Al o] 23] o] 9 Pun 3} Malapropism

—2}3% Love’s Labour’s Lost ¢} Much Ado About Nothing ¢ &

S Y [ cJ - —

u___

"Pun - ¢]v] Aristophanes 1} Plautus 7} 2] A} 1ol ¢ {5518 A aole G FAAE
Chaucer 7} 2.6] 27] ZFell A1 Egkul vl 53] 144701 F HEiEel 288 +& 22 Mhih

S} EERL A2 o B2 ghulo] (BIGE), 2ol hHFEEAN Lo He BR HEE

Al 2716l A4 FrAA o FEME 5 ZF7F pun W2 24qle] Hk 53] o
2|2 E Al o] 28 Pun FAH Amed 2 A/ E o] FAl Heo] dFAEEe]
A A AEE RS v x40t B EU1W FEEY sk Hglch Al as]e o
Al John Lyly & d3k& whe Aoz A4S 29 punel] gk A Bl Al A

el
599 Aolzh wAth TE EEIAE E& A E Pun ol malapropism & w}-&7

3 A B
Ryog Agstd el 2T E pun-& 53] #AEL Aozt shalclh 58 Adas]odEe
A2 2 A4L5 pun *;% I ovhell w ERHEM Al welgtel oS HHED o] Sz
Fokeh, 2Rkl A Al 25)ol HE—Fa] FHEITE—o] A pun o]} malapropism 3} 7-&

alapropism ¢ EEIfY 75| o} 5l Love's Labour’s Lost & Much Ado About
Nothing & FA o2 133 Br7|& 3t} Love's Labours Lost = 5359 #Zro|elnx Tul
F oL EAAE wehE AN TAL, dol WA, AL Tt R0 23 5o
2
=3

258 AAE AA A ZFTAAE o] ZAFel Jot

o]A] pun 3}

¥ FGERET 2R
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TR. Price & EAld ¢ ska 250718 pune] o] =Fel 2o Ak B. Ifor Evans & %38kl
§0w, MM. Mahood &4 200 o] 48] 743 B punel 22elal FFolehn Fakw et ®

aeuz o] ABoopgz Ad2slold pung AFHE o A FL AES A A
T Ee BT e pn & AR FAGE 29 A4 FEENE 2elFE AE
olebaE sHw,

o] 2HEo] 2614 pung WA Hos FHated e 12 e,

Cost. The matter is to me, Sir, as concerning Jaquenetta. The manner of it is, I was taken

with the manner.

Ber. In what manner?

Cost. In manner and form following, sir; all those three: I was seen with her in the
manor-house, sitting with her upon the form, and taken following} her into the park;
which, put together, is in manner and form following. (1. 1. 199~206)

Zag 2 AAL 495 A2 ARDAZE, A4 o1 FA & APk —at
gl A 2FREAAL

0] £ ojE@A RAL?

28 =, thest gota, zmry] A AR B Bl RRT L, £9do] T A4
2 g2y W4 e o T od3e 2 A skok dglE. T 2 AAbE
web Ao Sojsest 2 2ggE 2eln v 25 A Eed A AR H
So] wotx, F bk RV
o] Mg 1= 28x % gon uziE Fux @k 2R pun & BEEY R A

Qo) KA Taelel ek EEelA manner (A4 « %) E mainour & HFEEREC] L, to
be taken with the manner [=mainour]:= BT A ZX = =o]w manner &} manor (%
A): A2 pune] R} form (@A, A2 G4 2 =AA7t pun ] FAE tmz olAT
He olsatd LE AFYE FHE ¢ D Aolw, Ll A Bel wAERe TE
olal g + vt

o] 3ol A Al 7FA 2 A -& manner (manour), form, following& 7}2]7]1 7 in the manor-house,
upon the form, L& i following her o] 4] manor ¢} form =} following & %Fsl= In manner

and form following © 2 = Al7}=] 7} o] =okrhe Zeleh, o] o}zro] pun-& dubd o8 HfE

=t (D B. Ifor Evans: The Language of Shakespeare’s Plays, p8, Methuen, 1966.
@ M.M. Mahood: Shakespeare’s Wordplay, p.164, Methuen, 1965.
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Al o] £3]6]¢] Pun 3} Malapropism 3

