Dylan Thomas %2 (])
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19344F 12/ 18H Dylan Thomas®| #—354 “18 Poems” 7} The Sunday Refereeft¢} Parton
Bookshop ¢] FL:[F M= FIRI 5005 (el k- 2508%) = FlfT=lslet, ol FhfEel HikE)E
X The Sunday Referee 2] #2[E ¥ AE-S (1E H AH -2 Dylan Thomase}o] #E3l 0@zt
FRE o] 2y} # A Pamela Hansford Johnson ¢t} ) % H3 wi<teo]glvl. Francis Scarfer}
7.9 73 “Dylan Thomas: A Pioneer”el| 4 #alwl2 o] §§E SalA 25l REL T 4l
t AEAL James Joycest E#o} Freudal Anke FEFEsIe o Al7bAl fe FUREIER-E
ohA) gl A FiEEel W, WELAYS), elan LEERRYQl Zwell glelA Dylan Thomas 9]
Do) ofv]l dgvkde A& HWsl ST glvh #ifR Scarfert St R o] Al 7kA
Bhol A9 28] e M-S 29 iR £& dv od dHE ATEk v ARk #
et

“18%59 7Y Az A A W ¥y A He T8 sexual symbolism-e Dylan
Thomas7} Freud?] B£24 wtx odwl AL 483 siErh. 19344F 107 “New Verse”ji
Wil el wg 2] sl o] g oS v 3] s gl

Have you been influenced by Freud and how do you regard him?

“Yes. Whatever is hidden should be made naked. To be stripped of darkness is to be
clean, to strip of darkness is to make clean. Poetry, recording the stripping of the individual
darkness, must, inevitably, cast light -upon what has been hidden for too long, and by so
doing, make clean the naked exposure. Freud cast light on a little of the darkness he had
exposed. Benefiting by the sight of the light and the knowledge of the hidden nakedness,
poetry must drag further into the clean nakedness of light more even of the hidden causes

than Freud could realise.”

MNIERIRE (M2) EFEREH BBz
(1) Francis Scarfe, “Dylan Thomas: A Pioneer, in “A Casebook on Dylan Thomas, ed. John Malcolm Brinnin (New
York: Thomas Y. Cromwell Company, 1969), p. 21.
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2t oloh ZE F st ot WA SRS Evkt 195140 sk 9l 19514E o
+ ek (Laugharne) ofl 4] Ewbzoll BgE /Nisce 28 = 3o BFigcsiEs) o] F¢Acl sl
A A kA B feul® Ervkie oS 2 AL 9o
“7b FRel =] Egel vt agtel] o7l FER A Al W AL 29 FED nle
o] " pERFEl Y e 1Y EHEE FelA BEAA W BEEHY nES, =3 o
B (W.H. Auden) ¢ Z3HF KTt HTERN A Bine HOHAHS §ollA Rz a@E
YW BAGEAES FEE AR e F2em0) e 48 T a3 o< Ad
AvA @i, o] A witell 1o BES wyttie Aza vl o, akEs fExek
i, MEEe =S 92 F2ol= BHmS Py =% 29 Rt Ry, #e
[, EffFimel B o8] 7kx) 29 BRA BEE WA 2o A% 9L Aok Al
e F2ol= HHS EfFd K3l owl HESE Qldvu: wg 4 g ”

Erpzs Felle &, P, 1] Lo Fuksle] gk Frlst FES oAl ol [
Ry EMEEH S ot 29 Bla St & 3 ko] FRfe] s olAs, Fzoln
o Bl kekd ARl =& BHEel A£G BGo thal EihE ook o] & Entte
FRol=ot A3 A7k Avlel ¥ drh 2y FRolmi 9] EFn wo dAAA
A AFAsA L, Brkie A T8 YY3t BHle BAREA A e sl 2B dAA A
FRO| =9 T WEEMS FEHRKIAR, Evlat 49 EEHEgo 2 Ko ZH4 g},
Eutse R ELZEE et 2] dlA o]¥A Wy} @

R P AES e WERER, M EE T M oz whd Besl, mLY) @B el
e HEA @3, 2XNA e olv| A E EEsle, JEMEMo. R, L FEMEA o
degolvt BiERA I olv A& EEHANAL Yrt, FEolPLET L fihe) o=
= el WA glelA, KIS TEHEAH W WSS vhelel A sk 9lx ke pg
Fz—2HH Brhe Kol 27 gt K A Helelmiy HHE molon A&
HiirRe] Bakel s MEINRL 18] FHollA M Hik s obfel AWyl RN
ol §l FaEsk olvlA e WMol det. ol ¥A SmmA, 2BL WA ouAl, oluxe 4
BEiyol= MmHAYel BAtRel KIFsha 9l BEMYQ el Fincll, o kEso] Kehe]
A Sle HEe) BLEaYel = MBI el mel FAF FH, A —fRY) WEENR .o
Flagstaal Fiksed Aoleh, obF zAdkalnl, o] Ae] fr2elolz 29 (FlElu], Ui o
ol =43 BRE + gk

olef A 1 SISl glrt

(2) WAHEERE, 74 7V « b~ARRE—FR L B (GHER  @orik, 1968), pp. 16—17.
(3) HMEED, ibid. pp. 18—10.
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Cqi 259) o|u] X ol ANE ZolShE AMalx @iwh  lEel WA FAA AR
| ol Al ik QoA 1A% Zol o Ak dAAq, 2 olvAEE FHEHKA
2y Aol dpkel ki BB A BEE AX god v FReldiEEE B
}EMAA erdz AR 15e FiEd BRE 5 2
ol aEeA glelAE filie] Hskelat BFQ Aeleh elal Sk velAlE AT ¢
1 And weleh SEoeldsEEe 1B WEEMS BN LAY Aom, AW ¥
doh EaEEA 4 4 gt Aolvhd Feloln AHMe = Fukrh 9w ML drkn 4AR
3un old EEAHRS HEDTH AL K shie WEEESY BURAA o= Ael
4 Tolo]u} HEE & =D Wk st Lok kel WER B shix WER
@ so) olu]x8] MEY dvl =i HAY MEWHNE AT A £ F olvAE BE
3 oL Ao, ool B e 2k Yolvh” "

28] o8l BEL WEEROAY WS B FHE AP FRel=o EMFE M
obmel EAke AH Y Lot 44T HBE Asld: A& old Eeh HEmel Wl slvk
Loy BT L0 BE L BRI Bk dvhe s Bk g ke g,
Enbest EHE FES SN MEERS S Selzvhd, FRSE HERMAA
My S M BRE Pg Bolvh Fro=E HE THAA ARI, Erkie
VS B SolA BHE Aoldel itk old el o2& #, oAl Frol= HE
2 7o) Qo Aol ok She Bie Enks HEE FUS WET & 9 deldE
Aol EIKl are Slgleha BHATE Mol #drel ol 2l HDTS MAML BEY KR

rO

gelz AAsE ude A4 9 + dE Jolgw gk oA A%, 27k FRel=d
mae ood El adlgldehs sbge] WER el ohiTh Fel Fikg ket 9

oA, el Rl @ glelA Fo =l FArE Ael o A=d d4d A
o}, Stuart Holroyd: 29| %3 “Dylan Thomas and the Religion of the Instinctive Life” ]

] “We shall take Dylan Thomas as an example of the psychological type whose religion
is that of the instinctive life’gl s} Ewnkze] o] 8l MBEE 29 FHIQL L #h-& “moral
concepts” 7} 228co} BiRIA o] A 71 LLETS] BifRel glel A9 FraAe 23z 2 Aew ut
23 glthy Ezolti AS HEST b, thel B Erkze] RES o]W A4
gems) mw Fmolo] B —R Adx Eg Exkzd BEAAE WA A 5 dne
Aol whe] Ligolrl, mat Fmol® HHol 18 MHFMSHTAM AR WK el—T OV
W T HEERAL ST T, FWHAESEE (AR deld Bel Redt TEA
el AR srevhielm Rebd ARG®Y Rokeh FES Fmelsd fkeld MEH
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Bl A )0l HARH, FRAelHiEd W Evkis @mEAA BANA AL WL
HHS Mo k3 LB ATMY BES AX 2on aElon dall 9eld Mk s
FRolEs} Evkat A2 o A¢ A% Y88 ¢ 4 oo
e B ARG A 3317 Wi %o] EntidlAl L MET SRS Hiol Wok.

B OER ol RADYTHE, 2o} [l HE AN FRO2A 7 e T Taw M. e
T FEE BEAAE el dleme @ HES) 8¢ MRY U T 44
2 Aol AL, 2 59 st ool Aobe AFe EAT FEL. 5 A
IRE $94 fade AL A2d Lad 248 AT HkdAE axg, 248 2
A0 20} M2 S ftih BEs e Bifio] /1S @ Rolch 19334 108 shieh -

PLFNE o EZolA Bl 28] AL o] B Bulg &)1 At

K

0{4

Bcs

“but their (the iaoy and girl) domestic closeness and their sleeping together would blend
the two individual lives in one & would keep both brains and bodies perpetually clean. And

both would grow up physically and mentally uncontaminated and refreshened.”

