|

Billy Budd, Foretopman 4

y T x*

Billy Budd, Foretopman & Herman Melville ¢ 3-2+¢] wlx| 2t 4 a4qlw] The Confidence
Man ol=) 301 o] 4 18] -& prose fiction 2] Fej2 = ojgle} ¥

Melville & *|-& Baby Budd, Sailor B+3 3}= 23t o]okr| 2 A Zgichst Ao ubE3]
AFSL 2347 WA A& 435 ste Billy Budd, Foretopman & &

2)

=
o}

28 &
Foretopman v
3t Macmillan 3t Literary History of the United States | A= “the most expertly wrought
of all his stories™@} gl om = w52 FA A FAFo] Holr} gt FFEY Lo
71A et a9l Melville-& v FE 25 584 glojA Moby Dick o) Pierre &
= o 2o dAs g

Billy Budd, Foretopman & Melville 8] &218]9] A1 Bol] de]A A58 xd9 2o
I 2 Y 2 A3 v Folg}l st3lctt. Lewis Mumford & ¢]7]|¢l] & just statement, wise
commentary, apt illustration o] S¢] ¢ o1} Sxlxdelz A =HE ALt 9o EH
5% Moby Dickd] Jox A 2L Fad 297 zohx] £ st 2elxm Heol s
4] full-bodied story = 4 Zstx& &gk, ooksl7t ubelell A AAM A uk wie} <A & 48
A gom FAHE SHUQEEE A}FSolzly] Bt} actors v} symbols 2 Re=] 7] 4t}

&Sﬁ
3, -{%

O e
b
X

Al

K

ok © 1} literary historian SollA] A58+ & = E3d v Billy Budd,
ol 9] g o] ¢l t}, Spiller, Thorp, Johnson, Canby, Ludwig, Gibson o] =

L nlo
T WM
nlo
L.

* BB (A ) WEEHBE HEH
1) 1888.11.16 ;% A ztske] 1891.4.19¢] =x, = & 9.2844)]. 19241 Constable and Company, England ¢l 4]
¢ EuEqle Rx=220 Jay Leydasd The Portable Melville (New York’ Viking)¢] Novels, Stories, Poemns,
Journals and Other Writings 1959 st-S w23 9)-&, .
2) Newton Arvin: Herman Melville; A Critical Biography, New York, The Colonial Press, 1954. p.292.
3) RobertE. Spiller, Willard Thorp, Thomas H. Johnson, Henry Seidel Canby, Richard M. Ludwig, William M.
Gibson ed.: Literary History of the United States 4th New York, Macmillan, 1974 p. 470,
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3o B ol T AFH AT} ookl T WA RAEF FolF griw g
on B ML olAL FAaAel HE FAY 5, 159 T4, 34 wdn e

oby Dick =} w}37kx1 2 Sl we} ek ZAAqlw] o] 72

obrb= 7k AN AU FAE AN A SHFe] mall TE Ao ol gl delA =

2 49}% mEqol obdzt Ak, dAAAdA AAG BAlel WT A2 A FohE Melvi

o 4 98 Aol ? el clear-cut 3}7] Xl am-
o

. X3 Melville 2 4= 9738 7] got

dnsn 2L AFYE 22 AU dgor 44e A Aol AR gavhe A
A ez s AAel 98 Ao 2dw AFdl A2 +Fez AR Ald F

==

Melville & t}& FAE #1724 EvF 29 =bdel ohA $3-E5 29 T 94 o
g AAE, AAA Zf7b AR AsbEel A A4z AA Hgol gheh ¥

Billy Budd, Foretopman-2 Jack Chase ol| Al #}x]& Zoleli A& g}

Whenever that great heart may now be,

here on earth or harbored in Paradise,

Captain of the Maintop in the year 1843

in the U.S. Frigate United States. (p. 637)

Billy Budd, Foretopman 2] o] ok7] & 184]7] % Napoleon A1 &)o] A zd =-Lo|r}, Napo-
leon ] 29 oAl e el AA wAH L o)kl FFE frle] AU, 2AH G

4) Lewis Mumford: Heriian Melville; a Study of His Life and Vision, revised edition, a Harbinger Book, Har
court, Brace & World, Inc. New York & Burlingame, p.247.

