Hawthorne ¢] Night Journey Motif

B ol » {Efhol Y o 2% 42 5k Hawthorne &) ®% fHiRs+ Bif/GR-S (FES HE7
il 9 REstd delshA @RS ¥ HEe| =1 gleh, The Scarlet Letter & §Fdtel Ru-
dolphe von Abele & ‘a book with multiple levels Dz} slg] 2 ofwd Jh{Le] 1EHEHLS
Himsly] ¢)#) 4 Hawthorne o] #%3F ‘the device of multiple choice’= 1.¢] ]»7‘ gl EE
iy &GEhe) svkela F.O. Matthiessen -2 @35l 2tk @ 28 7 2 Hawthorne ]

RS o3 AER YEiste 1 HES Mms Pigel e AL ndde doH =¥ AF
7R wke RS 2¥A L Ao HFEolAN HiEe ot WAL o BihEd HiE
ek H—EES Rl = B ME Bolx vl Hawthorne ] el vehd #ek
© motif Soll A BHSRE Fohllw AL BHIT Yol ohUAvk 19 B by REW
FH el A night journey 7} Hawthorne & ZEARyQl BAE b4 & vebldlx el 2z
night journey ¢] AHS 7} A 24skA4] Hudlst “Young goodman Brown”z} “Minister’s Black
Veil”- & A4S AEx $#igllS 2sl= Hawthorne ] E4He] manifesto Bl & 4 glvh
Hawthorne 8] (el A5 vhebbe motif & IR, i, WAl 152, A HEO &
O e, B, Rk, ARIES S s 9o Seymour L. Gross7h AA@ A

A
Hawthorne ¢] 7} & Bl 3% sin 3} isolation & 2 #§y" 4 gl&% §r} @ o] = =43

ol

?m‘?é
lo
e
E
ol
o,
=3

* REENSH BEER
2k (D Rudolph von Abele, “The Scarlet Letter: A Reading, “Accent, XI, (Autumn, 1951), p. 220.
@ F.O. Matthiessen, “The Scarlet Letter, ” American Renaissance, (New York, 1941), p. 276.
3 Seymour L. Gross, “Prologue to The Scarlet Letter,” A Scarlet Letter Handbook, (San Francisco, 1960), P. 2.
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2 SEH KB B (A 341, 1971)

motif 2 Hawthorne -2 night journey & E.f2{LA] 7] Z o]t}

o] symbol & E Eu] 7} TR BHoew LAAE AL FHRuE L blackness o| o},
Hawthorne ¢] blackness = .¢] EARS] 2715 o] F= 2 o & Hawthorne A:7E¢e] KEHY

B3t A¥AA 4G oS HAsA L Puritanism & KBRES T8t izl AR B
A2 FEREEF Jonathan Edwards ¢ 764 HERFE-S £5B3sH A Puritanism-2- #3233 Emerson
fulb0 2 g Transcendentalism o] o} 73kl AR (s F23A sgieh o= KK
Soll A total depravity & FEARFSIH O] BT P EHS 28 A& Hawthorne o A
B FE AL 2 Melville-& & FFste] vzt o] @stx gl

Certain it is, however, that this greal power of blackness in him derives its force from its

to

appeals to that Calvinistic sense of Innate Depravity and Original Sin, from whose visitations,
in some shape or other, no deeply thinking mind is always and wholly free. For, in certain
moods, no man can weigh this world without throwing in something, somehow like Original
Sin, to strike the uneven balance. At all events, perhaps no writer has ever wielded this terrific
thought with greater terror than this same harmless Hawthorne. Still more: this black conceit®
pervades him through and through. You may be witched by his sunlight—transported by the
bright gildings in the skies he builds over you; but there is the blackness of darkness
beyond; and even his bright gildings but fringe and play upon the edges of the thunder-clouds.®
Hawthorne & 1.¢] {Ffh-& S@al o]o} 2 AR 35l =58 MHEEsEL night journey 2}
L SEmR 23S Bl ARINEY EiES SHET A olrvl Randall Stewart += Jonathan Edwards
LI#e] {4k g Puritan {5 2 Hawthorne 3+ Henry James e8] 3 T.S. Eliot & E%4 ZE¢
JgELe B ARIS ARseatEst B4l LEWS AAH 83 9l=dl© Hawthorne ¢ night journey
7b sk AR w2 o] EiEolelxy ¥ + drh

II

Fiol Fitdell vFebd i o] 22kl Rk 13 ¢ FEd2¢l Homer & Odyssey o] 4 2o &
BAL whEke] %S 9128kl Spenser & Fairy Queen 3} Bunyun &] The Pilgrim's Progress
2 AH Joyce & Ulysses ol 0] 27 7}3] journey motil & JFREAYQL AR &= B8 713
A 7Zg AR RS AT ”DP Wil 2RIl E dEle Aol ALY HARel BifFelzt
| AES BRE B2E (FRS Z journey & AEEE ¢l Aol oy moral geography £ 7

£f @ Italics are mine.