Enkzol glel A L eroticqt #iHS] FHle] oh:m il BRL WA HEL Jiikol
B e Adre] sl Fgo]l RN R slobE: o] mae] MEME @ 47
BT BMivE F40 R ST wEAehd, 29 By 2 wE4e AvEls giEe) ok
L AME bR Ak 4 A& KR Ao: mE W Aozal BE Ao ofy
oh Aol [FAl—3k Aoz shebele & Bl A ook o] e Wikl MRkl HELS & 22
R vetE Re] H5¢ HE 4 e 19 HACRAY EE4 sz Lo 9
B e REo A, =& A 589 S 2 %S statele 29 MBS e
F71eh F9 PAE Ko THAE H2L Ho] Ml BBE 5T wme] LiSe] #
T L3 EfE Loa, 54 LaE Aol 133 7’7‘#‘" “real” gk ﬁEP “unreal” gt 7l
= JlfES] Aoz 23 fEHslEE
B T2 “reality”el]l PES BAbe dolvh HEI A el MET AL BWHEE BB
#lY Tiike] ohEh HIRT Azt MET AL WA el BBk, RSl ke )
= gk e Aol ohzh MBSl K& R shebslel: Aol “unreal’st A,
TR A, R $E AR e “real’R A, HIEF A, M S %4 2o EE L

ol %,
19334 119 shileh - A=A+ £2ol) 2l A9 AES S04 2@ ) BRE o
SRR RIS
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“But I fail to see how emphasizing of the body can, in any way, be regarded as hideous.
The body, its appearance, death, and disease, is a fact, sure as the fact of a tree. It has its
roots in the same earth as the tree.”

“Therefore the description of a thought or action however abstruse it may be can be beaten
home by bringing it onto a physical level. Every idea, intuitive or intellectual, can be imaged
and translated in terms of the body, its flesh, skin, blood, sinews, veins, glands, organs,
cells, or senses.”

“Through my small bonebound island I have learnt all I know, experienced all, and sensed
all. All I write is inseparable from the island. As much as possible, therefore, I employ the
scenery of the island to describe the scenery of my thoughts, the earthquake of the body to
describe the earthquake of the heart.”

o] 2+ o) Hikdl iHEke 24 ErliE HO EE AMSA FE HFs gl M4
23} Kffiol ALY A FEES. AR RS, HEsE, 49 AdE o+ A [y
o efFelm e AL EHslyl A ' RN RS RS HEE ek A Aolrh
A&z K FEAee 19 w5 Evlxr} 19384 55 16H zlekel4 Henry Treecedl A
Bl Ao A el

“Very much of my poetry is, I know, an enquiry and a terror of fearful expectation, a
disovery and facing of fear. I hold a beast, an angel and a madman in me, and my enquiry
is as to their working, and my problem is their subjugation and victory, downthrow and
upheaval, and my effort is their self-expression.”

o] BEL 19 FHie BEME AT ka4 RAY A= ErkE g HOH H

mtll

Fee EAAA Be Fool Hol A4 FREIE AGrte A& 19395 55 Henry Trecce
A 2l vhge] | FEes & ¢ vk

How could the publicity offend me? Only one thing: do, for friendship’s sake cut out that
remark of mine about ‘I have a beast and and an angel in me’ or whatever it wes: it makes
me sick, drives me away from drink, recalls too much the worst of the fat and curly boy
I know too well.,c.....

Francis Scarfel Evw}2~9] #H<dl: sexual imagery7} SfEd e wd AL #ERA=,
ks 2rb dHE B “the sexual basis of all thought and action”& LiEste Jile=
sexuality7} Erb2~9] 2hell A RS dvke Aeolgled, EF EvkZe] imageryzt Ko
“masculine, to the point of onanism and homosexuality” ¢} v} 7 o] ¢lv}, Francis Scarfe®

g A Bt
”The male is constantly expressed, naturally, in heroic images, such as the tower, turret
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trees, monster, crocodile, knight in armour, ghost, sailor, Jacob’s ladder, skyscraper. But side
by side with these are other equally male sex-images which carry also the idea of death
and disgrace, such as the snake, the slug, the snail and the maggot:”

(Firancis Scarfe. Dylan Thomas: A Pioneer)

ol8Al st FE3te) MRE BRT b 2k oo} olRA| AL ok

“It must be concluded that the poet’s interpretation of sex is still as close to the Old
Testament as to the psychology of Freud. The Bible provides the mythology by which the
problem can be raised to a high and universal plane.”

(Francis Scarfe. Dylan Thomas: A Pioneer)

A71A 27k Bl seed ok dhe Bhe the] FAlAF m = FH KLeE 3o %
T8 W 2RE ThEA A s mES BEsl @l Aol BEY wEEe
PR Seomie AMY @GS 2 Hhom A gobw 2 o, fo S Fbd
R BiRS R 9ot TiEo w ukol-Sod Al o}, 19524E¢] “The Collected Poems of Dylan
Thomas”2] Note <rell 4 Enps Lt o)2 A awkgich

"These poems, with all their crudities, doubts, and confusions, are written for the love of

Man and in praise of God.”

>
Zn
o
>
2
il

dobe 28 S AME 293t ke #Ho2AN ol 2A @iu, AR
= R RE A shebale 9 (hfgARES] e FEERE BFA sk vl =
= FEE BRIES AEP 1, o] Tz BHS %l 44 A9 FEE Al o
At F4 D}- Stuart Holroyd Ewvb229] el 9lo] 4 2] death themeS 73¥r8t #3 “Deaths
and Eutrances®d| +53 FHE & =& Enp2 9] #HitHdl: “the note of morbidity” 7} 2}
2}2 3 “Do not go gentle into that good night”?] e = RiE= o] w3 “Poems on his
birthday” 2] S8 559 3oz o224 Hivn HEskrd o 29 =4, Holroyd¢]
sRE Evkasb Zl5adle] Fes HEd w1 M Eobss] Sals) 24 co5 Poems” ¢l
TE5E FE 23 Y& W Ao 28}, Holroyds} FiEd50] Dylan Thomas7}
Z1Faz @3 AL Tl old Fo e wFol gk sk Bi-& GiBbe] 2 4 ¢vk. Holroyd
a U

“Throughout his first two books of poems the themes of time’s irrevocable passage and
death’s inexorable approach constantly recur. It was this fear of death which kept him
bound to Christianity, even thugh he longed to move away from it.”

(Stuart Holroyd: Dylan Thomas and the Religion of the Instinctive Life)
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el B ol v A S JBaA YFar] PaA Sele 1 =S BB ERY EE
& Bha o} wH) kT B OiFoR B, 1 ERe) MBesiy HRE 7
At 4L 1 8L Ameke A9 Fal 9 o}ml =5ldte & A4 2 el 488, of
T A¥etn, EldE e AL B Feolak: e ol o] W, AMS 524 o)
¥ HEELEH RN F0 & FHolebe BT AT 4E glow, oW MES »

& AR Bpel o ;E%’M A3, 2 FHY ouA T HEeld FSehe gL
Sold FH Lot HAL AWAA Fohe Aol U Faeleh

TR ARMs) B Lol A9 fRERS MM T Wil BET £ gk HAdA 9o
Ae i) Aol dhAnk, #HE T EHS EBE 4 Yol BAL 1 ey
RS AEeA Rtk BE 2k (FES wekd FHAe] Tl $9 By KL o2
dE Bhold, Fdi 4 Hapol Mok Maral AL FAol ATE o, L BAL

K Sl A 2 Mot Bilste, Hkss 5 £ 2L i.}oq;::— s Heul, oL o=
W Sgol shEA & Qi AL EkeT, T BRAES IYHE Qo] Wk 276k
O AERA o] SHE FLonNHe Tal Y& MLl iy, Folok sk Iipdl o
A fhom FEs|o] Aael Aekdl7A o 2 o),

Wl - Evket AR FEE Te N gl AA Bk Aes BEhos
A Fgel AgEa, BESEE BHET HAS B AW BEAA meeh [HAEY
FEISH T el v TOAEREY B Tl ohAl 34 il TR T lE Al 9ol 4]
o LRE QA 3] Fooldrhe Bk ol A & A2 A Ao, [F
o3k A0l ol 2R 1o R EM BR BAMERS U gohe TS 24 -
whze] BLOO) A oAl BaReh B o) MM ee THFL o FEom AF
R Sol 48] Fke] wHgel, T FHEY e EBol el olv X = EuEe WS Y
she Q& o] #rel AR ®ll} Heh
So] 75O WAl Bio] HWA T FEE e HAe deds) nal ohes) 2ok
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rir
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1. When once the twilight locks no longer (19344F{F)

2. A process in the weather of the heart (1934%(F)

3. Before I knocked (19334-(F)

4. The force that through the green fuse drives the flower (19334E{F)
5. Where once the waters of your face (19645(F)

6. When, like a running grave (1934(F)

7. 1 dreamed my genesis (19344E1F)
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9 LEA 2 HEeE ded g HEd

My world is pyramid (19344F{F)

The Conversation of Prayers(19455(F)

A Refusal to Moum the Death, by Fire, of a Child in London (19455-{F)
Poem in October (1934—44%E(F)

Unluckily for a Death (19394-{F)

Do not go gentle into that good night (19514F(F)

. Death and Entrances (19407E(E)

A Winter’s Tale (19454E(F)
eremony After a Fire Raid (19444 1F)
When I Woke (1939%E{F)
Among those Killed in the Dawn Raid was a Man Aged a Hundred (19415:(F)
Lie Still, Sleep Becalmed (L9455-{F)
Vision and Prayer

Fern Hill (19454E4F)

. Poem on his Birthday (1949—515:(E)
23.

