I8 Ze|vsle] dste| tiFAl=t dle

— (A xeAre] A2 (The Draughtsman’ s Contract) < 5408 -

Ao
. ME
I /et 22|isole] 2= Ztat (RlmAte] Al
Il. &g o ckEA oo

=

%= B el 3
V. 22lutsloletel 55 )
.22

. ME

1947] 24, 2k} AR we) s dAd dshs @Al
o|27|7}1A] o= B3} & FEe) nud 4 gL wE & o|n % e

A EA BAL Zolgi Fo] Aldelt). dal= thESoe] B3l &S 3

Fohad} she 87 Fe 50| vF &7 47 5247 Fu4 250
apoll 270 ] edsich. TR 2ol SAE S G olul NS
Bol e G ASh, FUs, Al TASEA, Gk 214




of
;.IL_(‘,
)
b
A
74
o=}
A,
£
|4
it
=)
M,
rh
1o
fo
;)&"
r2
2
2
=
£
Mg
2L

= 5!
o] (F&)7} dFE=fE Ut e a4 AHE Feleh|= o3s
= @ A

Saich Erded A7 &8 B9 971 b bolus A olHd Wy

ol Tk A2 Aol M |2 AoZ B

o] AE ATHES A45) 179 der e nges 54 4%
I el B8 T drhs Aol 285 frAke 8-S Alshs i, 54
AAE A3 onA 2 dedit= HoX 234 os F3) HEde 2
E vkz o] E 2lol A gz, thF-2e] BAS0] 3t 8 ¢4¢]

02 w2 Q1AE W oz}, FaRe] A =
e Hole Aol 748t A5y 1w EMES a7ee By ¢
2], A3k 9L 73t 2o Ui ZHE oldivt A A glol=
A H2F F dvia dARE Aolth. T o|HF shte] Gt B
T Aolgel 2 oW ¢y o AAE 278 wethn AZske AL 9
slofl dis] Ao o] Fa ol el Bt} ve] By dggke
ZE Gsle] AAH £715 oldlsiAY AT FHE EE FEUSA R
2x8t 379 d&Ae|nk n|Hel HAZ F53] Adslr] olH7] wiol
o} dzke] oAl e shte] 4 ol A7 e G oluRS S E 22 2
oA MFLE B38 ouws A7 AAdA BaE otk 2
g1 a2ig e FEuU7] fEiME Tl FuS FEHoE 1Y
Brie 7 A9 A ofn|e) d#e] AHA FHEe] FRIFHE A

i
o,
Y
2
il
rO
o
_O'L
A,
o
i

s

1) 98 TV 443x, 2z 5§23 0t e 52 94 o|ujA] & 3] 218 ddar) 4
< sk I oAk o]n)x)e] AAHAZEY FAA TAS L gFe] YAk Fo) 7)F,
F3k B2 AAE Wl 3, FhEo) ALY Sl AAE Fxs W g bl
Z o] wliol (o) el giFe Axd o|n|A| 9] AlAIE A AY Zustn
2} 3R 875 wAlA Hrh ot diE v afAe] S ol#d dige] e
o
ey

Ol
o
B
o
_O,L
Rl

2

e e s giFEEE dAdshl Aok



IE 22judo] dste] disAdst eled | W22 241

Atole] A)E &5k Fo| A 7] WiEolt). Ade] AFn|g 27sh=
mjAe] 474, B sl =g AAeA ‘Holof she F3E dEoe
2748 g gl7] giEoltt. &, AAg 4 s S9A Arise) o3}
g ALg oFEe] 48 disAds ded 5 ol 3 245 973 27
& gl Zold dlgAd T ey, 2L AA) o4 Qe AEA F
o]z JY3 eupAR . B2

A £ A7 G5t 7 diEAdH dede] Al #e Fa, F
845 Al ARk de 9=y dss FE aElusiole] (Peter
Greenaway) Z}&ol Hetaat gt aejuidllols ohedst Qs 24
B Z83 S g e g /5 34 dolE T5E & g5o=A B3
A3} Blsbd el vl A T3 diFHelak oA 93l vghe BoF
I QJth= HellA =58 Wit} & A7 2jdsle] skl A, aelx
719] 93t AolE Ak A FAe 2 J3r) Estolu T2 dl& =
AL RS T ES BB, shte] st o9 At dleal e

