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jiga)

(Comic Relief) o] 2t= <l&4 ]
Z King Learg ®A49 T4 T3 94 H92EE AR 3o FAH

o] Comic Relief¢]

I, 22 : King Lear0] 718E 52 29HComic Relief)Q M1t 2X g}

—

BB 239 F3EE

o F2olA AR AFAATE BFE A= @ Dramazt HA
o|t}, DramaolAl& AAl Aolde A== (performers)©] thol o3 &
7= (Spectators) ellA A3 AEstr] wfoll AlZHET ofyet A 7H7]
ol FAldl ZHgste] Al - e dAge SZ A ot AvkE A
Jatr AP A 235 Utk o714 Grotowski®t Edwin Wilson©]
AEH oD tidolgte wiziAl = A2e A= E2iva, ¥4 (Audience)
3} 8 §-(actor or performer)2] #A| 7} A|19] 242 FIFsta o

A2 vg A 9o} % Norman HollandY David Bleich, Georges
Poulet, Wolfgang Iser 52 SAHFSo] A S zh= 54 A4 H|P S
T3 =Rt AFALelo ARl wheE FEHEe A S AASA
AUTH2) ThA] HetE =29 Rk3E Fote] AES 2 AEE
Aoty &8 AU #40] ik A4 He Catharsisol &
olE 4 A3 wjA(Purgation) - % 3H(Purification) ] vl Catharsis

1) Edwin Wilson. p. 12. The important point to understand in the present discussion is that
in the beginning this emergence is market by a two-step process : (1) a performance by
an actor, and (2) the presence of an audience to observe the performance

2) AR5 - AARE - w AL, Thd v v sl Mg E3H HsgAL 1989, pp.123-124

3) “exciting pity and fear, bringing about the catharsis of such emotions.”

(Allan H. Gilbert, ed. "Literary Criticisms. Voll. Detroit : Wayne State University, 1982.



H]Z King Learol] 78H 3124 /9K Comic Relief)ol] B3t A+ | 3ol 255

C AR SR B9 ged Bgel BAS i ldeln AR
oz BAARH BPoUT F

)
Rome Al Horace®] #8t#: o=%
gho] EFo] AL FHgoly WF(dulce et utile) S F+ Zolojof 3
249 Longinus GA FANA 3w (Sublime) & F-ofd] oFrt sf= Zlo]
Atkd) FAFe] FHsto] Al F=ellA %= Sir philip Sidney 94 il

&3 HFolet= Horaced] #aE&ES ol 3UtkH
[e]
&

44
9
2
k1
e
)
o
W)
(r
i

o
)
X2

Aristotle: The Poetics. p. 76)

4) “The poetic aim is either to profit or to please, or to blend in one the delightful and the
useful. Whatever the lesson you would convey, be brief, that your hears may catch
quickly what is said and faithfully retain it.”

(Allan H. Gilbert, ed. p. 139)

5) “But a well-timed example of genuine power over language, strikes the hearer like a flash
of lightning that rends everything before it, revealing the full might of the orator, But
you know all about that, my dear Terentianus, for you have often observed it in your
experience.”

(Allan H. Gilbert, ed. p. 147 )

6) “for these indeed do merely make to imitate, and imitate both to delight and to teach,
and delight to move men to take the goodness in hand, which without delight they
would fly as from a stranger, and teach to make them that goodness whereunto they are
moved : which being the noblest scope to which ever any learning was directed, yet
want there not idle tongues to bark at them.”

(Allan H. Gilbert, ed. p. 416)
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8) 19853 American Psychiatric Association®]
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oAl FH A% dECY H, e AHS *}%‘S}E O ZA AR
2 Al (Elizabethan Age)dl A= A9 HHZ O

=< %S EAAFIL vddS gl

A Hrh ol AT M A B
ol = /‘}%%} 4 A= 4 ZA7F vi2 Comic Relief ©]th.
flete] o 7hA] o] AREEHI oy e

 &#l= Clown¥ Foole & 471 Utk Hamletoll A= S3o04 A%
Ql A e Clown G&o] thste] Aw3sty Jok(I.ii 600-617). &3]
David Wiles®] AHHE10 5o Aobl7] 94 Clowns Verbal
gagstt Non-Verbal techniquesE AM&3tx it