In the white giant’s thigh (19504:{F)
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(4) T. H. Jones, Dylan Thomas ¢] Chapter [[ “London and War”«l] 5=l Vernon Watkins®] =7%< H5[Hrl.

“The advent of war filled Dylan with horror, and the war itself was a nightmare from which he never
completely recovered. But for a tribunal at which he had to be a witness he would certainly have asked to
be registered as a conscientious objector; but the attitude of the conscientious objectors themselves had
also impressed him: he would never, he said, object on religious grounds. So he registered for the Army, 'as a
never-fighter’, as he put it in one of the letters which is not here.” T.H. Jonesz} Z[F gl ulel]l fkslal, &S
#+g} Thomas®] BEME = 19454 Oscar Williamsell 200 =% o} 194648 Wilfred Owendl] [k hogd] vyelb 9lel,

“We can't produce poetry, only poets can, and war can’t produce poets either because they bring themselves
up in such a war that this outward bang bang of men against men is something they have passed a long
time ago on their poems’ way towards peace. A poet writing a poem is at peace with everything except
words, which are eternal actions; only in the lulls between the warring work on words can he be at war
with man. Poets can stop bullets, but bullets can’t stop poets. What is a poet anyway? He is 2 man who has
written or is writing what he, in his utmost human fallible integrity, necessarily communal, believes to be
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a9 &0 HEE AAY A3 thell TER Qe B dvh ol 22 Bl A ko] ¥

ANED 290 FilFsl B ofwl #bel RS o] Fsk Yk Wi N8RS 351(1934) 9
Bl olel Al e S5 thell Bl w2 BIRE R o3, [25/Re] 5%1(1936) <} [A}=re]
[E1(1939) 8] fpfifiel o] 2d, F5 Fx9 Hfolete TREMY LB AT Bl 3] BiEs of
she 49 A9 RBERAY F59 384 HFid =54 sol e A wET FRE
frAs vz, 2| A o] e TERAY F&3 ArRAAE Ae] oI F5Y TH
ol & e S WERelehe FHMES WsHl Aot sk S5k B s 2 5
T 4] ZzA FEEZRR o] Kldl g4 F& vk FHT KA FE5YLE
Ieh T583 AnJ6) ol A= F2nche 4ol of EHEFEA S FEmiyel =1, WEBAIL A
o] ERBO] RERA Foo] vhFelalE

[e3
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[18fe] Flv Evk=g] o] 1941614 -8l 204 S wl ol 1933454 78] 19344 0]
oleh, FFA HEel ITEH—EMFF] (wombtomb period)2ha A giwl =] fEfe] ot

good poetry. As he writes good poetry very rarely, he is most often at peace with the eternal actions of
words and is therefore very likely to be cuaght up in any bang bang that is going. When he is fighting he
is not a poet. Nor is a craftsman a craftsman. I think capital-lettered War can only in subject matter affect
poetry. Violence and suffering are all the time, and it does not matter how you are brought up against them.”

“And this time, when, in the words of an American critic, the audiences of the earth, witnessing what wel|
may be the last act of their own tragedy, insist upon chief actors who are senseless enough to rerform a
cataclysm, the voice of the poetry of Wilfred Owen speaks to us, down the revolving stages of thirty years,
with terrible new signficance and stagength. We had not forgotten his poetry, but perhaps we had allowed
ourselves to think of it as the voice of one particular time, one place, one war. Now, at the beginning of
what, in the future, may never be known to historians as the atomic age’ for obvious reasons: there may be
no historians we can see, re-reading Owen, that he is a poet of all times, all places, and all wars. There is
only one war: that of men against men.”

19404 E v}~ 9] FEiES Laugharned o yir}, dkF¢l 252 Oxfordshiree} Wiltshired] ¢} = the Malting House
o 9letzt 7bSel Londond] ol MHAES abel, ol 2 %JJ 4-& Enb27}h Spenderd]s] E4-3tc}, Spender
+ J].B. Priestley, Hugh Walpole., H.G. Wells, C.D. Lewis, Vernon Watkinsg-d| #i#4:4S g3k, T.S. Eliot
t oEvhat whel 29 9% A WA Y EERE E oS Erkit WAMR #3zoade Hdsst
242 BBCY S-S d =}, ols 2= “Life of Robert Burns” (H7Ed 24) “The Doctor and the Devils”,
“Twenty Years A-Growing”¢] #|vie] 29 {K#EE werl, FEHEe aw AZHEE “A Refusal to Mourn the
Death, by Fire, of a Child in London”¢] = o] £ zle]r} Enf~E #2] Laugharnes} New Quayel] ¢4l
W ol E sl KRS B A RES Londond] 4 Moylel,

1041551 19455 2pold] Evbr & fl2 FE BFsA gokel, W HHA 2o vl FE & Eoloh
“A Refusal to Mourn the Death, by Fire, of a Child in Zondon,” “Deaths and Entrances,” “Ceremony after a.
Fire Raid,” “Dawn Raid.”% uv]=¢] #F= Evnt~7} #Ax 22 Londond] 7AfES =2 BEEZ ofF1 o, EHaY
FTxel mulL o] FERE q438] FHEE A v, 1\3‘“4' R BRE ol il = EE D FoFdle Zzslzir
7ol = qkdolm, REEME & + debs zlol, 519 G A FHAS 558 o5 glel, “A Refusal
to Mourn”¢]] 4] = ¢fglofo] & F-5-& 28] 2 “Dawn Rarld” 14AE BEAY 555, 9 Tsd-"% # & Elder Olsono]
SJ2E ulel 4kE= “curionsly external veins of death”ule] FEHi=|e] glt},
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(A process in the weather of the heart)

| 2ol A8 WERYel = EE JTRYe Bk Y& kel &
£ EFHEI}T Yut, “FIE"EIE 3= BEARA E2 AL5:
A RlEY Toax 24, oL WHem F i Al A4

(5) William York Tindall, A Reader’'s Guide to Dylan Thomas (New York: The Noonday Press, 1962), p. 27.
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(“damp”) &) #EF e} F& (“dry”) 9 A7 —Fsle & RN #HEsln ot ARss
ol WAHE ZHELR B3k B (night to day’) “GY (AL WA S Qo P& HW
(“the golden shot”/“the freezing tomb”), “FE"z} “ZEH” (“the tomb”) (the womb”),
®?3) “d1” (“darkness”) (“light”) “2”3 “K[5” (“the moon into the sun”) “fEF"o} “&
" (“The seed”) (“fruit”) “w e} 47 (“the flesh and bone”) %2] #3735 = 4-S =] BizE
7F BREHA 4t 7Y BEM] RE2E ZxzsEA f{He] Fobvdam ¢k 42 (half) g
e Az 788 @S 95k (2l FES Lol WA g o £8& 29 ==
Thio (8] G 49 BB @) ES 2 Boldh jBhes BE M2 394 Has g s
= ouiw v A pl A ab s kg SelA] A A8 A Wl S A P F8ol g,
F59) e Aol HE B A4 T Mooz F89 BiEs Bkd o E ¢
W Al EEMe FUEY EEN Y98 HEem g dE Aol ohiw U a4
th2E o2 EHipe A BiE s Ead sdvhe BEE B8R AT HAR
o FmEES, ARHY &5 &2Ft 40l vw @ Fd dvke o] “BfT” (Process) 2 jiifiok
=2 David Aviazz} #ghe 2 [Erp2s] 2E p%f’FmH AR EEI1O7F H= Aol o)
EE 4o FigE W] foz Fdde]l BiTE L BEA U AEd 2 e wmEs #
REeA 3357 50, dAU AR X‘li0ﬂ7ﬂ AL, TRSe AW A 2
P2 e & o vk weEbA o] 4o Bigs F A TEAY v o 24/
(“move like two ghosts before the eye”)

o 79 A& vl 2ulAtlA bRl AR PR vk w 2ujel o4 Rl T
ERS A ARG AL SRSl ZEN #EREeR FEx, 23 94 Af'aﬁﬂﬁ{’oﬂ o)
A4S HRE T A RS AR del Ao KR T e Asle] §5x Alef oA
sl 2ol A, “FAle] TR olrlA R HMSE Aadt 59 TEY (FHS HED
<l HAlA ZEshe 2dA gl EHEA] EmFEE, 2 o] FHe BULel FLom 3
el EHSHE Eadk S5 ZEN AETEe glelA

A Process blows the moon into the sun,

Pulls down the shabby curtains of the skin;

And the heart gives up its deed.