5) BRE B ~—<V « ALYV ALWE, W, FHFE, ER4TEIAI08 $ 18T, p 2oL

6) Robert Stanton: A Iutroduction to Fiction, Holt, Rinehart and Winston, Inc., 1965, p.62.

7) Robert E. Spiller : The Cycle of American Literature, New American Library, 1963, p. 183.

8) Newton Arvin: op. cit., p.293.
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5 2wl dkbe] dglel 4 ATHEE AGA &
Nore 9] dkzho] 9l AF 17977 o Foll elekrle AP Arh, AFslol 55 95
Frigate 3+ Indomitable 3ol 4 dojwt w] o]},
o] k719 action & zZkwlalel, A FTg 3 Billy Budd 7} A AR FA5HA =} A4
<}t Master-at-Arms ¢l Claggart = 57 ¢lo] Billy 7} wtab& 2 & 7 =35t ¢obxw o s}
AL Billy = Aol Fg A Estx FHor ¢79 94A4S
2] Al stg ek, Captain Vere = 574 o 2 Billy ¢ innocence &= Q1A 3}x] 1k 78] Alal-g %]
A 7L Fell A A AFRAAL qebe] dFE nesly AP L A= FYA Qe v}
Billy Budd, Foretopman & Melville &} 2}&4] Guert Gansevoort ¢} 3@ 9l &= 44 2174
LA E F3 Y} Guert Gansevoort = Somers 2] Captain Alexander Mackenzie & X] 4] 3}
o] 18421 T3 YE FAE AHo) 9gddrh A4 L the Secretary of War 8 o}E9ql
Philip Spencer & wtegb-& 23 2 A} o] 2814 v}, 2% Guert Gansevoort = “it was appr-
oved of god”olzta HelHAE £ 2 44 A2y AP =u®? 2 AL Melvilleo] o] A
ALY 77 oA ARl A7 e 2RI o] 7| Ak Melvilleol| Al A D etA zelx ARt
Al Sk Eo] kel Aoleh, 1
T AL situation o] gle} A& wl¢- vl et Aol = g #sh thEx FAe] flErw
QlE—2 A X Billy, Ahd Qle] #x3] 2}, zev}b o] Somers & AFAY Melville
o}-& fictional version Q1 Billy Budd, Forctopman & 17} “It is not the purpose of litera-

.8
=

ture to purvey news”e}3iL 23 5] 313 o] matters of the surface F &}, 53, 73 5o 4
uk gz Aol o 7} miAwto g B stn =g WA e8] 4&4le] =Y “An Inside
Narrative” ¥+ an inside moral exposition of the tragedy I Bo}ef & Ho|=H1? nrc} =

43 A& inherent tragic quality 3l A2 A7 4 AL ®

il

Billy Budd, Foretopman &) ¥]=-¢] %= Billy 7} 44 Rights of Man 5.2 He] Ay 94

9) Leon Howard: Herman Melville; a Factual Biography, The English Literary Literary Society of Korea,1964
p. 80. -

10) Newton Arvin: op.cit., p.293.

11) doj<d &% 26, oFd=: Billy Budd &, $t3¢Jo]od23k3] 19683 of & p.4l.

12) Darrel Abel: American Literature Vol. [, Woodbury, New York, Barron’s Educational Series, Inc. 1933,
p. 449.

