T. S. Eliot & #F1-Eh

—Four Quartets i——

I

=2 x 8 TIA Hige] |k ERolelm AT «, 2 EKHE JEE Akt HRE

v o A Exldql Bl T S oz & 4 gdon =@ 2 Al AES
Foll WA ZEa 9l ®] F(Vision) L 2% TE= oAl

=5 1 olz]ol (T. S. Eliot) o] 2 FH(Ef- HEFe AR B, HI RS9 Bl &
Bo o OEE= A ole v, = EEe BRAkoEA HH—KBY fA—e E
2 (EE oledl, o] HEe I Bl FaR R EJo s, 1 KIR R
o PEme 1 WES RaR BEEY & AR KBl sedArtt

Az el e] FEG A, $ele ARMRRS S £ES Lok 2 B ZKRE AT W
Kol fetde] HHjE| A S& Holdvh zEldhe, T AL st mAe AL
A= WRAY Zeg, Wifich WS HRE Mol Hokel A, FFACl % £vi1 2
o Ry} e 20 o8 pwgdch wleld WiE HRLAA el BRE A
MM AL M o] e, = #Eel MBIAAS eehlal A& =l A & 5+ vk L=
28] WY BHSel A, [FuA vele Rl $tFEm WSt 1 R KB &
o] glth. 10254 LIfse] o FH(ER, 458 [EEKKFEH ) (Ash-Wednesday) ol o[=2d, 1+
R <o A9 Eike] RO ML HHRAZ 94 Hke R BtR— TERS

* TS (M S) REXNRF BhEdR
2} @ George Wright, The Poet in the Poem—The Presence of Eliot, Yeats, and Pound. Berkeley and Los
Angels: University of California Press, 1962. p. 64.



2 B ABE R 44, 1973)

Wol Q& R ARG Qo] Azt AR, HFS ARECZ T Z=EE]®
HEMEA el ZHS £ 2l o] 8ok, o] RAlE wno 2 sed, F TMEE AM
o) Ebehe Mo =Y, AMS HHel TRz btk [BARAS HHEI BES B
el A Yo Dkl AR HEI%) 2oz o kel M)

[89 5922 $o RuM Adrrze] adelqs] g @) [Es s Aol sz old f
g A o),

HE ENA e vel Tt W wsdA e, HE @NA ow [l B4
AT Qe BT HRY FEE G dEos EMEHLdA Lo

Fidol 42 delole] HRsh Holw, 2 ARE oW S5 KEHES BENOH, 2
BRZF FEE AkS) shaut wlEe] Qe elElols] M7l %] (Four Quartets)
ol A W wAE Aol o] #xrel Hvelth v A clelade]l FHiH Aok iAol
e BME 23 gloh thA 2aA, vhE BLE AT Q& FAcleke Toldh dAw 2
WhE o= ST gt 5 dAw, A4 Bz B K%k #HAEE Bl Y
2 0t SRl Ak MAL WEEHINA NrF BRT HRES old ¢l gtk
o] F&ol 4, alelode] wpAto Hejum A& TIHQ JUR ARY BHol KAEM
B9l WS AFA Sl bt 97 A, BERS) HRel W BHEE HEEE o
o Fike ATe) BEEAMHY AABLE ¥ 4+ 97 ATolth Lalol AMS B B
ol A B Aolzieh, BMfEE WES Kddol gom, UL HME =ebd BE B
e, KFEol obe 29 KMES, MAE.xE19 dslzetze FIHL M2 [mee
Holu, ol Weste Rolvt, A—7 Aolch Jekx st dlehzel o £ (Heraclitus) ¢ %
shga (R Qe Lol A vl MR MRE WAFL doh &R, E9
9 e Roluk e RAolvh MRAMAl Algls) HREAA vpet T Wg & e
A9 KL BEY HRE BESA olnl dgivhe Tol ohdsl agrkd, 298 ¢4
< A2 @Ee $AUE ohie, KK Fete $AUYE ohd, 98 Fedol Ao
% gAolA 93, WY £ Aol MES B (the still point) o]Sle] o}F-
A% ohd Aolvh, o Z& BRIz HELs ALY MBS el Solsl: EEHS wks)
delok Bazd 4 vk & ), 2 Folrsti vkl & sl {51 (the turning world) 7}
ek A olv wol & [EEishE RS el thAl R Ju 2 oAz,
TEPOKMA LS 2 Ts#ey F919) THEE 234 Rol s} 28] oha wAE A
i @ Ibid,, p. 64.

@ Ibid., p. 62. ' :
@ Elizabeth Schneider, “Prufrock and After: The Theme of Change,” in PMLA, Volume 87, Number 5,

October 1972, p. 1103,
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T. S. Eliote] #Fik-8 3

POFZRE 1> o fEMe] cdzlcde] whxlvt FEfEMelzhe T #RitEsE A, ol e FHER
o fFA AR e RgE WY 5 ek NAle] WEZ 1S fYshe HEkiEe Bid
A Bre oldRlA fh A2 fHKs e REMC A2 FHAZL, Maste T HEAR #
e fe) HEEHREA A S S35 Aol 2 ddol7 aAn, 2AL #Wiste AR
FET obx ot WS BAE Aol 8RR R R

I

19274F9] 4EEE7} - <le]ole] i “Shakespeare and the Stoicism of Seneca”ol] 4 “@ &
FPAS] MBS A7) H&S AR e ey EWEk dvh 29 FFEER PRIKOKE
HJ(Ash Wednesday) o] FJf7x RA-& 193040] =] ul, o] %ol Part I &= o] v] [ AZE] (Salutation)
e Al Fom 19274 BREYrh  dEA el E 2] o] 2 FM-E i
2l FFimel BoQl ME:S] ¥ (the extinction of personality) 3 A k] == 7oz}
I WAL dEd vE o] EAldl s A= Kl cleldle] AFHEME fEfd 2w
2 7Y vrzaddd —EEAA BRI RESe b RS dsE & 5 A
o}, F¥A W. B. Yeats 7} Al 93} v] o] W2a] 7k A2 olv] 7 o €3 g FHEo)
Zuk, olelele] A9, = v HKS HEE 7§ FEk S 2ol Felde Aol 4]
Abe] spebslr Rk A7k ol HE deo] ofrw

2 W R} ol v]e] ] 2 “change in the individual soul”®e] BfRS] & dolelA L #f
He e oS o SAsle dalsiel, v 28] N e mEEd S #sks 7hel,
55 2 #8MbE 29 2FERSAA AS S ol A& Bk o4 ¥wH
7Agke}, Slo] s, o) WRE I, o] wRE st s Bholeh, Sk el FHE
S R Bl AR EAul, o BiA-S FEA lEll A& S&eldt AHdlA EHke
TAE A1GE F g7 =Folvk, 2 Y B EE AEN 282 AFAL T dve A
2 el e Hb she FEHI Hrel dgivke Felx, T Hme s RKOE lE=
BES olulA 7t o] FEAL W3l Eoluk drke AL old ElA 3o kel

SlE « =] A 2® [HEEe] A FHA el MHEgde] FHAPeIgleh = A

# ® Ibid,, p. 1117.
® Peter Milward, “In Memoriam: The Theme of Death in Eliot's Poetry,” T.S. Eliot: A Tribute from Japan.

Edited by Masao Hirai & E-W.F. Tomlin, The Kenkyusha Press, Tokyo, Japan, 1966. p. 183.
“The poetic development of Eliot is presented in his poems under the image of a journey:-”

@® Ibid., p. 183. “His whole endeavour; both as man and as poet, was to dissociate himself from this decadent
world and to seek the spring of new life and inspiration in the riches of European tradition and in the
simplicity of the Christian religion.”