T BE FER K Bial 7 oW, S8& AR BAHE £hozvy A

(6) David Aviaz, “The Poetry of Dylan Thomas, “in Hudson Review, [[ (Autumn, 1950), p. 390.

(7) o] 5% #iEael a4 Ralph Mauds= 7.¢] 3 Entrances to Dylan Thomas’ Poetry (New York: University
of Pittsburgh Press, 1963, p.59)ell 4 v}-&=} bo] FXala ¢lvl, “The last three lines of the poem signify the
end of the dual process in death.” o] %o wa]4 Jacob Korg: z27l¢] H4& Wiksls Aolely FiEsiw
elef, 28] ZFE “Dylan Thomas” (New York: Twayne Publishers, Inc., 1965), p. 57.¢]4 2.3 w5k}, “These
apparently pessimistic images are also promises of renewal that maintain the balanced statement of the poem.”
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e e gEENS 3 BEEeR TAXE 4 dvd, od FL9 B sl HAS
& e RIFe 249 sexel Yot Evtre 23 el B Lol 4 ARLS mEs =

L AR, sex2 ol ARE 98 WEkx @m, olzivie EAME s @

l

0.0
2 =

b

Hel BRER KRB dv Aol FHA Evtze @EEM]
19334F 1H Trevor Hughesoll Al Bl 502 <ol 4] ErpAk sl o)

“Nothing that dies is truly beautiful...... True beauty, I shall always believe, lies in that
which is undestroyable, and logically therefore is very little....... You must live in the outer
world, suffer in it and with it, enjoy its changes, despair at them, carry on ordinarily with
money-making routines, fall in love, mate, and die. You have to do that. Where the true

artist differs from his fellows is that that, for him, is not the only world.”

Evtet gels Mok @ %8 E%sT dAw, F9 shHe el 18 4
o

T gle BElddnh. 2L WA Fold 1k 1 43¢ 0P Takw gu,

“As I am writing, a telegram arrives. Mother’s sister, who is in the Carmarthen Infirmary
suffering from cancer of the womb, is dying. There is much lamentation in the family and
Mother leaves. The old aunt will be dead by the time she arrives. This is a well-worn
incident in fiction, and one that has happened time after time in real life. The odour of
death stinks through a thousand books and a thousand homes. I have rarely encountered it,
and find it rather pleasant. It lends a little welcome melodrama to the drawing-room tragi-
comedy of my most uneventful life. After Mother’s departure I am left alonc in the house,
feeling slightly theatrical. Telegrams, dying aunts, cancer, especially of such a private part
as the womb, distraught mothers and unpremeditated train journeys, come rarely. They inust

be savoured properly and relished in the right spririt. She is dying. She is alive. It is all the

same thing....... I don't feel worried, or hardly ever, about other people. Ii’s self. self, all the

time. I'm rarely interested in other people’s emotions, except those of my paste-board
characters. I prefer style to life, my own reactions to emotions rather than the emotions

themselves.” (F# £4)

e sl EIEkeh F&o WAt A vEke] wlzl 3] o4 2= FLL %
Blrye = Bgsta ek S&3k 4% R 2 Aolele HEL &3 449 —HmMA
HEEHE ER 7Hgol L, A F8& HEdd oA HO BHo] 2 Fo T So]
7HA A SslskAl dar, (sl EARE wREA) 2 F8d ud HERES ZEbe.
B FAE A BIS] BR R A Fkel 35 3ke 2 Trevor Hughesdll Al 2l =
A el = WEs] FRhE glxo] BRI LA ok HEiirh slvh, 19334 54 9He] »
W Trevor Hughes®] s3x|& o] BhS o] v] 4Bis) sFx ool

ok

HEA
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“Now I am telling you to delve, deep, into yourself until you find your soul, and until you
know yourself. These two bits of advice aren’t contradictory. The true search for the soul
lies so far within the last circle of introspection that it is out of it. You will, of course,

have to revolve on every circle first. But until you reach that little red hot core, you are
not alive. The number of dead men who walk, breathe, and talk is amazing.”

ColES BIE Ao HEHEhe HiE 24 22 ‘Ahae Ak I sas s
dkodlmolth, “AlEE ARTE AN R = Moz odsx 23 RET - 9

= 7lke] 7] wiitol et o] EES SIwHAldle @& 2% 19334E 105 Pamela Hansfordel] 7] 1
o=l =] Sl ska gle},

N

N

“It’s impossible for me to tell you how much I want to get out of it all, out of narrowness and

dirtiness, out of the eternal ugliness of the Welsh people, and all that belongs to them.”

E3F "HEERE ARECE & BEe EER mrEtel ARS @EAA 9. ane
HEE BHE HEo2 69 RES kel #Aol #itRa o4 1x £ A
B 5] BRS BEN BEY A A3 old BES ety Yel4 e ‘gl
B3] iR ElEs] oF vt wE

i

o

“I am very often—especially in such fantastic frames of mind as have entertained me during
the last few days—convinced that the angle of man is necessarily inconducive to the higher
thoughts. Walking, as we do, at right angles with the earth, we are prevented from looking,
as much as we should, at the legendary sky above us and the only-a-little-bit-more-possible
ground under us. We can only (without effort) look in front of us and around us; we can
look only at things that are between the earth and sky, and are much in the position of a
reader of books who can look only at the middle pages and(without effort) at the tops and
bottoms. We see what we imagine to be a tree, but we see only a part of the tree; what
the insects under the earth see when they look upwards at the tree, and what the stars see
when they look downwards at the tree, is left to our imagination.

«.....Think how much wiser we would be if it were possible for us to change our angles

of perspective as regualarly as we change our vests.”

(From a letter to Pamela Hansford Johnson, 25th December 1933)

Suzanne Roussillat7} s 4 3ke] 2 Ewlzo] i 2 M FRES BRQ HLS AR
2 FRT FBRAHT g ? 2 AkE 589 o) 49 iBE o gRe, EE

Hiaw

(8) A Letter to Trevor Hughes(9th May, 1933) in Selected Letters of Dylan Thomas, ed. Constantine Fitzgibbon
(New York: New Diretions Publishing Corporation, 1966), p. 16.

(9) Suzanne Roussilat, “The Legend and the Poet,” in Dylan Thomas, ed. E. W. Tedlock (London: Heinemann..
1963) p. 3. “However, as his works are a lyrical inquiry into the springs of his own being.”
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£ EmE T 4 ATk 2 HEO BEE B2 KR 1 HE T AZE AR BRe
ol et

k=1l

But seasons must be challenged or they totter
Into a chiming quarter

Where, punctual as death, we ring the stars;
There, in his night, the black-tongued bells
The sleepy man of winter pulls,

Nor blows back moon-and-midnight as she blows.

We are the dark deniers, let us summon

Death from a summer woman,

A muscling life from lovers in their cramp,
From the fair dead who flush the sea

The bright-eyed worm on Davy's lamp,

And from the planted womb the man of straw.