13) Richard Chase: Herman Melville; a Collection of Critical Essays, Nw Jersey, Prentice Hall Inc. 1952, p.
157.
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Ab3l Ratcliffe o] ¢]3le] ZA| A 2y o2 wetse] T HMS. Indomitable o] 13 5
& A Wiz Aol W

As the Handsome Sailor, Billy Budd’s position aboard the seventy-four was something
analogous to that of a rustic beauty transplanted from the provinces and brought into
competition with the high-born dames of the court. But this change of circumstances he

scarce noticed. (p. 647)

Billy o] 2739 wiste 28 &FFuinte] mbAClet BopA & cksleh, F Adate]d
A9 A AR JRAE AW T AlAY AsiEka delek 3 AL Billy = st
Hobgt TS Aol Agekx Rela dukgbebx uAlwh Rights of Man 3 & Aol

AL AANY Al E EF8 Fe Fadr AL TEH R o] EAA
GE AAE ARt FAld 7kl AAAQ Yol kA g A6l g3t F 1zt
A Aelel QA =S e] Urke AAzstz ¥ 4 g7lch Indomitable Tl 4= Al ool
AA el AAF el ek A7 AA T el Awet, ol FHslA £ Billy 9
AA A2 BAGE uks} o] Al Hel, AQY AfAne EARe A S A 4
AE A g3 T4 FEo Tasictan ARk o] T AAL o guEle A& fel7t
Aot Buiol AAlgL B 4 Ak drlelE Rights of Man 3] EA3Hx] g ool
ZAs Qotn s £AET7e 2L Billy /b ©hEd $rvte Rz w1 AL SR
Aol dAA =oja] o @A wMsl U2+ gd&7k? oA uk= Billy Budd & ¥4 7]
Aol et

= e WS AR A el
T 9% A 2ok 2t BT god AY Aol ¢y wlEd
=

tsls] o] alel s @AE A 19

Billy ¢] “an occasional liability to a vocal defect” (p. 650)

e}
¢l stammering -

o
=2
15 2ol o] AR

N

ik
2
O

In this particular Billy was a striking instance that the arch interferer, the envious
marplot of Eden, still has more or less to do with every human consignment to this
planet of Earth. In every case, one way or another he is serve to slip in his little card,

as much as to remind us—I too have a hand here. (p. 650)

TS oSl 2L “an emblem of Billy's imperfection”S 3t o2l gt olo] st &

22 34 299 v wxdl a falal blow & 7Hst £ 5 Al

14) B#HIB B8 : op.cit., p. 293.
15) ojeJed #3}F 29, 714 % : Moral Antitheses in Billy Budd, 3+5¢de]od &3%ts], 19694 £, p.50.
16) James E. Miller Jr.: Herman Melville; a Reader’s Guide, New York, The Noonday Press, 1962 p.221.
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“There is no hurry, my boy. Take your time, take your time.” Contrary to the effect
intended, these words, so fatherly. in tone, doubtless touching Billy’s heart to the quick,
prompted yet more violent efforts at utterance—efforts soon ending for the time in confi-
rming the paralysis, and bringing to his face an expression which was as a crucifixion
to behold. The next instant, quick as the flame from a discharged cannon at night, his

right arm shot out, and Claggart dropped to the deck. (p. 701)

I\

Billy Budd, Foretopman & A ALeke] of I8l Fo] o] F& o]oks]qlu] Melville-& 4] 57
AEES 53k Billy ] A At 7z 44, Claggart 8] w&se Fod 3 A4, 27
3 Vere A4 v 54 ARASHAT oo FAZ A4E AR ? £E & o9 4
5 A gov AQlEY chorus{ el Frbatel] E3stet, ookrl AAMY FHE A
e AP = o] ukd o) wiel 242 Billy ol Al 4 Claggart o] A| 2 v}A] Claggart ol
A4 Vere A A A2 AR, AAde] AFH = Fa AN E] 4F4E & T8
Vere A A-¥o] 3. Vere A A2 AW -£S 55l Melville & Adg Poz 3}l ® Melville
o] Billy .t} Vere A Al vl % 43 24 & & A& Billy 7 Christlike figure gld] 4k}l
o] Vere A A2 nrl o qlzkA el qlzke| g7l wiEol 31-—;17— Az o, 1

