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First, because both Brecht and feminist theater foreground
political agenda in what might be called ’platform theatres,” and
second, because the task of Brecht and also of feminist theatre is to
interrupt and deconstruct performance codes of majority (male)

culture )
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1) Goodman, op.cit., p.20.



A817:9] Aol AR B8 — Caryl Churchill o] Fen | A3 7

Churchill® U9l U2 Fenol ) ARF-2] ALSlo|4 713 &9l8 9]
Ao &% o4 =EATS 4L BTEA B2 ofd AFNT ZEdg
2ot o4 wEA AT A7seAL vt fEES

J
AR S AT G

o 7JIHES E‘Hiﬂ?{}f:} E3] Churchill® MU+xE Ea) AAER s}
= 9 HAA FAHE AHINEE s ATt Fenol Q1-&H AAFFoA
S

et XS P AAES AheT o REd PR 4



HujyFol @ ArSe A AY #AE ovlste 7HEAAY n et
S Ha A VAL Ue ALB)F 9] HwYFel A= 7F
A AT - AEA - A4HA o Ao E #AVE Ay B
m, olglg AAEY] FEES Tl HAFOE A A A 7L HShE o]
U7t dstth o] "ol A Fene Churchill®] AFEF=9] #mUF2 Alzto]
W E ZAFoE FATA AFA e olE AANEYD &9 Top
Girls'9h= WM E 7H3 &9 A9 w30 ket d9 e o
e A= FTAES] &S I 3tk ChurchillE o] #FeA =
el A AstitE o Edd tid oy 7HA AMEE TEES AAE Q1S
sttt Churchill 1842 d9] s 5 HIAf Edigt &

3} Strong Girls Always Hoeing ©|2te HIAME HshAl ok 182
Mary Chamberlain®] € Fen women °|8t= ZE A Fo 7|5 H 184]7]
9] Alel Mary Collier® ‘Our Toil and Labour’s day so extreme / That
we have hardly even Time to dream’e]|® & Zol 7125 vy A

H
w5 gbE WA Bahs ANEY el U S AT o

é.}% FHow FAsSE Qo HUS 27 AR

Churchill® 553 Aelo]n 49® A TF & o459 42 ®d
317 falM s wwc yAF ARAE FeanT Aty 43
$Ag Hg—sr-ﬁ 259 #e ABAL I A AFEH] HES Fa
A Qe Fo) wddn. adE 49d Avs P94 49e de v
53 24 Upwellolr’/‘r‘“ 232 2F B9 WES, I FUEH AT



A8)Z] HulyEa MAREe] nlek - Caryl Churchill 9 Fen | 4418 9

SHHA IE MES &9 olokr], IEHS Aol AL oH|A, At

IS AF wrgetE =g
Fenoll Yebd A ELS Top Girlsol UYebd 353+ A3 3 /A 4
o= Aukle] Ao At} Fenol 452 T v SollA Iz}
= 2 AstE A, HEye A7tz E FE A e w8 AAE A
AS gtk o] JAEY] deole AR =}
W7AA TrgFstth, 15 HE ool ALH R A e de WL
ATk FlFolzt & F e A4 ks Vals FALE 1119 of
9l Frank 12|32 159 559 Nel, Shirley 183 159 7M£ES 5
s

Ho= Fol AAHT Uuk 059l #el BA ¥ ARFe) @

> rr X
(0] 1_,0
=
é |
tlo
ofN
jubad
|o
il
vt
=
-z
o
O

R

o

s
G A AFE geA Tldel FEHE o] FoAd slew, sAF<l
Tewson> AW2FH F4s =wwol o9 kegs wEoE FE
Hed WL Stk Vale A4l are] 994 dgs ol71A el %
< A" Hedl, 2Us Frankdll Al A4S o @2ty Festy, 1
o &ol A @tk F] FykellA] Valo] R8st #AAES T S
Al Hed, Ive 5% 450 ke &S e FAOl ol &

A Be] wWiAAE AL

Vale BlES 49 o4 LsAE2 HMS 7hAMY 8 ofue}, A4
AARAG AR Fofgth ALY S4RE AL FEFA M
Tewson %ol Webd Ghosté] 25 3l ol AAGES o8 Aldiel 2
A FEA AT A% HoA 7HAE AU Z BAER] K5k A

e AR & gl ovw}

R



10 Qlw3tdT 404

Ghost. We are starving, We will not stand this no longer. Rather
than starve we are torment to set you on fire. You bloody
farmers could not live if it was not for the poor, it is them
that keep you bloody rascals alive, but there will be a
slaughter made amongst you very soon, I should very well
like to hang you the same as I hanged your beasts. You
bloody rogue, I will light up a little fire for you the first
opportunity I can make.