T Bl opel el z el Wl ok $elA i vkl o] manner & manner—
manor 2 ©] A7 ¢ wrelz} pund] TAE e AL T P4 AR FE o
Q7] wlFolvh,  olepzro] FEo| ZA Kol AR o FA o)A =rlelm FA=l pun
Homonymic pun o] 2} H-2r Al Asle] 2pFed] 244 pun & s d-Fo] BF o]xog o

%7} 744 @b 28l Homonymic pun & o 27k Hlo 2 1% 4 9l7] ajFo] 919} 2

mainour

—y

1‘-fn: ru[o

rlo

718 ¥ 2= Homonymic pun, Type A 2} 23, form (4], 7192}z 2o] Zd3F &

w4t

o} gl o] A= & 7 $F Homonymic pun, Type Bl ¥-27] 2 gr} o}-&-2 Type
9 2& de S,

Kath. And so may you, for a light heart lives long.

Ros. What's your dark meaning, mouse, of this light word?

Kath. A light condition in a beauty dark.

Ros. We need more light to find you meaning out.

Kath. You'll mar the light by taking it in snuff; Therefore I'll darkly end the argument.

Ros. Look what you do, you do it still i’ the dark.

Kath. So do not you, for you are a light wench.

Ros. Indeed, I weigh not you, and therefore light. (5¢ 2 ¢ 18~26)

AR A 294 DAL, BRD> 4TS AFUH Fobs,

227 g A}

14

24w rolrte, ®AlZ o] &R of T FollAnt A =T,
AR Aol of 1A A e, ubghgol> Al el A
2470 Ao o R FPH U7 FRHA ofFA] gl e,

o] HFo| A 7El] AAH 24z light 2b= @22 merry, trifling, frivolous, information,
«candle-light, wanton, light-weight & 42 v}& 5202 7|25k Pun-g ub5= =3 vl elo] o
g by taking it in snuff & snuff 9 4] anger ¥ candle-wick 7] ¢ =0 2 Homonymic Pun,
Type B9 T4& s Aloleh

B st AvgE Az

The prayfull Princess pierc’d and prick’d

a pretty pleasing Pricket,
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Some say a Sore, but not a Sore,

till now made Sore with shooting.

The dogs did yell; put ell to Sore,

then Sorell jumps from thicket;

Or Pricket Sore, or else Sorell,

the people fall a hooting.

If Sore be sore, then ell to Sore

makes fifty Sores——O sorell:

Of one Sore I an hundred make

by adding but one more L. (4.2.56~63)

Mg Fobshe B4, ofEohe 234 »% T el € a%Ed
Al Ao 444 =% (ore) L a1Aw,

Sharel ol 44 (ord) 7} 17l Al 2 T S A,
2 o Aot o=

2 AE z Al g 26 Gore)el BolR & (Sorell, 334 2F) o] £l A Hol

o] Al At 444 =5 (Sore) §17F 3] A = (Sorell) 417},
AFEE £EA 2 gH e
434 =5 (Sore) 7} A ko,
o] (Sore) & £old 4 whel8 3l =F7F A7,
ob—, < ()& shvbak v 2olwl 434 =5 (Sore) dhwizlell A Wwi2]s} H71& T} |

MEY Sore: 434 =% 9 4] 2l A2 b2 o2 294 Homonymic Pun,
Type B7} 5@, yell & ell(=L) 3 22 #EHo 2 Soreol] ell & Ex]= Sorell (334 =)o)
He L& 508 vebl & elEle] gipaael =2 Lol Sore§ €% L Sore 7} Ho] 50u}e]
o 434 =% X3t Yell—ell(=L)-% Homonymic Pun, Type A o] Lo] e}lule]] #j

e 8 =+ 7%l = Bilingual Puno] Xt}
b8 o= 57 o] A9 homonym ¢] Pun g T4 3l 49¢] Multiple Homonymic Pun ¢] 73-%
o,

Jaq. God give you good morrow, master Person.