3 Hermon Melville, “Hawthorne and His Mosses,” The Shock of Recognition, ed. Edmond Wilson, (New

York, 1955), p. 192.
® Randall Stewart, American Literature & Christian Doctriie, (Louisiana State University Press, 1958), p. 20.
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Hawthorne ¢] Night Journey Motif 3

Ux B3 34E 2ol A4 ERES RS BB RTel 728 AL 234
AT BHRolel & Zolvk MY HBE Feld HEHS SX FHE AA FvA EX
Bell 9] 71 19 & 2+ W Puritan &] F-fRol =} o184 5-8] The Pilgrim's Progress & 43
o o] 5 +&HZ 5k “Celestial Railroad” #}= fH#73 227] 712 & Hawthorne & #:51]5] journey
motif o] Lol FRR 28 {RESEAl K17 HEol A shAl vehdeh 27k £AT HRAT
o] fEx £t§sle] scaffold 2 [3] 7}= Hester ¢} Dimmesdale €] ritual journey 7} ¢l %
2 E¢]7}= Brown ¢]1} Dimmesdale ¢] symbolic journey 7} ¢l 0= 2| ukZ scaffold $]¢l] £
7} Dimmesdale ¢] mock journey 7} ¢laL Hester 7} o] #4248 22 w]H3F metaphoric
journey 74 1o}, @ ol ShE AR HATE fEbolA A HAT EEE B
ol vk AHEMSl FH= ‘sensuous counterpart of a moral state’ Q1 Aolt} ® A
R4 Hawthorne & Puritanism {99 total depravity o 24 & Sojow g o] journey & H&
3l night journey 7} & 4 dboll @l ARIS] JEREMY RS EMT BEst e taEs ok
2 2 night journey &= & ARIES g4& Hs) 7}% DE RHGEE 2lel Aok The
Celestial Railroads s w219 ek 259 ©53 #EHle T3¢ A= A=k Haw-
thorne ol 7l = Kl o]2& A FAolz A& + %i% Aeld=k 24 night journey & &
Aeneid 9} Dante 7} AZES] BESS wbn-] $la) 5UE3F under-world journey 9H% 7+¢] ‘the
plunge into pit in order to ascend’@o]= 3} ‘the light that is darkness'@¢gl 7 o]t}

o] ket =y fitfRe] obehhg AMEele] W e = [Pl Bunyun ¢] Christian 3}
= FT HEE o] T Wabd gl Mg Well po] A4 AFY AL EMEE R2E
community o] 41 ¢]  BEQl Holc}, o] wulkxlel W& olo]l 2 sA L e fBEEYL TS
@A A 1" 4 g ol Fioll ke MBS T wl Puritanism F§9] fieleln ¥
5 1t} Hawthorne ] fEffoll v2= Puritan 52 EEHHY LAGLES] FMESS BAtels] 2ch
<+ Puritanism 9] F53 8B5S MRSt HES TEA S ‘repelling aspect of Puritanism @&~
A Aoz el gt o)A ofntx Hawthorne o] 7] W&ol & Puritanism & 4 & #
Fol 7l = a}A| uk FEEFS] ‘spirit away from the form'®] G2 o A2 HAY 4 glel ol
AT KA TANA M2 EHGHE FokA KIS € Hester 7} b a3 o8 32
FUE dalgt Aol giel, Emerson & A0 23 Transcendental Club & FEEo] w53k 4ps

# @ Rodolph von Abele, op. cit., p. 220.
® Ibid., p. 221.
@ Roy R. Male, Hawthorne's Tragic Vision, (New York, 1957), p. 12.
10 Seymour L. Gross, op. cit., p. 9.
1 George E. Woodberry, Nathaniel Hawthorne, (Boston, 1902), p. 201.

@ Nina Baym, “Passion and Authority in The Scarlet Letter,” The New England Quarterly, (Brunswick,
1970), p. 213.
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0] 5}23] Puritanism o] 4 Rz 3F7] $13ke] ‘from the idolatrous world of creed and ritual to
the temple of living God in his soul'®¢l] 2] Ki@s F=3A 5 AL 2 EHbid4 &
Aot} Transcendentalist of] Al &= 952} ‘essentially benovolent and coherent'® gt Z o 24
A}2HS “infinitely perfectable nature’®¢]l 71 o] ¢lt}l, Puritanism o] ‘I am a sinner’sl] 4] A1EE <
thel Transcendentalism - ‘I am good' 2 i< Wyleh L&A iiEE EENRT Aol ot
vkl FriEE ek ARIAel S FEEES BiRE sbE Al L& ARe| intuition & jHsH
EAS] st Fe] 8l OverSoul & —F #HiAA + etz A Heolch ol ek
AEsES] Bl AAYT AR el EHol el = 2add Esl e Hlax B

sl 2 <= wke] o] Al o] A S-S ‘soul’'s mumps and measles 2t32 Emerson -& “Spiritual Laws” ]| /ﬂ
ol 3l Biffi5ee] 74E)-S ‘re-attach things to nature and the whole'e] 2k “The Poet”of] 4] =
A8 gloh

o]ol] ¥5}e] Hawthorne -2 Transcendentalist 5-¢] 73l o] 2} ‘celestial railroad’ = W5
%58 $iEHlol® night journey & 7158 %9 ‘day journey' = I el oleldtd L
VB 33 Transcendentalism 3} Unitarianism -2 #0028k A1 9] AR EEE 2
F5715) T3] 0 v “Cantabury Pilgrims’ol| 4= o] 21 HEigle]l Welrl 7] %8 romantic poet & &
=15k ok, ‘natural virtue of man’S& EIHSIE o]l & WukFAEY GBlEE Hawthorne & A4
Fiise] ‘risky basis®2 A A9 3 HEO FEAEES FHilstE A ‘ignorance of actuality’ 7S5 =g
W Aolelx FEHE oF. FFE Hawthorne & /)ifi-2 2 w41 ¢ dominent philosophic movenent

