] K
ol=, stajatole}, “fork”& L Al4+¢| sbtolcl +-Lit#de| John Donne o] A4 -f-2 & “mand-
rake” (AF5EF)E obol 3t 3l RS ovlstslx gkeh o|¥Al Thomas & FEksH=]qt
obo] &9 4he oh X8 F&& Habd, A& [l oA “mandrake”E 7] EI I news
T AlAbe gk +EEEY d4F A7 SkE “gentleman of wounds” & o}#] X = “penny
eyed”’®] AR E Fo] glr} “ole] cock from nowhere”: wlabswo]w I fE e
2l25F Ak glcl “bones unbuttoned”: BiRol™ Fxlolcl “a walking word” = &
e e Fe Adste 28 £x9 FAd A ThomasE 7k27ch “night of Time”
3} “Christward Shelter”& F7ro]l® 232 “long worlds gentleman” & BRS¢ 3} “half-
way house” & % Titr} “long world’s gentleman”-& ofw] x]8l FAo] o}5o]7 % 35}
o}, “son”& FFol 2L “sun”S vebll® KBSl 7bEo 2 2 AAF: K426 A “Capricorn”
3} “Cancer”9} 722 RS} Tl frfeste Aot}
o] s} 7ol o] Fpell W2 & Imagery & A8l B, o] i AR #4:S Eela A3
AT e B+ & Aol HBEFAIE A ZRlAEE Y YA
of Wed ey, WAL Heof gleh o] #:e] +F4 ol 5ol 93w FEE (Abaddon)
Al TAdam 9] AR ] 5 o249 AR AmMzHe FHolueld o} Al He
¥
2 =

[o

A

«

sh & A stshel S gk ol WAl o] FelAL TPsEe] Ho3k 2ad fymeiy

n
+ A “Tomorrow’s scream”¢] &8 2= Aolth o] oA 5 Eulz) $29 AAS &

“

X =

FE AL Fe3 o GERS Yol Aol

V. #Giw—Dylan Thomas®] jiEgEs} |AHN ARG

Dylan Thomas ¢| #_75#iql ‘Twenty-Five Poems’ 7}&ul= t}&3} 72 iy So] 9

=

A grief ago,

She who was I hold, the fats and flower,

Or, water-lammed, from the scythe-sided thorn,
Hell wind and sea,

A stem cementing, wrestled up the tower,

Rose maid and male,

Or, masted venus, through the paddler’s bowl

Sailed up the sun;
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Who is my grief],

A chrysails unwrinkling on the iron,
Wrenched by my fingerman, the leaden bud
Shot through the leaf,

(A grief ago, i-13)

o] ol Mo WiHE AP AR 3 Aol (Thomas) 8] £Fo] =l Joh HTHA}
B Fo A e AR ®EMA 25 sk Aelvk, ey Dylan Thomas &
AR, ARG AbgolobRE & el §lv el 23t ARel, Bipste o
T AL Aoz Fokslx o ks = Aolehe MEif5S 7FX1Z ‘Love is the last light
spoken’ ¢| {bF = Zgies] ztwl ZAeolck A5 Thomas & YIEMRETS] FLielnl of Zel = o
3, FAS FEL WfERel 7FRIZ 99wl “The gentle szaslides of saying I must undo”
ghe BES AU 4olvdrtol Aote vl & vl FTEAAE =33 vkl o] 2F
Thomas & F#M AERER &A ztoH, oS3 MEe] R €19 ok Jtdsiridl
ol2ivl £A3] #HalA Zeid FEol JEUMN 9GS A Y &+ S Aol
t}, 39 A4 4F Thomas 7} IEff 7153 T Pot=g &7 ste #AlE =4t o @}
28} el ‘Unluckily for a Death’ 2l FHEMI o] fEfmdl & Vernon Watkins ¢ 3
433 Z-3]A Thomas ] #§i9l #LE AL 4 9k F §§# ‘Deauth and Entrance’
ol &1 gl #Hiek ‘Collected Poems ol € gl= FEHIFS HEFTHAE-E ZE Hks} ofo]
AU A2 FHM Edl Y ol olel: Helch '

Loving on this sea banged guilt

My holy lucky body

Under the cloud against love is caught and held and kissed
In the mill of the midst

Of the descending day, the dark our folly,

Clut to the still star in the order of the quick

But blessed by such heroic hosts in your every

Inch and glance that the wound

Is certain god, and the ceremony of souls

Is celebrated there, and communion between suns.
Never shall my self chant

About the saint in shades while the endless breviary

35) Aneirin Talfan Davies, Dylan: Druid of the Broken body. (London: J. M. Dent & Sons LTD, 1964),
pp- 36-37 3=,
36) Letters to Vernon Watkins (Faber & Faber, 1957) p. 64.
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Turns of your prayed flesh, nor shall I shoo the bird below me:
The death biding two lie lonely.
(“Unluckily for a Death’) (25-28)

