Shakespeare ¢] ‘Race-Prejudice’
—Othello &% The Merchant of Venice & A 6 72—

Shakespeare ¥]5j¢]l gle] A FARUE FfA (BIfER) Shakespeare ¢} iE# (%) Ak
AE w1k mE FelA mkEeld vex Zlo] okl 8 el T gy 23
ol gebe AL sl T Aotk F sy sAdelu JRAL AtelA ast
7t HAE Q= ot ARt 2} 249 FE Tolelsb sl BEEE sbok & Ao
t}. Shakespeare 539 Mkt BFFMES XA 35171 Aol Shakespeare = Quldow gt
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But what Shakespeare himself really believed we do not know." And the fact that we do not know is
part of the unique quality of his work, and this brings us to touch upon the personality of its creator.
For the exceptional objectivity of the dramatic writing, which has always roused admiration of
critics and readers, has its roots in the fact that Shakespeare himself always remains in the back-

ground.

29 7]w) <ol Shakespeare H&-& Foplela ol o BEIEE £ifs] A& Aolvh
ARl A Bkt LAE sk A2 29 olel’t Ltk Sl BLE cloleUE FaA o

dviel 27k R g AR AH, ARS RF o BRE FoluaE Holoh, g
UEEAR (KH) S #ER BEHEm

1) T.S. Eliot, * “Rhetoric” and Poetic Drama’, The Sacred Wood: Essays on Poetry and Criticism (London:
Methuen, 1964), p. 0.

2) Wolfgang H. Clemen, ‘Characteristic Features of Shakespearian Drama’, Shakespeare’s Dramatic Art (London:
Methuen, 1972), p. 213.
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E ¥E%K Othello &% The Merchant of Venice & 2} 3. Shakespeare ¢ RMEH) & AN IR
Rell w4 —f&EY %‘é%ﬁ%.—%—l dglew vl F+uU Henry VI, Part I]4 Joan La Pucelle
(Joan of Arc)2 ‘a lusty adventurous wench’, ‘foul accursed minister of Hell! 5 BEE#i} ni
FHE BTFAZ 49 29 ‘chauvinism’ =X ‘jingoistic view' S o] @A 45 & AQ st o
;A A8l F o3| = Leslie Fiedler o] ## The Stranger in Shakespeare & 58] A
B2 FRE -2 ub Ak & R F7AR EHQ el Sas e ARS ) EAES Afs
{3t “hero”s} ‘villain’ o] el HHAYS EFolA Wold owd BERH LY A%y (borderline
figure), < ‘shadow’, ‘other’, ‘alien’, ‘outsider’, ‘stranger’ s} oej7}x £4fBo =z 8=
Tk ARt &l A Bt A w4 AAstn vk 2% Hewry VI, Part 164
8 Liks, The Merchant of Venice o 49l %uj<l, Othello| 4] Moor, The Tempesto]
A4 “New World savage™§ ©1%3 §li8] 27} Shakespeare ¢] 2 9] w0 2 ¥e] Zp,
AR, iz 359 RBE o2 7A9 W AEL Hgow sz gt AL wS BEs)
A Bgeh 2eld 29 BAT ATl obd 38 ATeRE Zatgou ARl =
Shakespeare & K] RIS EH S0l o2oA = ABHE = BEY EE Race-
prejudice) ol w3k 29| ) BES 4 R 3m2} gk Ao}, Shakespeare 7} Othello €] Moor
et The Merchant of Veniced| Jew & Z7 X ARC 2 vLEo2A HiY it&m {8E
et AL HOE R A Aoz Holn Selsl® o5t 929 Be] Hi A=
ABRTESE B2 Awo] ¢ Aoz e E o),

Othello = %4 A 43t Shakespeare & £#fho] 53] F=ejzl FFo 2y usdslo] wat
A qei7tR] s4e] g AL B 4 9ltu] Othello 9 #:i%ol] =5l ‘noble Moor’ Y ‘demi-
devil o]\ #4 K RME7L 23 7k3® 53] Othello 7} T Ao| Uk ol kel Agt oz &
& itk stmets Fom T7sloh Y %ol 4= Coleridge =

No doubt Desdemona saw Othello’s visage in his mind; yet, as we are constituted, and most
surely as an English audience was disposed in the beginning of the seventeenth century, it would
be something monstrous to conceive this beautiful Venetian girl falling in love with a veritable
negro. It would argue a disproportionateness, a want of balance, in Desdemona, which Shakespeare

does not appear to have in the least contemplated.®

3) HHRT [Othello®) FEFIRY otolzivll, Fo]FETFATF, No. 11, T o £33 FAZAAY, 1976, Iz,

4) ‘Othello’s Colour’, Appendix to Othello, A New Variorum Edition of Shakespeare, ed. Horace Howard
Furness, (New York: Dover, 1963), pp. 389-396.

