Chaucer A] ()¢ <8 (A

Chaucer A]&] ¢ -3} Stress system

Chaucer ¢] Four-stress line @ Five-stress line
Chaucer 9] 7) 3 (3;7%)

Chaucer #Fol] A}23 7% Stanzaic form
Chaucer ¢} Alliteration,

LA S A

1. Chaucer 2] 2] 9§53} Stress System

Anglo-Saxon 9| A] (7¥) 248 Chaucer o] A 7}3] 22ed3l ¢ A &= 257} stress system of] <]
it accentual metre 2} % & - glv}, Chaucer 4] =3 o7} 74| (B35 & 712 oo gl
Lng opfe] gl oy o] wbe]ofelel] HHEt L o FFS wo| uborr} &x|Elw
dele AL FAR A (FaH) & AET Ao2E 2798, 248 29 273Eq
The Book of the Duchess Y} The House of Fame o] =5 -2 (ff3¥) ¢] octosyllabic metre of]
TRl flo]l AfzwA ey en, 13500 73] A=} w|Ake] F8-A) (H{#HiE) ql Pearl o]
v B 1250 7Jel] 22131 Owl and Nightingale ¢} 7ro] Stress system & u}g-o 2 gk A
L Rul ¥olE 3] Syllabic system o} &3 A& ohvir), F7] ZFo] A3 heroic line &
Al #2719 short couplet o] v]&}® o] =Y % syllabic system o] FAFF AHY vol7| = s}
ol A EF syllabism o] <13 (ANl 148l E41 RAolehas 17 o]z e stress
system | FqF GF-& U Aoz R Ar}

thE olak Mol o] Aol Al ol Aor},

¥ MEHARAE) RERIBH iR
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2 MEABE RG] 47, 1973)

(a) The holy blisful martir for to seke (CT. A, 17)®
(b) Twenty bokes clad in blak or reed (CT. A, 294)

(@) 1142 (FEH) 2 T4 oz, (b)+ 9522 T4 5o o2 decasyllable 43
o x| (550 e}, o] ol o] AR A wo] Fob & 4 vk EBE o]A oz
Chaucer 7} syllabic system & Rl FAg Aolztx 4uk(GHEN T ¢+ $12v syllabism ¥
Aol A Hel vk o= FEARE AFLAA 242 A G ebe QAL SAA FE Ane
A4 o] e},

Ak o 2 Chaucer A1¢] ¥-&o] syllabic systemel 2§ Aolzlx ng 5L FTHF
(““‘Eﬁﬁl)—"—] 8% GBAE) & elision, contraction, hiatus 59| {4 (HH) L YAgte s =

44 o B3R T4 10882 oY AY 24 (EHE) st 397t S cteiel,
—\v:“& ohvel & ¥ (7)ol feminine ending 22 Fuvx ZfdlE & Al dolEolste 2
S7b 4717 whaels & 9 AA SAo stress & FE FAPolle £ F A 453
Al Huz ol jt Aol A9 F4F AP T us (K ® 7= o =
A (L) slex & FJAN E F AL Aol

22y Chaucer & ¥l 7Y A S84 A-FHQ stress system & Fto] A4
syllabism o] & 417)-¢ 224G vl 2F27A 24 (fFFH T Aoz nvelr), o 73
Chaucer zH41¢] o] 9}zF-- 417 (L) & Féle A2 B3 A}

But for the rym ys lyght and lewed,

e

N

K

Yit make hyt sumwhat agreable,

Though som vers fayle in a sillable.

(The House of Fame, 1096~98)
2. Chaucer 9] Four-stress line @ Five-stress line

Chaucer 7} 7}& =12 A}83 83 A& F7H9 four-stress line ¢] o3 (##) &1 4$] Short
couplet (Four-foot couplet) 2 7] 2}&-4ql The Book of the Duchess Y The House of Fame
o] AH&3giet, 22l v 2} oA The Romaunt of the Rose o] YE(F3)e 288 =
ahaled o] £EHAL ALAUR Aol LF T& BE Aol fivesstress line & A-3Hg