o]l o] Transcendentalism ] ‘cosmic optimism’ o] gk d-}9] commentary Z & F 9l

ol

kY

fr

o} o8l kel 2= Emerson ¢] Hawthorne 9] {EfiS #ske] ‘inside’7} $13 ‘not good
for anything'e]2}aL & Aol ¥5F¢] Hawthorne -2 Emerson -2 ‘mysterious ambiguities and tragic
possibilities 85 g o 24 49 BIE-S Mg Hela 2 A =+g 4 9v}, ‘Transcen-
dentalizing of experience’ v} ‘vaporous mysticism’ S sl HE-S M A4 TESL The
Celestial Railroad ©] Giant Transcendentalist &] %52 5@all FH= ol o}
...... as to his form, his features, his substance, and his nature generally, it is a chief peculiarity
of this huge miscreant that neither he for himself, nor anybody for him, has ever been able

to describe them...... We caught a hasty glimpse of him, looking somewhat like an ill-propor-

2 @ William Henry Chaninng, “A Participant’s Definition,” The American Transcendentalists, ed. Perry Miller,
(Anchor Books, New York, 1957), p. 37
@ Seymour L. Gross, op. cit., p. 3.
a5 Ibid., p. 3.
1 Ibid., p. 3.
@ Randall Stewart, op. cit., p. 54.
8 Seymour L. Gross, op. cit., p. 2.
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Hawthorne ¢ Night Journey Motif 5

tioned figure, but considerably more like a heap of fog and duskiness. He shouted after us,
but in so strange a phraseology that we knew not what he meant......®
“Christmas Banquet’dl 4 = F-& ¥Hfizk 2 AxA sl Wl Re] T4 27t 55 =
€ Zlo] A Aebd W EH:— olop7l7} Aol AU o]e} T FHR Ho KHRY

u] k-2 ‘4 threat to the substantial texture of experience'®© 2] /)] HEE 9] Yo o

Hawthorne & +£ell w]% Romanticism &] 714 7 v}s) W= =} B4, ALEES #HEw<
EEdh= Aeldrh @ 2o 359 {FEE ‘rebirth without roots’s} ‘Christianity without
crucifixion'®e] & <= dbell glglel, EtEs MBS BER o AR A 2ol A Romanticism
o f+&o] bt Z AQst & AL The Scarlet Leetter & 1A% 1.9 o2 {FfHe Rol
¢ T AdAV RS FEe RS T el4 Wl 2% theme 3} sensibility ol gl
Al % anti-romanticism & A 22 A A S vk @ The Scarlet Letter 7} Romanticism 3}
Puritanism [H]¢] tention -2 B.of Fr}= #-2® Hawthorne ¢ symbol ¢ #.0,S o] F3 ¢l = forest
dl 4 A& <+ 2lv}, Hawthorne & o] symbol Sroll wuk3=9] ¢l innocence & %3t iHEEFHN
¢l moral maze & FHE Rl T3 9l o} & 73 5441 17 - moral maze & 533le] night
journey & MBS FHESHE Aol gl

o] o}zo] Hawthorne ] fffh-2 Puritanism o] 275 i glo} AR =cl FEHiE

#eES MR A elvh, ® Puritan 9] FHK 24 = relentless 3 Bhie & + vk 29 {FhA
e AN self-pity v} sympathy & 243} ¢l Ko] RolEd 1 HpE 15| fsin
against the soul’ & JE}3 §17] WjHolel, ZEL ofFo] WAl EE sk 4 2S 3 To] e
M ghbe-a ol Aoleh, HEY Fjje] A skimedl 7Ax WAL g

dale®] =} % e AAE g Aol e,

3 it

=
] t}& Dimmes-

o

“Hush, Hester, hush!/” said he, with tremulous solemnity. “The law we broke!—the sin here
so awfully revealed/—let these alone be in thy thoughts! I fear! I fear! It may be that,

when we forgot our God, when we violated our reverence each for the other’s soul,—it was

B
(;

) Nathaniel Hawthorne, The Celestial Railroad and Other Stories, (A Signet Classic, New York, 1963), p. 194.

@ Seymour L. Gross, op. cit., p. 4.

@) American Literature and Christian Doctrine, pp. 54~93.

@ Hawthorne's Tragic Vision, p. 4.

@3 Hyatt H. Waggoner, “Introduction,” Nathaniel Hawthorne's Selected Tales and Skeitches, (Rinehart Editions,
New York, 1959), p. xvi.

@ Awmerican Literature and Christian Doctrine, pp. 94~139.

Ibid., pp. 94~139.

George E. Woodberry, op. cit., p. 200.