A& Clownol 2 Elizabethan AgedlAl= olF2 ouE Ad o9
1) A= Countrymans 7F2l# 3L, 4|+ Principal Comedians 9]
ek A BaoA g 352l FAIHY AE(a type of
comic performer) 24 T3 A Shakespeare AT olge] UE Ho
Ath12) Foolol& &0 9A] 3154 <1&(Comic personae)= 7Hl7]13L 3
= A< E9fith Hamlet 2#F 9ol Shakespeare= 43 (Fist
Folio) ¢ FthAA] 7}2H Clownelgt= &7k 24 S8k, o &
+ Fol Foolol&t whoje} 2 ouZ ARgstil Uvh1d) Macbethol A+

9) o], THxTo] Gojabd, ME @ SHE3HAE, 1989, ph3.

10) To draw laughter, the clown relies both on verbal gags and on non-verbal techniques.
The image of hare-chasing evokes the clown's speed of delivery
(David Wiles. Shakespeare’s Clown. Cambridge : Cambridge Univ. Press, 1997. vii)

11) David Wiles, p.12.

12) David Wiles, p.61.
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Foolel Y Clown® 9&-& Porter’t 3F22 l+=Hl, Shakespeare”’} Macbeth
A Porter Scenes #45 WEA717] $l8te] 7 vhE Coleridge®]
A3} $H7 “eases the strain before tragedy get its grip on us"14)¢] &
5 Uell 7] 915te] Comic ReliefE AHEEH ke d14E w9 45
go] ot} e A Comic Reliefe] &S 5ol 55 AL HFA4
N T FEHIE AF7] fstd HAAA U Aolgkes A AL 3 HE o
King LearolAl & & Slxo] +23% &S s+ A= (Confidant) 2
A Fool& %38 Lear?] #7344z aHs & o
Comic Relief= Q1A ¢ ©HE Ho] F& AolH, Fools A4 & )4
ste] Foll Boh A, G202 G5 AE AAAE

vl 2} (catalysis) &2 st ltke ARl 5 AS5Ho] SUrhl6)
4. King Leard] &3 Comic Reliefq AL3 23 a3y}

King Lear®] = T4 ti3le] Bradley:= Ploto] o914 o]7] ufj&o
=] 74£H*é(Vastness)% AFET stelEs, 9 &3E 238 HaAEH
J Eed O gsso] WAEHA des AHT u}l?), Bradley<] W]
2ol A= F FA o] double-ploteZ o] glo] &3} AbAdo] Zr}at
A dehr] wiEel bEAQ 23E JEA XAvkE vty 1Y
U o]2igt N A B+ King Lears Shakespeare®] =& H|= 7}

S st ZBEYo) E-QLT, Lear-Cordelia-Goneril-Regane #2002

13) David Wiles, p.66.

14) David Wiles, p.89.

15) David Wiles, p.165.

16) Wolfgang Clemen, Shakespeare’s Dramatic Art. London: Methuen and Co., LTD., 1972. p.
204

17) A. C. Bradley, Shakespearean Tragedy. London : Macmillan Students Editions, 2nd Ed.,
1974, p.209-210.
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3= Main Plot3} Gloucester-Edmund-Edgar2 2% & Subplote X%
How BAFOEN I A4S AT 5 Ak

21 Main plotell A3t Leard] AEldstE T4HoZ A3t
o AMHAAA 217t ¢Al Sl Lear®| H|FAS Wrathl®) oA v &
" e FAHCE =EH F(F)o] Darker Purpose® ¢&# 7 JEFE
g Aot

ay

¢

Lear. Meantime we shall express our darker purpose.

Give me the map there. know we have divided.