- g @ CT. A = The Canterbury Tales, (Group A)2] ¢fz},
@ Chaucer AldlA v Z4] ofv] GEESHER) S ¢ E& 07t & Ex ZAE WAdE h2 Axs @i g
€ ] elision 31 4te] JElE= o2, longe and 9] 79 -e = AU 5] A BFolc), 2z oL text
o] & the array \J} the estaat § tharray, thestaat & -e 7} 4 &slo] 7153 795 Fol¥ 4 gt} o]g}3te)
A eks] = A b 2 hiatus J4HS TAE the§ ¥ A2 AFY += Ak = And with worthy
wommen of the toun (CT. A, 217)¢] 7} 9-¢l] = Robinson o]} Skeat °] text 2} 5 7401 2.5 And eek with--.
2 eek & 3oy ¢ FHE vFdE A5 Urh
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Chaucer 4] (§)9] & (##) 3

ox 53 5 3 (7)Y five-stress line o] 9}¥3 heroic couplet & 27} o] & (FH)T Aoz
The Legend of Good Women 3 The Canterbury Tales ] General Prologue, The Knight's
Tale, The Wife of Bath’s Tale, The Squire’s Tale 5-o] A}-&3}gt}, o] Fell A w3l four-
stress line o]} = five-stress line o] 2} 47 WA 508 ZASAE 712 A8 GF T Y
o2 AEAQ stress system ol 4 & o] (HiE) el stal=}. o] A& syllabic system ¢} {13
ol 4] eight-syllable line = ten-syllable line 52 &1 & Alg§3l+ AT gloy Hx}9 %—
o] o] Aoz FAE AHAANY JATEL AFEEE 12 2yste AFE A
9] slxe P02 OE A oMY stress system ¢] A -Fo] A @KL Aoletz FA3t
i Ach 2 =2 Chaucer A9 +&o] F AY €4 2] okl FALFE AFo]
Algd Aol B3 ol &L Fol & Uit Aolsh

Quld o 2 $-§8xl5o] Chaucer 8] & syllabism 2| A4 77,9 97 =& 117}]2]
242 TA5 line & eight-syllable line = ten-syllable line ¢]&} Y23 SH 49 345 (G&
AE)< elision, hiatus, contraction & W=lste] 2|3t (AE(L) st AL SdF A4
oluk $AF 259 HER o] EEF ukek Aok, 2 =R ol9he] TR Almuty L
g3k A 5A ) stress systemoll 4] Z3te] 47 WA 5709] metrical scheme o] £] &t stress ak
< Atz Yot & Aol Ad2™A M U 4 Ak Aol WAk Fo|r,

g o & s B2 A}

Shért was his géwne, with sléves lénge and wyde
(CT. A, 93)

o] #9 TATE 12707} S| longe 9] -e ¥ elision Aol &3t L&-E <dstdd 147

e}, o ol 94
But sbore wépte she if 6on of hém were déed
(CT. A, 148)

o] A soore, wepte, were 8] -e & w33lH o] & 13 A2 TAAY o, wepte
3} were 8] -e & A %3l she if oon & sh'ifoon 0.2 ¢l vl 10542 5o 73 A olet 3+
Ak, 2 ol @ el i Agude FHAEARE Aoivd FodE F—'r 5H¢ &
Aol ZFAE AL Aek, (BE 2 ZASFAY FE 80 FAH)

a2 mz o] 9-e 7% five-stress line o]zt B o2 He|dte Ao] vl-¢ HAF AL
ol d 7} gtc}, Pall F. Baum ¢ 4] Chaucer 7} 92| 0 2 o] 9} 7+-& five-stress linegd- 1071 &) &

#: @ EF. Shannon & The Book of the Duchess & The House of Fame ol 4| S8AI4&¢ AE& A A=kl A
1367] F-x}oll 4] 2947H¢] Seven-syllable line-& A& e}, Vid. EF. Shannon, “Chaucer’s Use of the
Octosyllabic Verse in the Book of the Duchess and in the House of Fame,” JEGP XII (1913), pp. 277~94.