5) Ibid., p. 390.
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gz Zebd A BAI AAY fEEol RS ol Fx Y& Adstx ek 2d7t k4
Knight = Shakespeare ]t} o] Moor ¢} Negro 7} &%= ¢ A-&5glow (LR ArabA
59 Fd (‘men of royal siege’) s} Africa | KBAAES EFUR Aoletx Fstn ot ®
Bradley = Othello 7} B A0] & 74 gl Fo0| £ o] FA & Desdemona & 47 3} gledxoof &
Aolelx witrl Desdemona & &3 (‘eternal womanly’)-& T Othellod] ¢z uvl 195
o) FARS BEARY] 9)oha walw A o] o] Desdemona ¢ 7 &3F sbrkzl o mF el b
EHles vy RS BEEtT Aok
R E o] o] A vl BT FKEHE —K HA Othellost HA Desdemona & Ato] 2%
Bl o] Helx oknlr g £F& Holvst B 283 BUA X3 FELoEA ZR
=23 gt Ausls] wFd Folx] & 4 ¢lE (‘that kills for loving’) paradox & o] &
Apae] fEAe] A e AER dEest? EE o] T4 Iago 9 #Elelele Aol 7
1% 5}x15k —B Moor AT Othello &+ Venice ¢ % F2¢] Desdemona ¢}+2] 34| ol 4

-

o e

Ql
| ¢ 45 Bz 3=k

Act 164 Tagod] A|Fuls & 4%o| Ye]A Al = Evl Brabantio ¢ i (miscegenation)
o WEk T ol BFsta A} 4F Venice ¥ F23} Senators el F = Moor 9} Desde-
mona ¢ &S e £ g9t 23y lagox ol F FAMRY A Miat (frailty) ol

s 4 “It cannot be that Desemona should long continue her love to the Moor.” (], iii, 346~

L e

N

(<3

348)el wstE A thesk 7be] Roderigo oAl A Esta gt

These Moors are changeable in their wills.—Fill thy purse with money. The food that to him now
is as luscious as locusts shall be to him shortly as bitter as coloquintida. She must change for youth.
‘When she is sated with his body, she will find the error of her choice. She must have change, she

must—. . . Ifsanctimony and a frail vow betwixt an erring barbarian and a supersubtle Venetian

be not too hard for my wits and all the tribe of Hell, thou shalt enjoy her—

(1,1i1,352-365)
= Moor 91 9] ol HEF —Eol EEE vol B @k A2 oxbeke] Aol THR
22849 2ata ¢gdxu ‘erring barbarian’ 41 Moor £} ‘supersubtle Venetian’ ¢l Desdemona
kel el A% gorieh 29 AL wal T ek 2l ol Tago sl el & FIEO]
9o, e RRERAS HFREAES ol ckrldtsl S ol B2 WS AR AL ohi e

Even now, now, very now, an old black ram

6) Ibid.
7) A.C. Bradley, Shakespearean Tragedy (London: Macmillan, 1960), p.165.
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Is tupping your white ewe.
(L,i, 88-89)

Because we come to do you service and you think we are ruffians you’ll have your daughter covered
with a Barbary horse, you’ll have your nephews neigh to you, you’ll have coursers for cousins, and
jennets for germans.

