William Blake 3¢ tHER) FAFN

1. # &
I. Blake 2] %:EfY R

A B {g 53R
B. & i ¥
C. L8
I. Blake 8] Songs
. A. The Lamb
B. The Tiger

V. # A

w W

Blake ¢] & Bzcdol delA 27k FHEFEANI FEFpedl KAy RilgEed & B
AL oinks HmEQG Aolvh v EET AXEREFERA AR ARSH Aol stz Eelg}
#BEY HEHS AT HE/ BFEE e ukE wille2A A B4l el ftel
ey iy BE FHE Bi#alA Hitstslch Blakeo] flelA EEE filftfddl A BURE
Az & shte] B FEHAYQ Mol ohvizh, ARS AR Fl FA /el fFiiA ov i
g A4 Ml Aele o] “Hrtkky Bl Eige] &3 #:41(The Old and New Testament
are the Great Code of Art)”®o] & 4 9lt}, zel4] Blake ¢ #ffiz =& B2 B G
< 53 S g 27 AR A&S RE Aol AlRe] Ae vl kel 74A
ohg Q@A 7 AE ukE o] BEe el Ada, of ftkel I =571 Blake 9
ohgoll & ARS BT iR HESden, o) 1o B AKY FUs Al ¢

23 B REEHKL 235 a7t gt Aot

FEGEA B HEFR2A & FA e EHERE Agste], AT LS4 AL Blake

* CIBEAN(CKH) XKIEXEBE WEMED
g @ J. Daugherty, William Blake, New York: Viking Press, 1960, p. 64.

@ W. Blake, The Laocoon Group.
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SREKBEL (M 43, 1973)

£ HHE B HH Erx Rzt Bifio] AB#ISA Fo 4 = BARA Hihol A
2E FEE PRA BRREA $el 59 L st vt & Aeln} 4£518) Blake
o] 91eJA “Christianity is Art”®o] 7] o] -Fo] 19 E#+ KFde Z€ FHS Uaste o
£ Aol Q& Mreoltk, 2@l A & “Art was a religious activity. Pray is the study of Art.
Praise is the Practice Art.”®z}= RfZS 713, o] Yolrs}4 = “Jesus and His Apostles and
Disciples were all Artist”®e}x 742 FE{F8Fgel, o] 4 ¥ Blake o Efff-& E#tke A@st
dom o] lwke ¥ 29 iF A LR WiLe] HAZ A g Buk ope),
ABBHS hooz 3 WA REEFE Kele RS At Tk 29 5 Songs o]
Ax “AMH B3he HEM RECS UTE #EYIS] KBSk Al ol FikelA wlA 3
A9 kB HAE HER, ol 2o MAIRDL RBEEES] HHY B0 kel REE
PR FoedAE TEEA oA A WK -+ Songs o] K€ o1F = The Lamb 3
The Tiger &) HER #ARE WA ot

. Blake 9] J£RHRY 5

oL ity BFEES BT Avld e dh=A WRE R BEHE S Jebd AM 3w
3 B o BAT B A Loy AR Bzt FEHE ol 5 AHEM MEZ
A7 =+ Aelvh, o Blake o] <l Kathleen Raine = Blake & #¥= doj4 & ot
AL “arb o RS P A EEHN BEF ST Yz = “Blake & tul B
nto = WEHES 2 4 AR Aol ok HE v 2] 2] qité& R AAA st
2 o % QES EE RS HHY ]l dEa BEED 4 Asic’6x Ty K], Songs
of Experience ¢] #14ql London o] 4 F§ A2 EXHMmS] WEE ol stz o] B4
fhime] 2] A&4l, ‘ubge] wbE 47 (The mind-forg'd manacles)’ ¢ 42§ S+ ZHo|t}, o
7164 AT AL ol § Bfe] s R Ex HlsRel ol FFAQ F#kHiel iz
HRE FRT mERA HHEE ®WES #AE ERGz2 ste BEE 7/Hx2, oA o]
AT 2486 Bl Hol FHEHAN A A= Aolek, welA dowldl AR [HE
S 2 AES HMAREER A 3 A ASS ket AR R Erlel Afdfiel A=
S 40 BHE FEFA FAL MRERN BEEZA 29 FE OGBSI fiste BRA
oAl A9 Hag BRstE A Aot

[

N

i @ Ibid.
@ Ibid.
® K. Raine, William Blake, Longmans: Green, 1961, p. 30.
® Ibid., p. 12.
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William Blake 3] %y #fn 3

A BERR

B ¥ 2482 Mol Blake o] vh&<o vision o2 RBHH ] whe} AR R
€ 7te g3 e 4 B AYE Tz g e Wi o] RS R =
AN FhiRy Higio 24 “Imagination”o] FENZEITE FFA-S “Asiel o] Fksw mE A
< e U MY BEE ARkl el e i}, wfebd o) wrele 4G
ol gk Mol WAy LS Hrele AN BES Ze MGl & 4 Azl o] AfE
o] iEBholl ekl AR i M 2§ EEoR QES L MR e R4 bR
+ 2F% sl sl Aolvt Blake & ZE P MRS AR 22 vbgSadl 4 BHEY
da, RS duA 2o #iR-E AdRe] BEFsld, SO, Wi S-S LEE ey n

I HE vhe4e] MG el A BREd 2o el LBakglel, 12)éle] Blake = B A
3 AR el o sl

This world of Imagination is the world of Eternity; it is the divine bosom into which
we shall all go after the death of the Vegetated body. This World of Imagination is
Infinite and Eternal, whereas the world of Generation, or Vegetation, is Finite and
Temporal. There Exist in that Eternal World the Permanent Realities of Every Thing
which we see reflected in this Vegetable Glass of Nature. All Things are comprehended
in their Eternal Forms in the divine body of the Saviour, the True Vine of Eternity,

The Human Imagination.®

zhx Fakglel A ¥ 2w MEHE GEsIET v iR AR R A 1o iy
2E images 7} 4717l gl e 4 W.B. Yeats &= “Blake is literal realist of imagination”®
olzba 74x] wgleh, AfRo]l o] AR MR ® Lk o)A o] s} #iflie] ik
& ol ¥ o o] MRS st HAL RE HiS ol o)A i) AR xR
olch, mF Blake o] o] -2 A% ol del A HAL #Y fifFoz HBsl 9lid o
AL oo Wiz oS F8e A

Everything, in his eyes, has conscious spiritual existence:
Each grain of sand,
Every stone on the land,
Each rock and each hill,
Each fountain and rill,
Each herb and each tree,

i @ G. Keynes, ed., Poetry and Prose of Willam Blake, Nonesuch Press, 1927, p. 197.
® C. M. Bowra, The Romantic Imagination, New York: Oxford University Press, 1961, p. 3.
® W. K. Wismsatt and C. Brooks, Literary Criticism, New York: Alfred A Knopf, 1967, p. 424.
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4 SREIABREE SRsCH (A 47, 1973)