(I see the boys of summer, [)

e 2&d Fae MRS 8, S5 o 2259 o] e g AHY
Az o] 'S B A s, e QA Al e BifiEeld Mal gl

=
Alidsta dvhe Evksd] 49 Az & RES L Y& ) ‘winter’, ‘worm’ 52 &
S AR 7| HE3EPY o= “O see the poles are kissing as they cross” = 4: 3} L] A
% 29258 +FHE Yeplz gy,

I see the boys of summer in their ruin

Lay the gold tithings barren

Setting no store by harvest, freeze the soils;
There in their heat the winter floods

Of frozen loves they fetch their girls,

And down the corgoed apples in their tides.

o] 9 A ZuiAlgl ¢ FIHE ¢om, $2& ‘heat and cold’ ‘wet and dry’ ‘love and

sterility’ 5-¢] ¥ 7} ‘fertility and sterility’ ‘life and death’ ‘creation and destruction” 2]

HR= HRel Wy —EiyoR AYAcke AL & 5 Avh AdHd) 5L T M 5

(10) Francis Scarfe, Dylan Thomas: A Pioneer “in Dylan Thomas”, ed. E.-W. Tedlock (London: Heineman, 1963) p.
97. o] o} wlsak 19 vhgal 2 R {EH¢nkslel, “Dylan Thomas, in writing poetry, is not expressing
so much as discovering his feelings. This is as it should be, for the reading and writing of poetry at any
time are largely acts of discovery. The poet conventionally offers what he knows has found, but Thomas
offers the process of discovery itself.”
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o] FA 9} &7 “theological dualism” o 2 FERES o] ‘body-soul’?] 7&—‘3—&; FEH= by 2}
e g gled g JRet dAAY = B Eub2l] AdE dAdEA gevta 2o

gairel Af7elA Wpide]l ARE 552 (“There, in his night, the black tongued bells”)
B Q=2 ubEr] Lhaijel Fpiddl T4t = EE7H(“But seasons must be challenged or they
totter/Into a chiming quarter®) FEH=| oleol A L Bififle]l A5t BiEE & “We ring
the stars”el| 4] [l Azt wbES] o] gl Elolsldl zwle F& (“Death froma
'summer woman,/A muscling life from lovers in their cramp”) 24 elA<] g b =}

o] T A AlEEA TEEe olfvh 971 lEh

b (5 5 »

“the winter floods,” “in their heat,” “in their tides,” “curdlers,” “honey,” “the cargoed

apples,” “the jacks of frost,” “the black-tongued bells, “the bright-eyed worm on Davy’s

9«

lamp,” “the merry squires, “the poles”5o] B sexE ¢ ArA|7]= e¢ln]x]o] “moon,”
“in their mothers,” “womb,” “the fair dead,” “hall” G-& {9 sexE R AL gli=d] o]
o] BE o]nA & F-ge o|w| A= —FEvheul T fiRMe] vk F8, A, Y %
5 AR el Lo R =y FEM RAMAAL o] Fol A gl 12

J. Hillis Miller= " Evk2] Fe] Jitkel wlal A o] FA 23k Aol glef,

“The overlapping of mind, body, and world means that language which in conventional
speech would apply to only one of these realms can be used by Thomas to describe all three
simultaneously. The difficulty of so many of his poems derives from this assertion as literally

true of what would usually be thought of as metaphorical relations. The result is statements

which are contradictory, paradoxical, or absurd.”

Millert: ¥, S, HE57 RGOl HEET HiELY BRES BRAAD, 38, &
e 2 FAS WEE BEE FUS MRS —BAA RRT EHE HHZE B
272 RN A kel 5t Lolohn v weh od AulA Erkit FE v
R KT AR HobEel AR A

(11) “Dylan Thomas: A Pioneer,” ed. Tedlock. p. 101. “So it is that the life-death problem in Dvlan Thomas is
as unresolved as the cex-sin problem. These dualisms are again related to a theological dualism, body-soul,
as expressed in the first poem of the collection.”

(12) “Dylan Thomas: A Picneer,” ed Tedlock. pp. 101~102 “The technique is cumulative, impressionistic, though
in one or two sonnets the subject is directly presented. Subjects, rather, for though the theme is the life-
death antagonism, it is inextricably bound up with Old and New Testament mythology and sexual symbolism.”

(13) J. Hillis Miller, Poets of Reality (Cambridge, Massachusetts: Harvard University Press, 1965) p. 194.

(14) A Letter to Pamela Hansford Johnson(December 25th, 1633) in Selected Letters of Dylan Thomas. It leads
me to resolve that I shall never take things for granted, but that I shall attempt to take them or they are,
that nothing is ugly except what I make ugly, and that the lowest and the highest are level to the eves of
the air.”
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All issue armoured, of the grave,

The redhaired cancer still alive,

The cataracted eyes that filmed their cloth:
Some dead undid their bushy jaws,

And bags of blood let out their flies;

He had by heart the Christ cross-row of death.

Sleep navigates the tides of time;
The dry Sargasso of the tomb
Gives up its dead to such a working sea;
And sleep rolls mute above the heds
Where fishes’ food is fed the shades
Who periscope through flowers to the sky.
(When once the twilght locks no longer)

e 50 kel BAst @& weka glvh. William York Tindalle]l Zp47ak ub

o]
o el W= 5B #4952 “womb-tomb poem”dl] E3tel. “redhaired cancer”, “cataracted
eyes,” “bushy jaws”4:e] FH-L FL2o FT=E Jepla vl “bags of blood”= womb$-

32,

vehl o olvh, =gk W. Y. Trodalle] 38}=1 "9 “All issue armoured, of the grave”el]
o} o] graver} = “tomb”e|ehi ML F-g&, /&, fhe] el slebEn £ W dx

= e flRtn & 4 ek,

Sleer navigates the tides of time
The dry Sargasso of the tomb
Gives up its dead to such a working sea;

“tomb” 0 & FHs = 23 “2 working sea” = FEHE = womb& F&&
L “water” 24 AR HRKERAE FED ol AE 4 EXx o F&I AT
A TH 2elE 29 e /AR SAdA Aolvh o Fel WA ZelAbe i
S welelm olvh 5, FHAE, the FRRY shelbsl EBlel AxAh )

When once the twilight screws were turned,
And mother milk was stiff as sand,

I sent my own ambassador to light;

By trick or chance he fell asleep

And conjured up a carcass shape

(15) W.Y. Tindall, ibid. p. 33.
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To rob me of my fluids in his heart.
(When once the twilight locks no longer)

“serews were turned,” “mother milk, “l sent my own ambassador to light”5-¢] “sexual
behaviour” =X “sexual endeavors”S-& bl gleh, o] ¥ A FFo] xdlFHE 3
ol = fI#e] themeo] <uk=lct}, (“And conjure up a carcass shape/To rob me of my fluids
in his heart.)

Zo3) ke LML “Before | knocked”e] g ol Fx vk ARX ovive] =
W Sk gl ETe] AEFRe, E IS el wlel sl A gk ?01 of
olrl F&3l #3 wko]l dAAE FRE

o

2

3} ®go] “mortal creature”zhE TR G5
ez shepsla K

And time cast forth my mortal creature
To drift or drown upon the seas
Acquainted with the salt adventure

If tides that never touch the shores.

I who was rich was made the richer

By ripping at the vine of days.

I, born of flesh and ghost, was neither
A ghost nor man, but mortal ghost.

And 1 was struck down by deaths father.
1 was a mortal to the last.

Long breath that carried to my father

The message of his dying christ.
(Before 1 knocked)

“] smelt the maggot in my stool”d] 4 AshAl &=l = oo FHe g AhfFdY Y
s} wxbE = (“my heart knew love, my belly hunger”)d], o] & 2u& fdshe AL =

2] shy mie AEES WEEA AFE sex wlfelztn Erkie A Ak,

Before 1 knocked and flesh let enter,
With liquid hands tapped on the womb,
1 who was shapeless as the water
That shaped the Jordan near my home
Was brother to Mnetha's daughter
And sister to the fathering worm.
(Before 1 knocked)

“ was a mortal to the last”¢} “but mortal ghost”dl4] & 71= =90 Hggle “death’s
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feather”2] £-&2] “feather”7} g A 3= “my father”  #s}e] “message” == “Christ”
B OREE TS Yo AASEI} “cross”sh “altar”s] FOo.2AA SslEe] e MR
RO 248 “Him” (i) & 24l 3= (“Remember me and pity Him”) o] 57}%] o] 2ig], “pity
Him”2 -5 (AH) EiEsgebe §ish or Wi 5 = E4E AHE 2438 94
2ehs Row A4 o4y S A Ad-S “sexual endeavour” 24) Thomas®]
e ZRIA B YAR 1A WE = BEE o4 G 23 TR A
2 sl 52 22229 o)Xz} whete] 2 glo]A] Fo14 i Helve o] ¢
S o B Aeh Aneurin T. Davies: "9 wbc}, “Entre] fme HEDe FFo|ed
Fh BH GEe] QoIThE Oee) FHE MM A4 = 9L Aol Ml 29 M
R TI8RE] Sl [589 ADJ7A 2ex 2 Lge] 2% AAAE, o] FHAY
FEE FO-E sk ARG gdorvts AL 2 AR Slol A8 559 MifEE sexz QIdF 4
e Aoz QESI, I e T e ek Lol Al FA S = g Z¢] Thomas®|
BT FHFEEY RIER T8 AL 29 #E 9 TAdos gty sk SE5& FlE=R
SR sl o] e AR 49 flETs) 229 puhe AEAAZ BER A A=
SRl fEHehL globe Ag fele ¢ 5 doh Eolae g HES WihE ole A&
BEAA g Ag v vebrt Bkl FEs isle] BIHEES Zo] EH, 07

Pamela Hansford Johnsonell 2 il =174 (19834 K M) Erlre 298] MMES o] DA -

o o)l 08
B3l ot

‘ﬂ:‘:ﬁ:

Eﬁ;&

i

r

o
k=i

“And if I can bring myself to know, not to think, that nothing is uninteresting, I can:
broaden my own outlook and believe once more, as I so passionately believed and so passion-
ately want to believe, in the magic of this burning and bewildering universe, in the meaning
and the power of symbols, in the miracle of myself & of all mortals, in the divinity that is.
so near us and so longing to he nearer, in the staggering, bloody, starry wonder of the sky
I can see above and the sky I can think of below. When I learn that the stars 1 see may be-
but the backs of the stars I see there, I am filled with the terror which is the beginning of

love. They tell me space is endless and space curves.”