(I,i, 109-114)
.your
daughter and the Moor are now making the beast with two backs.
(I,i, 116-117)

Tago el Al 9] 4] Othello = ‘old black ram’, ‘Barbary horse’, ‘beast’ 5 A £9 w424 %
W53 glAnk o} A4 lago sk Fakx Y& AL Moor sl o249 Effkolets] 1 Othello
g AR HEEY FE ol AL F1 9= A Zu}l. Leslie Fiedler = Shakespeare 2] &
EHFAL 243194 Venice 8] E2to] Brabantio o Al

If virtue no delighted beauty lack,
Your son-in-law is far more fair than black.
(L,iii, 290-291)

oletx FP& @ 3714 “black”e]} “fair” 7} 9mlsta glv AL wink g FAel ) viel
o A F AERQL elst obdel 2 Aql ez sxe{ gty $3he; ¥ Shakespeare A of
dl & obErhE AL T F3 AL vdE guigy] A Eell ol F o139 alojdhak ulncA
G4 o= % 470k Arhe Aolwh Fiedler 8l 24 A4 3UAd Lo

But this means that for Shakespeare “black’ does not primarily describe an ethnic distinction
(though, of course, Othello is meant to be perceived as an African, thick-lipped as well as dusky-
hued), but a difference in hue—and temperament— distinguishing from one another even what we

would identify as members of the same white race.?

thA] 23] A Shakespeare & “black”o| 2t o9 H—kHY K& A Aol & vl st Aol
ol e} dFe Az T 71AY zbolelE Aolvk 718 Caucasians ¢ Africans ] =} 7} of
U2} blondes 9} brunettes 9] o] @ BHAREHAAE & + A= EARS Aolzhte Aol
tt,

AH4l Shakespeare 9] o} 7h-&5] “black”®] wkd} =4 “white” W Alel] “fair”7t AFF 220]
I et Macbeth ol Y} 9= “Fair is foul, and foul is fair”el] 4 & “fair”g} wo| “foul”sz:

8) Leslie A. Fiedler, The Stranger in Shakespeare (London: Croom Helm, 1973), p.171.
9) Ibid.
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¥ o] A}25e] 922 ¥ £ 9t} Brabantio 7} Othellod] 7] ‘foul charms’ (Lii, 73),
Othello 7} Desdemona ¢i] 7] ‘Oh, she was foul’ (V,ii,200) ¢]2}a %5} ¢l Iago ¢} Desdemon
#] 2% (bantering exchange)-$- 8] x A= o4

If she be fair and wise, fairness and wit,
The one’s for use, the other useth it.
(113, 130-131)
If she be black, and thereto have a wit,
She’ll find a white that shall her blackness fit.
: (ILi, 133-134)
There’s none so foul, and foolish thereunto,

But does foul pranks which fair and wise ones do.
(IL,i, 142-143)

“black™s} “foul”e] z& Z=o 7, ¥ “fair”s} “white”d] F£o® &olx Y& E F Jo
o E3F Act VI A {@%e] gl Othello 7k

Or keep it as a cistern for foul toads

To knot and gender in! . . . .

(IV.,ii, 61-62)

Was this fair paper, this most goodly book,

Made to write “whore’” upon? . . .
IV,ii, 71-72)

ozt P& o 714 “fair”e AW “foul”E del ¥ = BorA EAH vk bl

Act Vol 4] Desdemona & o83l &< £ Emilia 7} Othello ¢l 7]

Oh, the more angel she,
And you the blacker devil!
(V,ii, 130-131)

I B L w o & “black” ? EE Efiist= T 24 ¢ 714 Shakespeare = %3 Moor

qlolzl= AfERel RRDE Astx A ke A& ¢ + gk Roderigod & F3A
£33 ‘thick-lips' (i, 66)% ©he o122 Venice 9] 7 Zo] Eifd W¥E T2A F4l

Othelloo] gt Al 743t 7 W Fo| woigivtas & F glvh HHe Venice = SBAZC]

490l =159 Othello 7} Brabantio ¢ o] AF =uUE9 %] FaAEe] HEY Hol

L AR 2ZdlE 2AF ] A4 ABAYSL FRoIV sl el s dozte] A&
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+ dgeA men o
Othello 8] A Eo] 37 4 WMs) WP & o] “black”o]zte o] Yujsts AL
B4 (‘dark-complexioned’) o] o}zl AF AR Aol Ao|r}l Shakespeare 7} EES= AL
Othello 7t AfEE “black”0] vk “brown”o] k= ARHtE AR W] EEALL KB o

BESt2 e 2w, oldl 3t Fiedler & =& vhA A8 Lo,

5]

Otbhello is, in fact, the sole one of Shakespeare’s strangers to be labeled by that name: “an ex-
travagant and wheeling stranger.”” And as the epithet makes clear, he is portrayed as forever home-
less, uprooted, and on the move, incapable—or at least so his enemies contend— of ever being
naturalized. . . . . .