4 } SR KGN 4, 1973)

A2 9947 QA=Y whesh 2ol ¢ s,
» « « Granted that most lines can be compressed or expanded by elision &tc. to a

theoretical ten syllables, it is still a question whether Chaucer read them so, with ten

syllables as the governing principle, s « « @

3. Chaucer 9] 7] & (3717)

A Egule} o] stress system & A-Fo] A5H Chaucer A8 €& AT o o]
)
=

FAA o2 YA B (HH)2e Ao ohlm FAeR 5 dAsht v +

T €3 X ETHAA Aoz Alskgle golzl shArl ol gkze] %ﬂ‘fﬁ}zﬂ.ii Rl
WA = w357t g2 Chaucer & &olek T2 Chaucer 2F419] W3t 7| aE sl F= A
o]}, Chaucer 2+§9¢] o]} z+-& F 283 W3 F2 paused] F31Hql x}—g-oﬂxi 2= Aot}

Pause = Chaucer o] ¢}4 ¥l 24 2183 AL ol Chaucer ¥ I 482 3w & g5

T AL 2 2§t ]%"ﬂ’q Zshe pause + & (1) Foll &= A nrpe P o
£ 49 ceesural pause 2 o] A =
(rhythm) g 3le]] 2 JaF& Fo2 ghxad oE5e Aol 4 (AR vheFsta ol vk
PEom wFolA L), O

o] &} pause ¢ T&W 3 FToF &L Ix}E9] FAIALR O. Jespersen 3} - Tz}
+ o|v casural pause 9 A ZA = (BHEEE) LA A=A FIBHE) S 2482 pause 7}
AEY AAAe Yol S T34}, ©

Caesural Pause & vt&3F 2ol 7 A4 GHH) Fo LAY o4& 2 Er,

But now, help God, and ye, swete, for whom

%24 % (Inversion of metre) & 4230 24 g

poih
2
Ao
o
to

(Troilus & Criseyde, I, 533)

%Y The Canterbury Tales ] General Prologue 136l 4 783 7}2] ] pause 9] $]x]
(i) oF = (BB & A%t 23 A1AF4 Fol| 18] (E), A247 Fe 175], A 347
o 3312 e} glo] 7B wo] pause 7k WAIEHE Fo] A241F FAE & F Ak o] Re]
pause 7} #2412 FHeo] Tz XA o] Yel}E: ol 24 The Parliament of quls£] 176%)
ol A 1823 74<1 ¢ +F (AK) S BAb, 337 A 364 74A12] 2F (B S IAE AAY
4 olxd o] XalA 7 Y& A2x 2 Fol pause & ALY A&sd ehdel

Caesural pause & A E3F wholzro] Ax () AT ob/A% & FER) & + o

2t @ P.F. Baum, Chaucer’s Verse, Duke University Press, Durham, N.C. 1951, p. 63.
® Az RAxe] W& BaTH o As]o] 89 M) FFdojqd £ =5 (155) pp. 111~124 3=,
® O. Jespersen, Notes on Metre (1933), vid. Selected Writings of Otto Jespersen, Senjo, Tokyo, 1961. p. 647.
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Chaucer A (3] & (i) 5

£ Ao A24 7 Flo] @ pause 7} Y7l = AL A3AFel] @ AxAEY w4 A
< Fehe TAd &9 vhekd dEst Zldslebe Aelel. EF. Shannon ¢] The Book of
the Duchess 2} The House of Fame + Z#2] AZxAE AL v 2AF As) "A=Le] 7
ol Fabuch ALA4] AzZAEF Bot, T2 Aol AL} A3 49 AxAE
7} Fre A wrlx QF3 A-L? =E The House of Fame ©] The Book of the Duchess
2} csural pause ol 9| v% thobi %) WHE wehe RO Chaucer 9 A ]
g Kok el
= A9 253l cesural pause 9} vl o] Tuikt §E¢-& F= Aol enjambement &

A}o 2 Chaucer &= enjambement ¢] 7] -3 -5-A] (f5F) 2] octosyllabic couplet of] A g~ 7 o
2 A 7Z+=lv}, The Romaunt of the Rose o] o]v] AF¢] +8§5 Zulgr @S enjambement &
o] el =k,

Whan that Love taketh his cariage

Of yonge folk, I wente soone

To bedde, as I was wont to done,

and faste I slepte; and in slepyng

Me mette such a swevenyng

That lyked me wonders wel.

(The Romaunt of the Rose, A, 22~27)
o] 2} -8 enjambement & AM-& 2F 27 ZFol vhE3l Ze] Axs gt

But men myght axe me why soo

I may not sleepe, and what me is.