Mountain, hill, earth and sea,
Cloud, meteor and star,

Are men seen afar.®

Blake 7} #{%el] {ikshe] #ifigell oA qF o] ARy MBEE BzIERA, 21t BRMA F
e ZhAl o AR FEse] BEARY ARNG-S Bt Aiksled  G5ASH #x24 Ay
-8 FETES) uwhs) ol =ul, 9] Jerusalem ol 4]

Trembling I sit day and night, my friends are astonish’d at me, Yet they forgive my
wanderings. I rest not from my great task! To open the Eternal Worlds, to open the
immortal Eyes Of Man inwards into the Worlds of Thought, into Eternity Ever expanding

in the Bosom of God, the Human Imagination. O Saviour pour upon me thy Spirit of
meekness & love! Annihilate the Selfhood in me: be thou all my life!

eha 2ibubel el drdlAq A 4 dE A ARS AL WS A& Rl 4zl
ul, Blake &= Al 2-& SEHEMS S HFA AR 135 Hito| v whEay r85-E w4
WAy Rl FES e = RS S Eellel o] EilT ol 7 MR MMHE
7};‘ % {74 B gl T. S. Eliot - Blake ifioll 4 “$-2]5¢] Blake ] el of s}
T WEs 2 A el AEHC Kl dHa A o} ehalsbA o, -2l k] u

7‘1—«:’& AEE ol &3l KA % ntev ARME A8k 2tekshs Yol o Ot Fshwd 4
9| fBAHsh RSl ERb-E W “Dante = S, R, FERO] iAol USiil wl-Fel HO
2] o] Hirhg 4= QlolA] o] | 4 Qlgla, Blake = o] Zlo] flglom® K¥Hy FEAYW
dl B 4 gladrpex AR ek kst BFEE @@t Eliote] oA o] 2 §F-d wdlsh
v skl o, ol AR el ¢l Blake o] gl Al AERE #olel oh ¥ 4 gl
FA W 79| Imaginaton -2- Poetic vision &] iy Ml A= 53 Aol [FRg] 2
B|E Ao R s FHEMRS FHE ¥ d%E ¢ F vk wehA Blake o] Poetic
Imagination -2- S. F. Damon ¢] 23+ “Blake’s Eternity was the world of the Poetic Imagination
which he also called the bosom of God.”®g} z+-& Z o]t}

BEzEg®

HE R KAy BEEE Aelka, JEEe] Riizribe] #Akel € A& J. R. Greeno| “England
became the people of a book, and that book was the Bible”®¢]2}x =ulgtulg}l ko] Bible o]

|

rﬂl

# @ H. C. White, The Mysticism of William Blake, New York: Russell, 1964, p. 31.
@ T. S. Eliot, Selected Essays, New York: Harcourt, 1950, p. 321.
@ Ibid.
@ S. F. Damon, Willian Blake: His Philosophy and Symbol, Gloucester: Peter Smith, 1958, p. 102.
@ John R. Green, A Short History of English People, New York: Harper, 1896, p. 460.
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William Blake 35¢] #1%ity #fn 5

slet, F-olncl James | fihrl 4749 #H BEES MRSt 64 (1604~1611) ol &t 71 %
Holl A2 5238A) ] #iE W@ The Authonized Version of Bible o] ¥EH9] A ¥ EFR
B, MR, MG 8 Sl vl 9L e e dFE A% A w94 YSH 7;i\°l
i, o]Aelopde o e wuny 4§l e A JA&E EYSIL A= Aol
#38) HEHEukgk 85 Chaucer LUYE HEE FHA fEFRS MRS KM ol F& Aol Wil
Aol =, o] HAMo = Hald &9 kel thFel zlo] st Tl Hipdl 7= Bzt
ERse AEY AL HES T doke Folth, o rldlA BRE B Aozt 42
2] & i§A Blake == “The Hebrew Bible and the Gospel of Jesus are not Allegory, but Eternal
vision or imagination of all that exists”®g}x wslxz, Ti#sl ol & 2E& fuck w1y s} I
o] A+ Ao mA WA KA MR 43 5T 2o BREEC ANE & T de

o, o] vh&3t 3ol

Why is the Bible more entertaining and instructive than any other book? It is not
because they are addressed to the Imagination, Which is Spiritual Sensation, but mediately
to the Understanding or Reason?®

g 2l A oS FEFCH A1, olell A HECHKES] 8w Rk Mg S ACES] Azt
FEe] A& Fohlla 23 259 AP R A ASS ¢ T Utk

aRd e = A el fAM-E W, AR, B, A, e FE 2 BANL EEE
e A, Bilte ol AEE AX MM R IuksAl @ 44T AR BHE FolA
e WS fEwist gloe 4s] BEsF ARel sl de AR fethhe] AR 1
S w Ex ¢r}, w4 Thomas De Quincey‘7}- ER-S ‘A% 3CER (The Literature of
Knowledge)’ 3} ‘31¢] % (The Literature of Power)’ 9| &2 Zrjlsta vl i« Lilr
o] WEL EL FHEtelwl nol: Fx, HE AR HAMQ fFFEA st A A
mRA ‘g A elel Welgrh R AEsF MRS el wiebA Waz = b Qe
o e, HEE REesls AMMES HRo R sl v Aot old kel YA E B
= 99 AeEY o] el ikdEel frfEdl Ae Aelvk, i Bl EEE A “FA
o] fili# {845 (Two Creative Tradition)” 7H-&u] 32| JFURE o] Fx gt AL ¢ AE
ot o) (e AHML el 7 A KBS F+ AL Matthew Arnold o] & %
ol th,

i ® W. Blake, The Laocoon Group.
6 Ibid.
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6 SAH A S (A 43), 1973)

As one passes and repasses from Hellenism ‘to Hebraism, from Plato to St. Paul, one
feels inclined to rub one's eyes and ask oneself whether man is indeed a gentle and
simple being, showing the traces of a noble and divine nature; or unhappy chained
captive, laboring with groaning that cannot be uttered to free himself from the body of
his death.®

o] & 3t 2 Greece, Hebrew FRHES] Al o AMBlE RAM £RE HHdee A
olgl & 4 yholl vk, ek B A Hiol ‘AfH iEE olele A& AMA A& B
fCA S0l 7l Hebrew ffiiie] 444l o] E#H = oo d AR E#S MYz 2 A9 3¢ 71
AA S Aelek oA = B# F5HS] Realism 3} Literature 24 o] Aol ¥fsle]
John C. Powys 7} “The Bible is great literature, but it is literature that has the peculiarity
of giving our earth-wisdom a wholesome shock”®z}3 =gt Az} 20w, = L. Hearno]| The
Bible is English Literature o] g} Fofl 4 “HEAS-S B#E wx 3A =4 e 23
o] dmwhu} of e rtell rmAl H vtz Wik Abghe] PRz whalx glou, fElERE
B MY E0e] FEE Stz o o2 BlRE A Boz4 & #E
7b etz e}, oldl A EEL FHAY Hifv s fedA=st flow 2388 Fal FEE
ook sl Aolrh ol FikdllA oo B#EE ‘Y B 24 I BHE U
o] 2+ ##-> Henry Van Dyke 9] t}-& %3} zH-& Zeolr},