Moreover, Desdemona dreams, or rather Shakespeare dreams through her, a symbolic marriage
of all that Europe and Africa mythically mean: civilization and barbarism, courtesy and strength,

belonging and freedom, Beauty and the Beast; . . . ... .. D

A71A el Othello Zo] wksl REM MRS A235]x @& Shakespeare o] Hik
(allegory) & 273k = £u] 27k BE ZAG AT 249 EHEML FRE 23 Q9

AolAmk o] Fo] BAY BEolelx & Desdemona & A}33t AT Othello 8 S =A
ket RER B2 BolA = kg Aolv

Fiedler == Othello ®] Paradox ¢ll w4 = o] &A w3lc)

. the fable of Othello is incredible and yet we believe it; the events of Othello constitute a “bloody
farce,” and yet we respond to them with the tragic shudder.!?
L o] Fol A4 wF4E nEaA AFA L ¢ AAstn JEl g Q7Y o
B AR SFAQ Agst aFA Ae Fxa drke AS $ElE o] T Fa4
AE F doh T A AR Arko] 237 AR Y EEL Fo|: KR (miracle) T
Shakespeare = 2.2] 3 9 Ao},

53] Othello & AA Fluj$7} obd, Fq1oz BAgE ¥ (blackface)wko] 34 Q)
L4F5 Adz 28y + g D]-i Fiedler & $0| & #¢ stz vk 2FE 7434 AW
7t Shek £ 2E FE A ojE 4 € 3k HFEE el BT + U

Best of all, however, might be for them to exchange masks at this juncture, showing the audience,

in the brief interval when both faces are bare, that they are the same man—black or white, as con-

temporary fashion demands, it scarcely matters.!®

10) ‘Othello’s Colour’, op. cit., p. 390.
11) Leslie A. Fiedler, op. cit., p. 174.
12) Ibid., p. 150.
13) Ibid., p. 193.

— 206 —



Shakespeare ¢] ‘Race-Prejudice’ —Othello ¢} The Merchant of Venice & F4lo2— 7

o]9}zro] A& mask & £ EA Othellost 3 mask & £ EA lagosl T+ BR RF
& Zoptz AlwlAY 3 =g ARG Aol E|A] &7k, Shakespeare £ 18] BlEEA A
[ Othello ] #4E#=E ohiet = AAE 2] Fuxk 3wl Aol

il

Shakespeare - 3tulr] 2 =3} 4 Hamlet ¢ Polonius 8] ¢]& 53814 27} 2428 @sta
9l o] “tragical-comical-historical-pastoral, scene individable or poem unlimited” (Hawmlet,
IL i, 417-419)}3 & < vk, o] o] veblx gl AL 29 Fo] wkEsiAAY od
Eol 48R EE o skR BHERE “EH=Ho 2 HASY HHAWE 19 MY Aol
v}, The Merchant of Venice & #Ehd] wlelA = I35 2 + 9w vIFe A + vk 2
9 WKAERA A - F /lf <+ FARE] 289 " 4 g FEd 4 A Fol F
S5 Bglo 24 QEE%«] B2 szegtvts Aoty 28l The Merchant of Veniced
A¥E EARES] oHFE FF m‘;% 2 #Efle] ozt TEAE B/BHE + g o] T
FEARC FTQA AAAE 2 FEE Zdebd A o] S feilel AL FolAnk
Venice & 2Fel Antonio &} ®]4l Shylock ] ARSIt Z & 4+ gk o] Jollv =3 F
A $rR E—aF A &5, ExS FBE ST SAT—o] A2 Fdglel M
st gl fHad JSaEete v 33 A HReA 7= ek
o] =9 F AL 24 Antonio = $4 ‘perfect Christian gentleman’ ¢ 2 Z## gl+dl

=3 AT &7 ubl =243 Aglolv}, (‘royal merchant’ (I, 1ii, 242; IV,i,29.))