Hol. Master Person, quasi Pierce-one. An if one should be pierced, which is the one?
Cost. Marry, master schoolmaster, he that is likest to a hogshead. (4.2. 82~85)
Abzlel b abd AL R AR

e 1) D =
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Fosia: HAOED, 2 4dE ok Agdeld TRE Bem, 4R A%
e 2RE Belvd, 49¢ Ao FTE ARe 23004

S Eopol T, FuAME, 24 A TEe] 52E w9 Ak

WF-2] parson person pierce one -2 F-5 7 trAld] zH& FEFFo] ¢l 0 = 2 Multiple Pun

o] Hel 58] o] 922 multiple pun-$- triple pun o]z} H-Er} Romeo & Juliete] v} = Ay

eye——1I (3. 2. 45—50) 1} Choler collar collier (1. 1. 1—6) = triple pun &] <=2 o) 7}
e

e S5 TR AR FAY dde] SAld] e Bie] Hx ¢3m 1 guia

2 #EEol & A2 o9 2 Pun-& Homonymic Pun, Type C2lxm el icl Z3] o

Boyet. Therefore, as he is an ass, let him go.
And so adieu, Sweet Jude! nay, why dost thou stay?
Dum. For the latter end of his name.
Ber.  For the ass to the Jude? give it him:——Jud-as, away! (5. 2. 617—620)
Bojol 1 AR {ebratA el myA e,
ek (Adien) >, <Feb>. ok, o W& glA 2
Tl : o] B<mmE] D 2 87 F ko] B,
1229 <FehQude)ddl <mel>® ol wal gol . RelFoa——olAl (FeA(h
>, e ske,

9

o] Hoduto g o] Wulz] odcl 27 Adieu——Jew——Jude 7} Homonymic Pun, Type
Cot H ass o 2

“the latter end = arse (=buttocks or tail) &] =0

Al arse & Puno] 2 4= ¢l7] wjFolv}, 8] the latter end of his name 2]
2 Jude o] arse(—ass) & 20| Judasy: = ¢
% kst fot (udas Iscariot) 9} 7H- o] Fo] v} o]s} o] AAshd o] 22z wu)
Al =ek = 3¢ Homonymic Pun, Type C &) Ajv| gl o 2,

Kath. What! was your visor made without a tongue?

Long. I know the reason, lady, why you ask.

Kath. O! for your reason; quickly, Sir; I long.

Long. You have a double tongue within your mask, And would afford my speechless visor

half.

Z: ® H. Kokeritz: Shakespeare’s pronunciation, p. 68, Yale University Press, 1953,



6 SEHAEER FRE A 34, 1971)

Kath. Veal, quoth the Dutchman, Is not Veal a calf?

Long. A calf, fair lady!

Kath. No, a fair lord Calf.

Long. Let’s part the word.

Kath. No, I'll not be your half:
Take all, and wean it: it may prove an ox. (5.2. 242—250)

Aelal el 2oy, B4l sbd e #7E g Foks.

AN @ ol st 28A wESE AEE dAFE

Azl :of, I AEE opAlvtaa, e TEE wAL. AN

ZA9 ol AL 2 A el HE FAY AL AR A o] TREE b
Aol Al sE pHEFAHE A

Ml el : sakapehe < (wel) DB <ol (Veal) dol el wE3tE, (ool FobAlat &

= Sz

EAY 1 oA, FelA L ?

Aelel : Aukll, e FopAlz

FAY 2 e amk FAEL

Avie) : Ankel, “7 He FHOR Uratme ?” 34l B¢ dFe] HoE dele. A

o 7 st e, aEln g dels, 2% F 8 340t HoE
Mo alst BAWY Hikell & @S TEo] Yol puno] H7l =il Weme FE3
2 =8 Jepd F ok o)Al o] HEhakel = % AN pun& AAE B,

A# 2 Av]ele for your reason! quickly, Sir—I long o] 2t Zgdell 4] I long-& A-eiul
¢] Longaville ¢ ©] &3} Homonymic Pun, Type C 7} o], &AW o] 59 & #EHI Aol
7 o Fel] EALL U9 wRate sbdel ¥ e e FAEE AFE (You would
afford my speechless visor half) "2t F5-& 3 ZAolr} o] w& whol Aval TFIL 70
3 D Adeh aeo] SREAS AAEEE FU Wl well AL vealolchm BEeAA
223 Aotk 2AL veale] longaville ol 2t o] £¢ 5| Hgo2 Punol H& FAd =

ok >E Tl el n,

o] 2AWe] “2 & Tuk AT (Let's part the word)"eh T & o), TE &
Wi el TAd wAA ol ool L Luk FaAE A oot ANUL A%e ‘L BE T

o raPebe ToR f@fEsteal ek 232 part ghe To| ‘give up'zhe K3t ‘divide’
e 5 —o] 817 w&o] 95| Semantic Puno] %}, 24577oll £ 0] “You have a double
tongue within your mask”g} 3} 8] double A (FA>ekE S5t 71k Yol el F Ko