® Ibid., p. 183.
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ehehah mpfRsh RS T @ A7o AL Wkl R (turning world) 98] ko] e,
ol here] Mol Lell4l dlel 4+ gl Wk Lk Tebohlsl Wdel BRSE A4
oA atm, S5He T A4el EUSHl 4T HESBA BE REn 2e 4Ages,
Bifeel el A s = A e2x ASzA milAel AAsaEa 1k wely
PP iEel e o] Eakw HfA AAE T Y fEERA MYl @ ikAe ) (artistic
stillness) i} =&bel <+ &‘E}fﬂ, 2 SRyl AR kAT TS24y F# 1k 2be ] (divine stillness) * 2
fiekrl Slake] gl A

Hiiayel F-o3h RS el RS Al A de ek

Helen Gordner = [z 2] pUdiZdh ol slah A ol g Al 2gic) ©

“These poems do not begin from an intellectual position, or a truth. They begin with
a place, a point in time, and the meaning or the truth is discovered in the process of
writing and in the process of reading.”

MR 2507 ok T]E Rplhle2 Aghs] = o] FifEMS ke MY & =h4 15 A BRAAAHG
2 P, o Jike] MlZfe] R kS A& =43 N MHEZEM 1L A2
B 5 qleke Aol vhe] AAelrl, fiiayel F-Ezl miEel =eldxl Hftel MRS o
A Sl A 914 shetal of jhel,

191742 F#4: “Prufrock and Other Observations” <-2] F#{Efhel “The Love Song of J.
Alfred Prufrock”el] QlelA = ¥jfT=

The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes
Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep.

V&

=

N
o

Bifrer, Bed bEd Ala, A= obgul REEke Wb ol el A o Efine] i
ek, = 5FF5o] slolglx wélwl Abuls-& “That is not what I meant at all./That is not it,

i ©® Burnt Norton IL

@ J. Hills Miller. “T.S. Eliot,” Poets of Reality. Harvard Univ. Press, Cambridge, Massachusetts, 1965, p. 143.
ai Helen Gardner. The Art of T.S. Eliot. Faber and Faber Limited, London, 1949, p. 57.
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T. S. Eliote] #1-8; 5

at all”®o) g} Egel, et A =rF MR Xshe 7 AR ‘=0 A7 2F
o kTS 5oz, ZEoE, itz guvt - FHoE AE & el vk 2
2o FF T80l = HEYE XeR vl = gy A of sk ke SR
Q Aeleh,
“for a hundred indecisions,/And for a hundred visions and revisions,/Before the taking of
a toast and tea”®
Egol| 4] $2e Lazarus AW B8 AS HEL AXuk TAOA 2ol SHolA¥ W
2 32x Xtz FFEE Wz g Axted A H s Bt St a7

<o Mg EE HPT(Like a patient etherised upon a table)o]=, HbE H¥l A g (half-

ot

deserted streets)ol| v} o8& &y #78 F®eo| Eu]g(one-night cheap hotels/And saw-
dust restaurants with oyster-shells:) #f7Tel, el BRI Ad3t Ao T2 A=A
L 3x)nl Ehsn A TEE Aoda JE A7l vl. (In the room the women come
and go/Talking Michelangelo) ®
o] BTSN A Y M= EEwelh FELE = 58S RG] ohvZ] =i <tdl, Prufrock
OB =AY Ak BEeEAY fymbs Zx e ¥ EdSdAe] B g
2 ot
KiET BIEZA S Michelangelo ] 3H7JJ-& Prufrock 4ol 2o} 2 o @43, sle AL &
B KESAA whel ol she PRy 4 =l vh (I grow old... I grow old...)® w244 2
Brfe 2419 olAlE oh e, FAY s obd whaAsl MRS Rl e xdel A
o]t}, (And the afternoon, the evening, sleeps so peacefully!/Smoothed by long fingers,/
Asleep... tired... or it malingers,/Stretched on the floor, here beside you and me.)® 1 [fH]
2 S99 Refiel™, FRAIERISL KRIL <tel =t
There will be time, there will be time
To prepare a face to meet the faces that you meet;
There will be time to murder and create,
And time for all the works and days of hands

That lift and drop a question on your plate;®

Z @ The Love Song of J. Alfred Prufrock.
@ Ibid.
@ F3%9 3|fxe 25 The Love Song of JLAP.dl A,
® J. Hills Miller, Ibid., “But time, like space, has only a subjective existence for Prufrock.” p. 139.
@ The Love Song of J.A.P.
@ Ibid.
@ Ibid.
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Aotk A shet S glA Rk kel kel A FELER X¢ 2 e T 2 F59
REfiol o},
For I have known them all already, known them all
Have known the evenings, mornings, afternoons,
I have measured out my life with coffee spoons;
I know the voices dying with a dying fall
Beneath the music from a farther room.
So how should I presume?®
delode] FIEES] HARAA AE F & old AT RIS J. Hills Miller &) Zej2
“God exists in these poems, but he is unavailable”®o] 7] w] F-o] ZR-& g AL HiEo] H
o}z 3, Jife] Xvh, Mz mEEM ] FA el FHay 48 FAolztx g
2 BAfE-S Wk o] Rlul A Ztolol Riv

il

alz| ol e wRdst BATE MRS DASA A A3 BEESA A ek (we are really in
the dark)® 1 FESoA 1= BIESHR ZE LREKS EEE woge
And I must borrow every changing shape
To find expression... dance, dance
Like a dancing bear,
Cry like a parrot, chatter like an' ape.®
2l 2 BHhrek B2
The burut-out ends of smoky days®
o] v
The morning comes to consciousness
Of faint stale smells of beer
From the sawdust-trampled street
With all its muddy feet that press

To early coffee-stands.

it @@ Ibid.
@ J. Hills Miller, Ibid., p. 141.
2D Portrait of a Lady.
@ Ibid.
@ Preludes.
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T. S. Eliot®] ##ik-24 7

With the other masquerades
That time resumes,
One think of all the hands
That are rasing dingy shades
In a thousand furnished rooms.®
WAz F73, Fubel ZR ebete] Aglelxm, 2R otk ALEL S AR
BfEolet. ¥ Preludes %ol Yo
“winter, smell of steaks in passageways, smoky days, gusty shower, the grimy scraps,
withered leaves, vacant lots, broken blinds, A lonely cab-horse, faint stale smells of beer,
sawdust-trampled street, muddy feet, early coffee-stands, masquerades, dingy shades,
the thousand sordid images, the sparrows in the gutters, the yellow soles of feet, the
soiled hands” 9] Fifiv BT SRS APt BET A& Sk gk, <lecle]
EE B o] 2 Fakel MiRelvh ol 2 MRS #ifTel Wefidel A MRS s
AR HEe 2 stz A,
“Prufrock”®] fitfi v} “Preludes”®] = F3re] A5gZsta sl fitfie o),
“Prufrock”7} & fEAS] stdeletd, “Preludes”old 17 4 & AL & #ilie] shdo]
2} % 9 23, “Gerontion” (1920) 3} “The Waste Land” (1922)¢l] o)==, Telsu}o} gt mpfte}
2 EEE “drselsl FUA X" I jbe), @kl BES] RS 4e] & The Waste
Land 9] 5575k-E & A9l Wefish 85678 S3lol ol |/EFY 529 fmelx, 2 si
of Kol 7ta] RS A& HPAF-& Axshe FEERANA & Aolekn vlof gr},
“Gerontion”=} “The Waste Land” 9] B§ff]-2- 7lvhe] &= BiRfe] &, AT wmlE 3tolc}
Here 1 am, an old man in a dry month,

Being read to by a boy, waiting for rain.®

Here is no water but only rock

Rock and no water and the sandy road

The road winding above among the mountains
Which are mountains of rock without water
If there were water we should stop and drink

Amongst the rock one cannot stop or think

# @ Ibid.
& The Waste Land.
@ Gerontion.
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Sweat is dry and feet are in the sand
If there were only water amongst the rock®

“Gerontion” ] Fifil=l HATES Afsye = A ¥x}  dry month, salt marsh, a decayed
house, some estaminet of Antwerp, the peevish gutter, windy spaces, in the dark room, a
draughty house, many cunning passages, contrived corridors and issues, the juvescence of the
year, depraved May, the new year, a rented house, a sleepy corner, a dry season.®

AL A, == wh, o FF ), B GFI EK, 2z FEE RFol ToE XK
HE & o] XL “Purfrock”s} “Preludes”®] TSl 1 REM = BEMHoR A4 Fiote AL
@R uk, chak “oiebE FE7 3 Ao R Ne EFS FHoR HoEd Bu
A e 3 P dadsk

Signs are taken for wondérs. ‘We would see a sign!’.