@

Billy Budd & otdl Wzl +542 §4=5U 1 449 2 FHogloy o

Fad] AARAE He] gy FF¢ AmelAl “Don’t know where you were born? Who was
your father?” g}t A F-L wgkS o “God knows, Sir.”(p.648)8}x =Halc}h, wlx] “pretty
silk-lined basket”s] & e A gele oke Aol gy ol i $2le 7t
highborn 4181 A< A& F At 2= AZAEL v A o2 “such a fine specimen
of the genus homo, who, in the nude might have posed for a statue of young Adam before
the fall. (P. 649) e} BAts]o] i), 29 SA = g A AL mokE £8 glov 4435k
4717F e, o] TEeR oy A v 29 YA FFory Fook AMAE, Akt
Ahgo B 71 zko] vk 4 9l “Peacemaker”o| $iv} * o] A& th-&o] HAlel A & + vl

0

Of

17) B 2 : op.cit., p. 285.

18) A o]d &8 29, op.cit., p.48.

19) g eJ g3 26, op.cit., p.42.

20) James E. Miller Jr.: op.cit., p.220.

— 221 —



6 SHEKRE HEGR 74, 1977)

Beg pardon, you don’t understand, Lieutenant. See here now. Before 1 shipped that
young fellow, my forecastle was a rat-pit of quarrels. It was black times, I tell you,
aboard the Rights here... But Billy came, and it was like a Catholic priest striking peace
in an Irish shindy. Not that he preached to them or said or did anything in particular;

but a virtue went out of him, sugaring the sour ones. (p. 643)

490 2AE o} F F5Ueh o TYNAE AFARE v FAHA A FHE
AR 9A =9 Billy £ EE 4o Avlshe A8 TR L 44za) 2o
2

p=4
o 225 A el Hshd Qe st £ FTE Aol

...with little or no sharpness of faculty or any trace of the wisdom of the serpent,
nor yet quite a dove, he possessed that kind and degree of intelligence going along with
tﬁe unconventional rectitude of a sound human creature, one to whom not yet has been

Aproﬂ”ered the questionable apple of knowledge. He was illiterate.... (p. 648. 649) 13+ =3}
“child-man” (p. 687) ¢] i “dbg of St. Bernard breed” (p.649)x] ¥ # 2] self-consciousness
7} 43 “canine intelligence” (p. 711) & =]yl ¢}, “'...the innocence more or less wanes as
intelligence waxes.” (p. 687)¢] v}, 2{1} “Experience is a teacher indeed; yet did Billy’s

years make his experence small.” (p. 687)¢0] ¢t} 22l 2=

Billy in many respects was little more than a sort of upright barbarian, much such
perhaps as Adam presumably might have been ere the urbane Serpent wriggled himself
into his company. (p.649)<¢} 7+¢] barbarian ¢] ¢ o-& ¥ 2 glojua Fatx gigiel, =
3t g4l ZF319 King's bread S = 1 King o]l Al T4 3l= “the external uniform of
civilization” (p. 649) ¢~ Z 31 X]=} “a period prior to Cain’s city and citified man” (p. 649) 2. &
A @A 4] & real place & Zt=rix £ 4 gt}

a8 o]# 3l BillydlAl®E 208 3 UE 2rb sk gl gl &u] 27} vk E Master-at-Arms gl
Claggart o] iv}, Billy & A& 4 £ 223 Claggart & 27§ A& F£ Joznt
W glglvh, o 23 Dansker 7} Billy ol Al Claggart 9] =& #5a Fol= g4 =m1A ¢
v}, o 2 Billy = “honest and open-hearted”?® o]¢l7jol] EFQIEE 2}7] o} 2 Aoz 1l

Aol9leh, 22T Dansker = Q17ke] Aokl gk Ameo] ollehAnt oal 1] A9
o4 e AAAAAL AohE ASA 22 SFnz QA Al Pl A HES

A ¥ 30
r_ﬁh

N

of

21) Newton Arvin: op.cit., p.294.
22) Richard Chase: op.cit., p.159.
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A3t w gt dll = A g3 FE kA gom Wk AaE Peoma® Bilyd
A oku} ¥ o] % g3t = wokeretn £t