Bassanio = Antonio &

o fr

- _
I+ ERTE

.the kindest man,
The best-conditioned and unwearied spirit.
In doing courtesies, and one in whom
The ancient Roman honor more appears
Than any that draws breath in Italy.
(1111, 295-299)

olg}x wsla Salario = . ‘a Kinder gentleman treads not the earth’ (I, viii, 35)e}3

d

rgo w29 Fsta wAY AME sty vk ol¥Al ae ¢ €8 wed AA
22l Algoln] o] AlAldlAq olmrh o gk Age] gy F FEO FEMS AYS
=

G+ 3L
B73}a o] F& Antonio 8] $&ZFo M A= grt,

2, N

|
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In sooth, I know not why I am so sad.

It wearies me, you say it wearies you;

And such a want-wit sadness makes of me
That I have much ado to know myself.
(Li, 1-7)

o} Fu Antonio &= =2}7]9] BEE 222 o)A wilu),

I hold the world but as the world, . . .

A stage where every man must play a part,

And mine a sad one.

(Li, 77-79)

ol FAL TAEL o] T uFA 945 A& FL o Antonior AI IHFA
ol alE2 23A A ¥w, 2+ fulQl Shylock ol w3t S o2 HEd Apzd 29
o]&1 gk w49l 84% Shylocko| Sl A = ¢ F83% ¢n]E <Ev}. Shylock ¢ Antonio
o W3k KRS wielksle}, (‘This is the fool that lent out money gratis.’ (II,iii,2), ‘How
like a fawning publican looks!’ (I, iii, 42).) =27} FIFg o] && mb7 W F© 24 Antonio
29 A4 welshe Aold mhkx] wlrA Y FAAE ReEd ¥l Fska 9ot Shakes-
peare A # ¢] London -& FFIE&H (usance)) o] § o2 FA=|o] gl o} HEFIFQ 1049
1% ¥kx] ¢y =& Wy F = Antonio = Shylock ¢ o] vlrz 39L& Aol ¥

3 Antonio 9} ¥fBfY© = Shylock & ‘villain Jew’ (I, viii,4), ‘dog Jew’ (I, viii, 14),
,impenetrable cur’ (II, iii, 18), ‘damned inexecrable dog’ 5 EHo| v AFo =z Fg¢x gl

o}, Gratiano 7} #3Eo A Shylock & L35 Ao 4

Oh, be thou damned inexecrable dog!
And for thy life let justice be accused.
. . . . They currish spirit
Governed a wolf who, hanged for human slaughter,
Even from the gallows did his fell soul fleet,
And whilst thou lay’st in thy unhallowed dam
Infused itself in thee, for thy desires
Are wolvish, bloody, starved, and ravenous.

(IV,i, 128-138)

‘dog’ Y] ‘currish spirit] ‘wolf' ] s}e] 2L 8A4L sjRomA 25 2 Fdv}h Shylock =

14) Marchette Chute, Shakespeare of London(New York: Dutton, 1949), p. 176,
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A% ‘since I am a a dog, beware my fangs’ (Il, iii, 7) 2} %354 Antoniod] dl3 §-+%
2 aciiing

o]} zro] wro A}ghEo| AB4ste} Shylock & FA sk glesl o]l &4o] o]
Foz4 0389 B2FA EdAY 2 Yulst Fete =4S F71= v 2 Shylock o]
‘villain’ o]2}d 7t 28A wrEYRsF ! 2R thEobd Antonio 9t FL I FIEEC|G
o}, felql Shylock o] whol2 NEFE u-poll uldk 2o EsHet AR zA ] HiRol vtz o
AL wFsta 9ok

Ae

Signior Antonio, many a time and oft
In the Rialto you have rated me
About my moneys and my usances.
still have I brone it with a patient shrug,
For sufferance is the badge of all our tribe.
You call me misbeliever, cutthroat dog,
And spit upon my Jewish gaberdine,
(L,iii, 107-113)
I hate him for he is a Christian,
But more for that in low simplicity
He lends out money gratis and brings down
That rate of usance here with us in Venice.
If I can catch him once upon the hip,
I will feed fat the ancient grudge I bear him.
He hates our sacred nation, and he rails,
Even there where merchants most do congregate,
On me, my bargains, and my well-won thrift
Which he calls interest. Cursed be my tribe
If I forgive him!
(1,iii, 43-53)