(3;‘, &
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6 SRR 3B 34, 1971)

thenceforce vain to hope that we could meet hereafter, in an everlasting and pure reunion.”®
night journey = o] Az} 78 Romanticism €] 1553} Puritanism £] atmosphere <r¢]] 4] o] F-¢f 2]

Aoleh,
111

night journey & fRAR S 2 self-knowledge ] JE#Zo|ch  Lela o] jEES NI E AM
] AL ® mekdl Sw o] forestol] A 8] = ‘inward, secret, elusive, but real person’®Z-
Raet, Dimmesdale & #}¢-2 HH3H8 Zolgler 28 7hgdel o] Frle]E ‘scarlet
letter’ & =31 Chillingworth ¢}-¢] A &-xd o] glv},  night journey & - HALLEEES] subcon-
scious B} E T F Qlvf Ear] sk Eel4 § 4 x| S=0] Hawthorne -2 o] Z-& #5414 Al
HfER 349 4 o9l ‘the awful power of insight’ 24 ‘penetration into the essential truth
of the human heart'®= H{[E3 5 7 o]}, Hyatt H. Waggoner = modern prose fiction3- histori-
cal document ¢} mystic and poetic source & FEfghESE 2 B 3 abstract universal 3} concrete par-
ticular ell 4/ Hawthorne & i 5x7F 453 Al wata ¢lvh @ B Hawthorne 2 /3
FEAREL FFALEZA KFIW FHES Afstdote Aolclh BEs ffgo] =t X
383k 3Eke] ‘the highest truth through the humblest medium of familiar words and images®2
B3k A& Hawthorne & H&9 {EHE Astel o] A& T allegory & Al4}st= A4l
+ H5s] ‘allegory of the heart’sl] = #e¢] F¥lr} night journey = image & 3H3] idea =
Ehl 2 allegory & A4 (7oA A8 ol AL night joumey 7 A ML ARLLE
THZ 3}7] wlEo]r}l, o] symbolic form-& Emily Dickinson ¢] #5¢] slanting light ¢ A&EH#Y
= F—g Aol

There’s a certain slant of a light

.
o
_‘l’
N e

5

On winter afternoons,
That opresses, like the weight

Of cathedral tunes.

Heavenly hurt it gives us;

We can find no scar,

# @ Nathaniel Hawthorne, The Scarlet Letter and Other Tales of the Puritans, (Riverside Editions, Boston, 1961)
p. 254.
@ Hyatt H. Waggoner, op. cit., p. x.
@ Ibid., p. xvii.
30 The Works of Nathaniel Hawthorne, ed. George P. Lathrop, (Houghton Mifflin Company, Boston, 1882~83),.
vol. V, p. 173.
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Hawthorne ¢] Night Journey Motif 7

But internal difference

Where the meanings are.

None may teach it anything
T’is the seal, despair, —
An imperial affliction

Sent us of the air.

When it comes, the landscape listens,
Shadows hold their breath;
When it goes, ’tis like the distance

On the look of death.

e H#FE Hawthorne & heart & F/R6}5] i heart oF ¥fis}t= A S E head & H7EsH
AJr}l head = E#Y f-HL 8 scientific movement & U © 7] 3 Puritanism & HAS = EHAEkY
Aoz ukEgdc) ol ¥fste] heart = MEEFHY K-S /) Wdste] romantic movement 2 &
T AR A SAEEr ek 2o T ase]l ARMY AgEe H Aoz b
[kl Hawthorne > heart 7} & A& HEHiflsts v}, Lol Al & heart 2¢] pilgrimage= & night
journey 1w Ze]lv}, Heart = = YU olm AR HlFll A Brms AEHMSZ night
journey &= &2} dle] of gv}, 32 Goodman Brown - forest 2 A3 =l ‘ambiguous piece of
moral geography'® %0 2 HEMHIA oAk 2y 2 ol 27k BEFE A2 ‘vision
of universal corruption’ ©. 24 2.& HEz STHY fgEEe} wlm AR e Apebel of

W Faith #}x] ‘communion with evil'd] F7}sta 9188 » v #9slc} Night journey = c}2

b
=0

1
A

obxd RS Eikql Aolvl guilt image & Waggoner = ‘secret which cannot be shared and isolates
its possessor' W} ‘a stain, a mark, an imperfection’ © 2 FiRIElq] vl @ mgF o] ‘tragic imperfection
of life’= ‘donnée of experience’ 24 ‘the blight man was born for'gl # o]t} @ Hawthorne 2
o] HE-S 473} spiritual aristocrat Q1 Puritan 59 -$-4FS E}s}sled morality ¢  democracy
SR Aol

Woodberry = The Scarlet Letter 5 ‘soul’s life in sin'o] 2} % &}¢] =5 Dimmesdale ¢] F1

i @D Seymour L. Gross, op. cit., p.7.
) Hyatt H. Waggoner, op. cit., p.ix.
Seymour L. Gross, op. cit., p. 5.

George E. Woodberry, op. cit., p. 200.