In three our kingdom: and 'tis our fast intent

To shake all cares and business from our age,

Conferring them on younger strengths while we

Unburthened crawl toward death. Our son of Cornwall,

And you our no less loving son of Albany, We have this hour
a constant will to publish Our daughter’'s several dowers, that
future strife

May be prevented now.( 1.1, 38-46)

Lear= Ap2le] kd7zlo] Eo4l7] wiitel oAl <A}
THESHA Aotz st Y EE VXY, YEEZTS IS FTAA <]
S AP, Al BolA oHolE AEe ZolvE Hks wigshilth

Zakeh Goneril? Regane F%¢] 71&2 B =
94 7HE o7l oJAS olgste] Zo] ey W Cordelias F%9
A7) “Nothing”(I.i, 8991)olgtal tigst=dl, old tlgt Leare H
S ddelZ ZAFslth Nothing? 9wE HHHSZ “Nothingness” =

i
SE
9
i3
k)
H
ot

Rl

(

X

18) A. C. Bradley+ Extreme AngerZ Z&3th A. C. Bradley, p.204.
Lily B. Campbell, Shakespeare’s Tragic Heroes. London : Methuen and Co., LTD. 19883.
p.175-207.
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olagf g Learv &4 ¥44= Hek® A £kt IHWE FW
sttt o714 Leard] WS H X2 HoF = Darker Purpose Scene
o] 5 FA 98 AAstE ek, Lear’t Cordeliag Wi sles Wi
glojo] AAAH FHokAo] o™ Shakespeare? = TAAA ATHS HAF
= o2 AdHETh Hamleto] AW Renaissanced ?l §2]3 AAdo] 4lE
A ek Abaze] osf Auelss FWhEla,  Othello®t  Macbeth7h
JealousyWt Ambitionol2h= 414 FoFd wzol] vpde) o=+ Hbd,
King Learo] JojxE o}F-d Lear7}t £x¢ EE(Slave of Wrath) 7}
HATHAI R, “Nothing”# 722 Hitol & FUZHe AS B3 A4le
HE7MA = Azste HFE ARIAFoE AAFA = AE ook gk
Cordelia®] FW-2 AAs= AHolA Learst Cordeliadl A= 4 2
ol 22 2 4 At EE Cordeliaol Al= BE Zlo] Nothingol A W

Aa

S & Quke olZw AAE fFo] @ Aol w7l HAHY, Lear
E AE BRAA StelA Fel AbsE AAES el A &
9 AZH shA o] wze] sl FA Abolel 2% Bl o]
A sl ¢

Lear®] 3#8t3 AZ=F9] 7FX &L Goneril?}t Reganel wjewgg A

gopz HAWI: 44 fAEL Ak Moo E29 gdolq
Lear’t PlAW Y AUZ F 93} A4S G5 AFE W8S o, o ¥
ol et A7) AN B RN wEH Ro)7le] o ol

Uselessness3tHE A42H2 9371 91s)A Fokel A ¥
Asteh s el A9 Aol Lears) Yt I 4el4 744 4
g st}

Lear. Blow, winds, and crack your cheeks! Rage! blow!

You cataracts and hurricanoes, spout
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Till you have drench'd our steeples, drown'd the cocks!
You sulph'rous and thought-executing fires,
Vaunt-couriers of oak- cleaving thunderbolts,

Singe my white head! And thou, all-shaking thunder,
Strike flat the thick rotundity o'th’ world,

Crack Nature's molds, all germains spill at once,

That make ingrateful man! (1I.ii, 1-9)

Lear®] w=7g5kol wehr] #79] Xé*ﬁ‘ﬂﬁ‘r,_ Lear #2419 Xé’ﬂ

2
E

= 7L7<40]<,>:]O] MAIE O] Cordeliahe] Aol

A J—%E'j}lﬂ% ﬂ%-‘# @E%
ZF& Goneril#+ Regan®] w28 S AFstHA LxHTHrF Foke] a)
1S

Aol o2 Aol EEdth ofrjelA ] A
SA717] A A=A ZAA7F 289 H 1 g
Fool& 1714 $23% 3 7k 48L& FPdth A, fools =

28 =4 WS A2A7e AdE SAR 9Es gk o 934

A FZ Fool& Fune& A%E 4 Utk Fool 1% vy oF 5%
3=, °]% Leard] Zo & E3stHA Leard XA 453 7449