L
FAOl 53 5 Qerke oo v,

o

N

2

<

II. & J2ydele] 2F 3%t <HzAre] H2f>
(The Draughtsman’s Contract)

o]} TePisoli= 1980 ole)2 o] Q8 oAV A1 FE 3 Tl
e Hhte} itk Ald LelmEleh AL ujgo R @ wfat s
o], e el A B A2HA olu|x|e} 1] wis), A Kol nw

Folelag dolgshs o) 2N WL FEH Bl .

d

2) =jE] Ze|ugllols 19625 €] Halel o]|271717] ok 50 o e ds}e} vy Q. THHE
£ AFelgict. ole3 AEE FollA] 53] vhae] 4FES g3 vjErke BE UFER
FE] 528 IS olFo] |l AEe|t). (The Fall1980), (The Draughtsman’s
Contract)(1982), (A Zed and Two Noughts)(1986). (Drawing by Numbers)(1988),
(The Cook, the Thief, His Wife, and Her Lover)(1989), {Prospero’s Books)(1991),
(The Baby of Macon}(1993), {(The Pillowbook}(1996), (Eight and a Half



242 TAEEAT; A 343

Zedsllole] st Adell gk 71E] Wy AR v] 7R g0k
k. A, 1o] AFL FHA Heb, b Y, ol X &
she WrabAA F3F & HeErh? B4, 1e A1z 1A AE Ale)
A & etk AR, 2 AAS 273} 7183 she el #ile] 9l
om, a7 FI FEAY AAZRRE o4& A %‘ZEHLIM% ]
A& =edch? vla), 19] d3ke ‘ololzld, £ fH, oFER F

g 212 A F5 T3l HelE E AYEel' & 21 girt? 3_3114' .
AHTE G5 Gste] FA Y dle2 Ao 45t g2 A = o, "
=4 F7e gjg OH;"J"T’?—P Shel Fxol A AAE AdsHE"Y ez
FE 19 sk el & odvh

E3] (A=A °] Aeke 2Eyglold] o|HF SAES
= Je FFo=A Fsiet £3, g5t 35, A4 A =TEA
dstel vA AA gz viFzA Y Gt Alele] 717 BAE A= A
T3 Joke HelA F5T gttt o] AF-E S|HE (Herbert) ﬁ‘:f’riq
WE WB2E] (Campton-Anstey) 42 AYE w7 o2 A==, Al &
&, Al 22 drle] AldEo] oprhat A 2H Y] e 44w %’\]-
WelEBE S5l AAE7] Wite] 2re] 2 wWibA] 54 2073873 A1
oh (AEAR] AloBE Aoigh 7hdt Fgk st 2 xs 3 ASEe
ALl En|4 159 7MalATE olor|shs AFH O R AlAFEle] A TAL Y
2 (Neville)e] SiHES] S TeiFE dI7k= SHE §R13 o|F AlokS

)
io

Es)
é

r

o
r

=

—

Women1999).

3) Amy Lawrence, The Films of Peter Greenaway, Cambridge and New York:
Cambridge Univ. Press, 1997, p.2

4) David Paescoe, Peter Greenaway: Museums and Moving Images. London: Reaktion
Books, 1997. p.71

5) Jonathan Hacker & David Price, Take Ten: Contemporary British Film Directors.
Oxford: Clarendon Press, 1991. p.190

6) #1¢] &, p.212

7) Lawrence, &) & p6

8) Marcia Pally, “Cinema as the Total Art Form: An Interview with Peter
Greenaway.” Peter Greenaway: Interviews, edited by Vernon Gras and Marguerite
Gras, U.S.: University Press of Mississippi, 2000. p.107



I8 eyl gste] St e | W 2 2 243

S
I
it
dr
re
°
X
o,
)
r.]
i
= é
X,
=
° -ﬁi
i o
E i
> o
JU riL
> r°‘
2
A
flo &
[ ﬁr
! rr
j% ©
X
S B
fufrt oor
g
o lo

3 e el age 29

- 31 Al ATSIA 24 9E A B, Aol
& oA AL 7hl FHE $elo] @, 85 Hel (Mrs. Talmann)& U4
o) 2go] al&H IY} B AHRS T2 ARSI 5L A Fehn] 24
4oz ude IS, 19 HAAG BAE W) AR T v
28K Talmann) S 258 2L 5 G ololE LS Fa) LA} slgdl
Aol T oRkg HES

o, e $8E £A A ra-c&% AZN el et
el vPe] 21| ohis HE
& 42 98 A8 sl UL

Agjoll A Zelubo]l A 2ErT oF MRl AR & o] g3l
HAHQA MALE E715 ot o] B o] <dste] A (The
Draughtsman’s Contract)7} (A|=A1e] AleH o= 3} o] 2l HAE|A
U, (d=A 9 AR ARDol# Ao 2 gk AAS A ANEUE 29
T #AE, FESoF & HL o] syt AR I AF o] WHERE
T3 BAe] 3714 A AFshe e, 9w A B AY a2