Claggart + £ 414 Billy 7} ZAIAE Heg Aol 43¢ Fx weks A3t gl
AAL ey g s]efo] Vere A Aol Al =
1.5 FYr}, Vere A 4L Claggart 2t Q5L AT £+ §9% Billy & &3 A3 &
oz g}l 28 3e Billy, Claggart, Vere A3 A AF&o] 3+ whel] RolA =i 714 Cla-
ggart 7} Billy & &8 oh4] &9 L& sh Billy & 2 FAd FET v e Vere
A Ao] A A 7]# 2 “There is no hurry, my boy. Take your time, take your time.” (p. 701)
g ZelE oA He Ak doym 29 vocal defect = AFHA Hgdd, 2= =48] 2
FobAl 29 Aug AT 7 990 2 B £244 4AE Claggart ol Al 7H e
2% Christlike 3171 ©& kS wha] Eoldl o] ozl 28]d £33 Qzkel FH44L 7t
gk Aotk ¥ 2 dAHL T4 Aolo]A Claggart & x| AHA] 3t} Melville o] “...innocence

=

kt
n

=
=

—{}m

and guilt——personified in Claggart and Budd——in effect changed places” (p.706)¢]z2}i
w3l %o] 74 Claggart ¢} Billy 9] $121& 9 =}

Vere A R-& “Fated boy” (p.702) =} ol A& sl= 9] Holwk Aoz “It is the divine
judgement on Ananias! Look!”z}3 3}ed Claggart = A1e}glk §olS A AolE 22 2H
“Struck dead by an angel of God!” (p.703)2}x 3} Billy & an angel of God 0.2 2=l A%
AL A o] A w3lch “Yet the angel must hang!” (p.703) Vere A4 Z2 3yAlAE=R T
AR AX QA T3S A5kl Nored ukek o] F FWE 45k AAlol Aakg 4t
A AL ol fdetE: FEsL mrdor FalA dsivh AalEe] Billy & 7ibe =93
o dagel, Vere AA4-L Billy o kg A3 Ftolrt A& d=eh, VereAddL o7
A2 2% Billy & ofu=] 7+9F3l Abraham o] 28] o}E Isaac oAl wistE Aol & AL
A gle] 29 o] g Billy ol gt el 3 Billy o] FA3hE Wy 28] 4 22z 2
23t A3 A T3 Afole A Hld e spelwt,

g Billy & Vere Al 4=}¢] W3] Foll = Vere A9 55 olsista 1EF Holgd 84
gt

Billy &+ =3t £8 &3 22l deathel ## Zqa glgleh, Melville &

True, Billy himself freely referred to his death as a thing close at hand; but it was

something in the way that children will refer to death in general, who yet among their

23) Bk 2 op. ct, p.291.
24) James E. Miller Jr.: op.cif., p.222.
25) Richard Chase: op.cit., p.166.
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other sports will play a funeral with hearse and mourners(p. 725) 2} stH 4] A< A

Not that like children Billy was incapable of conceiving what death really is. no, but
he was wholly without irrational fear of it, a fear more prevalent in highly civilized
communities than those so-called barbarous ones which in all respects stand nearer to
unadulterate nature.(p. 725)8}3 B4}t gtk 2t 3 E3 ulEE ¥z e

In contrast with the funeral tone of these surroundings the prone sailors exterior app-
arel, white jumper and white duck trousers, each more or less soiled, dimly glimmered in
the obscure light of the bay like a patch of discolored snow in early April lingering at
some upland cave’s black mouth. (p. 724) ¢l| 4 <1 §= = whiteness & Billy ¢] essence & %4
g}, 2 Chaplain &= Billy S 2.3 innocence & 4} 7-3}7 =»] innocence ok3t2 “even a bet-
ter thing than religion wherewith to go to Judgement” (p.727)e}i 173 E=&| o},