Tewson. My father saw you. I didn't believe him.

Ghost. I been working in this field a hundred and fifty years. There
ain't twenty in this parish but what hates you, bullhead.

Tweson. Are you angry because I'm selling the farm?

Ghost. What difference will it make?2)
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Tweson. Better workers than men. I've seen women working in my
fields with icicles on their faces.I admire that.
Shirley. Better than men all right. (Fen, p.171.)

Fen®l dAdksAss 189 sAdc A4 eIz ZA4
Akl AH Z1siA T EAd AEE g deu AElFe] vy

2EEL oo =% (domestic work) & 9149 =% (women’s work) ol

rlo

2) Caryl Churchill, Fen,(London: Mehteun, 1986), p.163.
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Issues of domestic labour focus on the reproduction of labourer both
through childbirth and through the material support the home offers the
labourer.3)
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3) Reinelt, op.cit, p.37.
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Val. There's so many of them all at once. He drowned in the river
carrying his torch and they saw the light shining up through the
water. There's the girl again, a long time ago when they believe
in boggarts. The boy died of measles in the first war. (Fen,
p.188.)
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Val. She's having a nightmare. She's running downstairs away from
Angela. She's out on the road but She's running on her hands and
feet to go faster she's swimming up the road, she's trying to fly
but she can't get up because Angela's after her, and she gets to,
school and sits down at her desk. But the teacher's Angela. (Fen,
p.189.)
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“The earth is awake.”(Fen, p.188.)%}
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The episodes must not succeed one another
indistinguishably but must give us a chance to interpose
our judgement ......... The parts of the story have to

be carefully set off one against another by giving each
its own structure as a play within a play.4)

UHHOR Mot oMiasd TEL YHHoR BE EAPA] 4
5 Adslel ke AL Fxael, Fo FAHolr, A BEL
Sejdch BAG Abe] AWl EFHQ PHOR AAHE AS wlA
S Bk Fo 5FH 54 AAANVL AR Red 2450 $E

4) Janelle Reinelt, “Beyond Brecht: Britain's New Feminist Drama”, Theatre Journal 38,
(1986), p. 42.
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Patriarchal categories which understand destruction as ‘production’ and
regeneration of life as ‘passivity” have generated a crisis of survival. Passivity,
as and assumed category of the ‘nature’ of nature and of women, denies the
activity of nature and life.5)
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5) Gray, op.cit., p.58.
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don't get picked up tomorrow morning.
Nell. It's my business. You'd treat me same. (Fen, p.150.)

Mrs. Hassett. Will you mind your own or she won't be the only one

Nell. You paying her what she's done?

Shirley7} &4<
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Geoffrey. I don't hold you personally responsible.
Val. you're a symptom of the times, everything's changing,
everything's going down (Fen, p.169.)

Anba Agtol] Ad ¢l Val# Franke) thalh e Fo] 414 2w
B & AR o5 diste Bdwle]l tE JdEES] st g
=2 Al ok 13749 Val¥} Frank®] tist= 147 Alice®t i3]
g WEske AWeR 2] dEEE, oA 1588 ¢

oM o] 9k 22y Churchille ol2fg @ *J%L%-% %‘Sﬂ

o
e
—_
3
o}
[N
—
o



o A2 29mAE Tl ASH2R ol59] del WY #F] HEE
B4 A "k olg g MU AARFAA HS2 Fa BAE0] S
thal vl Z

Al QA sHAl sk Aol T
ChurchillZ Val®] @¥Y IvyE $84AA IUE S8 AL e oA
s

HAA AN GAH AFd AFH HEe AFEe AdustuA, Ly

B 25 Tewson 97ke FANA Uaf %22 WL Uuk ol& olE
o ogEel 2@ J1% B ¢ HolA AolReS L 9k A

(3]
A2 woln, BAG 5ol do] HARE ANFAX A SolA o

BEF ol" HAE o]Fol Ke7

—~
i
X
ol
_0|£
rir
-z
gh
o
N,
ki
_0|£
i)