& &3l G=e] ek AL, el ar Ek ol gigk 2 ®
3Ltk Aot o] Y3te] AMEL A FUH SBES & i)
27] 918l FAAY G} ol AR AelglE A =, A} b

=
£ AlEstal e Pl a3s HdshAl #Ee e gick e

B,
oz
1o
1N

i)
aad

i

=
1o
=]

E oole

o
&
i g Mo



244 FARSAT, A 343

EE A48 Wllo] oA B A o A TzelA ARe 5
o] Al ARIE AL 5} 07 TojSolr] 915k A} Mo s
24 e Fu2e 24 wexd Bas 2eugels 143 gEs
7o) M3l ehile] BgolA 152 SolE siulEe] W= AY 3}
o) ARY AL (2F) Aole) Aol AAFE 53, o] Lopr} £ 2

Fo] A o Aol A4 el nele BoHA e DhEES sh= A
olt}, &, BASE Fu2g w4 Sole} WS AYel] Bk 5ot AU
aE|dgle)rt B ke 93} Tl Al TEluslole] A o2
= Ao}, olald sllelA o] Jaje] A2HQ MAF Tz} vlA B

A& ot A E ATk A vz A Al Ao & i

. 78 o g5 2o

=AY Ahold HAL Fatel AEH 79 FAlol helel g
VD, YT 434 A0IEE 38U, B39 942 Fasd
Z\efgik. 3, pust sjle 919 7

o 5] 3geleke Slasl el 94 A% Aoz ﬁ?ﬁﬂﬂ%, =

e
L
49
B,
I-'O
i
_‘\3
3_.
=

m

4
o B BPe B o4, 4 B, EYE Bl 1747] Fe) 4
A8 4, S ZEAEY AT AL 5 B A 008 o3

o} AThE, Sl Aele] vido] 1@l 1289 19E Fa) HEA 0w A
Agzel, o] HEe] veElLe} oulAE A3 kAo A
AL 9)

ur} Fu2g AL Teidolt AE ol Al e Az e dng
AL & aEdT Yrke goltk. 3, 1747] 54 2] 934 34,
dge) ) &o ARE A, 1211 B D BYA 22islole] Aol
TRt ol#d 2] e Bese] AR SPHo EdEs Aol of
e}, shpl e st Tdeha, bl & HE s ool 23 T )
g Tush- tEHe T2 Y48 2eht o) JE7t SAFS Agle

o
ofi
o,
ol
ﬁ



e T2dgle] Gste] s dley | W =2 245

EgE o] &R vde] agolu el T3 E9E A g
k= Aok, aeusol: & QB RolA, o] 2E<) 713 9
T 9 3= FHiElt S2e)A] et doln, olgk 22 2319
A7y 2 E0] F2 o)A ‘”LEF A2 ool HIEH AT B
AT A2 g A A shleks Wile] 4] TEe) 2}
2o ves A3 54 0}7] 3l AHEShs F3ReIH (viewfinder) ] e,
173 A AA AT olek o] 5% $1A|¢l| wgE FhltE s #A
< 93} £ AL 54 P B Fn vy Tt A
1AE hlels dEAt BE AxE] IS ATPHQ W oz e
EA st o] wiel eEAlel wE o Atelol] A=)7h BAst FAEE
Aot AtzE 21 iRl Hell Fol= ikl 91X wjiel], vpto]
IRITE T3 ALS vigte 2] F2t B4 Tejueo)7t opd, upd
9] Alidst ZRle] Al FdsfehA Ht. ol2|g Aekg Fa 1julslol:
LAY EHE 7k el gl Blstel dolz 5 FAsaA sl
A Zlo|c}
BE 9g= A 24 er A= dsdHd et a2
U o] Gzt SHHY A2 2] G387t aefebke] mef g st afo
Ad S 2| ok 98] dAsketa Jrke golt. wekA B
& o] FFE BFsh= T Y5 SN BAAE S7 JEE s A
Hdk= oAl BAlslE o3 e O3S dehs K Azl wAA se
Zoltt, 1eut A} AA QI ARlg A8, 1ER stedF dlibe 2%}
YA o2 AZBIES FEsh= ol2|d & 71U 5t W BAo] o
o] AlZiellRt &S] ES e sk v 2o, O A=
g2l #AIE WEsHA €t o] A