HalE AA-sA 2435 Aok HE Foole] &+ (Characters)oll A Tt

AN E w A= FUE HFRHEolY T3 :LZC’] <

3 Aok =4, Fool Lear®] 414 7z} Q17kolsl & vl E g dAol3)
o] Flo=® Zgsty Urh Lear’t F5sHA = A7) ALl Q174
A &40l tist ol FA ol A Leare] AEI(IM.1i,19-20, V.iv,
28-31)2 4 Foole] a1z ol ¢halel HAFE o] o} Fools MME viig

o]% 19| 9SS Poor TomO 2 E43 EdgardlAl QA =3 = Fdf
ol A E&a] et} Foole] d&d thall Granville-Barker7} # 43l n}¢}b
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AA ol A=l ou| A A AR AdHo AH}pHo=
hakespeare?] JQ=Fx=2 & F v} sAlo Fu =
g #AMs 344 = ¥Rk olyel, Coleridge?t A4 gk npe} o] 37

o] Aol RFo] nEAY F AEFH AelH Fiel Adwo] o=

R0
i)
ol
5
X
X
>
i
P!

Subplot’}el Comic Relief®] =& =2 Gloucesters %3 Yebd)
HE ) BEo 2] Wy Edmund<t
o] AAH o] FAlM dojdty =&
Gloucester®] & ¥+ AWy ZAHo didte] Samuel Johnson<
Happy Ending® 2 A4S @& AS FAS7|E 32D Johnsonel A8

Zto 2= Fol A Gloucester®] v= ¥+ FHS AA(Mvii) 7ol =

<o)
s g
(@]
8
=
o 2
2,
o x
2
2"
2 5
oox
1
SR

19) His jests have grown bitterer lately perhaps, to suit with Lear's changing fortunes: yet,
for compensation, he is more full of song than ever. And come weal, come woe, he sticks
to his job, sticks to it and to his master till the storm batters him into silence. With a
ha'porth of warmth and comfort in him, he flickers bravely into jest again, But his task
is done now, and he himself pretty well done for. He tells us so in a very short and
bitter jest indeed: And I'll go to bed at noon.
(Granville-Barker, Preface to Shakespeare, Vol.l. Princeton : Princeton University Press,
1993. p.312.)

20) S. T. Coleridge, Shakespeare and Milton, Shakespeare: King Lear, ed. Frank Kermode.
London: Macmillan Press, 1969. p.40.

21) Samuel Johnson(1765), Dr Johnson on Shakespeare. ed W.K. Wimsatt (Harmondsworth,
Middlesex: Penguin Shakespeare Library, 1967) p.126.
42, feolst A A2 B4k 1990. ppl7-18 AL
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Shakespeare:= Gloucester®] A2 A S AU 3o

Edg. Gone. sir. farewell.

And yet I know not how conceit may rob

The treasury of life, when life itself

Yields to the theft. Had he been where he thought,
By this had thought been past. Alive or dead?

Ho you, sir! friend! Hear you, sir? Speak!

Thus might he pass indeed. Yet he revives.

What are you, sir?

Glou: Away, and let me die.(IV.vi, 42-48)

Gloucesterell 93l 71Fo =z AoxHd A4 HEs 3 ¥ Feet9
[e]

Folol A g AT HolW el Gloucester®] 2828 458
TEsty Z4AE Aopdlth YAl AF7HA] I FE oW 717de] i
He #7kelth o 252 Av BANA AT F7HS AAE
= Zo]7] W&ol Comic Relief2 Awo] 7Fsatth 18y Bradley= A
Al o)z AHoA HolWHohy A 2Hek Gloucester7b A2 Bl ol
FAGL 71H o ® ottty d5Tste AHAAol F= HAMIA 2
2ot RFAALH RS Fo] AR B & I

oA #AL F MAAZTEH FAMAZ Yz Aoty Fo] miRsA

=
+ Lear 71AAQ0 A8 HAHS & A A9 A4 HA
Yt} Shakespeare= Plot7-% <tell Comic Relief& A

DA o9 Fakel A 2AARA FAY HE 237

22) A. C. Bradley, p.203-205.
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o] A& FHEMN Catharsis &2 Reconciliation®] <=7+
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Shl
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rlo
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ox
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rir
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e
o

n. 2 2

A5 e B King LearZ HE A&7 9w
| Ads B 9 AnE wiAEL, LEA Plot 49

Text AA7F F+ 354 $¢ta 3 (Comic Relief) & ZrolH 7.2} 3T},
Shakespeare+ S A 20 Fo FgdEott =7+ AR -
&3t - ol¢ke] AElA AAE FAFOEA HIFE APS 7 SHHCE
AFSA sk vtZ o] Aeld ZAE 574 91¢HComic Relief) o] 2kar
TAE 4 3tk Comic Reliefe] #2124 =524 ClownelY Fool 22