But natheles, who aske this

Leseth his asking trewely.

Myselven can not telle why

The sothe; but trewly, as I gesse,

I holde hit be a sicknesse

That I have suffred this eight yeer,

And yet my boote is never the ner;

For there is phisicien but oon

That may me hele; but that is don.

i @ Vid. E.F. Shannon, op. cit., pp. 277~94.
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6 SRERERE: BRCH (A 44, 1973)

(The Book of the Duchess, 30~41)
Enjambement &= &-& end-stop line o] =gk 71 22 Chaucer 7} Aol 55314 Hol| we} 4
o 25wslE S8k cemsural pause o} viEo] wo] 41859t} Casural pause = EE
enjambement &} YA F A7} Y= AR v} dYE o]
But men myght axe me why soo
I may not sleepe, and what me is.
enjambement & 4to] Vel 73 caesural pause 7} thg & 2] Fzkel JElub: ol 7F &)
thal7] e gl vt
%3k wkel o] The Book of the Duchess ol 4 2.t} The House of Fame o ¢l¢] ]34}
Ztoll AzA =7t Wil dlel= EF. Shannon ¢ §-%3-2 enjambement & 4Fo 2 whu]glo} )24}
7+ F el caesural pause 7} o] AZrvkE AL Bl Aolvk, Zel v o9 & enjambement &
Aol & E T8k vb-g3F o] ceesural pause 7} §le A E 9l
Ther herde I pleyen on an harpe
That sowned bothe wel and sharpe
(The House of Fame, 1201~2)
But it were al to longe for to devyse
The grete clamour and the waymentynge
That the ladyes made at the brennynge
Of the bodies, and the grete honour
(CT. A. 944~97)
2] & enjambement & A F7|ZE-9] four-foot coupletol] A Hul ol Fr)aE e
heroic couplet Y} rime-royal oll & ¥l 3] elwde}l, Chaucer & 7] 2Eol| 4 enjambement 2]
AN2E AEFF FoZAFA vl EFEAl AR5l ow rime-royal 3414 Troilus and
Criseyde ol £. enjambement ¢] 7] 2§ 2o 913 The Canterbury Tales o] 4 = v} = ([H
M) s we] Fvh th&-& Troilus and Criseyde o 4 2] &+ o 2 H-3} 261 () Lol 7
70 €] run-on line & Ao} E 4 glv},
For which for to departen softely
Took purpos ful this forknowynge wise,
And to the Grekes oost ful pryvely
He stal anon; and they, in curteys wise,
Hym diden bothe worship and servyse,

In trust that he hath konnynge hem to rede
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Chaucer Al (899 &8 () 7

In every peril which that is to drede.

The noise up ros, when it was first aspied
Thorugh al the town, and generaly was spoken,
That Calkas traitour fled was and allied

With hem of Grece, and casten to be wroken
On hym that falsly hadde his feith so broken,
And seyden he and al his kyn at-ones

Ben worthi for to brennen, fel and bones,

(Troilus and Criseyde, 78~91)

4. Chaucer z}Eoj| AF-&3 75 Stanzaic Form

Chaucer 7} 18] 2} 2143k stanzaic form - four-stress couplet, heroic couplet, rime-
royal, five-line stanza, six-line stanza, eight-line stanza, nine-line stanza, ten-line stanza, eleven-
line stanza 5% 2% |2 LFE 4 Acsk Chaucer = o]z #4F AlY FHF) & 29
A ZELo| AL Ao I FolAHX four-stress couplet, heroic couplet, rime-royal 5
a7} 7 o) 83 Aolrl, Four-stress couplet & Z7]3%4l The Book of the Duchess, The
House of Fame o] A}-8-5 ¢ 1% five-stress couplet gl 'heroic couplet®o] W& L= 1 53
The Knight's Tale, The Squire’s Tale, The Wife of Bath’s Tale, The Legend of Good Women
3} 7+& = nl~ (Romance)d] A4 ¢t} Rime-royal Q1 seven-line stanza ¢ A] The Clerk's
Tale, The Man of Law’s Tale, Troilus and Criseyde ¢} 7+-& 2ul2ol] 2}-&5 gl ow, Y}
The Complaint Unto Pity, The Complaint of Chaucer to His Purse, Truth, The Parliament
of Fowls o] & A}£= %1t} Rime-royal 2] St (Hf)- > ababbcci o gt}