4L 0@

I:-]

f

3. e Y AAS 2k ol
127702 HstE AU9 FRENS ¥ 5 o] tholth wek (4]

Ate] Alehelzhz aejudlele] @5y AUS FAH R 2dskr] SleiM

9) Karen Jaehne, “Cinema as the Total Art Form: An Interview with Peter
Greenaway,” Peter Greenaway: Interviews, edited by Vernon Gras and Marguerite
Gras, U.S.: University Press of Mississippi, 2000. p.23



L Roinvhy g ~~2 gty 49 §& 27ke shte] ghdH a9
=1

shRshe 221ES Bl Uk SelA, o gelo] Brhlsh
#]slojo} skt 17417] G3e] o] ukz 7lelc}, @aH 02 Bae]
2ol olaf o] Auslel ojE 44, Fo el 17 ol M@
e 2 5 rkn suighE, 1747 979 A9e A8 JUss T
148 27] mhizolch. 1 Aol B & F5l @Mz gk
wrhe ) old &4 Besh 49 selsto s A4E 4 gk, 4
o o] 4FS BASHIA BAS G Gate] Gl Lﬂ“‘ﬂ} a
2isiole] ofal RzeE T el e AASe A¥a Bek, ol
A 9 A4S AR A A 7} SAMES e FoloF
wrhe 9] 5o Aa|geio} skt & stelsi s Zloltt

4

|
N
ﬁ rie

o A %) ik, o1, A YA Fa) 3P el (A=
Aol Ahe 1747] Bl AE AzEls] AU AT A2 5o
A=, o] BAE 1747] G AZel Helo] 2a gl HAHe 54
& 0 Hg sk ek o Al dFe] e olgelole] ojv|Ajelst
AR s BT VAR, 4 1) 7
A9 e wPpolbEA JFUSe TAle BAL s B 2
F7a9le. 53] AEe) 954 gde SHeky BaFeld) <8 A

A g
718 BAE T} Cilel S04 G AL 1% Bolehe T 714 3

10) John D. Hunt. Garden and Grove. Princeton, New Jersey: Princeton University
Press. 1986. p. 103

11) Penelope Hobhouse, Gardening through the Ages. New York: Barnes & Noble
Inc., 1997, p. 190

12) John D. Hunt, ¢k¢] # p.184

13) 919 &, p. 185



ole] Tzudgle] dste] st ol | W 2 e 247

7] 454 AP ogdelee FoER X Asq ﬁgﬂ%ﬂ_ LlELTL ogj?

o] RjeiFelst YFele) )43t B A SHE UAFYH A

HE A2Ele) 24 Yol WA B P 27 ol
A W, fFH e thsolA 44 S ek

9 592 59 EfﬂLHﬂ AR ke 4 laﬁacﬂ 01%_*?40} ¥, =
z}

4 S B89 G, %ﬁ? @ =
4, Z97 Ha e SeF, 540 o) Ade A HEF SinlEe), urt

T o3 ALY 2F Felo] FHMELS R Q] UAH|HME
HapAbd, 110 A wjitolebr| Bk o
A= wlA wEL AR, o] 7]
AR ATES ZHA He=d, A2
e i M | L e 2 = o ) e

j =}
©BE Qi E49) BB AA0RTE YEGoA A Bdle] tlAAE

)
(o3
B
il
o
feieid
o
2,
~“$ﬂ
ol
i=l:l

=
1
9,
LJ
i
JE
o

s
=

)

14) $1¢] &, p. 185

15) 9 el BY 342 Yslain, clEelobAE 20 Wk 2E 99
28 Aglol Aglom, Zyzt ol 14le) H2Ajol s FUoIA tlAd B9 %
A&A 02 fAGE, Zehz BaFe] A9 o) el vz vz 24 o
9e 728 e Gejsh violglet, vhnio 2 4] A9t EHOZ Al
o Q13Hj9) ke ARaln B9le] Aiv|sh A Assgct, el 1747100
Soje} 2 1J2}e] A9 FAlol 4512, oleld BFA Qo] B Wk Ak