®

® &
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o] WEEES BEFEEE ‘your worst' = original sin | v}, The Scarlet Letter ol 41 ¢] original sin 2
Dimmesdale =} Hester A}o]¢] ZEiHo 2 vhElyl ‘a latter day version of the Fall'o] v} ® 3+ 4
] J7}4 Roy R. Male ¢ ‘mutual love of man and woman’ 7 H§%7} & original sin & JZRE
= Aolglm I ® 1 IR 2= The Scarlet Letter £l = “Maypole of Merry Mount”
¢] May Lord ¢} Edith, .8] 52 Marble Faun ¢] Donatello $} Miriam ¢] 7-%-%& €3 ¢t} Haw-
thorne -& =3+ “Birthmark” % 3f3) original sin ¢] & F4 & 23 glt} Georgiana®| birthmark
= a8 olw LREGFHBRGE JRel whd WHES AEI AR REZEE debie
Aolth, 2@ TR birthmark & ESH T 27& 7192 & Aylmer 8] %758 o] Toekths
ffo]t}, “Rappaccini’s Daughter” o ¢ &= &A% 22 perfectionist 4] original
ind] 41 e B2 0 Beariceol A HEME olA Fo Al T4E Folmabeh &
fir-S original sin & FR9EsEu A w] #5 thal Hawthorne & FiEsl= H o]l perfectionist +=
pride 2 3] R5Eatell ¥ AMMEES FEFLS Aoz AMBA FHdA o=
S Al vk Aolvl, Moby Dick ¢l White Whale = ¢ 4] man’s imperfectability 2]
##0]m] 3 ‘unknowable, mysterious, and impossible to solve’ & 7 ¢lv] Ahab = o] EHFES]
A dol mhe] fHRE &ilsle shsleh
o]} FL HRE o] Fx g o] Faulkner & The Bear olv}, = o] FHY Wils
‘reverence and humility’ & 7} 2 #4828 A& sERebe AMY Zad #ndch #F3) EBEE
#l—fyo = [E5ekE Puritan o] SEEBEA MRHske] 49 £kl 29 night journey & sl
‘ambiguous state of man and nature’ = ®} 53Fo] 235l “Young Goodman Brown”¢] Faith =
- ‘ambiguity of good and evil@o] T}, night journey & ' E3HAl filiF sk A 22 ‘My Kinsman,
Major Molineux'7} 9l e}, 3 AZ% Robin - ‘this evening of ambiguity’ & s AR ‘several
voices and two complexies’ & 7}& AL wj&c}l o] {EfY climax o4 E#jdl= ‘double-faced
fellow'= night journey ¢ FIEy#S] % Eifo] e}, 721} Hawthore 8] fRfel A& BFuchs
#F-7F ambiguity ¢ 2t} )& symbol o] H i ¢lv} 4 Fi dual ] 4] Ssinner and saint,
earthly and heavenly, evil and good' ®&F fF7ER 4 HFolAl A&l o+ Zeo|rl,
night journey &= imperfection ¢] v} ambiguity £}-¢] -5 3Bal4 &= ‘initiation to evil'el
Aotk “My Kinsman, Major Molineux” o] 4 Robin-&- 71.8] 1.8F Eden®] simplicity9} innocence
E AV JEMESA =49 dark streets o] $o] 411} ambiguous g ] 7kx] HEA F=
22 29 el 2 K-S nightmare 2 #3ke}l, o] AES A 27F AAH T mentor st

i
=lan)

ZF % Rudolph von Abele, op. cit., p. 220.
% Hawthorne's Tragic Vision, pp. 3~19.
30 Ibid., p. 10.
R Ibid., p. 10.
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Hawthorne ¢] Night Journey Motif g9

‘adult communication’ & U5 4 A = A ‘the life of moral poise cannot be achieved until

A
innocence becomes experience’ =® ZEHs] T Z oo},

v

night journey & 53l evil 3 FZN S =9 A KES AL Aozt & + v dF
A%g HEo 2 =3olvl, kel 32 Goodman Brown o] HE3F AL ARe shameful

secret 0] 7] ] 2o]t}, “Roger Malvin's Burial’ol 4/ Ruben Burne & 2+ ¢] jR¥WOZ Ro} 74
3 772 4 ¢l 1.9 ‘ambiguous action’ & ZFE O 2 [Hal] secret F§&7} night journey &
By o] = Aolch secret = AMILEES 253 forest o] 29 ‘wandering in a labyrinth or maze
of doubt, evil and guilt®E 3= Ao|rl, Dimmesdale 3} Hester ¢] forest scene T o] & 34k
At Ao 159 AET HESE 2ATW AH voyage to Bristol £ i/l A AL A
o]t} secret & moral wilderness = 5yl #EfEo] ™ Dimmesdale ¢ ‘mock-penitential walk at
midnight to the scaffold @& o] HE-E INES Bl Tt
secret 2= - isolation & ¥t} night journey & $]3] Al isolation - MAIEARWELEE A o] o},
Hawthorne ¢] {Effdral isolated individual & = 2}¢l e}, el Al ¢le] 4] theme of isolation -
‘closer relationship than any other to Hawthorne’s own life’ @& =]l Z o] ¢l v}aL Randall Stewart
X ol ¢t} Hawthorne & 714 wlzbgt FH4EME 7} ‘that dismal chamber’, ‘the haunted
chamber'g}ar 28wl wholl 4 HEHGHYQ isolation o2 [Ha] xulsliok v Aolel, =19 R
& 2 ghgsh ol wahw gk
By some witchcraft or other—for I cannot assign any reasonable why and wherefore—I have
been carried apart from the main current of life, and find it impossible to get back again......
I have secluded myself from society; and yet I never meant any such thing, nor dreamed
what sort of life I was going to lead. I have made a captive of myself and put me in a
dungeon; and now I cannot find the key to let myslf out...... there is no fate in this world
so horrible as to have no share in either its joys or sorrows. For the last ten years I have not
lived, but only dreamed about living.
o]l defect Y} momentary whim © 2 [H3] ¢] ‘magnatic chain of humanity’®% ®leiul FH=
Wakefield ] & sl &Y BEE 44T 4 Fd $oldl sl= ZAeolwk,  “The Village

¥ 39 Seymour L. Gross, op. cit., p. 6.
40 Rudolph von Abele, op. cit., p. 221.
@ Ibid., p. 221.
42 Nathaniel Hawthorne, The American Notebooks, ed. Randall Stewart, (New Haven, 1932), p. 1 xviii.