The word within a word, unable to speak a word,

Swaddled with darkness. In the juvescence of the year

Came Christ the tiger,® .
aelaxe. AP Meg FHolvh, e djdlel oA Ampd] AL A F&

B2 slE RAolth @ “Gerontion”3 72 Wiffel]l B3l “The Waste Land”= BZ
$AS = FAs 559 Age] 28 %%1. &4 F28] & 2l shedl, 1 B
HE & FolA A dro] $E & WREMke]l A gl AW RELE A Foleh RNR
eteto 2 QIgk Bk TEME Toh7 HelA, BRAL Folok Arte Aolth. 2 Fo2
HYo el F&ols, thil LMo ity A7 Folvh KAyl REEI F&9 By
B el TSl A el W] By i 2t I SAeE Qe 1 WE “The
word within a word”e]=], “a]&}el]” (Gerontion) “A+#Aw U %o¢]” (Gerontion) ZH =+ “I 7
o] 24 9] 8] ~ %" (Gerontion) 8] FET),

SRRt B, BESAA £ R B, X3 mFsh =HAd A
Erbiyel BH geld 2E Aue] Moz Yue RS 222 3 4EE HRSl
A 222 BEE R AY, ‘SR s Ax"dAl A AY st At AUt ol
B o] Bkl “Gerontion”ol] 4] W= o] EEIK/KMEH (Ash Wednesday)ol] o] 2=

Lady, three white leopards sat under a juniper-tree

o
=

>

£ @ The Waste Land.
@ Gerontion.
2 Ibid.
@ Peter Milward, Ibid., “For birth into the new life of Christian faith demands a spiritual renunciation and
deprivation that seems like death.” p. 184.
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In the cool of the day, having fed to satiety
On my, legs my heart my liver and that which had been contained

In the hollow round of my skull.®

o2 PFEAch st R 2o 32 “The word” (Gerontion) = Ash Wednesdaydl] o] 2.2

The Word without a word, the Word within

The world and for the world;

And the light shone in darkness and

Against the World the unstilled world still whirled

About the centre of the silent Word.®

‘AL, RS AR Aol Hol “BRRE wFi= EW7e] S|Auk “the centre of the
silent Word” 5-¢]-& “the unstilled world”7} o}% = ###gs} (whirl) 91t} “Gerontion”ol] ¢
¢] 4] De Bailhache, Fresca, Mrs. Cammel %:o] “whirled/Beyond the circuit of the shuddering
Bear/In fractured atoms”3slt= A3} vlal7lx 2, 9714 “whirl’ & #EBis] &= “Eliot’s sense of
the swirling mobility of human existence”®= Burnt Nortond] ¢le]4¢] “Distracted from
distraction by distraction..., whirled by the cold wind/That blows before and and after time”
ol A B 4 gl “whirl”zk ¢l Bl b9 A3E-S et 2wl “turning world” &}
“still point”e] BfifR= b &= GEA clElole] HILE A FeldA & RV = HEoR
o} olr}, o] A-2 East Coker &] A ohE-<ql “ve] fafE e Fo] glrl.” (In my beginning is
my end) el A RS = F-5Y 249 “turning world” &} M 28 Aiape] B o 2 A9
“still point” 2 a4 = o] }o] fhfFell Sl oL REELS) BiATel mpRje s fEfesim, o
o] “BVell ER TAS = FRERY I iG] Ao We s frEYts Fo g de} B9
T Ak ®
Zel vk ERE A= o] B K] Aol Hike] o mmlbe] i o] ol fiFol ),

L % Ash Wednesday (II)

® Ibid. (V)

3 J. Hills Miller, Ibid., p. 147.

% Peter Milward &= 22| “The Theme of Death in Eliot’s Poetry” <4<]4] ‘a beginning and end’ ¢] $x]& 1}
o Rfgel wlssiAl shebstar glaluk o] & Swkatel o] ffedie] s} o 24¢ Ash Wednesday ¢ Finkg [l
Ay weel stgow slebslm glal odv), o]BY, iz Elizabeth Schneider ¢] “Ash Wednesday and the
Ariel poems come to explore the inner reality of a changed and changing self.”e}l& #Hel| [#gic}.
Peter Milward = the Journey ol sje4] o]®7] whslx 9lv}, “This new Journey is for himself at once a
.deeper communion’ with the Word incarnate in Christ and a communication of what he has already
discovered to others. As before, the journey involves two terms, a beginning and end, and in between
them ‘the agony of death and birth’; but now he knows his destination, even if its full nature is hidden

from him in a ‘cloud of unknowing,’ and he can travel in peace and assuredness of eventual discovery.”
p. 189.
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ol® [ WHL ST FolAE KR ok HRY EES FrEEelte Aol
7} tEH okt Bhol A1 = Fek, el st “Gerontion”ell 4 L W] WHR7F Fo] 3, “The
Waste Land”all 4 REHE T8 5 A& HEe] T35 ohdol ERsfok & B “bafEs}
7 Atolo] RBES = HEge] Hojof jrh

23y o] W RS AR BEsF FEM HER v oFs = ARk o A vt wThEs e
ol - A W EBL # B £58 HAMI ALR ukE7] 4]tk Ash Wed-
nesday 7} 2.2 8}a Four Quartets 7} 22| dlcb& A& o1&l HpolA o FERE A3 ¢

T2 9lvh ®

I\

Ash Wednesday & Part [[ 7} 19274, Part | o] 19284 12]a Part [[o] 19294F¢] FEEs
AL 2G-S 19304 Holl BEESJE Al Fo] Hakax x| Lent ] Alahg o] el Weifis
Az ek ERAKBEHS f#Fd4 FAfKe A (K)o dAE7MSE dax +F& 2014
Genesis ¢] i “Qzbold, 7lostel, 2o+ A (K)olvzh, webA vl A (K) 2 Eobz
Aoleh " & &XAvke Zelvh ol AMY EREEES chA A F+ ZA22 George
Williamson o] FiEI] 29 “ARje] {{po 2 el [REsIS Al = FkalloF ¥ L
+ Z&3+E 4 Aelth, Grover Smith &= o] FFell a4 vh&} zFe] watx glvh @

“Like earlier poems it predicates a conflict between the values of flesh and spirit, the
one objectified as seusuous memories of a buried life, the other as a state of striving
toward the grace of union with the Word.”

“TIResh Hihe) MfEiAlelSl RETE EEEAT b AL M) 57 Zolzold, “the
Word”2 [ete #&S thE dvkes 29 4 ol ¢ &2 sinlo)r},

F. O. Matthiessen -& o] “Z57¢l] w4 o|¥A FRkstz vt @

“He (Eliot) wants to embody the reflection that although he desires to focus his mind
upon God, although his spirit, in its ascent of the purgatorial mount, does not want to
be distracted any longer by sensuous beauty, still, it is impossible to divorce the reflection

from the imagery. Exact description of memories of the varied loveliness of the New

it @ Frank Kermode “A Babylonish Dialect,” T.S. Eliot: The Man and His Work, p. 243. “The Four Quartets
seem by comparison isolated in their eminence, tragic, often crystalline in the presentation of the temporal
agony, but personal; and closer sometimes to commentary than to the thing itself.”
@ George Williamson. A Reader’'s Guide to T.S. Eliot. New York. The Noonday Press, 1957. p. 168.
@ Grover Smith. T.S. Eliot's Poetry and Plays. Phoenix Books. The University of Chicago Press, 1965. p. 135.
@ F.O. Matthiessen. The Achievement of T.S. Eliot, Oxford University Press, 1958, pp. 63~64.