1

[

1

o_p.rll
off o



£ @k T AR 99 10) 29 Sold eix)7) A A2 AR

Ade] BgoRRE waEoiMe o frhs Aot Llﬁ‘OI 273k @,
AFEL AN AEe Ur7iE 222 953 228 wuol glom,

sH 2] AH9], 28t (Talmann) Mg vlde] F43k8 =7 1 Al&E 3 1
o I3 Sofl 2R =L Y FLT A FroM A e 2
= U3 2E T2 F3iof A Aotk HE 2 e 2= AR BT
FofE dAA AFelXgt, 2R EEFo® FHE 58S AW ol
A7t e Ade T 39, 5 39 v oR Az PAE 5
8l FH o= e TARIE &fshA dn. A= XSS M vl
A2 A 7 725 Asta, JRENA A=E FHE Fefske T4
o] A Lol 2RSS TR AT

o A SolA vl v18 FYES R el leblnrhe o) 48
3 RA AR AARA S 2 AASEA thel dhal AU
AAS 1% WEA BEg Sejurh WS A2 ofd), mi 23} o
A Alole] LY §'S A= T 233, Ale] 79 79 Sl 2k
19 H9E Y= RN S o AU de) BReT 54
slof TS THE 1Y Sl $AFE ol Wl oleld ol UEe] 1
o) 9T TYE Lol M Aelks BB 4449 377} 2 vk A=
Rz, e HuEe) B 2Y $19] { o] Ms Zolct

Teh} vile] 2o B e o) AL derty 7)de) Agos
2] 024 o] okl 4] 2470l o8] 18E ATARl A FolxE
21 W HEH Roltk, 9] Aok = el A B she
o] oljet afiFe) AHEE VIS sHe Holy] wjelt}, elw 1 7))

7RI A Aolglie Ade] okgTheol ok, TAe] et u]g3} q
HY BALE BaT SRl & ok ol g vkl Fasins
HAAH BlEE a7} owr} A% B Al E 2= vehde, 2
£ 3HE £ HE $AS wAY, thg 3 22 diiks dalvt

2

J

16) o] Az Aee T2ls] wEe, Aol tere A Gas gesdo e 2a
k.



HE azjusle] dste) diEAs e | W 2 249

7% BE Aol ZA=st UF- b, ey dele] BEL Fo} ey ole
Bl Folo? 25 b e

dide] Bl Sielsizol, 2 SE 2Rle) SAS vk URE g2
Fol theth. &, 119 We 32 27 ol AR ol T A e
o2H I8 243k ol ol FolE, Tt TS WASkE 7192 A
do TU9) £2-8 Yl B5E welEr) 19} sjHE Hele] A= A
Fol SlZEES ARNL B, T o Yka B9 o|2EAES e

A em 7 A8 BF9] A o] B7E £ 9l AL e

do] S48 e B R34S BANA sz PE el o] o]
I P RR1e Qo4 AZpH o2 e grdt gu Kol ur
& ded A7 7PIT uiLe) TP MBe B oh, F Ao Tag
g0 T WM ) A9l upds 1¢] T9E eithus 915
A 9l7) uhel Ao, Azt o2 993 e Bk i Aol
UL F ojolate] o] Aok o) SHE Hole] HA BAE W 5
Aol gk 291l A0 B ek, gL 717 T ool Uz
AT WS BE 22 2] BE ol Wl ¥ slng) 447
2 oEE W) ) 12 swA Sz HB(AL] 29 EHlsiok ke
7o) SIBE 3ele] HEC) F71eh, B4A1E dojufeii o] Bk el

|
n)
o
o
v
i
KT
e
>/
2
)
)
mlru

(o3
%
_0|L 4
B
rli 2
JEL
futad
N
2
[
o,
N
glo
o
|
e
_0|L

Teit olels e Welelne] 204 slelsl Sl ﬁw%a
o2 vz F ojole AUE Aolo] T AZHSL o7l 2E 24
AHEe FAR), Ahe] 255 Aole] WS G20z wfq o 9
se] 3 A9, & 55 vhat Aol PAsze] A=SaA BAL 1

17) Amy Lawrence, &<] # p. 59,



250 FIEstAT A 343

o] o} /4] gl RO o AR, SMES] B9 12 ohuz}
R, A9, @l oloiA ] WAl 7 gk ARIS) Aptte] Bk walske
w], SjuEe] el o) Ale] el 248 Fo| Shilg Qg 2