— 0 4 ==
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9l o = 2 Semantic Puno] g} s} ek =3k s gle] “Mulel] wal 2 4ZEo] HiE 2o
Vgl HES AL, EAYY “Let’s part the word”E “Let’s divide the word” 2 23 A
02 o] word = calf B Z=3lE 2 calf ghe T8 FZo g o] orMHo] sl elY o] 29
ofHHo] 57 wFolrl L o] = your half 2F= 22 your better half (=your wife) &] =%

o, Ariale] =i “it may prove an ox”9] ox (¥ k34) FA] cuckold (v}t of] Wl E
o ol ojzl g dd)olele K& o] |7 4A] Semantic Puno] v}, cuckoldry el 3k

=
gk ko 7 whi] ApESo] uwl& Zolslyl A2 2 Cuckoldry Pun & wo] e} E = gl

Arm. ...it rejoiceth my intellect; true wit!
Moth. Offered by a child to an old man; which is wit-old.
Hol.  What is the figure? What is the figure?
Moth. Horns. (5.1. 59~62)
ofute :.eo} FA T, TEFL VIAT!
R :ofo]Bo] :mutE xglelAl =2l Ao, Tolx:, (FEo|:xgldellAl Tells,
TRV Z 24 F& 48 B] -
=l wolz
W79 wit-old (=mentally feeble) = wittol (=cuckold) ¥ Homonymic Pun, Type C7} = 7|
o] F-ol] cuckold & 53} wittol <& 6277¢] Horns & Puno] =t} 27 -8 horn o] 34} cuckold
& @A 57 AEoleh o)k 2L pun %% AL Synonymic Pun oj2h e,
Zo fiolnat S AL AA270] Bawdy Pun 02 w5 §Esr) o] S0l &

A Fslz Jdolste g7 Bk

e
2
o

Arm. ---Gave Hector a gift,

Dum. A gilt mutmeg.
Ber. A lemon.
Long. Stuck with cloves.

Dum. No, Cloven. (5.2. 636—460)

oFmt= : o] ABGAl FAl AEL
Fol: FYez wE ST (HEHE L,

2 g o] AE,

— 95 —
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o] ML 2E Wl F& Foht sk 2ol AA4aa E ohE £& Fopd £ Yk 5

nutmeg 3} cloven &

Bz a4 23

=
J4AQ Gn2 49 4718 Fohe Aoz 1y

lemon 4 4] leman (3

2. lemon 3} leman -& Homonymic Pun, Type A7} 57)

Aol o,

o8

A AR LEE oA

lo] wml M2e FEdl4q 7 =

Al £5]e] 9] Bawdy Pun & el 2 As You Like Itel] Vo & Alo]g=
33,
Jaq. 'Tis but an hour ago since it was nine,
And after one hour more ’twill be eleven; .
And so, from hour to hour we ripe and ripe,
And then from hour to hour we rot and rot,
And thereby hangs a tale, When I did hear
The motley fool thus moral on the time,
My lungs began to crow like chanticleer,
That fools should be so deep-contemplative,
And I did laugh sans intermission. (2.7. 24—32)
Aol A= : RAZ AL o FALA
aem AR AR 447} S
o] % 4 LA A oot
A7
A+ A% ol
A7kl e 3,
A=k,
w78 27 AREA 4

X

| T

=

& Jagel 22

[e)

Hdel %

Bl
Zrob vm

tail (Type

=

gl

Qi Ao]FA=st o] He =1
2 g7 2 oldl wgk =X 471¢] Homonymic Pun-&

whore (Type A),

ripe (=ripen) ripe (=search) (Type B), tale

fEfl Much Ado About Nothing & FA 2% Ale]A5]e] 8] malapropism o o5}

= @,

R

& A sk deisbxl mekow

el A #olE 4= 9= verbal jests = pun-&-
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Ebdet. malapropism (F 353 H) & A9 shuel slaloh FAl Geoldl EHR +
A= gojckol T3 AgE Aboldl & FFEMMl st Aoleh olgge
£3]o] Eak ofyel A AAA WS Hxo (HHEIQ] G Whetstone 8] Promos and