T. S. Eliote] #Fi-2% 1

England coast expresses the very sensation of his distraction, of his turning, in spite of
his will, away from the contemplation of God. He is momentarily forgetful of the penance
of humility appointed for Ash Wednesday; for he has been lured back to thg human
realm of desire and loss by the enchantment of the senses”

o] SIMZAA EHEE AL el o] st RBEAS LY FEolQ) Blie] oliE 2
S3te Al 2 Ash Wednesday ol 4 EH= 3 glche FHifo] ),

22} Ash Wednesday LIfie] #iFel A= o] “ZF"& 2 534 % Jeh} vtz Y=
gk wk e, #lERlA S ‘27 1TEITS 54 (hesitation) 7} wl2l Ao 24 )
Meibe) 2:2h2l #8801 ek, Ash Wednesday ol 4 #EH “25" Ho] WEd o Fol
2 HEes ska dv @A Hx o249 BB Aotk Wi KA 9=
“stairs”®] o]u]x] 9} Ash Wednesday ¢] “stairs”& (t#i#£%2s] u o] Aol Br} Frix
Al ekt

Leonard Unger & 2] FfEfM<ol 2922 & images & FHis) X iEmo 24 o
w28 fEfe]l Fpel Wi ol AR (A9 TS WEh® 2 A7 A6 ks
“stairs”®] o] w]x]7} the Prufrock group o] 4 tHWl 2823 glti= Aolr} @

I mount the stairs and turn the handle of the door
“Portrait of a Lady”
Time to turn back and descend the stair,
“Prufrock”
I mount the steps and ring the bell,
“The Boston Evening Transcript”
Stand on the highest pavement of the stair—
“La Figlia che Piange”
You have the key,
The little lamp spreads a ring on the stair.
Mount.
“Rhapsody on a Windy Night”

Leonard Unger®| W& Felud, “stairs”®] olu]A7} fifisln ¢l o ol Al U

“stairs”el] RAK YFol vk =i olwd AN E e @ Aol gleb= Aolct, el ofyz}

il @ Leonard Unger. “T.S. Eliot’s Images of Awareness,” T.S. Eliot—The Man and His Work, Edited by Allen
Tate, A Delta Book, New York, N.Y. 1966, p. 203.
@ Ibid., p. 205.
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“stairs” = B3 MBI BT OES Gk dvke Aelrh

“Rhapsody”?]| 73%-% FRAtsta flel4 51MR o—r°ﬂt 25 Pz g 3 Mk
2 Ao e Frslo Az Uk wWekA “stairs” & FF4el BHisl Af) E- the speaker 2
“a posture of awareness”$} &l x Aeolr} et o] posture &= “an actual posture”e}7] X
th& “a quality of awareness”sl] x| =] ¢erhed HHE LESL vl 28 AFAA] 2
o= glE “stairs”E X5 literal § FhEks @SLE symbolic & ¥Rk 7 9l ShAuk
Frelxx ok glvb Ae] L. Unger o] XiRo|ch.

a2t 5 elg]ade] o} & #(“Burbank with a Baedeker: Bleistein with a Cigar”, “The Waste
Land”, “Sweeney Agonistes”, “Murder in the Cathedral”, “The Cocktail Party”, “A Song for
Simeon”, “Ash Wednesday”, “Burnt Norton”)ol| 4] “stairs”7} o]u]x] 24 2= gli=v],
olw] A&5] & “stairs”E& ¥ EFHS A& MBAMEE v 9t symbolic 3 731§ Unger
= s ek 48] “A Song for Simeon”, “Burnt Norton” o)l A {ijj]s] . 9= “stairs” =

” o«

(“saints’ stair” in “A Song for Simeon”, “the figure of the ten stairs” in “Burnt Norton”)
images & ¥ &S symbols o]l &}~ 7} ] ZhUtiye] o},

Ash Wednesday o o] 2= ole|ole] wiasel #MIiGe] e “stairs”®] o]v] =7} o] [fE
ol A frdaElel, HiS{bsla, symbolic sl A4 “metaphysical conceit”?] ¢ el 7}z 2d
5o} dvla Unger = FEsha et “vilaye] vh& 299 vhabiAl 2 A& e2¢ 4
e §§el Speaker o] th "®eki Unger = 24 ghar glw=ul, o] A& o] f¥e] Mieh 22 ol
S W3 9 Bidl A =E Ay slel, Unger & 25k v}, [“stops and steps”} &l =k
AA “mind” 5 Gl o= AL o] GFellA AR AEWIRE o]m| A & o] = AomA] o] f
o] BE 17EhsF A3l A RA FEs L ks vt 1@

DIEFel A B = oliz “stairs”e] olm|Al = FR “Fx]7e) %8 xSy AR Frkeliet
o, Ash Wednesday ¢] “stairs” = R AlA 3o fHpmew 223 rls o] & zo] A
o]t} Ash Wednesday ol lelA PAlH FAe] FEHE THAoLR o}Fa 9= #ire] part
ald], o] Part [[ = #Z#d Som de I'Escalina(the summit of the stairway)z}= A E o
I 9lo] 4], Grover Smith 7} &%+ ul2 %= Dante 2| Purgatorio IX ¢| AlA] k3 St. John of
the Cross ] ifh2$ Ab=tr}e] (The Dark Night of the Soul 2]) ¢} w]-5-3F Aoz} Ibrt, o
& Ash Wednesday Part J[¢] “stairs”= Ffom [k o] ffe] 3EE HPlehwd A
2 8}e}, George Williamson o] 2| A g 2 “ @ Er} (ascent) = # -2 Ash Wednesday o] 2l ¢ 4]

#k 4 Ibid., p. 213.
@ Ibid., p. 213.
43 George Williamson, Ibid., p. 176.
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Broh L ARE HWBLE A% 780 7] o Eelt,
At the first turning of the second stair
I turned and saw below
The same shape twisted on the banister
Under the vapour in the fetid air
Struggling with the devil of the stairs who wears
The deceitful face of hope and of despair.®
FHidfsl o] waks] & 3] (doubt) FrellA ofebe) 4% “stair” & 22 I WEZE 4
93 vebt ek e2dA 2E R AAE W gk A “stair”dl A e RS
HHEXSY #3F& =7
At the first turning of the third stair
Was a slotted window bellied like the fig’s fruit
And beyond the hawthorn blossom and pasture scene
The broadbacked figure drest in blue and green
Enchanted the maytime with on antique flute.
Blown hair is sweet, brown hair over the mouth blown,
Lilac and brown hair;
Distraction, music of the flute, stops and steps of the mind over the third stair,
Fading, fading; strength beyond hope and despair
Climbing the third stair.®
2 kel e, “Shalk dE el Ry AR B9 1A ok F AES S
o Al o}5gk A4 Finol A A IR HEH o= T4YE gk, Bl oz
(“strength beyond hope and desoair”) 2= ¢] -+3--2 wifislc}l. (“climbing the third stair”)
Lord, I am not worthy
Lord, I am not worthy
but speak the word only®
Ash Wednesday ¢] Part | =} [dl4 ¥ 4 o= =2l = 2lelAla 24259 283 odd
@ A glwh,