AZa ol 228 Aol AT ZE 5499 Ado] A% Aenl wYE Pt
3| F9 7t % Billy = “God bless Captain Vere!” (p.729) 2} @33t 2402 udie
ol 28 HEHY & 4Z 2ArdAl Folzl EE 3 Claggart & <to]u} 2174 U=
A edoj st FAuE TT Foolh—F v 2ejo] wol BolL AT AHE dE
olgtx BT ¥

Billy &] A4 ell vl Z5e] 45L& v}7ro] “God bless Captain Vere!”E 53 gt} = Billy
T Fo] 2o I ZEHE 29 Fo] 2FE A @dkEdl RE AFEL o] E J4
7ol A 791 =d] Melville & a Digression (p. 730) il A1 Purser 9} Surgeon A}o]¢] oj 312 4l o]
Billy 9] death = <¢F9¢ qkztatolgivta & Foh

Billy 7} 3 <7+ 59 35L& “asoft glory as of the fleece of the Lamb of God” (p. 729)
L2 uxE=A 7] nolx iy Ll st Billy ¢ 9F 2= “the full rose of the dawn”
(p.730) & A Yt o] F73-E& B AstEolAl F4} Billy 7} Christ 22 image & F%1
I Billy 7} -4 @35l Spar g UFEL X ANL 9 S|4 “a piece of the Cross” (p. 738)
gz oA 3

Billy &] x{ o] g€ 59 F “news from the Mediterranean”?] #|3}ol| Billy & A&

&3 “an official naval chronicle”sl] =

e

ok

he, Claggart, in the act of arraigning the man before the Captain, was vindictively Stabbed
to the heart by the suddenly drawn sheath-knife of Budd. (p.736)2}x o= o] ¢l ¢t}
2 Billy & §% 4 & Ahgte] AR L 23R ZP oy ballad & o] 29 o] &L

26) Ibid., p.165.
27) B B8, op.cit., p.304.

— 224 —



Billy Budd, Foretopman 9

7ol AGA et

Billy &= o2 o8 2450 T olAsHl ¥
H o]A ™ “simple-minded” ¢o]® A = 43| “a complex character”s] g &l A zr} 2 22}
Christ 2} B 7)o & &3 A o] wa Christlike figure 2 B o] A slelelx 4 A3},

(ii)

Billy ol A] o] % 5] &= Master-at-Arms ¢l John Claggart = 354 7} 9] 2o 93 3
g 22y “more than average intellect” 3 X =x}o|t}. “Satan of the drama”?® zZw® &
2l &

“The superior capacity he immediately evinced, his constitutional sobriety, ingretiating

deference to superiors”, (p.660)¢} “a peculiar ferreting genius(p. 666) 7} o] 38 A< &z
2.2 AFHe & el o]z o} 2o v P o Fulgl HA2 “something defective
and abnormal in the constitution and blood” (p. 663) & L7 A st F34e $HEL
= dedvt ez TRl 2] oAl o] A delAdE dAl guAl vk g A
E AY Fx gekom g “unfavorable surmise” (p.662) 5 WA 33 “a gentleman with
reasons of his own for going incognito”®”o]s] & spy & 24l slax] T3 Bl JE=A
o ohdst st £¥7A UEA Ageh A4 2 BA A JAHE FolE AF “found
in the navy a convenient and secure refuge” (p. 664)3l= 27} 9l AX of o)

2 gyelgledl, oA MAlE Ed X Aol Billy 9 innocence & T Fx, 19
sophisticated =] ¢l o} & F4 o] gl e}, 3@

Claggart = Billy € S23vh €al 22 AL dv. 2+t 344l Ahab 9] %43} Chilling-
worth 8] otujzre 4 AL 743 99 lago 9F 22 AAL Ayt ¥ 4 AL “surcharged
with energy” (p. 678) ¢l t}7} oF4l-& “the lawyer to his irrational will” (p. 680) gt} Melville
<+ Claggart o] =ste] o]al ®&l & sk glvl,

with no power to annul the elemental evil in him, though readily enough he could hide
(longing and malice) it; apprehending the good, but powerless to be it. (p.678)

2= Cain 2¢tar, Zd]AlE Milton ¢] Satan, Spencer ¢] Envy, Shakespeare ¢] deadly sin
longing and malice ¢] 73 9] %°1 gl et 3

Claggart 7} A& XUz & $413] Billy & 28§ Eel¥ol 7187 U+ SEo] Clag-

28) James E. Miller Jr.: op cit., p.220.
29) Richard Chase: op.cit., p.159.