Ivy. Sometimes I think I walked through the night to the union meeting.
Fellow come round on his bike and made his speech in the empty
street and everybody's in the house listening because they daren't
go out because what old Tewson might say‘Vote for the blues,
boy, he'd say and he'd give them money to drink.” They'd pull off
the blue ribbons behind the hedge. (Fen, p.178.)
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Tewson. Some old fields. My great great grandfather, Miss Cade. I
am a member of the Country Landowners Association. We
have ears in the corridors of power. My family are
landowners. If I sell to you I become a tenant on my
grandfather's land. Our president appealed to us to keep our
nerve.

Cade. With us, your grandson will farm his grandfather's acres.
The same number of acres. More. You'll have the capital to
reinvest. land and machinery. (Fen, p.162.)

Top Girls7F 914 Q1E8ET S dd3te A 93 F(single gendered
play) ¢l A3} 2] FendlA= 259 94 SAUAEEC] Yepdt) o]
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Nell. You never see a farmer on a bike.

So Who's Boss? Who do you have a go at? Action's was Ross,
Ross is Imperial Foods, Imperial Foods is Imperial Tobacco, so
where does that stop? (Fen, p.181.)

Hz-AAoege] A Qe AAds FEste] Frskste = Mr. Takai
T 9 ARE R FAAER FAsHAR 119 Fae 23818 Fenfl
8t AT WHo] I ET FenolAle 7159 #AvUEA 4R
o A7kl oF AAde] gFlEd] W F o A2 oldlE BT it
olel el Plumwoode &% HW7tHUFl i =dS 7HAe] A4,

A olskst WAstel 4B & dvy B

The challenge to mechanism has been an important part of the
ecofeminist project, but the reason for this have not been clear, or have
seemed mainly to be those of metaphor and conventionality. The
connection lies much deeper than a mere metaphor or convention of

identity.6)

9 Franks WS Valgel Aol AR0E AR 25 o AT,
AHEFE del EdE gol4 42 ek 1
2 @AY A e A A4 23

6) Douglas Buege J., “Rethinking Again”, in Ecological Feminism, ed. Karen J. Warren,(New
York: Routeledge, 1994), p.50.
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Val. Where do you want to go? You say,

I don't mind. You don't like it here.

You're always grumbling about Mr. Tewson.
Frank. He's not a bad old boy.

Val. He don't pay what he should.
Frank. He was good to my brother.
Val. I'm in panic. (Fen, p.152.)

T} Angelat FrankolAl 259 A& AL O o4 ©dd Iute] A
2 AT AFe ol oflty wldgth I8y Franke BIE

HH, oo} he zkde] miyjo disf 4le] mXA XA es &
ATt

Angela. You've got no spirit, Frank. Nobody has round here. Flat and
dull like the landscape. I am too. I want to live in the
country.

Frank. What's this then?

Angela. T like more scenery. The Lake District's got scenery. We
want there on our honeymoon. He said we were going to
live in the country. I wouldn't have come. Real country is
romantic. Away from it all. Makes you feel better.

Frank. This is real country. People work in it. You want a holiday.
(Fen, p.181.)

Franke /W25 A &2 Ao BES ZWsts Angelad] oE& @o}
2]l FstL vk o] E9] tistell A eAtAEo] o] FolAA] G Ue
HY 7] AFe FAE AT 5 A 2 B ool BE A
ARAA GARF, AZH g AR AT 4D B3 5L 914
A Zate 29 149 dAE =yl FAol Fenoll Al Churchill