7} A1%0] e AmA} upel A A0 R ARshEAE 1ote] BAE £

o)
2
N
=
et
i
%
M
1
I
ox
plo.
1o
Iy
re
re
-k
i
|m
lo
4r
&
~
o
of
2
=
19
&
11
1o

vige] AR S S oSt JellA 4 WAE 8Tshe
2 HEE HolFch SME] A EAR7] AR vLE SHE
I 25FARE, 2 derHAd didelzke BAIE A W
S2h e AAE "ol "ot
ol2]3t o] wEel, SHE Felo] Lo Af FQlo] 7 Folli= o]5e] &
Aol W3}t Qoui= Zoloh FHE 12 sHES] AL Aol Hle
2 uhr7) 98 7120 A9 tRRlE A2 vgsis Ao uHrEsia,
grt 2ol g A9 dxoluist MEA BAE 2] Alekshed), o
ool ydle] 94k St Hrt. ole|e T AL Al Q=20 F A
2ol BolA) == Auel A 4AH oz Aztglect. SHE Fl3 2 74l
= A Gedel sHag g2 A Ak FE ol A 33, Y]
A e F olqle] Az HA)Y Hio vilo] 1SR v AR &

S AEA AYH 257, 2R,

L

gk Rolahe ATAR P

e

opgol Y Qi AT} AL Salat S¥os ey viLe) 27

oA WA 29 Bl el Aol thd B

ftjo
ui
0
ol
ol
S
_0|L
N,
2
I
o



uE adsle] date] s eled | W 22} 251

2 FEE do] ot o] o= on] FME Flojah= Al AR}

H 5437 woltt. Fr|2g 21 A=) Ade] 271 28E gAEH
238l B3 BulA] G4 wA 2eo] SEISITT (fnished) T
8k, &olo] “ohokno), 23 1A &oHit s not) 2w o]He] Tg
CA] MBI Holrh, B2 02 o]2jdt A& a7lo] AR gt
< FHI T2y oM ZeHQ one AshE §A 9] A&-S vldlo]
Prlo] A& ks vz ARA HASE BT K3t} 5, o]A L of
94 7k A9 % |4 e A (7:11913—‘4 A7) 2ol o (finished)”

bl

1=
e, W) sl B2 Shehn et R nefs Aolet.
Azgoz Uide] Aesls AL AZL RasT 159 WEANE §
W O3g1) o], ] Alo] Bee] AR 24T 42als]
oltk. &, 18] 2 A EATEG AZE R, T o]we] Q= B
2 1A 23 ol = Rolt},

Md

o

V. J2ugolete] HE A

TRusglel’} S5t 74 2949 @, 5 24 9F 02 ode EE
oF sH= SIS F2steln rhs Mol o) G5k vlbe) 333 247
g 1 S84 ddol= T4 Ale] o] e g 2

g Rojshy] 8] BACR el TSk oluix|s) 4RSS g 7

=

_4

Hapes 5] upolch, olxe Teuslol} 23e] A ol 25
< o) AAE 27171 S3A, BAL 450 = o] 3zt Al E‘-E}
2z ZAF0] Q18-S solof st} Aloke] WE|E aje] HE| LY g

Y20 HE|ZE L T oRd A} olo) RE|ZE o] 37} 74

lj

18) David Pascoe, 2F¢] & p. 81.
19) o] ZgollA] o] 127e] 18E aejr|7kx] a7 ARlE B2e|1, 2y ae
#oh A|LHE Alejuigic],



1,

Hu
1%
re

252

(S

T A 343

Zolct. Algko] AYe AA 2oz,
71]%‘94 A3} FAkete, 27k A7lE ARE
P% 7F 2 ¢ 917] ol wEbA B 4
oo} shte] AYE dok sh=w, viz 01‘3]21% A3t
o7 o|r|A]¢] HE AYE o sh= Al
B AAAY tiFge] A AlYL ofd EYS 35
ke 3 WA B8 Fhuzte] 53 27} AL AR
o}, ellA] o]7] A HFIR] o) A2 AP vl 27E I
d& A8 SAIE] AF BA ) AFRh o|=2A A
< vk vl Aldst Zpide] AAdE SAAFIA HATE, T WA
Ed 23t ez B, gste] Z A ohdl ol AriEL
ohfizl i =FaiA dot.
Eozx o] dshe SR W AR FHHE 4
o 1Ell="_e AHERITHE Floltt. 22|y ubE)l Fejadde) SR g
33| & 7—‘18 ﬂ‘ﬂ M E9] Aolul S Fohlix] FalA| 2 & opgl,
1% gtetsd = gAl gt 8704 BANA F7F o o o g
¥ Eﬂi B TS T4 = 2lo] o] 5P} 7k B

sttt ool s 2]sol= (LE]E S5l WoiA]= &

dlo

o
[t
i,
=
Fir

1o,
= 39
)
NHT‘EN
i
Lo 2

.EH,
iy
Ho,

)
ol
o
ra
ut e

rr ol
o fr
oM O o
= (o3
T
},
(i
ftjo
muo

rr
RE
o
oft

-2
N
JN
re

N2
ol
e
b
N
UE F
] vt

Hz‘.. fm &

% e )
J2
lo,
-
S
o

—n
rE
3.‘:

=
of

lo mx W
e
Lo
dg
E-O

M
et
=
N

2,

>
H
o

AARAAE 2571 lolok ek w3l uh glrt. 22y o] J3h= 531
E 257 dde] 2 7 gle 2, 5 HAF71E HEeA AAsHA gt
o|AL o] Pt FE AL HEEE BT ¥, g2 FYad
I e AFEE 7 7] wiEelnt, Z= o2 E B 2w, #A
& 391 Fn9t 5714 E =AM vl FElad Sel SAY J5ke] 74

AN S A AEH EaRsHA] B Aol
Al i EE2 AAERS] A9 Ahdols SAIRITRE Aol Atk 1
o Aol A% 918 2, BAleldE SolA A

|
= admnd
2 A 93, % 27 Sl 27189 T2E 5 oo} gl Rerg 1ol

20) Marcia Pally, ¢¢] & p. 109.
21) Karen Jaehne, 9] 3 p. 27,



¥E azydle] J3te] A dley | @ 28 253

=0, Z22dlels AAEE ] Ao} vhe A4 8-S T AEE ¢
=9< BRIk 27L 17417], 4= Add BS AFshe THEA 27
&S NFPNE 3k, agolxu 2ol FROBRE FHAR 7IEES 4
NFIAE shH, UAE] dQle] dudFe] =A™ A QA & 8L

SHA Fehs 2otk ? aEjudlole] mek= AAIgle], o AAEH ]
s Az o2 aga SA)d) oujEd oz Ae] AME 7xgE 7)
sl g, 7H A @ B dfeke st ASES VA 9
| He 2L ¥ 20 Z5E 235kA Rl tiad, #4L A9Y 99 o}
S Amele 18] EA2 3 258 Bz o Al vl
7hEst e oo s 2G4 A5 EA) dHHES £1H 02 A
e A, A9 AM, 53 MAke] AxME e He Aol Azt
ASE9 ol LS F= 29 EAe oW WskE gl 2A Hols
A9 Sl A2 vAR A3t Loyt 3-8 S dt. e
A QA A e 2o dFL dide] Aol MEE AEE(R, ¥
=, AE])S WEla 23S A T shp a8 YorAM s 18
A A o] FAoE 2fnsh=A] 01/45}2] ®oh= dgE 87141714 9t

oleigk Al 7] EL B F0)2 Hojaly] 918 Aol ohja), Akeit <)
349 A Alole] BAE =] Haﬁ 9kel Flole}. thiie] ofoley]
8ol 22jek%, Ee1e wold ok ofiel A Kolel Ao, 2212 wels
220] Alole] Ao)2 A<] FelololSe] Qe B m) e WA 75
#3530 Eh:} ] FEAEISE R 31_4 FAe &%a =

ra
o

>

o4

ol
il

2

*
ga
K3

m

T (52 A2 ds AAE A d F dEs o
< 01140171_»_ “5'}13} YEETAH R HOlE T 84E ZeA7)7] §8) e
ddlloli= o] Fo] WElES Fxdta 231 HAAIZI 3] o2, u]de]

S OhS 2yl Au] €9 SellA AEel Hahis M Ea P o

22) Karen Jaehne, $12] & p. 27.
23) David Pascoe, &2] 2 p. 6.



oL 174)7] Zuk FhepalA] @ (Carravagio), 5§ (De La Tour), 29}
Laphael) 2] 3lshu} HE A= s7te] T8 Lol Y= fr ek AvPre}
o] ZEL AAAZIY. 53] o F-E Wetel]l £Eo] ¥z JUE F2 7

A Folo] B3h= o] AF £o] AZEY AW T4 AY FAlRHL B
F h? FAn e A vkl o5 2 BeEel oA gl A

