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A% 9t} [Howard L. Hannum, “Scared sick looking at it”: A Reading of Nick Adams
in the Publishd Stories, Twentieth Century Literature: Spring 2001: 47, 1; Proquest Direct
Complete, p.111. notes 1.]

2) Philip Young, Emmest Hemingway (Minneapolis: University of Minnesota Press, 1959),
pp.37-9.

3) Philip Young, “The World and an American Myth”, in Ernest Hemingway: A
Reconsideration (University Park and London: The Pennsylvania State University Press,
1966), pp.127-8.

4) Arthur Waldhorn, A Reader's Guide to Ernest Hemingway (New York: Farrar, Straus,
and Giroux, 1972), p.175.

5) EM. Halliday, 'Hemingway's Ambiguity: Symbolism and Irony’, in Hemingway: A
Collection of Critical Essays, ed. Robert P. Weeks (Englewood Cliffs: Prentice-Hall, 1962),
p53. ejulole Azkze] gk s el JAAE (17+E AAIS 39 w7 3ol
=T A, o8 BHOZRE AWRE AT JDLE FAsa itk



110 Ql&skal - 403

b
g‘l
ol
4__‘2’
o
rlr
N
E
ol
o,
b
=
>
'
r
N
rr
r o
=
1o

(Jackson J. Benson)
AA Age) AL zky 9
Aol FAVE He=
v7b Ao st 2 =

Shaw)7} r2sk8 o] AbA j (Dictionary of Literary Terms)ol|Al A ols 7

Hl:l
=
X
B~
fo
S
@
=
=
)
2
i)
ot
rlo
ol
i)
Ex
L
QO
=t
<

S Yugthe) F o Qzke] FHd gle AEES WS dojEd 4]
o]z Xstil, E 17t &3 AMFeE AFHOE FAEA| X, A7
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2 =2dAE dlgele] oy dHE T 9 APz #d de o
HAES I8 TAHLE A7 BH7|E sty FAE B =52 Y of
dxge o5 FAFel ARHAY FAEE dHET AEsdn 1
2 B =] AF uiidel ® FH AF 3uH I 99 oJoprER B
T aldsole] 'H A, (The Short Stories) 7ol A AE 3PS ¥H3loh

GHLATIEA S Hdels The] AlA Al dFolth Aol ofr] BA
(Arthur Voss)E ©H 2471249 dgol2 H71sts= o] o] 3
dHxAe] P AEFA oM glolME ¢ I FLF AItEA
M= A& (Anton Chekhov), A Y2 Zol~(James Joyce) E AT w

2~ & (Katherine Mansfield) &t AE&wsr AlA 479 2712 FI 9

6) Jackson J. Benson, “Ernest Hemingway as Short Story Writer,” in The Short Stories of
Emest Hemingway: Critical Essays, ed. Jackson J. Benson (Durham, North Carolina:
Duke University Press, 1975), p.273.

6) & oo HH EIgofol] A T AMAM thE 7ol Ao gitk #4419
TEY ABEREY F2EY v olg A9 A wAZIQ2017E AH)Y B

TAEE AujHeln, 53] FxES, AEFY, 122 HEZY AFEd4 FEH
At} [Harry Shaw, Dictionary of Literary Terms (New York: McGraw-Hill Company,
1972), p12.]

7) Ernest Hemingway, The Short Stories of Ernest Hemingway (New York: Charles
Scribner’s Sons, 1966)
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Z(Adams)E Yol Al 29 olE(Adam) Y-S 3, Y (Nick)olghs ©]
AA = Mgl A A 25 H(0ld Nick), & AFeH(Satan) & A3
ks Zojth12) o= Y oy Z(Nick Adams) ©]8 AR WO ZL Yol

o

8) Arthur Voss, The American Short Story (Norman: University of Oklahoma Press, 1973),
p.220.

9) A. Walton. Litz, ed. Major American Short Stories, revised ed. (New York: Oxford
University Press, 1980), pp.364-5.

10) Carlos Baker, Hemingway: The Writer as Artist, (Princeton, New Jersey: Princeton
University Press, 1972), p.177.

11) Hannum, p. 92.
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12) Joseph Defalco, The Hero in Hemingway's Short Stories (New York: University of
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Echoes of Past and Future

“Che Ti Dice La Patria?” '

‘Nick Adams at a Windy Cross Roads:
Review :Spring 2005:24, 21:ProQuest Direct Complete,

Fictions in Ernest Hemingway's

o] BME yehdth A= F = (big fire) (115) o]t} nigte] &4 1

15) Mark P. Ott,
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16) ol ZFo] F= oA 7Yl EYctA o] FFL gyt HiFo] B HFo|th &
FOIEE o]gud A glo] g3t o]Foix & FWdo] 5f 7Y Y glo] o F
1A= 3| 3H(uncommented-on dialogue)' & A7MEtE Jom & oo ArFel W
2 9A] '"elo] Ho]FE 7% (show-don't-tel)' S A8} 3 vk 19 Asfe] w=w
o] ZFA A7HY Y © F W LI o Yol ] dHl vl s

AZ7F 92 Aok (Stewart, pp.50-1.)
17) Hannum, p. 102.
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Nick said nothing. The liquor had all died out of him and left him
alone. Bill wasn't there. He wasn't sitting in front of the fire or going
fishing tomorrow with Bill and his dad or anything. He wasn't drunk.
It was all gone. All he knew was that he had once had Marjorie and
tha he had lost her.(123)
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2. "EA7}”("The Battler”)

vttt WAE dHAAE AFse AdEHE LB A(Edward J.
OBrien) ol Al B9 sl Hdele] HAE HH, sydols Al #AES
ot ‘Z&gH (quiet) ol & BAME L Atk AR ol o]opr]e] %
PRt F4 Aol tig s 19 F¢EA
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AAE A =012 F JdoE to 2 o]oj At} (Stewart, p.55.)