Ash Wednesday 2| Part | ¢4 the speaker &= = x}A| 7} EHEMO| L 2 d Hole), o} F

ik @ Ash Wednesday (III)
@ Ibid., (III)
46 George Williamson, Ibid., p. 176.
@ Ash Wednesday (IIT)
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FEE g7 A 78S Has AL 5 Aok Part [l BEHs 287t Aol ds
I g4 FA3 3§ 4 4 ¢l (“Forgetting themselves and each other; united/In
the quiet of the desert.”) Part [V ©}A] Part ] ¢] “the desert-and-garden”$] imagery & &
ob7bxl vk el & <4le] v}, “Who"7} “the years”7} 5z, w}3lW] “the new years”7} 5|
€ #fesh A7 Aeleh, HEEML FFE e]v] 172 &l (...behind the garden god,/
Whose flute is breathless...) A}2}-2 %4[Ho] =%t} (But the fountain sprang up and the bird
sang down...) & 3| "k o}A % “the word”&= EE|XE ¥2, DIARAA L &7 w o (“The
token of the word unheard, unspoken”) ¢ &-& ol % fifit®l Areje]r}, (“And after this
our exile”) “the word”+& o] Fi4ell4 Christ & [Hfo]7] o] o] (“the blessid face”
“the voice”) the speaker 9| F{jl-> £Eelx vt 2 S FTLEF AL ugwzt
sl &FAS Part [V <rell4 “made strong the fountains and made fresh the springs” =
“made cool the dry rock and made firm the sand”el] & Yel} 9lc}, Part | 6|4 “Because
I do not hope to turn again”¢] “Because I cannot hope to turn again” ¢ 2 #i{l53, t}A
alz] 2}ke] Part V[ol] o] = “Although I do not hope to turn again” . 2 34 % t}

Wavering between the profit and the loss

In this brief transit where the dream cross

The dream crossed twilight between birth and dying

(Bless me father) though I do not wish to wish these things

From the wide window towards the granite shore .

The white sails still fly seaward, seaward flying

Unbroken wings®

“to turn”-2 Elisabeth Schneider = &7] Fo|§l%o] “wish to turn back to the old life”®

ek & @, A Fol Hel ¥ 3 Y FEAMQ R A8 ddo vEn A
A& ¢33 (“do not hope”) wF-& 4% ¢l (“cannot hope) XS Mii& HET Aolztzm
% 4 vt Z2 v the speaker & salvation —#fijoll 4 £S5 9t} (“Wavering”) o] £5
- HIEFA & 9 ol Wkl hesitation o] ofuel, RiEES] WHi—H MMy AR
2 NH RER BREZY HREAA /e 549 Rk, & FFd: ko] KRS o
U 2 FL AToeR 23 Yt Aol ozl W AE(“the wide window”) & Ea]4] B
Ack, ZEAA Rol AL st {Hite] fH5toltk. (“The cry of quail and the whirling
plover”) “the whirling plover”?] ¢]u] 2| = “The cry of quail”’z} 7| Hift:7} “The dream-

# @ Ibid.,, (VI)
@ Elizabeth Schneider, Ibid., p. 1112
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crossed twilight between birth and dying”¢l-& fis] & oL glaz, = Bifhe] Wifife] “S
&3} el A}e] o] BEiES] ghwl” (“This is the time of tension between dying and birth”) ¢1-§
i) R gleh ol WERISH BT SolA slelvA Eaa

Do I dare

Disturb the universe?

In a minute there is time

For decisions and revisions which a minute will reverse.®

“Prufrock”21 3 whiF F-2] el ARMIES “BHel Zilidt 3wl & nk=+" (“And the blind eye
creates/The empty forms between the ivory gates”) ¢z} )}, Q& FFL Py 2348 F
AA fFMe] Yol Fol & v Fgelvk slvkdkd, T IS XL E 4 v ZE
i"—i A FEd olvl 1o FPe] A& wWeiEtA 7] sFele), aveld, 1AL 2F Y

A (lost”) & 24 18] JEL LRISHT, o) Mo} Hifsh 9 Aol ok sl Wl Eoluh,
And the lost heart stiffens and rejoices
In the lost lilac and the lost sea voices
And the weak spirit quickens to rebel
For the bent golden-rod and the lost sea smell
Quickens to recover
The cry of quail and the whirling plover®

(Bold #8 4£3)

8- Aol Aol HifFsha, ke LEA gle Aolvh FHHH FiEe) Loz A A
3 2= “AE Al HokS glew ] u)qko}” (“spitting from the mouth the withered apple-
seed”) W& PESl RS LS HEHT Polvk zeElx miAIvel & 4 9l AL WTER
o]t

And let my cry come unto Thee.®
e AR Rel Al ol 2A&ATeE JIEe] Zhe HEEE A o] Mgl Btk
&EEolE A, L HellA Aol A WS Fala, 222 WHEH “Ede X7
(“His will”)-& B3t 2 5k4l7] o) o v},
#IFEEC] turning world | el #Blelel=l, Ash Wednesday = jifiel o] igz:@ze] #
Hlolel ¥ 4 91, Four Quartets &= HfESol A o] Al =g Ak F#st 2 5Elelete &

il 6 The Love Song of J.A.P.
5D Ash Wednesday (VI)
52 Ibid., (VI)
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$E

HEKEE G 44, 1973)

ISy

RAek, e AR wkAlA wwe KNS THMES 20 A BRS s ARMER
o BWEBES FHA 2o Fa gl 9

V

Helen Gardner += 2.¢] Four Quartets ;i <-ol] 49 Burnt Norton-& Ze4io] Bi%F %4, East
Coker += itiol] Bid%: =], The Dry Saluages = /Kol |3}t Z¥e]=, Little Gidding -2 ol [l
& a¥ed A, o] WILHZt #iGsElel Add T4 e - Four Quartets 7} A0 24 thii
S, o] FFdellA 59 TR olvbw “BIRE AZkS] FEEsE wkz 23elel A, o]
°] “Zfitirel FE"/F Rk ywalel, = 2= Four Quartets /b “Wifdrell A9 fifee] o

—ifie] WAE BT depOx Pow, 2 et o BiRisk olwl TSl A FA
5= “ReERO] WRkel WATE o] FFe fiWistizl Frhz @3lvh Helen Gardner 9] o] B
f'e Four Quartets & %3 o) FTv 17 4 & RAololA Hlz Mae AL ohlAwl,
HHFE A o] ik “SPAL2A Y AR EAE el dlo] EARYL R Y3 o’ Helen
Gardner ¢] F4fo]t} Helen Gardner 7} o] €A 2& ], 2t “EiFe TA|"d4 A7
Aok ] BIRE dFd F= dslel. 28 Y Four Quartets ¢ FifE7} “the growth of a
poet’s mind” % <~ glv}E 29 FE-L Tennyson 2] In Memoriam ¢] 7] -$-ol| 4 2] “a spiritual
diary” 24 o] #5f-& 728l 9l A 924, “The bearing of the Quartets on Eliot's personal
career and belief is sufficiently evident from their content,”®z}= Grover Smith ¢| Hf#s}%
— ¥},

Elizabeth Drew = elg]ale] o] {Ef%o)4 “the new centre of being attained by the

process of ‘transformation’ which results in the integration of the personality,”®sl| B+ A 2+