3 Seymour L. Gross, op. cit., p. 10.

=
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Uncle”ol] Y 2+= EALL EAKSQ idealism & 3E3le] real world S wj@ o2 [Es] 19
EE ZBE5S shadow & fkalar ulr}, o]9} 7 £ S “The Hollow of the Three Hills”ef] A4
oS BEAA, o] R Yok o] FAANE AT ZLAL FKES wul e wojglo}
—/4 hollow <ol 74é] &= Eo] S aubr}, AL wle kiln €0 2 ¥ o] E Ethan Brand & &1
2 isolation & TF4 ¢l KK MES] BT ¢l o]2F 7o) isolation & night journey 2|
gk LEEEMASl EIER] ARl A 0 E  ‘the greatest source of human strength’ ¢ human
sympathy 2 H-8] YJEidsls A94¢ AEst vk @ el society o} self 2 HE 8 o]
isolation & 7 A7 A3 HEE oy —JiEKE obd Aot The Scarlet Letter V-
“Roger Malvin's Burial”¢] B.o{ F=%0] isolation -2 suffering & 23 expiation & @3] ARt &
98 FiEALE o7 E sk Aot
James W. Mathew = night journey = ‘disharmonious relationship with his environment'® ¢]
B A Wk B glrl, o 7]l A environment & 1= ‘great scheme of mankind and nature’
2 HEEAT o] 2R 9 withdrawal & MRAIC 2 sin T HSHE Aotz sl 9k
X neo-classicism ¢ FEAHS #E2(LE Arther O. Lovejoy & ‘The Great Chain of Being’ 2 2|
e
The Chain of Being is the conception of the plan and structure of the world which, through
the middle ages and down to the late eighteenth century, many philosophers, most men of
science, and indeed, most educated men, were to accept without question the conception of the
universe as a ‘Great Chain of Being,” composed of an immense, or—by the strict but seldom
rigorously applied logic of the principle of continuity—of an infinite number of links ranging
in hierarchical order from the meagerest kind of existents, which barely escape nonexistence,
through ‘every possible’ grade up to the ens perfectissimum—or, in a somewhat more orthodox
version, to the highest possible kind of creature between which and the Absolute Being the
disparity was assumed to be infinite—every one of them differing from that immediately above
and the immediately below it by the ‘least possible’ degree of difference.”®
o] ‘chain of being'dl| 41 &] HHE-S The Scarlet Letter ©] A main characters o Al 4] = ]S 3+
o} £ <= olt} Chiilingworth = Hester &}-2] #5553 @3] ‘age with youth, ‘deformity with

beauty,” ‘scholarly life and marriage’2}= unnatural act S 7}3] -0 4] chain of being & ¥EHIS

Zk 49 Gordon Roper, “Introduction” The Scarlet Letter and Selected Prose Works, (New York, 1949), pp. vii-xivi.
45 James W. Mathews, “Hawthorne and the Chain of Being” Modern Language Quarterly, XVIII (Dec.1957),
pp. 282~229.

4% Ibid., p. 288.
4@ Arthur O. Lovejoy, The Great Chain of Being, (Cambridge, Mass., 1936), p. 59.
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Hawthorne ¢] Night Journey Motif 11

M Aeleh, Les 2& Fawkw s FAE ol wA 1w o), Dimmesdale o BHE
WEfizts el S B2 2 introversion 3} solitude & 48l Aot} sl 1 19 &K
{44l spiritual nature o] 4 = o] carnal desire & f3-¢f] w}z ) Hester = loveless marriage =
3o 2 [Hd] ‘confines in her natural catagory’®E o] A A gl o 249 ‘thwarted natural
impulse’ = AW frustration & L illicit love ¢} romantic individualism & 2 2|4 gck o
7114 2] & night journey 7} ‘violation of a social system’S- Sl sin 3] o] vl fEHHS
A 28 ¢ 47 Aok
FEE/F 2e AE ZEST g FdAe L k@ ERete ubE dejnlg: AL
JRel vt Hawthorne o] {EfiZell 4] o] JtMEiLEE o] & A2 Puritanismo]e}, o]n] kA
o] & Hawthorne ¢ Puritan community = ¥ f9] Puritan ] o}u] I ‘authoritarian state with
a Victorian moral outlook” ¢l &l 7l o]t} @ o] ‘patriarchal nature of oligarchy’= #iA&fyo 2 Ik
EBHAYC) L RFEHM Ao R GRES B2 & Aol o HRA dF K
= E 2 ‘young against old =& ‘woman against man’¢] KIS WAl = =d] o] Ao =3k sin
= WERHL & FE de Aotk o] Kl HHS dAE S FEo s wncte}
Dimmesddle & 3tk @) MRS WA sinol whaleh, 12ed 2} Fdrol ekl ode
W A 53¢l rebel o] E7]el]l o] 2=7FE forest scene & Bl Fu} o] forest 2 J 0w wild
o] ledl ol 5L ity LA 2 Fel & 5648 Al /S0l Hester 8] JByr iz
Gk 2 2 &% AHEMS forest o] {ERS 2 mlEr} Hester o} Dimmesdale &] #5791 Chilli-

Indian

ngworth 7} ‘Puritan’s repressive and inhibiting male intellect at its most sterile and destructive’
£ Gehint BME® 430 A= Do, |