Christianity owes an immense part of its influence in the world to day to the place
of the Bible in current literature... The Bible exercises its mightest and most beneficient
influence, not when it is substituted for all other books, but when it pervades all literature.®

Blake 9] FEAR ol £ AT Q8-S vlAl £ 19 Afp= Dante, Milton, Boehme, Swedenborg
FE E Ao, B9 dlel &K Aoz o] 2o MKIE Ael F oL EES W
& WA H1EN A oz4 B#sl Blake o] 3t LLE- fEHO Aol dhAlel, 29 ¥
B I AR, A% iR Zfdl zlo]l EEY AR #HEEAA Job, Isaiah,
Ezekiel, Psalm o] glx, #iivE#AA = W@ # (Gospels), Bk Fel et Blake o] 3}
2| 3k Poetic Vision o] ##y 5% A=, =’ FaFel vebd 28 8- GF fike] MA¥E
Hel Kipoll, ela BEFF Milton, Jerusalem o] Z#7b BUREkel %% dvbhd 2 43S 7
HAE7F ¢ 4+ Ak, =28y “Both read the Bible day and night, but thou read black where

i @ A. D. Culler, ed., Poetry and Criticismm of Matthew Arnold, Boston: Houghton Mifflin, 1961, p. 469.
@8 J. C. Powys, The Pleasures of Literature, p. 151.
@9 L. Hearn, Interpretation of Literature, p. 156.
@ Henry Van Dyke, Essay in Application, p. 151.
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William Blake 3¥¢] ¥ M 7

I read white”®2}a. Blake H 4ol @8l ubel o] 29 Bi#t 9l & $:-& o] 74X J “Spiritual
interpretation”o] =], .0 &S] BBRE P. Berger 7} {§1%3sl= “novelty of interpretation”®
ol &= Aotk = Blake 7} A Vision of the Last Judgement | 4 “Hebrew o, =1
Christ 9] g v f7F ohva skigie] Vision o] F#Esl= —U)¢] Imagination o] v}’ gl &k
w3t, All Religions Are Oneol A “frola B AE K] M-S 309 Kol = BER F)
E 2P & % FellA EHe AR BEFES Jebl = A 224 Blake o] HHo TR
FbE BEY + ek Blakeol oA Wit Al Borsel AX L s st
ohve} #e] KAl ARIS] Imagination o] ¥l §le] £3l8] 2= Eternal Book o] 5 #fF
dlAl = “E#; o] AR H"Go] 5= Aok, Lel4 Blake & BEE M3 Fi
AbobA HEO] MY Ml RAk BAES HUSE fEEde Aol B4l Sl
filtitfe, SEFE, BURE: ZbEdl Jdebds Adiel #ete R AGRE HE s [
Bpoll 2P o= fiFglon, A4S 3= Az WE-S ERSke 4elsk FEAY AR L
B @t EBls gl

C. @R

Blake ¢ il A0S Bl AT FHEMA 2 BEE T2 A AR A£G
A58 fEAstE A& il e & Hkolvh 2o el Aol o] & WRLEME 1o B
T BB lste KRARASES ANk Aek,  FI KRR o] WRLEAEL HEY
fER #sl FFAS REEHEE 2 0 vhdel A e Wl Fa e A, o] AL HER] o
A2 JEAERe L FFEERMQ KiE A0 ifkel HalA o glo] YAFZ v ¥R ¢l MR
7E& A B AL Xl FAAS v HEFES images & HBlRYL R ol Y T 9l
+ KIE 8253 U2 Rifel7] slEelv}, C. F. Spurgeon-& ol 2| & i B Y 55¢ o
FomA vhest ol wahm gluk,

Mysticism underlies the thought of great English writers, chiefly poets--because it has
ever been the habit of the English race to clothe their profoundest thought and their
highest aspiration in poetic form--of nearly all greatest poets, if we except - Chaucer,
Dryden, Pope, and Byron.®

KRS Pty iG] o) FolAl e 2& Folt WEA ofwl el sleldEA WAk A
o thmel oz MM AL AN Ml BB w8 FHE oL R

ik @ W. Blake, The Everlasting Gospel.
@ P. Berger, William Blake, p. 201.
@ Daugherty, op. cit., p. 64.
@& C. F. Spurgeon, Mysticism in English Literature, London: Cambridge University Press, 1913, p. 6.
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8 _ BB k(N 47, 1973)

ol dAM = Adpe] MR stelsiojol & Aoz it Bl Bt st EHA AL
ol = ETsla o] #ERMY, AMmavql i EES & HEkddlw s = Aol o] ¥A
ol FAobd RS FHE Bl EFslZl et wlA @] o R 222
8ol ifi R 248l 470 vh, Spurgeon & MHALES] fEM:} FH el wh Bakel Jitkel M
R A4S Az 2 Iz “Wordsworth o] glejAl FA&Rake] e} FHiRe] #Argidd A
ol #al, Blakeoll gloiAl EAL whalFolx Mfgake] FU WEAR A"8E E3leh oA
& Blake | Auguries of Innocence 2| th-&oll A, Kol #IF FACl M2 ifiste] g 32
B T v Rl AR SoztE o 4 ek

To see a world in a grain of sand

And a Heaven in a wild flower

Hold Infinity in the palm of your hand
And Eternity in an hour.

RSB AN BfRE e Ao BEEHRI Avh ol A A whib%e Mkt
HE F Aolw, MiLiFAREE BArhol &, Bidrhol BAZE 28 AE & KB W
AL g Aotk “FH SEEEIL HAY ool e QAW IR SFAS AR RECE
# (Private Symbolism)’ o} i@ FFAQl FLE LEI:FKke] Alolol Fa) Eile] 4AR o
BAR REEE & iFoll ddA s RS Bokeh 2oz |ES HRERS ML
T Hilo 2 1A 4 e Az Zol MAN SBEHET MEY 71 Ark BB BEAR
R REGEMQ HHt=l 24 gl mel o 7 |Al & e REs
de Az TS A Ferh”® ol i AN REIES #HHE AL R FA] vtz
Blake S} Yeats o|ch, zalv] O] HATS oAl PhMES] RBCEAK SO ket o
d 3-8 ukok o1} Blake uk-& o]o| A /b= o] ok e}, 2 B C.M. Bowra 7} “Blake has
special symbols for many mysterious power which he saw at work in the universe.”®z} %3§t
W2 AT BAR £808 7Ex 7] sl EJ Blake o] AN HEUITHF= GW.
Digby 9|

Blake took many of his symbols from the Bible, or rather he borrowed names and
images from the Bible contexts to serve him as symbols; in this way the wider terms of

reference of the Bible texts would help to elucidate and colour his own particular record
of experience.®,

it & Ibid.