. He hath disgraced me, and hindered me half a million, laughed at my losses, mocked at
my gains, scorned my nation, thwarted my bargains, cooled my friends, heated mine enemies. And
what’s his reason? I am a Jew. Hath not a Jew eyes? Hath not a Jew hands, organs, dimensions,
senses, affections, passions? Fed with the same food, hurt with the same weapons, subject to the same

diseases, healed by the same means, warmed and cooled by the same winter and summer as a Chris-

(IIL,i, 56-66)
Shylock & ©] 27| Antonio & A3t 7| Sa=Ee e g A& hfEsta At
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ol A& REMK, RHEEY M TAEEES o2 o+ Ad2%A 285 ¢ol, Shakes-
peare = FA19 Feiqlt 715wz AARL {HRY H& AEL AR & S45ta
A= Aol

2k FA 8] frelQlel HaE R Shylock o] obF2] FAAH Z4E g TAE
BlEY 75 528 Aol SHes Aol AAEle, Ludowyk & vhg3t o] Latet

Christian Europe reviled the Jew,tand portrayed him as a hateful monster. If we are inclined to
flatter ourselves that we are better in this respect, we need only pause for a moment to consider our
own record in this century, when racial hatreds have involved not only Jews but countless others of

all races in shameful treatment from people like our own enlighted selves. Shakespeare’s reaction to

Shylock as a Jew is likely to have been that of his time.®

5 frelql Shylock ¢l o3t Shakespeare ¢| ub-3-& vhis] 9] Rfle] HES FigEolzle A
alvl, 2+ o]elA] Shakespeare 7} $-EldlAl felqlg& @A dslelx stEAa glE Aol
olyzlx w3k}, Ludowyk &= o] Fao| d]3t Shakespeare ] #BARE Bl =& =4 3}=l4 o]
& FEiglE o EsH= Shylock © 247k ohvel 28 sq14 Q] B4l (vengefulness)dl] F
AL T Yok Fake,

23 Shakespeare 7} 8] A g9 {f Rl FLRL I ¢l &l =] 7kel] Shakes-
peare 7} o] ¢ F AL 24 Shylocke] v EMJ—% 71 %%_ A& AH4olw,® ], Dover
Wilson -2 Shylock & 3|54l qlE2Au} u]FH ¢l JFE B o] F2 ohf ANAXE £
Z gek Adl e 27b whes] 549 QEelebd o] dramad] wlHo] ZA| AAsrhE
o] 3 &) Shakespeare ¢|&1¢l| Marlowe 7} < Jew of Malta®) F¢Fo] FAS AEZ
HA Qo4 2ads] 29k v %Al B4 8 01} Shakespeare @] Shylock & Bt} ¢l 713
ol wr} A4EwA 28 on A =L Shakespeare Tl 1}o = P (villain) & (7}4 lago
Y} Macbeth, Richard Il %) 3544l glEe] ohyzle Fo|v, ' ¥ F Shylock o] FX]+=
a3t Al 27t mEFor W ES BF doir|z g4A = s Sa=st § Shylock-&
Ao 2 F& Aoy thEe] gt Wilson-2 th-g3} o] Shakespeare o] | Zol o gt
29 Rfs sl gl

5
ol
-~
lﬂ
l'ﬂ’
R
X
¥E
oll

j‘i

Shylock is a terrible old man. But he is the inevitable product of centuries of racial persecution.
Shakespeare does not draw this moral. He merely exposes the situation. He is neither for nor against

Shylock. Shakespeare never takes sides.!®

15) E.F.C. Ludowyk, Understanding Shakespeare (Campridge Univ. Press, 1964), p.124.
16) A.C. Bradley, op. cit., p. 14.

17) J. Dover Wilson, Shakespeare’s Happy Comedies (Northwestern Univ. Press, 1963), pp. 107-108,
18) Ibid., p.114.
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bkl 29 Ay bzl ul wgebd 2= Anotonio 8¢ Bassanio ¥}
o o8 ATEE dAs] A Aoz 23 e Aol Shylock & chul EE=A AR
FREA NS F g AR A EA 2EH M E 27k 29 AdY g elgst
A Eurbd = Shylock & A A o2 53 3l3 Bassanio ¢+ Gratiano il o2& AHSL
FEI 2502 EWEAE Z &} 28 Shakespeare & o}o]zjn] 9}k Eano 5
I EAREC] & Bl Aoy Ad2E xqE S A} 2L wejz FTFos o
H.J Bridges = o]oll wiste] w]%- 443 & st glrt

By a marvellous transcending of the prejudices of his time, he sympathizes profoundly with
Shylock, and turns what another playwright would have represented as mere vicious perversity into
an intelligible and dignified assertion of racial patriotism and natural, though not laudable, re-

venge.!?