Lyt o]ehe] AEAT HEROIZ SAnE w3 P Be HIRE fragile ego =
Brown 3} 7] nightmarish fantasies o] f#bo]a whey ool gl MELS MERAY BT
BB P EHK #3r Hawthorne &) o 24 Puritan magistrate 52 )6 2 ‘passionate
core’ & TESEEAl &hrk. night journey = A2l el ol &) g9 o= &4 7k Puni
tan ¢] {E{EZ v}7] 3§t Dimmesdale & 1752 Oedipus complex 24 FWT % v} g5}
<] “The Maypole of Merrymount”, “The Gentle Boy,” “Roger Malvin’s Burial,” 3} “My Kinsman,
Major Molineux’ & H£9] identity & %7] $]3F ‘quest for a home and search for a parent'z}i
T= Ebdsleh @ o]t BjolA HA
night journey ¢ X b9 #EfHol gl @& 4~ 9t} Dimmesdale 3} Hester 4Fo] 9] individual

5] ¥l =] = ‘the struggle between self and society’=

L ® James W. Mathews, op. cit., p. 290.
49 Nina Baym, op. cit., p. 214.
50 Ibid., p. 227.
&) Hawthorne's Tragic Vision, p. 10.
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passion ¢f] ‘the consecration of its own'& - 81 Hawhorne o] 7l o] 23} 755l 3] kel AR

oAl self-fulfilment 2t ARA[FES 42 Bowl Zo|r}h @
\%

BRE AR 1 @k ft@dl sk 4@ RFEL A3 /ML g4 2 M
A8 E5E night journey 2 AR Aol HEE o] F7 AABHLE night journey 2 B
Zhx glch. “Canterbery Pilgrims”oll 4] young couple &= A4:¢] 7| 3}% s]5le] The Shaker Village
29 A& 7}= Pilgrims 9] od 3 7kx] ASel = RHyst BELge] 21 AMY g2 szt
3] Ho} £}, “My Kinsman, Major Molineux” ] Robin ¢] night journey %= fE73Egt #BifizkiGell
29 Ao, “The Gentle Boy”ol| A= HEY Zifffell Held THES AEsts pb&4iEy
FHE Ml v JEfHS gentle boy = #gle] #tAE etk “A Man of Adament” =
night journey & #ifTsh RS fﬁf%ﬂ e},

‘q_l

ANAEZHLE =2 passion & sl = o% w] -t} Dimmesdale ¢] night journey ¢| E1k=z}&
¢l =}o] 7] = gt Hester = %4 —?% o)t ® RE A S EHESH= Puritanism & shadow
E 3] = f-4 3k light = genuine passion% £33 o= sino 24 o] light = shadow 2.t} ©
Ktk Aelzhe A paradox & Richard Fogle & RUISHL gk @ =q Aol Bl
A28 #ukdkel, ‘Only love can make us pertake of reality’2}aL Hawthorne & =3 7. {EfS

@l ‘the difficulty of loving in a fallen world S ZE¥ 3t} night journey ol 4 &] A}2-8] ¥4
o 33l o 2 A2 ambiguous § FF7ES] v}, ‘Rappaccini’s Daughter’ ol 4 & {UEshe
malignant purple shrub = 324 4% 3} shattered fountain I 2o A AR R fFAESH
t} o] A-. T Beatrice ¢ dual nature & J}epdl = AQlEl L &= HASH  ‘though my body
be nourished with poison, my spirit is god’s creature’@i}l aake} 2 EBY FEE FHE
Giovanni Gasconti ol Al = A 2koi 8] M| Ho] Bl night journey | 44 A Zareh 4
Al 2= BHERYe fiEEflete A5 -e FIMste o Beatrice 2he AEHERE sholdta
ule}, “Birthmark”ol] 4] Aylmer = # ¢ 2H g 5 2+ Georgieni ] birthmark (6] 21 -2 origi-
nal sin 9] EHo|th) S ATHOR pprdd]l wesd s K% Fo] ‘monstrous confusion of love
and perfection'®-S- & © # ‘tragic waste of not accepting the limitation of the condition of love’®

® mHa,

2: & Nina Baym, op. cit., pp. 209~230.
&3 Ibid., p. 209.
& Richard H. Fogle, Hawthorne's Fiction: The Light and the Dark, (Norman, 1952), pp. 104~121.
@ Nathaniel Hawthorne, Selected Tales and Sketches, (New York, 1959), p. 198.
6 Seymour L. Gross, op. cit., p. 9.
&) Ibid., p. 9.
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night journey ¢ %04l sin & BrZESA Y HiEsted & EES Hawthorne & {EF<el 4 &
Bl #ifTshe AES BN HEo 2 o] glvh Dimmesdale o 29§ %75 HAR
22 BT S A8 fEels 2ok mhRlW EHED A Skl BBE AEg AL o
23 HEY 252 & ey dlEolch, 28y “Minister’s Black Veil’d] Vo= HAE
< B o] FH RN HEE BEE AR Aotk o] (ERAA Hooper #fifi7}
3 oHAl ZAbsl MAE el 23 vebd black veil & 27} A2 g 5Bl e
Brown 1% ‘image of original sin’ & 2 ] gl 2] &= 3k 3] 2.0 1} ‘initiation into the dark mystery
of life’s] FEEflel €3 & Zlolch ® K #M#4 Elizabeth & Bgsled m= AL
“Birthmark”®] Aylmer 1} “Rappaccini’s Daughter”¢] Giovanni & o] A %9 symbol & [&E
I 2N 7l