@ R. Wellek and A. Warren, Theory of Literature, New York: Harcourt, 1956, pp. 180~190.
@) Bowra, op. cil., p. 68.

@ W. G. Digby, Symbol and Image in William Blake, London: Oxford University Press, 1957, p. 15.
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William Blake 36| HI%Hy #0 9

—‘1} 2 FAE K 27t €4 oS BfdA I K & Wl Aolsl =l
T R BEERANA 2ebe abE BEM 59 2 Blake o REERE figfd ok

ek, wbebd 2o MAIRYL LY REERS] Bt kshel Rl AR @shel 5 ik

BE MEeR RESIT 9l 5 Songs £ 1o BB A E chRel Aok & Aolr}

. Blake ¢ Songs

Blake ¢] i¥ell 21¢4] ‘Innocence’ ¢} ‘Experience’ = o] ffat ML Qe kel W
R iR, o] MiEE ke fIfERL Al The Songs of Innocence 9+ The Songs of
Experience ol v}, o] Fffiell A FAL WH ES BMAIZ 7] ebe], (FiS BAISHE0 “With-
out Contrary is no Progression”®o]eli= &9 £F& waw4 5 Songs | Title-page ol
“Shewing the Two Contrary States of the Human Soul”-& ZFiisl= =4 AR &l ol sk 4
Y BB oS S A, 22 Blake o] Foll 2ol Al HIE/F w2 S B N
st gleme e 29 fEW M-S #Fsls A Rk 29 BEW A v
g Aol RS A ket 27k o] ¢ BEE AWNAEW HHO T TEI HyEsmy
MR = HERskSl vt = Songs ol A AH¥HAYQL #EL RS IR ol H4-S BREA 72
lom, 29 wl®2 BEd I Y R cke o3y Bl MENel e EEme A
B Bl A 47 BEEgets 254 o] A e] T W.G. Digby 7} “The intuitive imagination,
which works through Symbols, is the very essence of art”®z}a wtilku}e}l zbo] Blake £4ffj2)
BARQ B#s 9 A=, wela T.S. Eliot & o] Rpkzee Hbe ksl s
“+ Songs o] Efiijy (FHfE wHsle] vh&3b o] FFEHsIA

The Songs of Innocence and of Experience are the poems of a man with a profound
interest in human emotions, and a profound knowledge of them. The emotions are
presented in an extremely simplified, adstract form. This form is one illustration of the

eternal struggle of art against education, of the literary artist against the continous
deterioration of language.®

Blake o] glof H#E#e] =& Fiy AlER G A E#se AEae AR 9on,
T LR Rl mARRYQ HE RSOl A BRE AlE KBRS HERES ey e B
gk ok e} o] Higo 2 EH{ HARACl FAlS WSl Rk #EfEss e olel @ & Ate)
e RIEF BEs FICE#E ARS 3oz 5o 7 = &4, o« Innocence i A

ik @ W. Blake, The Marriage of Heaven and Hell.
3 Digby, op. cit., p. 7.
@) T. S. Eliot, The Sacred Wood, New York: Barnes & Nobles, 1964, p. 154.
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10 BB e (Al 45, 1973)

e wh&-& stides] o] JEREe] 7153k Experience o 4ol X34l & Aol o] A& Bowra
9] g3 e EHH A BEEN AL

The state of innocence is lost; but for those who have eyes to see, the free, soaring

spirit of the eagle is visible in all its difference from the sleepy, night-ridden owl.®

t}A] 25w Blake = The Songs of Innocence o) A = ‘Innocence’ 7} §-91< R&ss 7=
#Hsla, The Songs of Experience o) A = ,Innocence’ 7} o] DA k= i #iEs] o] ‘Expe-
rience’ 8| fFell XA 5 =71E Be] F3} Fl§ ‘Experience’ 7} o)W §F fgho 2 EHHE
E7He 1e Frf

A. The Lamb .
The Songs of Innocence = ©}= Experience o] #3sle] ML= 2| &= 18 551z 94
T B REE SEE s w2t —die] Ffiolvh, o] 2L #iERe] FHES YW ol

B B3k el EHRE A dv AelH #sl o] Fiel Fifdl AT ofslo]Fo] fiff
e "hER EARES WS glo] o] S5+ Innocence ¥ HHo 2 o)mEw| Fukg A
ek B o oleh, zel v o] BT FEE-S MR obol £ Finbe] obyl FEEH EEA ¥
= AMH Bl B WA RES £BLslE Bk -& FEolul, o8l ’t Songs of Innocence
+ 24 F#¥ Introduction ol 4 Child 1 Christ & £#38lE &Y #iEgt ‘Lamb o] ¥ =

etmeA o] Gl REWY HERE HU8 Az 9l

3

Piping down the valleys wild,
Piping songs of pleasant glee,
On a cloud I saw a child,

And he laughing said to me:

‘Pipe a song about a Lamb!’
So I piped with merry cheer.
‘Piper, pipe that song again;’
So I piped: he wept to hear.

‘Drop thy pipe, thy happy pipe;
Sing thy songs of happy cheer:
So I sang the same again,

While he wept with joy to hear.

i & Bowra, op. cit.,, p. 29.
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‘Piper, sit thee down and write
In a book, that all may read.’
So he vanish’'d from my sight,
And I pluck’d a hollow reed,

And I made a rural pen,

And I stain’d the water clear,
And I wrote my happy songs
Every child may joy to hear.

o] Foll Al FFA-L HAC M3 WY @SS /AT BRY RE ik =35 &7 &
BiS FTHIE AL AMsi= A, Wordsworth &} o] HARS 2 E el WFu olEgxm
ARAE AL ¢ A& ¥k oz, ARl M AR EYH RIE = Wik R
€ 7FAx dvba R#Eskseh ol Aol MR R LR 2o Wiy B B
TEoA 2R ARt 238 PiRsEe]l =& Aotk ={ AL HHK HRY ARE
vlel o 2 5l Innocence o] RS 2.¢] ol HHIA ] RAolx, Songsof Innocence 2] %
ol AHA o] HAS o AR R MRS st #Bs] ol o] AL J.G. Davies 7}

Truth is Nature, and this World is a World of Imagination & Vision... to the Eyes of
the man of Imagination, Nature is Imagination itself.®

g Tt eke} el W @Rolok TR MfReld A% 2 A/l HAQW MRT HE
Befiol 4 gko] ol qt HEFtlA HEpizo]l 2 4 X FiRAYA F F Ydvke Aolnk, 2
A FFAC]l “qkFole] FAfEdl A KEE B, T maldl4 #RE £ A" I
Aolet,

FF# Introduction o] 4 §§A 4l Piper + Christ & £#3l = #ig3t Lamboel] %3l 23}
Zro] ol vt el & &3l

Pipe a song about a Lamb!’