Cassandra (1578)¢l] o]n] 2293 o™ 4 £3]6] o] Foll = H. Fielding & Joseph Andrews. ol
Y2 = Mrs. Slipslop, T.G Smollett & Humphry Clinker ol 575+ Mrs. Winifred Jenkins, C.
Dickens ¢] Pickwick Papers o] Y} Samuel Weller, R.B. Sheridan ¢] The Rivals o] 525}
~=Mrs. Malaprop 54| q1-& &5t ZY3t BladY stz 29355 Ao e} malapropism o]
S 2 =l Shmdanq Mrs. Malaprop &) o] £l 4 21551 o}, ©

Ao} ~5]e] = Sheridan ®.v} 2006 A el o] v] <3 ¢ malaprop characters & ZHE <ol fHE
st et 2FANAE Much Ado About Nothing o] 2= Dogberry = Mrs. Malapropsl] ®] &-a}
& Afpelet. 22l 2= malapropism Al dogberryism o] gl o] o]m] gy FEl Aol
o Az Aelzsle] Eel et malaprop characterEL A7k Tkl Sae Ak
2 dle) 4fike] 1}ot Mistress Quickly & A9 s 25} BlkSoloh 2o} A0l gle
AL Al 251619 malaprop character 7+ H{4k<q1®] ©l&le] Sheridan, Fielding, Smollett &] =+
| Y}%.+= Malaprop, Slipslop, Jenkins 5 =5 & #:Solt}  Love's Labour's Lost. J Jo
‘Costard 1} Dull & o] 2} 2+ A# =4 Dull ¢] represent ®] 4l reprehend (1.1 182) 2 &3k A
< 1413k Costard 9] damsel, presents, perform ] Alell A28t demsel (1.1.276), pursents (5.
2.488), parfect (5.2.499) 558 (e 4 vt Much Ado About Nothing | 4] Dogberry
7b AH-8-3 malapropism o] [l EE fiEtel] ekl A TEE FelA 425 o]=w
Y e sl 2

o] 38 = whi3} 2w

5
lo
A

i)
Eq}‘f‘i r
Pasis
=

}

=]

u

desartless (deserving), vanity (ability), senseless (sensible), comprehend (apprehend), vagrom
(vagrant), tolerable (intolerable), present (represent), status (statutes), vigitant (vigilant) .

(3% 3%)
confidence (conference), decerns (concerns), odorous (odious), exclamation (acclamation),
age (wine), aspicious (suspicious), suffigance (sufficient), excommunication (communicz;tion)

(3% 5%3)
dissembly (assembly) eftest (deftest), perjury (treason), burglary (conspiracy), redemption

(damnation), opinioned (pinioned), suspect (respect), piety (impiety) (4% 28%)

0 \Ifb Malaprop ¢ FFE#M-& 4138k}, Obliterate = illiterate 2, comprehend 2 reprehend 2 contiguous
taglous o2 FAste TaT BAY dw st E A FEE S8 670 vk 28] 2'malaprope] 2}
é% =z}~ e] malapropos o] 4 & 7o)t}

.fr m[
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cursing (accursed), hypocrite (slanderer), committed (perpetrated), secondarily (secondly),
slanders (slanderers), verified (testified), plaintiffs (culprits), reformed (informed), specify
(testify), under white and black (in black and white), foundation (founder), God restore,
give you leave, prohibit. (Keep you in good health; I humbly beg leave; God grant it.)
(5% 1)
o6l 2 wpel o] malapropism -2 A2 AHGEE Rulslt w4 oE® dALE
sensible = senseless &, intolerable & tolerable 2 S sl d = 93, respect 5 suspect
., conference & confidence & 427} 42 v £ Wwukel #E k3, vagrant & vagrom,
sufficient & suffigance & ¥] 3 429 T& ukEe] W& 5 v 2 ulo] & treason ¢ =
© 2 perjury =, conspiracy ¥ X2 burglary & A}83= A3 & FrRkES HAZ & o
s,

2E XK
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