Eight-line stanza == Monk,s Tale¢ll A}-&x o]@ wjw] & Monk’s Tale stanza 2} -&-2]-%v+
A.6. ABC, To Rosemounde, Fortune, The Complaint of Venus 28] 3 Bukton ¢l o]u] }-&5
9l 222 ababbcbc®Z o}¥ =g}, ey The Complaint of Venus uk-& 2 9}-¢
ol ababbccb®z =e¢ gt} Eight-line stanza ¢} ] ¥-¢] ABCe|4 Buktond] o] 2=
Chaucer ¢] short poem o] A}-€x = 3s}u}2] stanzaic form -2 ten-line stanza@} s}zl A
Complaint to His Ladyol aabaabcddc® 9%3 ten-line stanza(40~1278) ¢} Com-

plaint of Venus ¢] Envoyoll aabaabbaabi 9$3 ten-line stanza & 3o} £ 4 ¢l

i ® Heroic couplet &= Chaucer 7} g Alel]l 743 =l A}g3lglon] 29| e 714 of 5 stanzaic form o2 A1
abEo| 4] oF 8600 o] 49| heroic couplet & 3o} ¥ 4 9lc}
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8 SEHREE ECH (A 43, 1973)

©n] o]ulel]| stanzaic form 0. 2= vtz Fag AL E= 1 nine-line, ﬁve-l{ne, six-line,
eleven-line, 5-¢] stanza 7} ¢lt}. The Compleynt of Mars+= aabaabbcc®, 27
Womanly Noblesse = aabaabbab® ¢#% nineline stanza¢]=, The Complaint of
Chaucer to His Purse ¢] Lenvoy de Chaucer == aabba 2 S}-¥3 five-line stanza o]}, The
Clerk’s Tale &) 5ol ¢l Lenvoy de Chaucer = a b a b ¢ b2 S} six-line stanza o] 3L
Sir Thopas==aabaab Tt aabccb®2 &35 sixline stanza ] Znkzo|r}, The
Book of the Duchess o] Y2+ t}-& >l aabbaaabaab® g3 eleven-line stanza
2} a7k,

I have of sorwe so gret won

That joye gete 1 never non,

Now that I see my lady bryght,

Which I have loved with al my myght,

Is fro me ded and ys agoon.

Allas, deth, what ayleth the,

‘That thou noldest have taken me,

Whan thou take my lady swete,

That was so fair, so fresh, so fre,

So good, that men may wel se

Of al goodnesse she had no mete!
(The Book of the Duchess, 475~486)

5. Chaucer ¢} Alliteration

Z0 2 Chaucer 8] 5% (i) A}8ol wisle <l sz Av}, The Parson’s Prologue &
29 Parson-2 this} o] F¢-& AR,
But trusteth wel, I am a Southren man,

1 kan nat geeste ‘rum, ram, ruf,” by lettre,
(The Parson’s Prologue, 42~43)

B o] parsono] Wi () EAlel B2 5§ o]851x) Ew} She] Chaucer & o] s}ro]
s dvh 2 9 dbAdEe] F8¢ WA A Aol ) Chaucer <HAle] FE&

% © Sir Thopas®| rime-scheme-& a a b a a be]\} =% 18, 23, 24, 26, 28, 29, 30, 318& =5 aabcch
= wals Aole, o% 232w A A sl Hske 14, 15, 16, 17, 278> ZtZraabcbbc aa

ok ot

baabctaacaabaabcddc aabccbdccdaabeccbdee d2 o2 548 A3
o] A-gs9let,



' Chaucer A ()8 £-& () 9

A WA Aoz Ly 4 ¢l EE Chaucer 71 244 (M) S 244§ A2 Troilus
and Criseyde & vh-& 732 995}l

o ¢ o, as I may my rymes holde,

(111, 90)
22l oh& eluk BobE Chaucer 7} 7ol At Adle] dEE & + Arh

Ector and many a worthi wight out wente,

With spere in honde and bigge bowes bente;