So I piped with merry cheer.
‘Piper, pipe that song again;’
So I piped; he wept to hear.

o] fiol4 ‘wept to hear’ & FFAY EEFI FAY HIE el dedl, o] AL FHAol
‘Innocence’ 7} o] v] HEHYQ REBE T2 AL Bl & Aoln, oA o] vlz #Hit9

it @ ). G. Davies, Theology of William Blake, London: Oxford University Press, 1966, p. 64.
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B
Songs o] A Innocence 2} H#3) ‘Experience’ o] 8t REHY HEZ/L R RAelvd, zEx Alx
giial

‘Drop thy pipe, thy happy pipe;
Sing thy songs of happy cheer:’
So I sang the same again,

While he wept with joy to hear.

o4& =& EHEl Innocence 2} Experience o] HHZA vl % j#l)s] #Bse vk iF
A Wept with joy to hear 5] A joy 2+ Sorrow & —jthy ¥i7-& & Byrstz oledl, oA
S A My WA B%S HAFSx dxA e ekEA FEE 5 g Aelth el
ol A FAL ‘2 o2 BT 2= 2o MM R BHE T+ oA Ak, 24
24 The Little Black Boy o\l 4 ‘soul is white’ + o]v] F7}z] FHE-S et o}k, 2 A
87 AEA e AR e o B el AR XEs wA«l ex Fold 2 e
= HES 5 A o ERYE JHY o otol 3] Hlel A= BHFIE + A H=
u o] Aol whz F¥Ael wetd &t The Little Black Boy¢| v}& o]},

And thus I say to little English boy,

When I from black and he from white cloud free,
And round the tent of God like lambs we joy,

I'll shade him from the heat, till he can bear

To lean in joy upon our father’s knee;

And then I'll stand and stroke his silver hair,
And be like him, and he will then love me.

1@ Introduction o] 4 Lamb @] %o 2 so] ¢l Christell ¥ Bi#h2 Childe] 7l =
ki Mano] 7|5 &}9; = o] o]al F-& “The Lamb of God"®2 24 FEZA Bid F+
WACl 7l E § Aolch, o] 72 Child, Man, Lamb ¢] #5I%t E5-o Ao %2 Christ 2|
‘Atonement’ 2 (st GE=H, Kl ol &L st #—slAl s}, o7l e] Blakedl lejA
R Boa RN Y g R Aolvh @A o] Frb Christ o] & M Lamb’
o] %$ste] A:dve]l 9l ‘rural pen’ 24 “Rivers of living water”®q] &<l J=2E HHH
A A7 ofolEe] B FA 4 v A2 Hof Avkx 4K W&l The Lamb &
27 5 Reet,

ik & The Gospel According to St. John, 1: 29.
& Ibid., 7: 38.
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Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life, and bid thee feed,
By the stream and o’er the mead;
Gave thee clothing of delight,
Softest clothing, wooly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little Lamb, who made thee?
Dost thou know who made thee?

Little Lamb, I'll tell thee,
Little Lamb, I'll tell thee:

He is called by thy name,

For He calls Himself a Lamb.

He is meek, and He is mild;

He became a little child,

1 a child, and thou a Lamb,

We are called by His name.
Little Lamb, God bless thee!
Little Lamb, God bless thee!

o] The Lamb -2~ The Songs of Experience ¢\ The Tiger o} HEH $EGEF=4 On Another
Sorrow ¢} 7re] R oz el zdl ofvl FellAl Hishs e, MACl Hhidel
sz 72 Ak [ Aol o ipelA EEsietn A= AL HEH
o] 7)o kAol A vk Biolvh, The Lambol #i3+ %452 Infant Joy 2k Nurse's
Song ¢ A3} s Aelzla ¥ 4 sluwl, Ak Z Af: 71 BERITE sHA BEE
57 i (RS vk FHol A Chill olehEL ‘valleys’ 22 Ao] #iET el FERE K
el = Az whAsbA R o] HhERE o3 o Yreld FRS K#Estx dvke Aeldh
Bateson -& 3}7] & “clothing of delight &= AM{tx Re] olvi ctiuk delightful clothing &
#BLeEul Qo] 1o AFHIRE Jiikel Bolvh Oria vk I MIERT o1vl FE-X ‘delightful
clothing’ = AU glov delight o] fiTf#%<el Godoll fksled - J&xl Aelv}, A The
Lamb | A ghhiok o} 8l & [[—ilsle Azt whdsbdz ARzt ASE wWE @At
Blake | jifi A[A [P (Antropormorphism) & #RE F Al sleh, Kehls] of el Al &

Zk @ E. D. Hirsch, Innocence and Experience, New Havan: Yale University Press, 1964, p. 178.
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A8 HRE Aot B REMER “Shad ] o7l 72 figkste IR igl & d &
53 %l RS B A LamKt B2 LES wek ol o] o “ w95 ok
37 95 FEY EFAvlQ K& AR W 2 FzelE ﬁ%)lliiﬂ e AEES
@At A, olAolok W 5Ead el Ao EBlelwtx & 4 vk webA MiH
 oolul e A Y g Az gr] el e F#EES A v glor, Mercy, Pity,
Peace, Love ¢] %%l Child, Lamb, Christ 8] =f —f#e] FE=A MR KWH xET
AR Christ & @#43sla Qlt), o] HP-S The Divine Image ol 4 15 Wl = =vl, Afidol
el g Al gy A Eol AR HiEE el Bigelzlia D}%EL Zro] @l sla glwt,

For Mercy, Pity, Peace, and Love
Is God, our Father dear,
And Mercy, Pity, Peace, and Love

Is man, His child and care.