(16) Aneurin T. Davies, Dylan, “Druid of the Broken Body.” (J.M. Dent & Son, 1964.)
(17) Jacob Korg, “Imagery and Universe in Dylan Thomas’s 18 Poems” in Accent (Volume XVII, Number 1, Winter,
1957) el A 2 ehgsb o] gy}

“Actaully, these poems are no less meaningful and exact in expression than Thomas’s later work: their-
obscurity is due to peculiarities imposed upon them by their subject, a vision of the universe reduced to a
few absolute spiritual and biclogical facts. In these poems Thomas seeks ultimate reality within himself,
examining the miracle of existence in the light of his own existence, seeing in his own birth a symbol of"
creation, and in such activities as sleeping and loving, analogues of the universal processes, 18 poems-
elaborates the self-discovery of adolescence into a grand cosmic drama.

(18) “Selected Letters of Dylan Thomas,” p. 83.
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Enl29 o] 2+& 493} Francis Scarfe'? 7} Ewnt29] #HERd| s 4 Zsla & W5
“The philosophy is simple:the universe is sexually dynamic; bird, beast and stone share the
same (sexual) life with man (an advance on the pretty pantheism of Wordsworth), but
for ever conscious of a sense of sin, Thomas conveys this as somthing terrible:”$} 22 &
Zroll A1 2] “The horreur de la vie et I'extase de la vie’ of Baudlaire are evenly balanced
in Dylan Thomas. But, in consequence, death itself appears not as a negation, but as
an equally dynamic force, as old as Adam:”& Ewn}~2] FF “The force that through the

green fuse drives the flower” & fZiisl =0l 8% S},

The force that through the green fuse drives the the fllower
Drives my green age; that blasts the roots of trees

Is my destroyer.

And 1 am dumb to tell the crooked rose

My vouth is bent by the some wintry fever.

o] #Holl A B¢ 3 Lolst & - glvk (“my green age,” “my youth”). o] Lol AL
49 F-5-& BRSAR AR st FEHlAA el ARA HRAS ERERY 35
(“The force that through the green fuse drives the flower,/Drives my green age; that
blasts the roots of trees/Is my destroyer.”) d] o] 2] A a2}, (“And I am dumb”)

o] FHiE Fgol KA AFLL Y k(= AT 2 LEE BT Yo, 1w =T

Hedpsh Sgo] Be 9ol B A & AL v 2RL el B AL R ¢
o olEE e fo] Eise T

al 3k
T 7bA HER S-S A stanzazE] Als stanzad] ZA
#Hw=ke] A 3776l Semicolond 47 fiEfie 2ele] statemento} counterstatement Th HHE R
BiEel HEkem BEHeAl vepia glvh olw statementi ‘:idpe] Flifie] & countersta-

tement+ 589 FWilE H—s1 ek

The force that drives the water through the rocks
Drives my red blood; that dries the mouthing streams
Turns mine to wax.

And | am dumb to mouth unto my veins

How at the mountain spring the same mouth sucks.

g} s#b2A F49 e QerE o #He HEL T 2ol AHAS RS 8
ol A s} #ik, A 3, fildel slxle] AEE KIS st 5 =S EoF 3

Z

(19) Dylan Thomas, ed. Tedlock pp. 99—100.

— 163 —



20 - SHECERE B (R 54, 1974)

o A& BE 3E2A dla, (AZFR) U BB $EA7E 29 b F8om Eof
¥ @9 Aeolvh (“turns mine to wax”), folb= 3} (“spring”) wolSo] = (“sucks™)
& Fge] T Waol He [Nkl v

The hand that whirls the water in the pool
Stirs the quicksand; that ropes the blowing wind
Hauls my shroud sail.

And 1 am dumb to tell the hanging man

How of my clay is made the hangman’s lime.

S Xobe “the hand”o} (a clockE F§R) 282 whE BFEY) 32< #Hksls "quicks.
and“w= whehg kEA = 9 H E® mes o] 5-3}-aL ("that ropes the blowing wind”)
S5 #EA7]% ("Hauls my shroud sail“) 748 ] o] ®leh, ulwla] stanzac] A& FHo fEE

mell A} ek AT 8(h7h Qo] A life-deathd] s)zhS2 3 love-death?] LA 2 A
Eh=l e}

The lips of time leech to the fountain head;
Love drips and gathers, but the fallen blood
Shall calm her sores.

And 1 am dumb to tell a weathers wind

How time has ticked a heaven round the stars.

BliEiJy ("The lips of time*)-& o] 99 JFpon Yy 2 9 who} 41t} (leech to

3

the fountain head*), Zeiz} A& 517k sle] Lol uk 2 AL ] S Solq olEw
ohE sMleh e el @kikos Fwbdel. "the fallen blood” L
counterstatement2 4] F5-¢ H-& F4 s/t @ 5 A6l 1 5= @l HEe ot
AFE ol A AsAE dsl 78 [ o)obst Ze] 971 e}, Fmo 2 K= ¥And
Iam dumb”& wl# Y stanzael Qo] Anb& 2 Hiksb B2 Fixt 2l BB Bl 49 o
refraing: HEHHIE 27t o] Fe1 22 &2 (“dumb to mouth unto my veins”) & =
A4 2 ztst Agare F50 GEWE Jeha g sk AR 2E & EHstas
ool el A HBlsE speaker: 9] Hife]l F&& . 9o}

AELT AotsbeielE 29 B 8% 02 8 A= ("My Youth is bent by the same
wintry fevers”) “crooked worm”¢l| &3] 9] L o, Fge FHrt s)

O
aL A= 'ﬂ:o]

"love gathers”<]

o

32

o 27 Pu Qg

3
|".1_.

t}(“How of my clay is made the hangman’s lime”), ey PUHHe] refrain® “a heaven

round the stars”E “ticking”sl= A}gle] 9l7)e] o 7 ug) =33, 94 EHs Jal
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conflict7} unity 2 M= -&& & o+ vk

“And I am dumb to tell the lover’s tomb/How at my sheet goes the same crooked worm.”
o ¢lel A “lover’s tomb”e] womb2, “my sheet””} bed sheetE, “crooked worm”e] FHR-S
Brkaela 43} 769] themeo] FESF {#£9] themeo = FRSe] =& &  levl, “tomb”
o]} “worm’e] BF F&& fRmeHe Hifcl/lE & BE medtd o HAAE ojzglel
Azl FEk e A2 Hhirsa SEEsRA R o e B SdA Hi—se FRRY S0
o ehgge WAL 4 2k Aoleh ®

Zoo e 44 MR/ EHS D 49 3T AT wntt Bk FHdle thel
FEuA AUges EHATH 2 izl 29 # “When once the waters of your face”7}

[e]
=t} “A process in the weather of the heart”d] A= f:fnell 4l F-&¢] zpgol L&A 8let

W o] HmolAr 1 EREE FLAANH Epozd sgel #Hsw grkn Bolok vk,

Where once the waters of your face
Spun to my screws, your dry ghost blows,

The dead turns up its eye;

(20) o] e @A W.Y. Tindalle c}-&sl 7ol Z#ist ¢lv}. (A Reader’'s Guide to Dylan Thomas pp. 40-41)

1. The image of explosive force, both creative and destructve, (“fuse®, “blasts”) is like that in the third stanza

of “When once the twilight locks.” “Green age” (youth) wears the greenness of the fuse. “Crooked”
means bent, deformed, aged, and wicked. The poet’s youth is as “bent” as old age, with which it shared
“wintry fever,” a juxtaposition of hot and cold that refers to the sterility of love in age and adolescence
alike.