=3 Shakespeare 29 KR RREE =493t Shylock el wiglk ql7-d el FAHL sA5tn
on 23d $ulQY RESES afAes 28 o et 83 1S Wilson

TE e EolE wolohm AR

io

Lo

Certainly, Shakespeare knew that the audience for which he wrote would have no sympathy with

Shylock; and it is just because he knew that, that he could afford to exhibit his humanity.2?

Shakespeare = A1 9] GE&EE) RRAN = RHyst BEMET Shylock <kdll 9l AR #
e ez Lol £Hsieh

o] Fol &l frefgl ATellAl= & + ¢ 284S LA X mEXw 03H &

&?‘/}El mR TS 45 BRIA & + & ==t 2y

Shylock H4A+E thi FEBIERY (unrealistic) g o] 1] &t} =4 London

A15nE3g 7] gl A fulql e FgAE Ade ety irs

FPiit7]Sad A5E g2 P&x] 2 2 A 8ok oJglE Shakespeare & FEE v}
|

)

2
wn
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[¢:3
2]
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@
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v

The Merchant of Venice = &9 FA$ TS50 3FH4q QEE (Portiad} Nerissa,

19) H.J. Bridges, Our Fellow Shakespeare (Chicago: Pascal Covici, 1925), p.80.
20) J. Dover Willson, op. cit., p. 115.
21) Machette Chute, op. cit., p. 177.
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Gobbo XF%)¢] SRAoz & W& =HA vl Portia & A=}i2 7] (casket scene) <} = sk
Aol 4 ‘fairy-princess’® &-& ‘moral-breathing saint’ (I, vii, 40), ‘angel’ (I, vii, 58) 24)
A= o] ek, welxbd WnbAQl ds 2H gl "deog auA ged o] FY A THL
2 Bo}4 Portia = —H& Shylock 3 ¥Ry & Bo|7]% gt} Portia 7} KfFe}=d Shylock
< BE sl glelvt, o|2j’t A= vkx] Henmry VI, Part 1] Talbot 9} Joan ¢] 3hA|
¥ noled EE BEAY 159 #E-E BFR A4 EER EEMGRSAA o]
WelE Eel gk ERolzsle TR MEBEH] A e

v Shakespeére‘—:_— o] EjlolA Shylock o] o]okr]gtw] & Antoniodl] w3t B-Z=r7} HE
A kA @gte™ Antonio T3t 2ol A vhA| 2} ol gk ZAES ] FrH (W, 1, 379-390). Portia
& Shylock & ¥ ¥etA Y E3F 207l HEA QL EA7F ohel, ol ¥ —#EY RERQ
& o] So] BRI (the grave) 3 BBtk (the gay) 2.2 EF= o] &S B FErl

el 7t o] Sell A ube R&E)-S Othellod] %A %71 vl B3Z Zelvl, Shakespeare & ZA 3
29 BEE 48 olokr] skx ftrh felgldl s % Azke2A ] o) (humanity) &
nkz] Zobsl FoAHd o g dojl BAEAY MolE Aolrt Wilson -2 Shakespeare & 24l
R wsiA o]gAl Tt U

Nothing is more difficult than pin a dramatist (and Shakespeare above all dramatists)
down to definite opinions and a definite point of view.??

The Merchant of Venice & %219 ¥ H-& E73k& Eah}e] Bl lek. 23 & Portia
¢] K#E#4] The Prince of Moroco ] M.4}o| v}, Moroco & Othello (Moor) ¢] 9] 2.9} z+o] $)
AU =3} Q7 ez Hakse] gl

Misliked me not for my complexion,
The shadowed livery of the burnished sun,
To whom I am a neighbor and near bred.
Bring me the fairest creature northward born,
Where Phoebus’ fire scarce thaws the icicles,
And let us make incision for your love,
To prove whose blood is reddest, his or mine.
....... I would not change this hue,
Except to steal your thoughts, my gentle Queen.