And all must love the Human form,
In heathen, Turk, or Jew;
Where Mercy, Love, and Pity dwell
There God is welling too.

ol b e Aol = ERAY Bkt EHIF e FAEBE L = F AolH, o7ldA FH
A8 ubE sl A 28 KYQl i FHES B2 BRE + A Ha, =3 Auguries
of Innocence 9] t}-& fiid A% o] 2-& AL BRI 4 gl Hck,

k-1t

God appears, and God is Light,

~ To those poor souls who dwell in Night;
But does a Human Form display
To those who dwell in realms of Day.

s Chesterton & o] #§¢] whx|2} 2fyolof W Blake o} R WifbxRe] 7H4 EHIL A
vjo]m 2o 3 cohE ofwl AL A XANE ol Ankd wk=Al HfEsoF Iheba igIEHEH
t}t. ® 2|3 Blake HEo] Christoll #ale] “uvi= el o227 74z e e Lo 22
Megel 2ol 25 E GHAOx P, 29 ) RS ol T v MR o'l Fo=
A9 Christ = FR& Bhksle AQ71? =29 SEA:3#¥E Baudelaire = %l izl 7%

i @ The Gospel According to St. John, 6: 31.
@ G. K. Chesterton, William Blake, pp. 147~148.
3 W. Blake, Letter to Thomas Butts.
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Al A& “King of Poets is real God”®o] 2} Rz A #Fslgla, Milton o] FF el
€ 9%,

We do not want either Greek or Roman models if we are but just and true to our
own imagination, those worlds of eternity in which we shall live for ever in Jesus our
Lord.

9}, The Laocoon Group o4 W3+ Blake ¢ 483+ AB{ge] %3t ®Wisal

Man is All Imagination.

God is Man and exists in us and we in him.
Imagination or the Human Eternal Body in every Man.
Imagination is the Divine Body in Every Man.

9] AZS u]Fo] Bol 2o glo]A Christ & FF3llel AH{RS] M1 ARz vxA H=, A
423k Christ 9] +FZRe 8- k¥ EdendlA elzhdt ARE, Wizt 8o 7153
Experience {itfiol 4 Innocence ¢| R 2 74 ¥t HKifolehn MiFdeh o2 ke o
7 #igegt Christ o] A}gakell 4 mke] piigh= &= Aol= o] A}8le] E Experience f:Fo] 3k
AR e SAY 5 YAl sl Aolmm 2= Christ o] o] 24 Hihel]l ¥fsle]

The Spirit of Jesus is continual forgiveness of Sin: he who waits to be rightous before

he enters into the Saviour's Kingdom, the Divine Body, will never enter there.®

gl wsle], = Jerusalem ol A& KO K-S T SAZA BT & Uz Aok
o] A& ARIYSL A& ksl AEel ksl o] F-o1x fbayel ‘hel A Al HAelx
o] Abekalel 4] mho] AR ZEFNel FiE-S 21w Innocence & #F2 (E#HE 4 v} ol
% Blake ©] i, HB#, zelx A fwBle Christ & §ifsts The Lambol 4 5% &
oz 2 #£BIs o] 9o}, o] Innocence 2| Lamb & #£f <353k Wil 7153k Experience
o R o] 94 FEMe wrESHE fulshe Tiger 7F & Aeolvh

B. The Tiger

The Songs of Experience | A i§A-e A¥i7b ol 97l hitkste BIFZ 5o kerte
2 o3 glglu], A& French Revolution (1789~1799) o 2 (A3}« Blake 7} ol 2] 3t {H%EH
oz o7 ERS ohalgll wEolrl,  EREe H#FSL Bl HEoR S5 A sz FER
o) SEifle] MR olol B MIMESIGl o [KFe] 7] ¥ bebdsbe] RBifidel] golAl =

i} 40 Wimsatt and Brooks, op. cit., p. 594.
@ G. Jameson, “Irish Poets of Today and Blake,” PMLA (New York), LIII (June 1938), p. 591.
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Aolel, Eldte Mo RE R Az 839 Ao w REF KRN AHsA 2
Aold, izt ARAtelol = T Aol 7t2 Fo FHE L BEZ BEA s &
1 2-¢ {it = Blake ] London ol 4 el @t thgzl 248 #hfkels 2 4+ 9lu)

o

In every cry of every Man,

In every Infant's cry of fear,

In every voice, in every ban,
The mind-forg’d manacles I hear.

ol A% FgEel BE S A MIRT i e a8l A KRR o] o 2
FFAY v el 2] AFEQl “mhgo] mEE 379 &€ € e Aotk

The Songs of Experience =. The Songs of Innocence 9} wt3k7}2 2 |3 Introduction o]
A e AEE e, 71614 FAS ABE oAl Hiksle KEBHAZ S St S

A g gde Aol

Hear the voice of the Bard!

Who present, past, and future, sees;
Whose ears have heard

The Holy Word

That walk’d among the ancient trees.

Calling the lapsed soul,

And weeping in the evening dew;
That might control

The starry pole,

And fallen, fallen light renew!

‘O Earth, O Earth, return!
Arise from out the dewy grass;
Night is worn,

And the morn

Rises from the slumberous mass.

“Turn away no more;

Why wilt thou turn away?

The starry floor,

The wat'ry shore,

Is giv'n thee till the break of day.’
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o] #ollA Blake = iB%, BTE, AHE HESH: FHAY 48§ Eovta XL AL
olu] o &4 Adw “ihe FReE 1 Adck & Voice' 8} ‘Word' & [FA—3}
Botm a7} [ “Holy Word”®zt 22 Frbx EhkE Zerh 2 AA+ &3 AY o
e RS Tetx, EAE FEY RFE BN el A5 AARkgld] o] Foi A = B
< HRgeE AR e A% T Ekdch 2 d B AS SREANAY, F B
A Ak ‘Holy' 8t 2h-e JEARIMNQ AB#Fd ke Eokael. ARe] e “Holy Word”
2 Mo dijol s A& KBRel W ol & sl Vol A izt Al Ad e, o] “Holy
Word”& FIRT Lzt shsd Skslel At Fu Wk zo] AR Mgt s
ZZo| mEgt- ARz Pe] XA SHgrt, EIE o] it 4l ‘starry pole’ 3} ‘starry floor’ 2 H-X-
2o WS wEA kR el W, B E{: (Reason) & HEsEul ol Mde] W
AES 228 A2 jlEden AL 23k 8] ‘wat'ry shore’ 7} Wefilath 2RI S5
o ultbg Hgetm gonz, oA “Holy Word” & # i 9l MERH S & ARo]
el WS Mol el FE AFS stz dE MR R KRBT ozt Atk ol
§ kol A A WIS H-S Innocence | ‘Lamb’ o] ol EEEY wgSE e
Experience ¢] ‘Tiger’ 2 55%:3] W3}5 g3 o] A o] The Songs ¢| Experience & #iFHE o] =
#, The Tiger 24 c}34 3 xefsta e 2ol

Tiger! Tiger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder, and what art,

Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? and what dread feet?

What the hammer? what the chain?

ik 4» Genesis, 3: 8.
& Ibid.
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In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terrors clasp?

‘When the stars threw down their spears
And water’d heaven with their tears’
Did he smile his work to see?

Did he who made the Lamb make thee?

Tiger! Tieer! burning bright

In the forests of the night,

What immortal hand or eye,

Dare frame thy fearful symmetry?