it 8 Elizabeth Drew & 2.2 3i# T.S. Eliot—the Design of His Poetry (1954)eil4] ¥E#:o] 43 0. 24 9] 359 &
A& Four Quartets o} ska1 4] # o]&ls] =alx ¢lv}, “The full illumination of the Christian concept is not
the starting point but what is arrived at. The poems are a process of exploration, both along the movements
of time, and inward into the stillness of ‘consciousness.’
3¢ Helen Gardner. The Art of T.S. Eliot. Faber and Faber Limited, London, 1969. pp. 44~45. “and another
way of describing Four Quartets and a less misleading one, would be to say that Burnt Norton is a poem
about air, on which whispers are borne, intangible itself, but the medium of communication; East Coker
is a poem about earth, the dust of which we are made and into which we shall return; it tells of ‘dung
and death,’ and the sickness of the flesh; the Dry Salvages is a poem about water, which some Greek
thinkers thought was the primitive material out of which the world arose, and which man has always
thought of as surrounding and embracing the land, limitng the land and eucroaching on it, itself illimi-
table; Little Gidding is a poem about fire, the purest of the elements, by which some have thought the
world would end, fire which consumes and purifies.
55 Helen Gardner. Ibid., p. 44.
% Grover Smith. T.S. Eliot's Poetry and Plays. Phoenix Books, The University of Chicago Press, Chicago.
1965. p. 255.
6 Elizabeth Drew. T.S. Eliot. The Design of His Poetry, London, Eyre & Spottiswoode, 1954. p. 173.
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& vebizat Bhska Aok gedl, olvw & B BEMESS2AY 1EE Nt
A Aoz el w4 Fe A 75 & Personality ¢ #:k7F BRH g =1+
©] Four Quartets o] o] 21 ¢lrh: o] FaES 5lukz] &) Ec}.  Elizabeth Drew = “the
turning world”7} el 2e14 “two spheres of existence” 24 F/1¢ :ffdl+= turning
worlds 7} il FESs = uk, o A 72 ‘turning world’ ol 4] ‘the still point’ 22| ;Efale]
9l o v 23] 4 Personality &] Al 4Aql f$Ee] 98 4 rla Bol “the growth of a poet’s
mind” 7} w}ebA TmEG PO 5= Aelvk. edle] Elizabeth Drew = “2E o] Hu»
o /Efpt ez gliE= e “still point”s} Wifil=k @, FRikel EEHO] AR Bhe] Ak nx gl
#|uk® Ash Wednesday oll 4 o]v] 27} Mopgal, AL ifkst Which-&ol 2= 7tk
WolAl, “hdpe] Hulel Wg GBEkto A= AHETE dQl Aol FRikol @hfrol —Fs]
= R iiz] 7hed gt ﬁbf’f”l QL& wl Selel,  cleldle] WEANA A== R
LU)(’F. Rkt (FEEE-S Four Quartets <ol 4] o] Slo] A stax}sle Al /EiGe]

Faesk ghslch

Burnt Norton 4ol] 4] ‘the still point’ &} ‘the turning world’ £}2] B} oA EBsx
et

At the still point of the turning world. Neither flesh nor fleshless;

o

Neither from nor towards; at the still point, there the dance is,
But neither arrest nor movement. And do not call it fixity,
Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline. Except for the point, the still point,
There would be no dance, and there is only the dance.
F. R. Leavis i ®1| o1& Burnt Norton %ol 4 ‘g4 #4 < #1%zett odd

= oo

=Feka
olvla urglc) ® Maxwell £® 7+8- FH-S o]¥A wéla glrl, “The still point evidently

suggests the stillness of eternity, and contrasts with the fevered movement of the temporal.

2k 8 Drew &= Jung-%- 7|/Jébd 4] “the sense of wholeness of personality, the Self in place of the Ego”etx %
gret,

9 Elizabeth Drew. Ibid., 7 pp. 180~181 “But the image of the turning world is two-fold: there are two co-
existent turning worlds, two ‘spheres, of existence, One is the physical, external world of spatia-temporal
manifestations; the world of perpetual change. The other is the unseen world of inner unchanging pattern,
whose centre is ‘the still point.” Man is ‘involved’ with both and is part of the pattern of both. The themes
of the poems are the revelation of this of this double relationship—to the world of nature and to the
world of spirit—and of the results of the lack of relationship.”

80 Elizabeth Drew. Ibid.,, p. 182,

6D F. R. Leavis. “T. S. Eliot's Later Poetry.” in T. S. Eliot edited by Hugh Kenner, Prentice-Hall, 1962. p.
119.

62 D. E. S. Maxwell. The Poetry of T. S. Eliot. Routledge & Kegan Paul, Broadway House, London, 1966.
p. 1.’)(‘,
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The radiance of the white light that is associated with the stillness opposes the spiritual
darkness of the world.” $#idis}l= {itF (the turning world) &] F5Ezl QA7 We) f-Fel 525k
#9 IRCEE (the still point) 7} #fAgy oz FHS T ek, B (dance) o] AP oA 2 {2 #
FHy KB “o]Fo] Weol 5, #HiLsF %] 5 =" (“So the darkness shall be the light, and the
stillness the dancing.”) MRy #Hst A, 2l 5 Fe] S W “Uo] AL e
#e] 91}’ (“In my beginning is my end”) ] F RS FHAY MBS Jebdeh, SEEHY
AN (IS TRy AMA A SBR Y olvA s f#iHRlr},  Ash Wednesday el 4]
‘stairs’ 8] o] v] 2| 7} 0] 73 $-2}% 2t} “Shall we follow?/Quick, said the bird, find them,
find them,/Round the corner. Through the first gate,/Into our first world, shall we follow/
The deception of the thrush? Into our first world.” (Bold §% £:%)

L W HE Fol Folrbe K& vebla glvl zel v 2R ‘Bolx ¥ (invis-
ible’) 2 RelAak BES Aol = FfEClrh 2l EAE @2t} (‘unheard
music’, ‘unseen eyebeam’) 2{ v} 53] A& B 4 9l A o]}, (‘Had the look of flowers
that are looked at’) o] { & 4 A=t Rolx % A AE WF 4 A& A FY
S ‘FA el

“Go, said the bird, for the leaves were full of children,/Hidden excitedly, containing laugh-
ter./Go, go, go, said the bird: human kind/Cannot bear very much reality./” (Bold i %)
‘AL BUS A Xshe” Aol I EEMo=A dol dAIml, %27 A %
Hel deke AL AR AL “Go"2A FTEhL Ak, 2 S8R = ‘a place of
disaffection’ ol 4, ‘in a dim light’ <rell 4 w5 2= A = FhES] R4 Bl A (“Emp-
tying the sensual with deprivation”) ‘K-S BH{LA17]+= 9’ (“to purify the soul”)o]=
iy &Ko 2y ey o]t} (“cleansing affection from the temporal”) D. E. S.
Maxwell ¢] Four Quartets 7} ‘the transformation of human into divine love’®2] FEHE }F
I 9lelx 3-8 =, ‘human love’ ¢] #F =z “4- Jililk’ (‘unwholesome lungs’) 3+ “He o &
(‘unhealthy souls’) o] ‘=] 3+ 225’ (‘the faded air’) Eol] A u}etel] 7] w] A} 243 London,
Hampstead, Clerkenwell, Camden, Putney, Highgate, Primrose 28] & Ludgate 2} Bf#iyql
BEF 42 Hitole}, 2 #HE R4l v 9l ‘this twittering world’ o]}, o] &l L“"ﬂ—’%“
ol A Yk 28’ (lucid stillness’) ) 54 Q1 HE—ie] oz [ahs Bk 2R
t maeR shdslv

Words move, music moves

it 8 D. E. S. Maxwell. Ibid., p. 179.
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Only in time; but that which is only living

Can only die. Words, after speech, reach

Into the silence. Only by the form, the pattern,

Can words or music reach

The stillness, as a Chinese jar still

Moves perpetually in its stillness® _

Ash Wednesday o] 4] 2A 7| A BRKH ‘Words' & ‘Hefiidol A ak &2l A FEk Sl 4
Ao} 9= Biffe 2 A olE olt}. L ‘words’ 7} ‘speech’ 24, =& ‘the form’ 3} ‘the
pattern’ & o] EBR th-ol ‘the stillness’ o] FiElvh= Aolcl, ‘words &' EEH Lol 4o}
A+ Bl Sl Aol Sl A FollA 22 A (‘crack’) “ddt’ (‘perish’) E
£ ‘BiE 92 %34’ (‘will not stay in place’) EFsHA Fsli s (‘decay) ¥ = o
<+ Aol

Shrieking voices
Scolding, mocking, or merely chattering,
Always assail them.®

A9 FHaelA & glxe] ‘words' & H¥E W ‘#F9] IAHE& ¢en’ (“The word
in the desert/Is most attacked by voices of temptation,”) ‘483 <49 ¢¥IA& Y=
7} 5]}’ (‘The crying shadow in the funeral dance,) ZAl <&l #2A X% (‘The loud
lament’) 8¢ Aol

The detail of the pattern is movement,
As in the figure of the ten stairs.