B

FAZIEH, ol BSE 718 HE LEATIHA B9

rir
o}l
g
e -
(o]

—~

(confidants) ¢] #=x9l Aot}
ZtEEHT 3= ¢ Comic Relief&

A ok2d 9 UARS olgA7I7l SsiA Fad JdEAAolt
Fool> 717¢$kstE f1sk Y B9k obve}, Leard 443 Azhe 9%
AlA Tgolw, AFA o R AWaA AAE 54 =7 Aoty FAl
Subplotell 4+ Gloucester 7} Doverd ¥ ol A #4atS Al Ldtes Awo] sy
©] Happening® &M 7Hg 45 zobd 4 e FiEolth ol& &3ty
HFo] F& gty FAL w971 =g AAAA AEH s
e Agdh webA 49 AeFeE -G HFo] ke |

#= A7 == Comic ReliefE #2A9] AAME

=
Shakespeare?] %3t F2tdlesz AT 4 o



H|= King Lear®] 788 3154 9%H(Comic Relief)o] B3t AT | 314 267

(FEZRE)

=
A AUE WAL S Aok HAW FF Yol MW FH A

g 2% 4 At

P T} AF Aol = A SA(FA) AN AH Foe] FA(H A
E e A8 AR E3E el fla, o7le] A4 oY
wASE 5 Al wep #Ao] whgske AElA Wk A ol AT
FubE T wEba Fol A&AoR 714 duteE Uzithd 7o) A
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{Abstract)
On the Comic Relief in King Lear

Han, In—=Su

Naturally, when a play was performed, the relationship between total
effect of drama and audience is closely tied, whether by dramatic
aspect or poetic justice and is also accompanied by psychological shift
of the audience’s emotion like a duck to water. It is very valuable for
us to verify psychological shift of the audience’s emotion through the
concept of Comic Relief in the text.

When audiences are enjoying drama or text, the very psychological
shift of the audience’s emotion is through empathy or displacement of
emotion and the audience's psychological correspondence in response to
the developing drama. If the work is continually stood with high
tension(psychological burden), the audience may experience heavy
psychological anxiety or depression. These results are theoretically
phobia and compulsion as we would expect. This abnormal psychology
heavily influences the audience's psychological system.

If we fail to adapt from outer shocks whether dramatic accident or
realistic one, three specific passive activities are shown as a specific
types of confrontation: escape or evade (from given situation),

attack(to others) and destruction (of something). When we enjoy King
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Lear, this assumption can be verified against tension from violence and
fear given by tragedy. Accordingly, Shakespeare would get the most
progress in the area of dramatic effect in adding pause, relaxation and
relief of emotion to dramatic activities like fear, anxiety and tension.
These psychological devices in the drama are defined as Comic Relief.

Comic Relief are diversified more in King Lear than any other
Shakespeare’'s work. In the main plot, the Fool, who is always nearby
king Lear, is necessary to him to improve the king’s mental state and
to relax dramatic tension. Although he is not a main character in the
work, he always plays an important role as a confidant in the plot. In
the sub-plot, Gloucester's suicide scene on the cliff of Dover beach is
another Comic Relief scene as a happening in the play because it
makes the audience laugh.

As we have discussed so far, using Comic Relief as a dramatic
device can lead to be psychological release to the audience who are
overwhelmed with fearful atmosphere. By this Comic Relief, the
audience can enjoy ftragic catharsis or reconciliation and dramatic
pleasure. The Comic Relief is one of the artistic techniques devised by

William Shakespeare.

Key words : Comic Relief, deconstruction, fun, surprising, Psychological
Mechanism, & 3¥% (phobia), 7¥Hd(Compulsion), confidants, Clown,
Fool, Jealousy, Ambition, Wrath, Darker Purpose, Nothing, psychological

release, dramatic tension
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