The Tiger = ] “Holy Word” & W 3dled Edenoll 4 eletit AR E3ho] shftel HE K
Bl A EleiA Blake o] 7b4 -3 L8E Rt & WA REGECh o] FlA
‘Tiger’ &= 23 ‘Lamb’ 3 K= = Fe] %4, B ‘Experience’ & Hfho] 5o, iEE{HFle]
Bt AR B3R JRE HE 2 @R Tuksglel. Blaked] lolA AR #3ie] FFE-
s mRMeR AREA gted, 2o i @AM el Al wlEdl o] FEELS H
e Ex7t HYeh oldlA 2= “ZElAES] Wl = e AAIME Eolvh ez o
=], % Crabb Robison £ “Blake 7} 2]~ X0l ¥f5led ‘He is only God”®o]e}a. 5} 4 B
B w2 WPvkr Fgeh obA wel A B Rl B AR E3ie) JEEA Ha M
= A. Musset 7} 12| Espoir en Dieu (st} 7l &) o]l 4 el gt co}Lxl 222 #kfigo] o},

Comment sous la sainte lumiére,
Voit-on des actes si hideux,
Qu'ils font expirer la priére

Sur les lévres du malheureux?

Pourquoi, dans ton oeurve céleste,
Tant d’éléments si peu d'accord?
A quoi bon le crime et la peste?

O Dieu juste! pourquoi la mort?

(152 = Fogr A&

i @ Damon, op. cit., p. 278.
@ Ibid.

— 124 —



William Blake 25¢] &ty 78f0 19

o} x| sle] AF3E Wolel vA HJF 7?2
Y AREY dd 712e TE
FoAAl ke o] Fordt A&a.
gAY Az AEFT
ol = AR 2 9 4FL Ade] A ?
513]- T2 & L8] U2

F9 sl ! S5 sl do] FU7?)

Blake 7} The Tiger & GIffE= X% MBI Hm-> The Lamb o) Fitk-E FARsto $
3 A, The Lamb- A4ES e BMie BRET iFold =3 Milslm Apgle] wo
Innocence ] #HE F = Tz FFoloh, v B 24 The Songs of
Innocence 7% AE2) EE BMiE BEdR 23 AL 4ot}  Nighto] 4 “Wolves and
tigers howl for prey”& BERY + UL =} A= 017\;3 TEI el H BMiE 3
of ¥ 4 otk AZS Wit TIHoz vehbi Aolmz oL AR S HiE
T 7HA 3 A= Zsbeh Nightoll 4 ‘lion’ & #5/% kg #FNA A= 3} A Sifs] &
of Adv A REE APl 24 o=l ¥ ‘innocence’ 7} ‘tigerness’ & FE I
e, o] AL ‘tiger' ol I T wWRIF BaE AL HLE B, 1 sl ojul E
3} o] Lol RSt Abe] EfEo A HAsY Acke Holw, & st M o
®l F3 Al re g8 v HE HENeR EYIE WAlS3 Ffd o] ME ojul %
b whazkx 2 “BA"@R A kiET fEfEol sty Bholvh 4] MIERE ol ¥l 7 Fffol
ASshebs BlEdA o] e W o AMAY BET WS HizAA o] WL Eg Bk
= 7HA o] oh L viuk ARfel ¥fal sEMist 4iRTE Wl Aok o]zlste] W& Ak,
B, AR-E bRl ARMe e 2l BED W3 S A BAMY HES RR
RESHE ZEMS W& The Lamb &) Mo ¥irA7\ 2 glowl, The Tiger 7k o] %
st W& ¥ @iEste 2 The Lamb o #F #U)E HHE & sz gk

The Tiger ol A 717 vl A o]l HE]F 4E-S ‘the forest of the night’ o]t} o] A& The
Lamb o] ¢l = ‘clothing of delight’ o} ¥{LIgF il =, We] A 3to] ub= ‘forest’ 9 A o]
th. ‘The forest of the night’ & =& #HIEL EHIs: AR BEHRE HhHoz HEA
I AR ehs-S kst HES el BRI Aolth ol A FAL HBel o BB
HHAE Seia BN £ B =], o] ‘the forest of the night’ &= Dante 8] ©}-& 3%
S} e RS LA Do)

i @ Ibid., p. 277.
@ Revelation, 4: 6~T7.
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In the middle of the passage of our life
I found myself in a dark wood,
For I had lost the right way.®

Blake o] 9lo] o] & #bke] W&, HiFol vt Ki5e] #tFr s, KW=t Age] Al
o] 7k7s] kil o THkE RrRlsk AWie] fal [kl HEay ol shnl, 29 fE
3 B —ifol fRiEg ol $lo] Ayl ‘fearful symmetry’ & HiFFsl & BRI A:dy
& BB GGAL 28 ol® AaE e sloy A6l %A fls gl est?
o] BEMIS Meskel AukE Forshsleh, o] X Aol v BB BB Rol, thddlE
FEERQ Aol SledA, 2Ae] Aol ® A 178 chdolzlax #glcl, ) o] Tiger & A&
ol = ‘heart’ 7} fllifi=]l 2, t}-&o| ‘hand & feet’, 3| Fo|| ‘brain’ o] = el 22 o 74
A e 4}x], hand & feet & 5843 ¥f-S Mrksls A 224 Blake o Mt REY #
ol ‘Four Zoas' & t}-&3} o] izl

Right hand: Inspiration, or Imagination (Los-Earth)
Left hand : Reason (Urizen-Air)

Right foot : Passion (Luvah-Fire)

Left foot : Instinct (Tharmas-Water)®

o] 2§+ FBkoll A tiger ¢] ‘fearful symmetry’ & 32 ARY vlAl Q] KiiWay Hge &3
H—& RHste Aok o] -2 Wil A Al Hel #-8l8lE ‘The forest of the night’ =
R RS e 2 A ST Foln o] iR T B9l Fxal Hql b3k 22 R
o] o},

The roaring of lions,

The howling of wolves,

The raging of the stormy sears,

And the destructive sword are Portions

Of eternity too great for the eye of man.
—Proverb of Hell, XXVII—

olRol & BT FFAL B (A ol A %KL BHSA 3 Eul, o] AL Proverb of
Hell 2]

The wrath of the lion is the wisdom of God.

iF @8 1. Ribner and H. Morris, Poetry: A Critical and Historical Introduction, Chicago: Scott, 1962, p. 249.
49 D. Saurat, Blake and Modern Thought, New York: Russel, 1964, p. 144.
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The Tigers of wrath are wiser than the Horses of Instruction.