30) Darrel Abel: op.cit.,p. 450.

31) Richard Chase: op.cit., p.160.

32) Ibid., p.161.
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gart 7} Qe Bxel] 8 i@l 9ol gk el Claggart + A#A 2ejv 27 4] A4
£ s}zl 3 A& A o 2 “Handsomely done, my lad! and Handsome is as handsome did it too.”
(p. 671) 2+ 3}e] %213t Billy 2 5162 2171 Z N F L A v o QB2 7 A T kg

Bland ¢} Jackson &] FAz} & 4 9l& Claggart & 2al=lm 122 uge] 97 <o A
Hgt oS Srl3 Ygodwl Aol

ol2igt Claggart®] <4¢ 713 B5d4A = Platono] date =t whel wadsie
“Natural Depravity” (p. 674) — .53 mSo|glErsl =Em=ql Holg}Ers} wlekal A& 4
A7 Aol opy i xpedofa] B9 A4 —l sl @dstE Aol o vlo} A& Fo5he o] A
sty gtaal st o Q7 Ryolgla welw gvk, ZEla . ofgk 4R TFY dal
ol aehd AehA Alvl7b He “mysteries of iniquity” (p. 676)2t & 5 A

Claggart = AF43F AdlA & Aoz Billyd sgt 2o ZAE ¥ 7Fedl ol e
a2 A G4e] ohizk ool esldl I 4R YdelA WL dE Aol Merlin
Bowen & th-&3h o] wata glwt *

Claggart found a helper in Billy’s serene consciousness of right action and in the absence

ol

from his makeup of the last trace of that intuitive knowledge of the bad which in nature
not good or incompletely so foreruns experience.

Miller & Claggart & ZHAl7} 4 33 A4 Billy o] QA4 4l £ A& F2|a g},

Claggart’s scheme succeeds not because of its cleverness but because of Billy’s weakness
at the crucial moment of the accusation, his substitution of primitive violence for civilized
reason.’” Miller &] ¢]8]3 o= TIFA o2 2 97}t =tz B,

olokr] 7k AN o] AR F5lA Hrl, =rle] Claggart 7} Vere A Aol Al Billy 2 o 23}
2} Vere A A& 14| Al “heed what you speak. Just now and in a case like this, there is
a yard-arm-end for the false-witness” (p. 698) 2} 23] ¥l3| i Billy & 28 st
et

o] @l Claggart$] A|A%A & o|FA BAFst glv},

The first mesmeric glance was one of serpent fascination; the last was as the hungry
lurch of the torpedo fish. (p. 701)

I Billy 7} 713t € A& wlw 2 A Claggart &] 258 “It was like handling a dead
snake.” (p. 702) 2} L 3t} Claggart & A< A}ebgt W ¢] image 9} AX A 7] Q) I Vere A&

33) James E. miller Jr.:0p. cit., p.224.
34) Ibid., p.235.

35) BRI E :op.cit., p.291.

36) <do] &g 29: op.cit, p.50.

37) James E. Miller Jr. op.cit., p. 224.
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9] 94 E& +A3 Billy 2 23l =l Claggart 7} F272-2 “Anias” (pl. 703) ol A] 2 =]
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Aol 4 #e R AEE FANAE 534

Billy Budd 7} “a man of all heart and no intellect”, John Claggart 7} “a man of all intell-
ect and no heart”ld] ¥]|3] = Melvilleo] =3 %] A <3t maskless man .24 “a
man of moderation with heart and intellect in ideal balance”o] t}, %®

2t AEe 4gozd $4 2B Exd BUL T AnezAd QFE 49
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& o}u} Melville o] Adelbert von Chamisso &] Pefer Schlemihl & 912 3 A 2t}

N

Vgol mE 4L o AR Y9

38) Ibid., p.225.