(ILi, 1-12)

But if my father had not scanted me

22) J. Dover Wilson, op. cit., p. 110.
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And hedged me by his wit, to yield myself
His wife who wins me by that means I told you,
Yourself, renowned Prince, then stood as fair
As any comer I have looked on yet
For my, affection.

(ILi, 17-22)
Portia &= 9] BACe A9k o] Moroco & AT KiFe] ol 74 2HES LU= A
7t} u]& 2147} “have the condition of a saint and the complexion of a devil.” (I, ii,
143-144) o] b 3t QAL sht @4 o] %L 2k AL AA W & ke AL AF
3 g& Aotk o] A& Desdemon &} Othello 9] #&-¢ BitiA AT+ $HiHol 71 = shet. 12
1} Moroco = “Let all of his complexion choose me so” (I, vii, 79) e} ¢35} Portia 9] 73

A e EIHE Yl = FFAFY ‘stranger’o] 7| X e},

That light we see is burning in my hall.
How far that little candle throws his beams!

So shines a good deed in a naughty world.
(V,i, 89-91)

AN Lk o] B4 e BuY wHALE AMES “black”, “slave”z}E epithet
2 o] 55X Othello 8} “dog”, “devil”2 %2]$ Shylock 5} Zre] &bt Al4k el A4o]l&
R AMe o8# BAR AR EHsa & Shakespeare 8| Ty AAE
dsbubet AR Db eEd 27b Lof gkl 2k olssh $AF WESE A (mercy)
Zo] 29 AL BRI HEERS A2 4 A B THEES 18 HilEA Hond

2A e
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Shakespeare’s Race-Prejudice: In Othello and
The Merchant of Venice

Sam Ha Yun

Summary

This essay is to inquire out Shakespeare’s opinions on the race-prejudice of his time. It
is difficult, however, to interpret his definite opinions and a definite point of view. In the
Introduction to The Stranger in Shakespeare, Leslie A. Fiedler said that at the heart of any
work ‘‘there is always present a set of assumptions about the nature of man and, more
particularly, about the limits of the human.”” He deals with the stranger in Shakespeare,
concerned with the Jew, the black, the ‘‘savage man’’ and, most especially, the witch as
they appear in the complex web of the whole Shakespearean corpus. His book was full of
suggestions to my study of Shakespcare’s race-prejudice.

Othello is one of the most difficult to interpret, not only because of its equivocal tone but
also because of anomalous structure, which, in fact, determines and explains that tone.
Tago and other Othello’s enemies describe Othello as a ‘‘black ram’’, a ‘‘Barbary horse”’,

“‘thick-lipped’’, etc. As Fiedler analyzes Shakespeare’s vocabularly and the assumptions
which underlie it, for Shakespeare ‘‘black’ does not primarily describe an ethnic dis-
tinction, but a difference in hue and temperament, distinguishing from each other what
he would be. In this context, ‘‘fair’’ has primarily a moral significance as the opposite not
of “‘black”, but of “‘foul’’, which means both ‘‘ugly’’ and ‘‘vile”’. Shakespeare does not
here use that ethnic label ‘‘black’ pejoratively. He dreams through Desdemona a symbolic
marriage of all that Europe and Affrica, civilization and barbarism, and courtesy and
strength. Whether Othello’s color is black or brown, Shakespeare does not tell us about
the racial prejudice, but about the human frailty such as jealousy.

The Merchant of Venice is a play about a Jew. The opening scene, dominated by the grave
figure of Antonio, might easily be the first scene of a tragedy. It makes it certain that
Shylock is at least as seriously conceived as Antonio. If Shylock, as Antonio and his friends
cursed him, is a villain, an awful and appalling human being, who made him such?

Shakespeare, who shared the prejudice of his age against Jews, would himself have ap-
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plauded Antonio’s action and might have even imitated it. But he never takes sides. Even
though Shakespeare’s reaction to Shylock as a Jew is likely to have been that of his time,
he allows Shylock a sympathetic apology for himself: ‘“Hath not a Jew eyes? Hath not a
..... *> Shakespeare’s inten-
tion is to prove that Jews and Christians are both human beings. Today he would see in

mercy, which embraces understanding and forgiveness, the only possible solution of our
racial hatreds and enmities.
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