2 Water in rocks and streams is parallel to blood in veins. “Mouthing,” which goes with “mouth,” “spring,”
and “sucks” can imply the mouth of a river, its source, or the mouth of the poet. Since “wax” is what
undertakers fill veins with, this waxing is waning. In Thomas, however, it never wanes but it soars.
“Quicksand,” a brilliant condensation, unites the quick and the dead. A quicksand engulfs us as quick sand
in an hourglass marks destructive time. The “hanging man” is both an embryo, hanging from its umbilicus,
and en executed criminal, Christ on the cross, maybe. “Hangman’s lime,” in which corpses are buried,
is quicklime, another union of the quick and the dead.

4. The image of water and veins from stanza two and three recurs. “Fallen blood” is that of death and
birth. When the latter, it will calm mother’s sores. Ubiquitous “weather” suggests time (introduced by
“quicksand”) which now ticks a clock. But the idea of heaven or etenity is a product of time, the above
(heaven in the stars), a product of the below. Heaven, in the maternal context could also be a child.
“Leech,” a noun used as a verb, means to act like a sucker,

The two-line coda, providing finality, catches up some of the themes. That of love-death is echoed in
Slover's tomb.” Tomb, as in Romeo and Juliet, remains lover's tomb; but every tomb in Thomas is also
womb, where dead men hang by living cords, and the end of love. The last line, packed with meanings,
brings the senses of the poem together. If the “crooked worm” in Blake's “crooked rose” is a coffin-worm,
confirming the idea of death, then the “sheet” is a winding sheet or a “shroud,” “like the sail in stanza
three. If this worm is phallic, the sheet becmes a bedsheet. If this worm is the poet’s finger telling us
dumbly as it writes, the sheet is a sheet of paper. Worm and rose, united by crookedness, are opposites,
the one masculine, the other feminine. Yet rose is a traditional image of Christ, as worm, a traditional

image of Satan.

w

— 165 —



22 SRR FHzCEE 54, 1974)

Where once the mermen through your ice
Pushed up their hair, the dry wind steers

Through salt and root and roe.

“Your face” wombo|t}, wlebA] “waters” = gllitiol A:ape] Jigolth “screws” 7} sexual
endeavourd W] “dry ghost”$} “The dead” & & 4|13 v& Trh b Hiell A 4L o] 7]
27 FERE o 2A vhA F&3h sk A gl B BHiEkS o] Fe xeixis

Where once your green knots sank their splice
Into the tided cord, then goes

The green unraveller,

His scissors oiled, his knife hang loose

To cut the channels at their source

And lay the wet fruits low.

o] 71 A "green.& M 2E A4S =83, “The green unraveller” &= Gl AFHE “scissors
oiled” ¢} “knife” 5 HEM NI o 277, “lay the wet fruits low” = FEF 2] o] v A],
“scissors” “knife” 24 ol AE = FLL Enpzo] FHol 4 ELAe] F3olele AL 2y dtd
238 35e] Atk AE oL A vhebE Rt

There round about your stones the shades

Of children go who, from their voids,

Cry to the dolphined sea.

“When, like a running grave”: Bf<e] 558 =old FaE4d, I S84 T FdAx
hdre) sl®o mAe] p:g ATl Eukze] 3leo]4 gravei wombe] ] #f -t

When, like a running grave, time tracks you down
2 7= 9L T ikl KAA FAHAAE AE 2,

Everything ends, the tower ending and,

(Have with the house of wind), the leaning scene,
Ball of the foot depending from the sun,

(Give, summer, over) the cemented skin,

The action’s end.
o] & HEKHW FANA e

Heat of Cadaver’s candle waxes thin,
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olehe 2273 A A
Deliver me, my masters, head and heart,

B TAE 4w gvk ahveb| ok dm 9y elelrh Mg Aoz Fhel ¥l

al
A
= 7

o

Time on track

Shapes in a cinder death;

fokol Feol A%l BRelt Fit ek aed 1 FEE w4s S HRE
FHE 42 olslol ok A= ohigieh,

In the beginning was the word, the word
That from the solid bases of the light
Abstracted all the letters of the void,
And from the cloudy bases of the breath
The word flowed up, translating to the heart
First characters of birth and death.

(In the beginning)

Eo3} Mifye] o] 3l Wl ksl MR "V olehe HAKQL ol vlAl = HHS I gl ol
ol A = E“Pi{— “ERgell F7HA %E—%” e FHse BE 2A T ek dw SedA
o] We] o948 g Aokl HEFE T MR, BT, B, Y JjkeR kddke
(12 1.¢] 2% “Light breaks where no sun shines”¢l|4] 2 < 2lvh, Blo] gl el (“where
10 sun shines”) #lk7} 52x 9% o (“Where no sea ruus”) e A (AR ] 9+
34| (“where no flesh decks the bones”) W2 F-e3 FAARAAE HFI Fofrzlea sk
(“Light breaks”) #l/kE &8 Eol7tea &b (“the waters of the heart/Push in their
‘tides: ) U4 4o v Wi Eolsk# Feb(“The thing of light/File through the flesh®), 4=
8 o] B BolAdL F& fdel HHHE Folvh, o2 Ade WMRE T kil
= ("breaks”, “broken”) <=7ke]7lell wombzl tombe] [ 14 o] FHA et o] FellA 5
e Fgo] MY Jidk(sex) o] Az 2-& s FAE A4EE & F Uk

A Candle in the thighs

Warms yvouth and seed and burns the seeds of age;

(21) A Readers Guide to Dylan Thomas, p. 59.
(22) A Readers Guide to Dylan Thomas, p. 62.
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Where no seed stirs
The fruit of man unwrinkle in the stars,

Bright as a fig;

Where no wax is, the candle shows its hairs.

el A BIARE o] 58] &4 B B¢, 3 TS “where no flesh decks the bones”¢] fema
sexual organg Jebdl Aol o]e] A< “a candle in the thighs” 24 1 o]u]x] & v o] 7
3 sleh, TEE “seed”E wHEo] WEFT Y& Kol (womb”), ARTelzhe Rto] (“Ti
fruit of man) 52 4 x|& (uuwrinkle”) o]t} “the candle shows its hairs”el] ¢le].
o] “hairs”7} pubic hairs@ =l o] FellA Lyl A#= o] sexr} Avhd 2 Ko w =z
o gevk sk AL G ek
Night in the sockets rounds,

Like some pitch moon the limit of the globes;
Day lights the bone;

Where no cold is, the skinning gales unpin
The winters robes

The film of spring is hanging from the lids,

o] #¢el 4 S5 (W) o2 Feixtel Ak o 57 2 A 7 {74 £HE 2

A= frellAle A Bzt =4 BielA B0 A Yol L o5& dEse oz KU
t}(“Day lights the bone”), o]w “2] S5z} A L IS RS FS5ex Qv
wombel| = FEE = 9% F ¢l (“Where no cold is”), 3% 2ffdl 4% ¥ “warms yout
and seed”e] 7| wi-tolvh, ek AR o (A & A 71= ¥-& (vteh) (“the skinnin
gales”) [Affol] F2-& #HET =5 g1~ »}=le]r}, (“the skinning gale unpin/The winter’
robes:) F&¢] ALE o]k AHe) B obFel vhge] Yol 2 UL A WA 3
ol A Wzl [Rel olviel= (“The film of spring is hanging from the lids”) 23 5¢4:s
EBET 75 flv Aelth

Light breaks on secret lots,

On tips of thought where thoughts smell in the rain,

When logics die,

The secret of the soil grows through the eye,

And blood jumps in the sun,
Above the waste allotments the dawn halts.

o
o
ki

HE
=
o
=
=3
I
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P
o
e
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o] 79l vhA T} Bl A $EE A i Wel oA
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olrl, (“And hlood jumps in the sun:) Kf5e £ael fliEEol w4 1 shalAlql A& Enps

9] womb-tombe] HAfe] el & ) g Aol Fool Febk e =Y AMme 4k

S g3, 4] |Bme Frf oolw) M Wel vl HEI AR FEsE “Today, this

insect”oll 4 ©HA] S Fo| =odAlrh 1974 ollvl-F4ke Elgtel A wloiA = FAA L FHRAL
Tgor EHSCH

W

b

=
=

-

Death: death of Hamlet and the nightmen

An air-drawn windmill on a wooden horse,

John’s beast, Job’s patience, and the fibr of vision,
Greek in the Irish sea the ageless voice: '
‘Adam I love, my madmen’s love is endless,

No tell-tale lover has an end more certain,

All legends’ sweethearts on a tree of stories,

My cross of tales behind the fabulous curtain.’

Bill Casey ®¥ = v}-&3} zre] o] Kig FHWsta ¢lr}, “air-drawn windmill on a wooden
‘horse” = (1) “Death is known to us only through our imagination; @ Death is mechanical,
inhuman”; @ “in imagination, we tilt at Death quixotically; and @ Death comes both
obviously and deceptively"’. =90 2 ¥E9 A B FEE 3 “And death

:shall have no dominion”-& 2 3 Hfdl A

And death shall have no dominion.