bl 4 gk v

|
)
re

N
lo
lo
e
X
et
R
Y
ol
ok
B
o
=
=
o



o

ol 4
o

°

ik

p

=z =

I A AF9
F Ae E5AE, I oA

ARZo)
=

=

1

]z

]_
A &ol A4S 9

S|
o

1

R

[si3
=

Tt 924 A9

=
-

}

skal Stk

Churchill> A&7k i3t 9+

S

=

=

A aolE A2

S

7t

=

o

=
Churchill> A2l F22 A} ghz)so] 7}

o A9 el 24

HAWQMMMW&LWMWM
m] — XB 9 O~
A R I RO
SIS R O
° TR o= T
TRE2EZ3wES AN
mp ) @ < oy ,ﬂwmv
GRS i
o mm Lo s 1)) o
Mw_l‘mﬂbﬂot@on_uﬂr.
ﬂwqﬂc_exopﬁmmomul
® O™ o %O <°
o R T T BT o O
0 T i -
oo L T g o B X
o N o g )
%ﬂww%ﬂ%%wrﬂ
R SR TR
\qﬂ;oL.HL]MlAT\uI\OA
A<
B T T gy PR o
%oMML_LquoﬂﬂweE ol
=T FE T oy
ﬂh‘w_omoﬂlﬂuﬁﬂLuﬂ
5P T Lo T wa
T AT kR D W
WM.Jlanvao,ﬂJﬂdo
X w ®m - EagwE X
W#A‘mlmaﬂml _,o_lﬂu.n_/
oy SRR T ™ 3
ro e - W Y N | = B -

Churchill®] %2

hax
e

o]

.

Fen

1

T

Frank Rich
A4Foleha o,



Ae)z] HujyEat MAEe] nlek - Caryl Churchill 9] Fen | 4418 23

‘Fen as yet another confirmation that its author possesses one of the
boldest theatrical imaginations to emerge in this decade.”)
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Girl's song (Beckey, Deb, Shona)

I want to be a nurse I grow up And I want to have children and get
married. But I don't think I'll leave the village when I grow up.

I'm never going to leave the village when I grow up even shen I get
married. I think I'll stay in the village and be a nurse.

I don't think much about what I want to be. I don't mind house
work.(Fen, p.157.)
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Nell. Nasty, Nasty children.
What will you grow up like?
Nasty, You should be entirely different.
Everything. Everything.(Fen, p.157.)
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Val. Shona, when you grow up I hope you're happy.
Shona. I'm going to be an eskimo. Mandy can't because she can't
make an igloo. She can come on my sledge. Nan said to be

quick.
Val. Why does an elephant paint its toenails red?
Shona. Footprints in the butter.
Val. No, that's how you know it's been in the fridge.

(Fen, p.185—186.)
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{Abstract)

Caryl Churchill’s Fen

. Socialist Feminism and Brechtian Aesthetics

Chun, Yon—Hee

This paper examines socialist feminist issues, combined with Brechtian
dramatic aesthetics, in Caryl Churchill's play Fen. In Fen, Churchill
explores the ideological apparatus of capitalism and emphasizes the
subordinated material state of low class women who have worked in the
Fens. Examining issues relating to gender, economy, and politics, the
author lays bare the factors involved with the female laborers’ material
condition: a condition directly opposite to that of the socially privileged
‘top girls’. To dramatize the materialistic condition of women workers
who have been victimized through generations on the farm, Churchill
holds radical stance, putting a feminist perspective on transformed
Brechtian dramatic methodology.

To foreground women laborers’ condition, Churchill uses diverse dramatic
methodology of Brechtian ‘alienation effects’, which are anti-climatic
episodic structure, multi-dimensional epic language, and deconstructed
dychotomy. Storytelling, poetry, and songs are the most effective and
useful methods of portraying women's experiences as well as to

represent their alienated status in society. The play also declines to
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incorporate a well made, traditionally consistent narrative: instead, the
work employs episodic structure to attract audiences’ political awareness.

The experience of Fen women is set beyond the limited time. The
play's timelessness effectively suggests the existence of a supernatural
world and deconstruct the concept of life and death. Through these
transformed dramatic methodologies that enhance women’s experience,
Churchill exposes women's positions in social, economic, and political
contexts. The women'’s positions appear to be underneath the surface of
societal power relations. Fen's open-endedness defies traditional dramatic
endings, and invites the audience to think about how to improve
women's material conditions, providing recognition to ideology.

Owing to her dramatic encouragement, feminist drama, which has
been performed around the ‘fringe’ as marginal and radical play, has
become prominent on the political stage. Her commitment to socialist
feminism in revealing dominant ideology in gender relations and class in
this society invokes audiences’ awareness of the political meaning of
feminist drama, providing a link between drama and politics. Churchill’s
unique and versatile attempts to dramatize tradition will be designated
as a desirable theoretical-practical methodology to advance feminist

drama.

Key words : Brecht, Caryl Churchill, epic theater, feminism, Fen,

fringe, gender, marxism, open-endedness, socialism
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