ol A oS FEFS) Lo}, Tiger o] o] o] H-AMR [+ Moz HpfisiAlch AL “OF
o] 8A & BEEHE MR AR ovlFe], JER AU dtotol & KE {itfie] FRs:
W3 A 2 ffigsts] a o]k, ”® z2]3 The Clod and the Pebble ¢l /] = ‘a Heaven in Hell's
despair’ ¢} ‘a Hell in Heaven's despite’ ¢} & HIEHY F T7F9 Ag& 3o} & 4+ o
o}, The Marriage of Heaven and Hell o] 4 = #lifZ=l #5%, #3} ol #all HEMOZ >of
P, o] 5 ARel o Watomtel FUMES] MHEE sHAL AR U7l sl e A
fro 2 s ook el Blake &= M.gtrl,  ulE o] 93 FPkel 4 Innocence ¢] Lamb z}
Experience 9] Tiger = AR E3le] HEHY LEE olFx s, o152 The Tiger ¢
‘Did he who made the Lamb make thee?’ ol 4] .= ule} ko], God 9| g flify2A #%
% S 4 9= R FAAA S KRS el Ao J{BIQl Christ ¢ “Atonement”
o fkaled #ifiskAl =let,

V. ¥ G

The Songs of Innocence 8+ The Songs of Experience = FigEg ololgo] gl 4 +
A& WfgE 5 Wuk ohiel AR E3hel T HEM REBE Relx v i BEG ]
o] Foll 28A wkdl Hksl A2 v ¢ Aoldh  AiEst v FE HAE REF
ol e, #¥E oo AFEG RS KB, A& The Lamb o] #idgs)l k48] H#
olu| ¥eled, #K&S The Tiger = Bzt B RBIet. =7 Mgl #H#ol oleleid
o) Hpe o] &4l Aotk ¢]A ¥ Blake & - Songs 7l Wil B MMM KBS T &
Baa 1S gl 3ol ey REEHS HRE A 2o WAR G BTl Kt
Aolx},

Mystlcal States \ In Man In History l Works
Innocence Childhood Eternity Songs of Innocence
Experience Manhood The Fall Songs of Experience

®
o]} 7ol Blake o] ¥+ IR WMRAY REEERA B MkE A, 2o B EHE

(intuition) o] fk3le] Maffe] HEH = wlokste] ARlel & & KWy IS ke 714
sl om, 29 Ffe] AL SEA HEdA = W Aol —it FEdAl = wiRse] i

Zk 60 I Corinthians, 13: -.
6D Damon, op. cit,, p. 12.
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R WAAL Aoleh, 294 Swinburne & ol 2]t Blake o) ol B Lkt FiE
His songs have the softness of flowers--a sound like the running of water, a ringing
of bells in a long lull of the wind... the freshness of clear wind and purity of blowing--

a perfume as of dew or grass.®

b o] FHEHAEHl, A 2o AR A9 Fell = AL RS o] sk Eeol glelA B
ol 4 gl Fel oA Fdde] B #irs dorle] Hlehe wirt 2 Aeleh

Blake o] Ff BBy iritobedl, KRS MR BB T EHEA KiGstd MRE s
o HuBy F¥o] RS o] 7l =it -2l 28 7 Songs & A7) A = B
T ek Erh = ol uE A 24 shue] fae] R} sllE = Relw, o] FH
F7t Rk AR Kiiee] ) Aol SEA s o BFe RS Vs MFY
4 @lvba FEfSrh.  Blake o] B%E%Ql D. Saurat = 7413 o QL= 7 Songs o] I
el ekl vhgah 2L Wk FKIE Ssleh

Blake's Songs is like a river into which two differently cloured streams would flow

and mingle.®

53] ‘flow and minigle’ o] 8k & Blake o] Gfell glelA] HIFYQ ZHe itk T
AL opch, F EHsL ‘mingle’ ® Gl A g BHEE F 2y A Fstnz 2 o
W i¥ol A & ‘mingle’ ¥ AL ‘mingle’ Al 2 vpopd 2 S oMz & 4 e I FR
o 3t il THR= 2 #¥e A&S 5 ol "k webA - Songs o] The Lamb 3+ The
Tiger 7} %% HIHH @oz FPSAR o] 5 FiHiA71A A3 ‘mingle A2 2e A
vko] Blake o] F§% wh2Al HAEY 4 vk e, o)A wkz ARl glelA st WE &
B A e AL EEKRIThE FFAS HstE —Foh H = Aelrh o] 2’ Rkl A Blake
o b o B@EFES PRy HTel fkebel AAHSHA @Al HIEE WS ol%x sl
WA ol eha wE(S ek

2k 8 E. Mims, The Christ of the Poets, New York: Abingdon-Cokesbury Press, 1958, p. 121.
& D. Saurat, Blake and Milton, New York: Russell, 1965, p. 47.
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The Relative Harmony of William Blake’s Poetry

Kang, Sun Koo

Summary

The primary purpose of this thesis is to study the relative harmony of Blake’s Songs:
The Songs of Innocence and The Songs of Experience, showing the two contrary states of
the human soul. In order to approach the subject, the first part deals with the transcen-
dental world of the poet: imagination, view on the Bible, and mysticism, and the second,
the relative harmony between the Lamb as the symbol of Innocence and the Tiger as
the symbol of Experience in his Songs.

William Blake (1757-1827), painter, poet, and mystic, is one of the boldest, most spon-
taneous, and most consistent of English poets and thinkers. In the late eighteenth century
he was the first clear voice of Romanticism and spontaneous a revolutionary in poetry.
In studying Blake, it is important to realize that he was a religious poet and an imaginative
artist. As he said, the Old and New Testament are the Great Code of Art. His Songs are
rooted in the Bible and it was the surpreme work of symbolic art to Blake. He took many
of his symbols from the Bible, or rather he borrowed names and images from Bible contexts
to serve him as symbol; in this way the wider terms of reference of the Bible texts would
help to elucidate and colour his own particular record of experience.

Blake never retreated to the easy contrast of soul and body. Under the common name,
The Songs of Innocence and of Experience, he wrote of their world precisely, “shewing
the two contrary states of the human soul”. The happy world of the Songs of Innocence
had been a state of mind. The unhappy world of the Songs of Experience is the contrary
state of mind, though that divergence has been thrust upon the mind. In the Songs of
Innocence Blake was content to hymn the happiness of a child’s world. But a growing
consciousness recognizes that the child must leave its Eden and struggle with a world that
has lost its Paradise. Evil must be recognized and understood. To deny it is futile, to fight
it is vain; it must be joined to goodness and merged with it. This is Blake’s philsoophy, a

continual union of opposites: the fusion of innocence and experience, good and evil, flesh
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and spirit, the marriage of heaven and hell. It is the sheer daring of the imagination that can
pit the tiger as experience against the lamb as innocence and find both equally beautiful,
equally framed by the “immortal hand and eye”. Like this, Blake represented precisely
the relative harmony of his Songs. Then, as D. Saurat said, Blake’s Songs are like a river

into which two differently coloured streams would flow and mingle.
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