A8 Fe FEN EKBol glon FiEel A} ARKML AR FHNeR EKBIF AHd
AR Bkt el Q&3 WETIIA = 22T $#He] velvA =3, Bk olAlok A
B KT 5 KRl kg QA 2ok FEAS HfTEE “the ceremony of souls”e],
“Communion between suns? & 7}x] B3 glv} ®e 75 mQlEo] KEEkoletx A 4=

= BEA oY, 7HE{E{0¢ Sacramental & ZHERF kR oM glolA FHHS A £

Dylan Thomas ¢] 7§ Ay 2 FEihAY BMEE HRsel o4 T el velvx glon, F
Aol QAAE F¢& BHSE AT BRHOD WA} HIFY FAIZ ool Ax
o}, 2 Eshe] BEORAE 4 ‘Death and Entrance’ 7 Tl F3 9 on, H{EML
A (M= irisd (Vlsxon and Prayer) & F53}x &% 4 ¢t} ‘vision and prayer =

(G ukoll Al eofnd B4l A7HE A FEA TR 71 =7 Bvak =0l 4&2E A
chlol A FYa gl vhes ]-’% ] T3 Fe AXHY ol glololst R B2 o g o2
o] 'Y Fx9l nFE FEF, B4 4wl KBESFoER ved sdge 4" 3} v Eof
Aol #ime] o522 HE “the dazzler of heaven” (KIF) ¢ Wo2 F25+ AL 34+
Rt & 4 gk AR TR AAY 2 7ol A3 e B Ak °]—?—°1 A
€ AL ok ol Fell vehd K54 Imagery & A2 % 91, * Thomas ¢ obol&
old, #vhk & = Thomas<H4ld F= 9§ FHoleh ®

BRLE olife =atahghe] Wales 78] FFA, M TEE A'd George Herbert & a4+
A e EEEE TAsk gl o ®alolvlel ‘Vision and Prayer’ ¢ ffiffi-2, John Donne,
G. Herbert, James Joyce, David Jones 2 o]o] x| ¢l = A o]t}

32

fu

o

-

Who
Are you
Who is born
In the next room
So loud to my own
That I can hear the womb
Opening and the dark run

37) A.T. Davies, Op. Cit., p. 38.
38) W. T. Moynihan, The Craft and Art of Dylan Thomas (New York: Ithaca, 1966), p. 267 3} =%,
39) W.Y. Tindall, Op. Cit., p. 248 %=,
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Over the ghost and the dropped son
Behind the wall thin as a wren’s bone?
In the birth bloody room unknown

To the burn and turn of time
And the heart print of man
Bows no baptism
But dark alone
Blessing on
The wild
- Child.
(‘Vision and Prayer’, 2§ [ %)

I turn the corner of prayer and burn
In a blesing of the sudden
Sun. In the name of the damned
I would turn back and run
To the hidden land
But the loud sun
Christens down

The sky.
I

Am found.

O let him
Scald me and drown
Me in his world’s wound.
His lightning answers my
Cry. My voice burns in his hand.
Now I am lost in the blinding
One. The sun roars at the prayer’s end.

(‘Vision and Prayer’ 3| &-21)

‘Vision and Prayer’ @} {Efol HalA, A.TDaviest v e 853t
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TgE Gk, ol A& AF2 nb-Eej A Herbert o] 7%, ‘Easter wing’ & A7AAFE A
ShE e o] jFe] #4p W& nbEel W glel e o] kel efvlste dhe B
AE7F QY 2FTAAE TE3E", B, “FEe 23 gu” 559 W=
22| A o3¢ %deid, o] Diamond & BH-E LR FEAst oo P ¥
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2 U R A o
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Dylan Thomas 7} BL{GGEAL2A Lxjell Al FIKE 7Hx1 2
QL Foll A A:dipe] JELRE EldlAl ®A Fe i gleke Aol gleh o]ze] #kE Thomas
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Dylan Thomas | F§HA 7L 4nfye] obuzl, i ALY, 2ol ZdiFol Eobd vexw Al
AQE WA olo] A7 v gk wEe Ay B BHEsts AAlelch v K
el ool pyfie] RS I ARMELE L sl Zell whel, 2 RS S T, 472
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Rilke & ‘K’ 5-& =57k fEMHQL S iEs, RS Eiadl o elv 54 LEolzt
& 4 orh olepkE Bl TS 2 = iEsdl delA e, MY ot 2 ARalsh GmEE
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40) A. T. Davies, Op. Cit., p. 41. '
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S YA dxHI gl 29 e $+4L ‘Especially when the October wind' ¢4 -
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Especially when the October wind

With frosty fingers punishes my hair,

Caught by the crabbing sun I walk on fire
And cast a shadow crab upon the land,

By the sea’s side, hearing the noise birds,
Hearing the raven cough in winter sticks,

My busy heart who shudders as she talks
Sheds the syllabic blood and drains her words.