39) B 28 : op.cit., p. 298.

40) Darrel Abel: op.cit., p.450.
41) Richard Chase: op.cit., p.163.
42) Ibid., p.163.
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H . 42X “accents of remorse” (p.736) &2 S| ¥urle Ao g ulFe] He} Cap-
tain Vere &= wkx| 2t £2k742] S 27] Hsbell digk A2 A& AUdA =z 28 P59
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A Study on Billy Budd, Foretopman

Shim, Bang Ja

Summary

Billy Budd, Foretopman is Herman Melville’s final burst of creative energy in the fiction he
had completely neglected for over a generation. It is his own version of tragedy, con-
structed after years of painful thought, and the chief enterprise of his maturity and old age.

The action of the story is simple: Aboard a British ship at the end of the 18th century,
soon after the great Mutiny of Nore, comes into the scene the innocent sailor, Billy Budd.
His fate itis to force the ship’s captain to the gravest decision of his career. The evil Master-at-
Arms, John Claggart, falsely accuses Billy of involvement in a conspiracy of mutiny;
Billy, so astounded that his speech is reduced to a stutter, strikes him a fatal blow. Captain
Vere admits Billy’s innocence, but he also realizes that he must hang or the whole
British fleet might become involved in new mutinies that would disrupt the order of the
State. So he makes his decision and the innocent Billy hangs.

Though the story is more or less based upon an actual incident of the Brig-of-War, Somers,
the important thing is not the news itself but the inherent tragic quality. Melville .gave
an historical setting to fragments of remembered experience along with a mythic frame.

The origin of this tragedy lies in Billy’s impressment from the merchantship, Rights-
of-Man to the warship, H.M.S. Indomitable by a boarding officer, and Billy’s speech defect.
The differences between the above mentioned two worlds are great. Billy’s speech defect
shows the reader his imperfection.

Since it is a symbolic work like Moby Dick, it has almost as many meanings as there
are readers.

This is the story of three men in the British Navy: of the world, the spirit, and the devil.

Billy Budd is a man of all heart and no intellect, as a strange mixture of many ingredients—
barbarian, child, dog—Christ and Adam—simple-minded but certainly a complex charac-
ter. He becomes the dying Christ, but not the real Christ. He is Christlike, because he
has no self-consciousness.

John Claggart, a man of all intellect and no heart, shows the reader the natural depravi-

ty according to nature. He knows what is right, but he never does it. He is a serpentlike,
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Satanic figure.
Captain Vere is a man of moderation with heart and intellect in ideal balance. He is

one of Melville’s most balanced, maskless men and gives the reader the image of Jack
Chase, Captain of the Maintop in the year 1843, on the U. S. Frigate, United States. He
is the most important character of all. He could not escape the lonely agonies of his private
conscience, faced with the dilemma: “‘Is he a social being, responsible to... the society
to which he belongs? Or, is he an independent, moral individual, responsible to his private
awareness of guilt and innocence?’’

Evil and good do indeed intermingle, braided into one cord in this incongruous world.
Here, Melville is reiterating his basic theme of the tragic and compelling human necessity
to abide by earthly rather than heavenly laws, as in all his previous work.

He is no longer protesting against the determined laws as being savagely inexorable.
He has come to respect necessity. Yet it does not mean his return to conventional Christian
faith. He felt, with some poignant sorrow, that the Gospel seems lacking in the practical
wisdom of the world.

It seems that Melville has a lover’s quarrel with God and with the world.

Man has to meet that tragedy bravely to find peace in this world full of ambiguities.

He can never be perfect, he can, however, be great, if only he strives for goodness and

virtue, even if it means painful emotions.
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