A o]o} el 2o & B =Aol ¥ RRES o] Bo] £ MEHIl ol ‘compasi-
onate feeling toward the imperfection of the fellow human being’ 1 o]t} @ Hooper HE=
black veil o] 413 5} 5ol &4 5] Fo|A Elizabeth oA A4k AHLS k3luh 2o
black veil & #& 4 gl M—3 R A2 FAHKS vz 7wz x5k, “Young
Goodman Brown” = A Aheke] Kfe] FE#IRYS] i#ke) v}, night journey o] A FEEE] Enj
Rell o] BHT oW Faith®] BIEHT AFL RIE Brown & 3¢ £2& wa £} g
91tk night journey ¢] &3] 3} iWEG-S AIAE OE7s] Wl Faith 8] pink ribbon < Brown
ol Wl H53 X3k AR fAtE el Holeh, AR ‘this Eden of poisonous in
fluence & ‘inner sphere of happiness’ & o] 7z #lu] o] AL ‘all of Paradise that is givin us
in this world il Aelch ® 07 Azuie] S aholF AN ok e #4240
Wk T 245 RET + A @0k ABMS ERANE AL o4 Agelztn v Fow-
thorne & JjFRstx ¢lel,

VI

Leivk ToEET AR AbR<el @S 243t Bl 4] Hawthorne 2 humanism 2]
RFE ekl X3 ek 29 night journey & IAEEBE-S SE4HT0) QLo EFEEELS o] 5
2 Egrh & 23S AMY SEE AV E Aee AENER R MEE 29 fE
ol £ RIEE k== &I supernatural level & Z:fyo 2 fiiell Al wAX ok A
Fogle & t}-g3} zro] fEimA L 9drl, ‘The problem of The Scarlet Letter can be solved only

by introducing the supernatural level of heaven, the sphere of absolute knowledge and justice and—

#F 68 Ibid., p. 7.
59 American Literature and Christian Doctrine, p. 69.
60 Seymour L. Gross, op. cit., p. 9.
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hesitantly—of complete {ulfilment.’® kel 4 FIHT vk = Dimmesdale®] ®}x| 2} 0] 75k
=o] Hawthorneo] ARIS HiE< 981 2 4 Jgix WA BY B =47 3 Aol 4
t}. night journey ¢ EEE & A7} kiEsl A& T g Aolgl: BlaS Hester 7F &
& Aol HE RIS Rl A= Sl gtk
Early in life, Hester had vainly imagined that she herself might be the destined prophetess,
but had long since recognized the impossibility that any mission of divine and mysterious
truth should be cofined to a woman stained with sin, bowed down with shame, or even
burdened with a life-long sorrow. The angel and apostle of the coming revelation must be a
woman, indeed, but lofty, pure and beautiful; and wise, moreover, not through dusky grief,
but the ethereal medium of joy; and showing how sacred love should make us happy, by the
truest test of a life successful to such an end/®
Aol Fhe] =hul ot el A IS Bl FohE o @lvh, Hester 7} Rk sacret love
7} Christ & sl i kel &A= geka EiRsh= Puritanism ¢] A& Hawthorne & ZEff
3= =3}, & repelling aspect of Puritanism & 27 §oll 9161 4] better part of Puritanism
S BaEte ERE gAE Aol t}. Woodberry 7} 1.9 ARG #F8le] ‘the dark side of truth'®
gl uhgk AL ebekak Aolet shAlEh Hawthorne & & ‘moral disector of soul’ 24 George
Elliot &] ‘scientic pessimism’$- #FHA 7] &= Aol gt 1+ A A stz ek @
Hawthorne o] L8] 258 <31} 302 Qg TUXE YHTo=A EEHS PEHE
=28 B85S 29 RS AE Foj| 4 A= v}, Dimmedale & ministerial qualification & &3}
uﬂioﬂ 4 Hawthorne -& Christianity 5 Zﬂ 214 ¢l A o2 Fe 3l humanitarian and humanistic
temper £ #EFEEeh. FE L The Scarlet Letter <) Puritan SollAl e Al Ad BB
g Ei#e] Ael=e] glel, - ‘remote, vague, occassional concept’o] I ‘immediate, personal,
overwhelming presence’ = ofxl Zo]th, ® o] ¢}zro] Hawthorne o] Al sin 2 9l © 1} grace = Sith.
loved] BUg 3| vl gH mERE Jouvt K3 MaEstE 5558 A 0] moral despair 7} 2v} 3
&4l F9Esl 2v}, Jonathan Edwards = A[Ei#Ee —3t A= ‘Holly Supernatural Light’ &

ek, o] W2 Whitman o] v Emersonol] ¢ 314] #21E3] romanticism®] nature } imagination,

= intuition o] ¢ &k Wol] opd Wwal ol 2l® Hawthorne &] moral humanism & -S4 % ¢l
012 £ o Aol R Hawthome & Christ = oFv git}h, 8] night journey & i3 &
Bt e e 4@E BHAA 9= Al 2 ITgA ol Atk

=: 6) Hawthorne's Fiction: The Light and the Dark, p. 107.
& The Scarlet Letter and Other Tales of the Pueitans p, 261.
@ George E. Woodberry, op. cit., pp. vii~xlvi.
6 Ibid.. p. 202.
@ Nina Baym. op. cit., p. 216.
 American Literature and Christian Doctrine, pp. 1~24.
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