20) 93 o] 21 igke] %3 EHACEE EeuA] FAAT A WO T $Hd] o
:L‘d Hel Ao 2 Aol gtk Iy Zolo] IES v €407 YA Hrh "9y
o kS A Yt o “1 A, “eJA }9Jr A1 A 9] Y3} opR]of oo HA] ZASE
o] AAskel Mojt} AEoE Qdo] FAL YRS 7HAA BFA A Ao
2o &34 P97 st tewart, p.50.)

21) Stewart, pp.29-30.
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22) A ZHIEE o] FFo] syl AHA] APEGE BB, *%P w3l oy 19
T Fol I Htgo] dES FAsH o
I3 A AfoldA o] FAXE d|Hlele gdedAE 1 31% @011‘/}. George
Monteiro, 'The Jungle Out There:Nick Adams Takes to the Road,'pp.62-70. in The
Hemingway Review:Fall 2009.)

23) #F F&(Malcolm Cowley)w “ATd wh&", "EA7 oA 27te] Ao H& =4
g Iu Pged ol ofrte Y uhE" A dH I "REA Y Y] AF AR
AX 527 22 F e 2A4E o5t I9g 52 499 S Bl gle A
o]t} (Malcolm Cowley, 'New Republic, November, 1938, pp.367-8. in Hemingway: The
Critical Heritage, p.265.)
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g L5 A, 9] et AE olF = AFOR afde "R AE 7H Al
Aol AU T2 guE AUs YA AR BY °‘E}(Stewart p52)
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26) Stewart, p53. ob&e] AR EE & oA Mejokshe =8 AFHATFEAY F3
A% QTEEFEY] YUT wYokste MAH A5 tEA71L AT
27) BEE EoAE e o] o5 A dAdWe 2% The Road ol U2E “ buggered ol A}
Ao g 7FE3t) (Todd DePastino, Introduction, The Road. By Jack London. Ed. Todd
Depastino. New Brunswick, NJ: Rutgers U P. 2006. xxvii.)
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28) Philip Young, Ernest Hemingway: A Reconsideration (University Park and London: The

Pennsylvania State University Press, 1966), p.36.
29) AFE71A WY &olA Suls Yol 9A HEe] AAQ HEe} HIRE thd AL ofHH

Adzd @ael A0 cloldUde Wol Stk =gt W27} tFe )5S Fslth
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oIl B A AL FAFAA 9 WA EA0E BAHT e Ao
e AAE A 4TS Y s ARRYE AHT 9ge AHdn e A%
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{Abstract)

The Alienation of Nick Adams in Ernest
Hemingway's Short Story: Focused on the

Nick s Adolescence

Jang, Hye-Young

Hemingway's works are known for rich connotation and autobiographical
elements. In particular, we can perceive the pervasive presence of the
author's hidden intention in the reminiscence of the protagonist’s
childhood, youth, and adulthood. The study explores the internally or
externally expressed theme of alienation as an important clue to
understanding Nick Adams’ stories and as an essential autobiographical
element of Hemingway's works in general.

As its basic frame of analysis of the theme of alienation in Nick
Adams’ stories, the current study examines Nick Adams’ stories in a
chronological order of his coming of age — from his childhood through
adulthood. Such an approach is an effective way to comprehend Nick's
sense of alienation by exploring its complex background and its
interconnection to the other members of his family and society. Nick's
life as a young man is depicted in nine stories. In “Ten Indians,” “The
End of Something,” and “The Three-Day Blow,” his alienation is

represented as the form of failed love and superficial friendship. In



“The Battler” and “The Killers,” the youthful Nick is alienated from a
brutal society and hostile strangers. He experiences a deep sense of
alienation and Nada in a foreign country during the World War 1.
Various forms of alienation experienced by Nick or by other members
of the community amid the tragedy of war are the common thread in
“"Now I Lay Me,” "A Way You'll Never Be,” "A Natural History of
the Dead,” and “In Another Country.” This study examines a human
condition in which one must survive and endure amongst interpersonal
conflicts, selfishness, and social crises: it also uncovers a restorative
device that could solve the problem of human alienation. We can
deduce that the Nick's alienation from his home and society is the
portrait of Hemingway's own experience: in fact, it is the story of any
one of us, who are living in the modern society with all its ills -
family troubles, social irregularities, violence, and even war.

The first step to problem-solving is finding and understanding the
roots of the problem. Human alienation should be conquered through
human relationship and the connecting link with the next generation.
By presenting the phases of human alienation and its ills, Nick Adams’
stories offer eloquent warning about human alienation and show us how
to overcome the adversity of life through preserving self-respect with

dignity and courage.

Key words : Hemingway, Nick Adams, alienation, youth., “The
Three Day Blow”, “The Battler”
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