2y 2 sieo] §3o vrke R Fol 17 wEel, St. John of the Cross 7} ifiz}he] &
A€ Hsld 3% AR ol2e QEY MRS ‘stairs’ 2 KEYRol, ‘4ol 3] wlA
' (‘Sudden in a shaft of sunlight’) o2 3l 3ol AL HE 4+ 9ol

Burnt Norton ¢l] /] ‘Go’ &] ¢]u] 2]+ East Coker ol o] 224 = ‘arrive’ 9] o]u]z| & LRAY
Ql A gho] o] FojAr}, FHAY T AAR ‘FE by AL BRe]7] wFolct

Shall I say it again? In order to arrive these,
To arrive where you are, to get from where you are not,
You must go by a way where in there is no ecstasy.

In order to arrive at what you do not know

it 60 Burnt Norton (V)
6 Ibid., (V)
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You must go by a way which is the way of ignorance
In order to possess what you do not possess

You must go by the way of dispossession.

In order to arrive at what you are not

You must go through the way in which you are not.

(Bold fi )@

H % (‘arrive’) 8 Jii% (‘go’) o] 4883l ERsla vk, HIEZE HIR (the self) & FRo| ego?]
RN ol FR et AL AF RS At egooll ALRAR AfE-L ‘= YA B
i’ (‘the waste sad time’ Burnt Norton)o]o] A F§A clg]sle 2 X wi, (East Coker V) 204
fil& ‘trying to learn to use words’ stH 4 “F Kikbolell 4’ Fult AlY2A 2E ‘A4S
thi&’ (in the middle way’)ol] o} A& wol=ZA L7yl giv}, 2232 ARMdAl L Bhat
o] 91-& whEo]li(there is only the trying’) vmiz U2 AR $¥& 2Usts dz4y
(“The rest is not our business.”) 7]v}gjof e}, 2 7ivlel= U FEHAY HEERS fHFQ
Aol e,

We must be still and still moving

Into another intensity

For a further union, a deeper communion
Through the dark cold and the empty desolation,®

East Coker ol 4 ;&K= “the still point”+= The Dry Salvages o] ¢] 22| Annunciation 3}
Incarnation o] g}= 7] 54l o §] 7} A3 abF WLs o FEW Ff, 9984, 34, =
o fe] e wmEsch A% Wikl BEY Yoz Hbsd, KELdAY 4
o] el o e £3l5lict The Dry Salvages o 4 $-2] = ‘the truth of the Christian experience
that God is Love'®7} 83l x = 7| E4e & €& 4 vk A= Hitfe A2z wi
o] 2 Fxel AFe Aoz N 59K W& H9Eul, o] #Wby verse drama § 233}
3 style o] #Lal A= Ad 4 A3, o] styled] Wb T 29 FALZA S fBEES]
Lol A vl %5 AdEe & 5 vk

T)IIsk wkele] symbols & ARS] Fefilsl HARS] W2 Bokte}t. The Waste Land 9] {E
KEo] e =7ixl ‘a strong brown god’ §l Aot} #vk AT Affe] = gl A’
(‘What men choose to forget’) - 7] ¥ gl = ‘s}3| 2}’ (‘destroyer’) 7} =4 ‘Ile}els, FA|s

ik 6 East Coker (III)
6 Ibid, (V)
6 Helen Gardner; Ibid., p. 67.
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o 22|32 7)v}e] &’ (‘but waiting, watching and waiting’) 2|5 Hifdl oz, ez $-2)
£ 2bubel| 4 #4329l (‘The river is within us, the sea is all about us;’) fifje]c}, u}
th wke 5l H4eE zZ+m 9] W oll (“The sea has many voices,/Many gods and
many voices.”) etrlrl -2l F Eeisba glRe] e il & M dsk 2
2= ‘de] Lo ¢4 £ 7 (different voices/Often together heard’) w-f-ol] = 2+ $]3]
A9l w2 21} s} E (‘The menace and caress of wave')?| 43S =5 A, 4
w4l 5 o, HH 4L F a2 3, F5E dele Mfdrs deh oA
2 sk [ mEfe] felv 4wleld, L 4£ElE v AMO BRI, A &6 £
Folx = §le A4 wl’ b =k (‘when the past is all deception,/The future futureless’)
I A9 mERe ‘mld3, o] ¢l=’ (‘When time stops and time is never ending;’) H§fi]
o)t} 1 W& ARfe] ##f%ste ZE-s: WifHlelt}l. (‘Where is there an end to the drifting
wreckage,) ©]a] °lz]ol-S Annunciation 3} Renunciation ¢ SE#(HY o3 & A}, wlx| )
F89 el A BRI Re BYe E718kE Huke] vhA]l Abol o 4 glvke Kol

I BEE ARMES #Eigel ek F-Erth

APl ‘the sense of well-being,/Fruition, fulfilment, security or affection,/Or even a very good
dinner’ ‘o] Alelrl, -2l o] el 4 2 i FrRE ¥ 5 Ak I fARE AR
Lo ‘Zeshi}d %5 (‘the sudden illumination’) & |4l ®el, ARIEo] wastz & AL il
R FEhe) 128 5152 RAMA ]l 2 dolr)’ (‘The backward look behind the
assurance/Of recorded history,’) o= wu}z-e] ‘slzz}= A9l M- RIFEZA L] B o] 51
t}. (“Time the destroyer is time the preserver,) L Myfil-2- BifEel skjao] mabsh Mififle] =]
Aperdiel A A Fe deld, MESAA [kE X8k Mol ok
But to apprehend

The point of intersection of the timeless

With time, is an occupation for the saint—

No occupation either, but something given

And taken, in lifetime’s death in love,

Ardour and selflessness and self-surrender.®

ol & BRI BRG] olemA wigke] v Exbelw’ I FHHE] RE@hel v Mmsl A

A 2 FELsE B ¢ v 28 ool 2 AL Fl ASH = T4 HE L
[is7) == a7kelth, o] @l 4=7ke] L8 (The stillness) & [3le] ‘seamen’ 3 7] ‘voyagers' A
¥ ‘oo @ ik’ (‘fare forward’) dh o] HIFR HiYel v}, (‘this is your real destination’)

7t 69 The Dry Salvages (V)
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2 ke Y& e 22 7] %ot} (‘and the rest/Is prayer,) o=} Af{-E Bt KEKE H
fEEol A HIRE 4 QL 4@ Hul (the still point) 3} o] —Fd + A}

“The Dry Salvages, similarly, is what our capacity for orderly geveralization from
experience can give us, not the continual apprehension of the still point but an account
of how our experience would be related to such an apprehension if we could have it. To
repose in such an account is to be free from irrelevant desires;”®

Hugh Kenner ¢] 2ol 2 ‘9252 K&z} the still point’ 2} Bifk7l HER 7152 HRk
myel=l AHAY ARIAERES] eb S HRe] 7=l A "HEstete A& W]« Eeleh

Little Gidding -& Grover Smith 7} 23t 2@ “The Dry Salvages 7} Z\ o Foll4 S8 o
“45]o] A z2+5lc}.” wle}4] The Dry Salvages ¢] ZFEfi-> & Little Gidding ¢] ‘the summer, the
unimaginable/Zero summer”7} o] ‘jiizte] FEFA AL & v FH 224 LA

Little Gidding -& Nicholas Ferrar ol] {%a 4% ‘Anglican religious community’ ¢] #ft2
A B BE QA4S BT olFolek XL JIEY Bhreh TE Ak, BR, g
el

You are here to kneel
Where prayer has been valid. And prayer is more
Than an order of words, the conscious occupation
Of the praying mind or the sound of the voice praying.®

FES BT /55 Foltk, A T. S Eliot 2 # = o] #fiv 27 HEEoZ Folzk
BT R EEMEolth, Lelste)l PO F2 9L Londonoleh, A Fx, ol F,
23} ol F& B KMol sk,