And in the berd, withouten lenger lette,

(Troilus and Criseyde, 1V, 39~41)
o] Fe| 4 B 4 9w, b 1 %Y F&& EE OEAY F&3 2L 75 () AL o

vz A4 A () Q Z3E >3 Aozl dhaleh, el == Chaucer 7} AFE{ F-&-& 34
ol 9o OEAIS] A 2ol 93T 4L AL delrhA Zokom vehdel 919 olol4]
2 t}A 3] bigge, bowes, bente 8} 7+e] b, b, b2 AW F&o] A+ 5 2, lenger, lette
o} o] 1o] W A+ 5 Uk o] Wl = Hyr lyf, hir love, hir lust, hir lord (The
House of Fame, 258) ¢} 2ro] 1o] Wl ¥l HAx] &= X glo=, Hath in the Ram his half cours
yronne (CT. A, 8)9}x Z¢o] abab oz F3o] wjdg A= vk e vhdat 2
2 o OEAY 43S mupgt Aoz 7AH(EL) Y vh3AF(BLRA) S 374 ¢ o5
el dskAl Batels] 1 sl shleh

‘Ther Shyvereq shaftes upon sheeldes thikke;

He thurgh the: thikkeste of the throng gan threste;

Ther stomblen steedes stronge and doun gooth al,
(The Knight's Tale, 2605~2613)

o] utol Chaucer AEaIA 53l Lol HE H48 Aoz Fgol 496 A4 Jehti 3
S5 gk e 2 Leleldh, |
The byldere ok, and ek the hardy asshe;
The piler elm, the cofre unto carayne;
The boxtre pipre, holm to whippes lashe;
The saylynge fyr; the cipresse, deth to playne;
The shetere ew; the asp for shaftes pleyne;
The olyve of pes, and eke the dronke vyne;
The victor palm, the laurer to devyne.
(The Parliament of Fowls, 176~182)
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10 SEREKBEE WIUK(H 47, 1973)

o] ol A ok, ek, asshe, elm, ew, asp, olyve, eke 9} Zo] &0 2 5 F3o] A= oA 5
=4 3o = =7} &4, piler, pipere, playne, pleyne, pes, palm ¢] Y cofre, carayne, = lashe,.
olyve, laurer; saylynge, cipresse 5% A2 2 X F3o] o] AX A= Vel 9
E 84S FEEIR) Y ol % AR BAE] A T4 dEd E3E k3
17] () = shal et

o] 9} zH-2 Aol A &l Chaucer o] 7ol Wit H4l-S A=A op dhgler] 2 24l T+
< AAA &3 Euk ople} ZxA &a3E Sk ek o g3k Aol sl

u] % Chaucer 7} z-&-& ol 83l Z-¢uyel 2 3¢ sglct ¥x2ts OE A w8 A
LR AFHAE Bk okl Auke] FGEE) O] R4 GHAE) ol 2l & =g F& wiA s
A Fxn o3y FEd] dEetmad 29 A7k o % obEuAl Al Aelw,
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9. K. Sisam, ed. Fourteenth Century Verse and Prose, Oxford, 1937

10. BEIsC, AptkoIEscs & 3638, B5, WIf264:,
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The metrical Observation of Chaucer’s Verse

Joo Hyon Kim

Resume

What I attempt in his article about the metrical observation of Chaucer’s verse is to

inquire into the principles of Chaucer’s metres and his various stanzaic forms.

As to the principles of Chaucer’s metres, I try to ascertain his underlying principles of
versification from the viewpoint that he must have followed a stress-system influenced by
the native accentual metres. In order to do this, I examine his four-stress line and his
favorite five-stress line, and try to make it clear how his metres were fundamentally accen-
tural in iambic patterns, and how fallacious many scholars are in their notions that

‘Chaucer was much influenced by the syllabism of contemporary French and Italian verse.

Further I make a survey of various stanzaic forms Chaucer used in his poems, and
also I give an additional account of how Chaucer made use of alliteration as an artistic
device here and there in his work, even though he seemed to have disfavored alliteration

by making his Parson speak disapprovingly of alliteration as rum ram ruf.
The contents of the article are as follows:

1) Chaucer’s metres and stress-system

2) Chaucer’s four-stress line and five-stress line
3) Chaucer’s technique of versification

4) Various stanzaic forms used in Chaucer’s poems

5) Chaucer and Alliteration