Dead men naked they shall be one

With the man in the wind and the west moon;

When their bones are picked clean and the clean bones gone,
They shall have stars at elbow and foot;

Though they go mad they shall be sane;

Though they sink through the sea they shall rise again;
Though lovers be lost love shall not;

And death shall have no dominion.

Aol o]l F-g¢ Auel FolAY LEL thA s vhebsl W AAd s [ Aot
E ALE S duk HR EeY 3 S5 EBRAE F drke Eaclth Evkzg Fd
ol A 74 FaT FEY shie FEiEizh }?Zﬁﬁ%ﬁﬁﬁﬂ —fgRol et & o vl =3}
Fgolehe REM S o] e e Wubdel 23 ke Aol Fpfslel “A refusal
to mourn the death, by fires, of a child in London”-& Hk5e] F7 wj Foll FETT LhF ol

(23) Bill Casey, Dylan Thomas; “Today this Insect.” The Explicator, XVII, (March, 1959)
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Al Fel BAE del & A o, Erkis Bl A3e KRS ZHAA
kAl @i, FEIRYQ HRS whfsRAE EIEA da, g S5l ek gbahy &
AEAA e 23 Y AR okH S5 1 giEE, A= HEHAY 554 %4
B FEE sk ol®l BEE w8l 2 o & shebsls]l $1sA $el= Elder Olson®] v}
w3 e Rfgd EHT BEAF e

“Thomas’s imgination could transport him anywhere, through all space and all time: but it
is also true that, wherever it takes him, he sees nothing but himself. He can enter into worm
and animal, but he will look out through his own eyes. He can create worlds: but he
creates world in his own image, and remains the centre of his own thought and feeling.”
Elder Olson {&3ld, o] F¥+ 4hidell Bt 7)101 ohva Ewmbi el BHgE Aelzia 2
G gom FLo T 49 s Aohe HES et S ol

I

dle] « B 29 #Fd o3t Kigond Evkil thgsl o] w3k Ho] g},
Mhe hbold Bd=A gom garh g olnAE Bhe ofnA] Zolq Bg=e] EW
s o obRlEh, wlebd el oln el ojwl o] gvhd, AL fldkel WAL 22
shl b e 459 Wolvh Uik F A Bg-e T MRoYE HE £ 59
o] B [EHe &4 shebel o Jol b, mkmyel o vl Ae] HEeie, & A5
L2 AR, WA, BOEE, EER ME, A fHAC KT BatEe 2y
Hela o 2 @ %7&91 TR wSe] Wizt Bgheh ek 3] Fi7b HiS =
Aol ol A% WEe] § kel M AL weld 2Evh Enw; e %
& Geiek) E-.rOl HE 29 o] e WEL Eupsd FHol4 FEeAA debta gl
L oES, H, Efve] 19 HERY LS MEAAE EHE ohiwh o sl viel
A s 1 FEBEAA AASE Fe BEYS okl 24¢ Tk 8, M, A&l
ol EESE BE HEE Asks) 4 So SEe A HERTH 0 o’ AWM
5o gulrg B o T [EEE absle] | ool “New Verse”iol4 7 Bz ofw
o PAe WARA Roz [AMA WEEE SFomAY HEIHRE A2 HREE B

oo oH
o

A

qu e

e
zo

(24) Elder Olson, “The Poetry of Dylan Thomas”¢] 758 T.H. Jones¢| 3 “Dylan Thomas” (Edinburgh: Oliver

and Boyd, 1970)¢l FIH= A& H5HL. (p. 60)
(25) Baudelaire:= 23lr},  “In certain almost supernatural states of soul, the depth of life is revealed in ordinary

everyday happenings. Ordinary life then becomes the Symbol.” William York Tindallé] 2 “The Literary
Symbol” (Bloomington: Indiana Univevsity Press, 1945), p. 86<14 {55 [Hi.
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HRA 7| E A Y ol mAE BEAY = WSHA Jikel AE BAmdaA —FEk g
o 2= NS &Y 81719 fled Erkz @ERE o3 53L& 2l olv] 4R
gokel, Enpzi E2, 4, &6 1 BEE =dsAW BR 2 BEEE =d9sAe &
o &8, M A4, HARS EEA AR =, AR B, ARsE RS H—& 9
o ot ARz 2 F4¢9 A FHEM B stdsta, 2 HEtkE £Bste A
o2 ATHYS Biksk kg BB 2 AebA, 38 e 2 REalel 1A Bt Ae
Bifisld A Batslel, Apelw A ARl #BiEEF Ak 29 FHe LANE Lol Wi
T EfEe| vl ¥yl f7ee) AR FelA e [FEHE S shehjska dx, 2 JEiflE s}
odEll LA [t o g £78 Pl 530 FRAs 2tz Teesd
2 LB Sl A Wl Euba Fel glelAe] B AmEFIl FREHM] Aad AxE
Zolu}, ool - &2 W FEEEe] R dl4 &0] Wil Erkze] Alme]gEe] A7t
2] ffJEe] @) natural, @ conventional, @ private g+ Al 2= KB F dvie A 25
7} 9] HEl Skl A A Aska ol B ko) Wabehdl EAbel A gl MRk Rl ™
At B ATSZs BE, B4 —Hike AQR 4u oA delxE BFo2Ad 5
&, M, EArO Wit FelelAde™ olul Mfiel A WalA =4E FE BRE ¥
Al A A sl gl

e KoM

=
|

_4

“The last line of ‘A Refusal to Mourn,” after the first death, there is no other, has a
resonance and authority both for unbelievers and believers. At one level, the meaning may

be, as Professrs Empson suggests, that life is a cruel thing and that the utter finality of

physical death is welcome; but the logically contradictory Christian overtones—— ‘Do not let
us fear death, since, once the body is dead, the soul lives for ever'——cannot possibly be
excluded.”

2039 25O guprw st F g BAA sk, ohAl 2 e A& FlkEeRA
Mo = A Hgvh 2y o) e BE-S WM -3¢ &Mzt “the soul lives for
ever’ghl 7| EmA F{fel k3 F&o el AL W wlmA RER Aolvh, ErkEs A

(26) Elder Olson, “The Universe of the Early Poems” in “Dylan Thomas,” ed. C. B Cox (Englewood Cliffs, N.J:
Prentice-Hall, Inc 1966.) p.50. ¢ v}-&3} 72 FiE-e yEHEal stel. “Indeed, the symbolism of Thomas:
is drawn from a whole variety of sources. It falls under three general heads: (1) natural (2) conventional
and (3) private.” ;

(27) Elder Olsan, “The Universe of the Early Poems,” p. 59.

“The world of the early Thomas is not a melodramatic one because, as symbolic, it presupposes a refereuce
of its horrors to something further, and does not propose them for their own sake; it does not exaggerate, it
can barely approximate, the horror of what it symbolizes. Thomas tells us that to a serious and sensitive
individual, life in the absence of a sustaining faith is a nightmare, and so it is;”

(28) G.S. Fraser, “Dylan Thomas,” in A Carsbook on Dylan Thomas, ed. J.M. Brinnin, p. 53.
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1)

719 w7k Tijel fhFte] FEsEel Rrisde HET Aol vk el s1SmAql mE—ijifie] vk
2 HAEAA el vk she AL o Wial vlok & FAAAG @A FAd AL
HC Lishe] 2444l frfeel Wk FiPel mhadslglehs FHelvh,  #iEEe] HAIL S
o] BIEFAl ol2w old BFel IHIER = o] F3t KEHT BT f@ez A=t

tALE 29 RRAA FEaok S & dadE A

o
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Thematic Growth and Variations in the Poetry
of
Dylan Thomas

Lee, Tae-ju

" Summary

In spite of the fact that many of Thomas's poems are extremely hard to comprehend
and that the design of many of his earlier poems and some of his later poems is notably
obscure, Thomas obviously did succeed in communicating in verse a concept of death to ¢
much larger audience than most poets of his time. He saw “birth, and copulation, anc
death” as cyclical, recognizing that every death involves birth so far as human life and natura
process are exactly equated. What Thomas is doing in many of his earlier poems is finding
poetic symbols adequate to his sexual potency, frustrations and intense erotic imaginings
Dylan Thomas was wholly preoccupied with the overwhelming mystery of sex; sex relatec
with death. In all things Thomas saw sex and death simultaneously.

Basing my inquiries upon the memories of his friends and upon the self-portraiture depictec
in his poems and letters, I found that the man-nature equation gains strength from inter
transference intervened between death and sex. And it is notable that death is one of the majo:
themes in Dylna Thomas’s poetry. All the minor themes in his poetry, the themes of growtt

and decay and beauty and terror, are some variations of the main theme of.death.
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