History is now and England.®

eI AT 598l SRS ek sk o] Bzl o] BT/ 1= 2A TlRE o ok
#17] =) 2o]t} Preludes ¢] L E}etgk A9} The Waste Land 9] = &2 Aele K2 ol
Zlolo] w4l AR AfEML BATA

Here, the intersection of the timeless moment

Is England and nowhere. Never and always.®

# @ Hugh Kenner. The Invisible Poet: T. S. Eliot. The Citadel Press, New york, 1964, p. 316.
@ Grover Smith. T. S. Eliot's Poetry and Plays. A Study in Sources and Meaning, Phoenix Books, The
University of Chicago Press, Chicago, 1965, p. 286.
@ Grover Smith. Ibid., p. 286.
@ Little Gidding (I)
@ Little Gidding (V)
@ Little Gidding (I)
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2e EE4olA TAS BMe % olvh London k@ol 13l £2e) $3) Bk 2o
9§Kke) ¥ol R, baptism | B o7 % st ‘Sileh FA & AN ® FAlNE o] 4
2o] 7|#-E ol (‘with the drawing of this Love,) ‘B¢ 42§ €3’ (‘and the voice of
Calling,) %27} HBEHUR K#S] =]l

the fire and the rose are one®
rose-garden &] #@Eo 2 FEslaal FERE Aol A& A& ¢ gl
We shall not cease from exploration
And the end of all our exploring
Will be to arrive where we started

And know the place for the first time.®

VI

19504 “A Talk on Dante”z}+ Zell4 T. S. Eliot & o] A 23kAoe] g} @

“It is therefore a constant reminder to the poet, of the obliga;tion to explore, to find
words for the inarticulate, to capture those feelings which people can hardly even feel,
because they have no words for them; and at the same time; a reminder that the
explorer beyond the frontiers of ordinary consciousness will be able to return and report
to his fellow-citizens, if he has all the time a firm grasp upon the realities with which
they are already acquainted.”

#o ¥ “frontiers of the spirit” & {FE#HsI= dols, o] U-& “a firm grasp upon the
realities” & 7Hd = FRERE €ol-& T T vk v A clElde] Wdj st ol
T Moz, aelx 22 FHe2A AR d9E& 3, s, @R o]
22X 5 g3 explorer §1-& gttt o] A& sl dl A v AMBKA 3 Asaiet
o] Btmgic} o] BEE Bt AL FAY wolvh T T HAY HRelwh, Z HEL s}
#z & st A AL L Bl F izl Bkl ol 3% Al "k, HEL HA
22 3o F THHoZ FFEN ok 5= HTE 2AA Feh. 2 mAo] Rifdizt EEY A
ol A43e ARJe]l T2 4 g+ wE£EE ¥erh T. S Eliot o] Four Quartets <o 4

it @ M. C. Bradbrook, T. S. Eliot, British Writers and Their Work: No. 5. University of Nebraska Press, 1965,
p. 28.
@ Little Gidding (V)
@ Little Gidding (V)
@ “A Talk on Dante,” Kenyon Review XIV (1952), p. 188. Pei-Pai Lu. T. S. Eliot. The Dialectical Structure
of His Theory of Poetry. The University of Chicago Press, Chicago, 1966, p. 134¢l|4] T3|H.
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Every phrase and every sentence is an end and a beginning,

Every poem an epitaph. (Little Gidding. V)
2t §¢ o), “to find words for the inarticulate, to capture those feelings which people can
hardly even feel,”o]2} = 2e] =& olz]lql HEol HIE HRIHIL 2Rt Ao}, o
e aRY BRI o XBLARAA W= ek 28 FFx KR/ ‘a record of the
spiritual struggles of a man’e] 7] wj-&o]t},

v AL AAlA e el e FHeE v 24& T. S Eliot 9 “Four
Quartets” <ol 4 £}, wpgr {7 B 2 BRAA 2 23, 39, AL A=
2.2 [@3HAl sle] Ash Wednesday ol o] 28] ZREH) G112 HitFel 29 Ee] #iis]| 2 Four
Quartets o o2 F7t T AEZ 485 & Hiel Bohe Aotk o] HAY BEs: A
& ‘turning world’ ¢] B o] &-T3}:= ‘the still point’ o] &] Eije] Fol] o] S 5o}
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“The Still Point” of T. S. Eliot

—On “Four Quartets”—

Lee Tae Ju

Summary

Eliot’s early poetry portrays social embarrassments and corrupt personalities so vividly
that we are left to feel the agony of despair in that world of gigantic horror. The reader will
easily find in his early work “a record of the spiritual struggles of a man of intellectual
power and emotional intensity”” and will therefore be deeply concerned with the question,
‘“‘Are those struggles of a man meaningful?”’

The theme of death in the darkness of human civilization depicted in the early work of
T. S. Eliot developed into the theme of rebirth in his later work. So that the possibility of
transformation of a man from spiritual death into ultimate survival seems to have at-
tracted the poet’s attention from “The Waste Land” on to “Four Quartets.” The change of
the tone, substance, and the poet’s attitude from the early stage of his poetry to the later
one is the primary concern of this thesis.

On the other hand, some change or transformation of T. S. Tliot as a man from an
ironic observer to a religious believer is visible in the work of this invisible poet, if surveyed
in its entirety.

In pursuing the thematic changes of his poetical work, I could concern myself not only
with the inevitability of change itself, but with the process of change. And I tried to clarify
the real motivation of his attempt to “‘transform his wish into will, will into beliefand then
dedication.”

As a poet, T. S. Eliot was strongly motivated by the desolate aspects of human de-
gradation and was stimulated to observe and explore the “phantoms inhabiting an unreal
city.” Out of this effort, he could get the drift of his argument, “Is inner change possible?”’

Within the poem, “The Love Song of J. Alfred Prufrock,” he carefully unfolded a picture
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oftheworld,in which to think and act is a mere reverie unattainable through the all pervasive
hesitations: “There will be time. . . time to turn back. . . Do I dare disturb the uni-
verse?. . . And how should I begin?”’ This is a picture of the world, dominated by ennui
and spiritual paralysis, and where man is but an “infinitely suffering thing.”” We see the
world of trivialities turning endlessly and without meaning. I believe this is the world
that T. S. Eliot referred to as “the turning world,” in which fruitless repetition of human
endeavour will lead to the sterile void of blind desires.

By way of the repeated and proper use of the image ‘‘stairs,” the poet turns his atten-
tion from “‘the agonized split self” to the Christian commitment, which, according to the
terms ‘‘he ascribed to both Shakespeare and Dante,” can only be enacted by establishing
one significant and developing personality.”

What follows from this commitment reveals the common traits of the later work. Con-
tinuous exploration of the question, “Is inner change possible,” made it possible for
him to proceed to the world of faith and rebirth, overcoming the death and despair of
“The Weste Land.” The wish to know and propagate ‘“‘the best that has been known and
thought in the world,” gave place to the will to change from the despicable ego-centric
self to the wholeness of personality in the grace of God.

As for the poet, his official admission into the Anglican Church in 1927 resulted in
providing him with the key, with which he could open the world of ‘“Ash Wednesday.”

The later poems abound in personal cry, and in “Ash Wednesday’’ we could listen to
the calm and lofty voice of the intimate confession of the poet. All the while, the inner
change proceeded in the depth of the poet’s mind.

Through the strength of pure will, the “strength of beyond hope and despair,” the poet
aspires to arrive at the world of stillness, where the sterile land becomes a rosegarden, the
degraded soul restores “the assertion of the truth of Christ as the Word,” thus bringing
the will of his self under the control of Christian belief and impersonal devotion.

In “Four Ouartets,” th poet, attaining the final vision, meditates further on the ex-
ploration of the new self in the frame-work of “Love” and “this Calling” of the Lord.

Finally, the poet could arrive at the place, where “prayer has been valid’’ and he could
repose peacefully after the long spell of the conflict, struggle, effort, and painful tension.
that is, ‘“‘the still

And we know this place is where ““the fire and the rose are one”

point” of ‘“‘the turning world.”
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