Shut, too, in a tower of words, I mark
On the horizon walking like the trees
The wordy shapes of women, and the rows
Of the star-gestured children in the park.
Some let me make you of the vowelled beeches,
Some of the oaken voices, from the roots
Of many a thorny shire tell you notes,
Some let me make you of the water’s speeches.
(‘Especially when the October wind’, 1-16)

olFe] el Rf77hx & “syllabic blood” & £+ FA, F HAlES d#H & FHAx

41) A.T. Davies, 0p. Cit., p. 64.
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Dylan Thomas & Bf4Ee| ¢4 ‘Death and Entrance’ ¢+ ‘In Country Sleep’ o4& Ft4:3}+
g9 W, T = BRI EES A 4TS AP o, AL FE ZE AR
9 RS 5t Yok dFEY Fe 9S mE ol glow Eay Wo] WAL
2 SEge] BRS ARATTE pERE AL ek AL =4 54%:% SR Wolgnd
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Now as I was young and easy under the apple boughs
About the lilting house and happy as the grass was green,
The night above the dingle starry,
Time let me hail and climb
Golden in the heydays of his eyes,
And honoured among wagons I was prince of the apple towns
And once below a time I lordly had the trees and leaves
Trail with daisies and barley
Down the rivers of the windfall light.
And as I was green and carefree, famous among the barns
About the happy yard and singing as the farm was home,
In the sun that is young once only,
Time let me play and be
Golden in the mercy of his means,
And green and golden I was huntsman and herdsman, the calves
Sang to my horn, the foxes on the hills barked clear and cold,
And the sabbath rang slowly
In the pebbles of the holy streams.
(‘Fern Hill’, 1-18)

FAL AW BE SdA o] Hae¥ &S EHEST MBS 2 F A Ael=h

42) A.T. Davies, Op. Cit., p. 63.
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Nothing I cared, in the lamb white days, that time would take me
Up to the swallow thronged loft by the shadow of my hand,
In the moon that is always rising,
Nor that riding to sleep
I should hear him fly with the high fields
And wake to the farm forever fled from the childless land.
Oh as I was young and easy in the mercy of his means,
Time held me green and dying
Though I sang in my chains like the sea.
(‘Fern Hill’, 50-59)

Dylan Thomas ¢| & BfCIEFl glolA BRS MM AMS AHgel A2 ke i
oMt & 4 9o, 2o wel BE 2w, 509 EdeE BTEL, AMe 43
& S5kl e A% Ao 24 2edx Rolglch

(o] FC-S 19824EJE 3L BWHIEBIBI ] 3T Wgedd).
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ABSTRACT

In this thesis the writer tried to study the existential vision in Dylan Thomas’s poetry.
Thomas was the pattern of the poet as a bohemian, and as an existentialist like Rilke, and
this was in many ways a misfortune for him. However, he was regarded in a sense as an
optimist by a few critics, because he continued an ontological struggle from his early
poetry to the last which never abandoned and never be proved sucecssful a dilemma that
underlies the tragic vision of existentialist literature. Thomas recognized a mystery in
everything in the universe, and the greatest mystery of all is the fact of human con-
sciousness: that is to say, the awareness of man of his fate at this juncture of time and
space, and the recognition of man’s irreducible irrationality of existence. He himself
embodied an Existential vision in modern times and modern poetry.

The sources of his poems came from writers such as Hopkins, Hart Crane, Swinburn,
Rimbeau, and Francis Thompson, and movements such as dadaism and surrealism which
had some relation infleuence on with his poetry. Neverthless, strictly speaking, the poetry
of Thomas was apparently unrelated to any tradition. As acknowledged by all critics,
the age was fond of explicating obscure poetry, and many found his poetry difficult,
irrational, and undisciplined. His poetry was so obscure that no one could explicate it.

In his early poetical world, he was obssessed with the idea of death and sex, and the two
themes are often identified as the same thing; he pursued the light through the darkness.
Thomas’s early poems begin with the assumption or insistence that we start to die from
the moment we are born—even, in fact, from the moment we are conceived, so that
this continual process of dying is linked with everything in this world, and this process of
dying developed dialectically in his poems. What is the most remarkable thing in his
early poems is that Thomas tried to find poetic symbols adequate to his experiences. At
any rate, Thomas experimented with new themes, new images and new styles in 18
Poems, ‘Twenty-five poems’ which brought him praise and fame.

After the publication of 25 poems, Thomas became more and more religious and then
in his poetical world of “The Map of Love’ shows new interest for the human being. Some
excellent poems in this anthology do not aim at dark, packed, and concentrated, images
but at bright, expansive effects. The voice of his poems and the tone of his poems changed
much, but he was still possessed by the life-death paradox in other ways.

Lastly the later poems, included in ‘Death and entrance’ and ‘Vision and Prayer’
turned again to the theme of death, not the ‘dark death’ of earlier poems, but the nearness
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in life to death in all nature that surrounds us. In these poems his imagery is not drawn from
the darkness of his own inner depth, but from the broad, bright estuary in Wales. By
constructing the new Myth, Thomas showed us a movement towards light, and a
holy effulgence despite the tragic themes of many of his poems. Finally he created the
landscape of recreated childhood with an innocent incandescence. This is the poetical world

of Dylan Thomas. Struggling with life-death and sex-death paradoxes, Thomas always
sang for the love of man and in the praise of God.
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