A/0%, BY/ADe] T4, AA/FAA, B Aok s 22 '
2 A53) ou|EF o2 yAEh AX]A, ALY, a9 o g wgel £
goha 174)7] T, d=re] FPE EFAA AY FET ope
dslslet o] AFo] P27 FAH g 2 Frgle] Ytk
2l SWeA|A o]m|A| e} S0 BEA o R FHAe] g Brk ol
EHo2 s SA8%8y o= 59 2E, #4% 7P sge g g
AZT} UAe] Apte], Teka FPalFe] A o5 HEY AdAA
E, A% AFUR/2 A UR/AR/ERINE § onlEHoR digEE A

o,

AR A2, ol F3t HolN NS THAS AAYT IR ¥
B AN B8 PR YFH 08 nolFTh PolN F5T Wk
A 2 A e TS Fn] AT (plum)E o) T,
A 838 AFE9] Yol e} F2ZYHE A2 7198 Bask Yok
o) FolN AZBL ThE ARl 2E oI} 150l o) AHske B
ol ol olop|ghet. webd Mo AT 9% ASe] Bgat 159 5}

$ o
e
Pl
o

24) Karen Jaehne, &9 3 p. 22,

25) 17417], 712k & 32 (Caravaggism)2 o 23 viZ& Flol shaA, 28
Z9g v Qe ¥ oldEE QAEFAA F2 JERdth (Hugh Honour & John
Fleming, A World History of Art. London: John Calmann and Cooper Ltd., 1982,
p.427) 221, §o] (De La Tour)®] ¢, F2 £E52F 7HA| 1L sdhute P 3
5L ¥3HsIch(H W, Janson, History of Art. New York: Harry N. Abrams,
Inc., 1997. p.587)

26) o] 2HEe] AIZH vl 7o) == 1604d2 =] GAllA Fa A7k &, 7 7S
2 Al ARFe|E g7t Bejrla, 7]sa] 71ak AE AFAge] R entE
oz Zojo} AujAE Aotslr He lolo) o|A7 dzo] AEg o] A7]e] 71
AAle] Wl o] sl ol Todel Qe HEAF HeE Aash= d e AP F
Sic}. Karen Jachne, €42] 3 p. 21 ==




og] azjuigle] dsle] diEAT) oled | W =8 255

€ 53 "), 232 iR FaFo| s 2R A APt 49
off gk 7% ofzholghar & = A

ag)3 QAx|e] Ao dute] Qx| Uil gid] ulLelA| o|7kr)sk=
el A 23] A ARl ol S FE8) d 4= k. 2ol oshd, 2|l
T mEEE 7155 7R vl A =R E A, Al E ol ~E
o] FdellA] 2 Aar glvks Zolr), FnFAE edA g dole g
e FAME 71 @A) Ll (William of Orange) 72 G4A]171HA
o] Al719] F=¢] 3 BAH AHS B7| AT ATk} =t FAL &
ollA] Aol YA vIdHE FEe] delde ofo]rt §iRl7] wiitel], HYUA
EA 4=E EEFe Agsigied, 2218 35 G 85 F—T‘?zl
Foz vHE A Avlsiint”? mebA QA e 5 858 R
ghike] &4, 24| 7o) 2t 21 5‘30]9401 A e L3x] LY
oJehs 4] O ovle] £& Y45 :
Halgl A x)A AFERe olaka)71o)

5 s ge), 45l selfEe dste] w} 7lEe) 498 4 ¢
1

s

0

_>.:

S49 IS 2A o} 18] FE31 WA AT, vl

1
F

&

£ Al 7H 2= Ro) Hfelw, 19| F59] FHoA E22YEe A

o] sfo]efEo]7] mEoltt. HHE FQlL vz} vixlto 2 44 BAE 7}

A A3 AFE ROUA ° ol 29 A BAE 2 42 AYE AlE

Al Ak 22 gRlefE2 U] 5 Foll A Ege] Ahiz} g wle]
Z}y

£
=
o

A3L she] Qithe B4 0= vA] Wl s B3l A o

A ye] XH% HolFA| Ht}, o|e} 22 o]follA F Y

=9 A5 ALElel 22 AYE  gle opERle 2 A9 vlle] HAAYE

Sie}aL & 4 gick

o] Aol A Zjglol7t F2F HE AP AM I AlQle] 7R A
A EALE ATt shvhs 1 A5 95o] ks FA6A =7

fo o wnfo
(e}

i i?
H

i)
‘N.
rh

n

27) 168841, 2212 Yeldd (William of Olange}% =S s, Z2 24 (Charles 11)
o) FHEE A PAQ AP~ 24 (James 11) 9] A2 vhgFic)
28) Amy Lawrence, ¢¥o] 3 p53 2=



256 RIEEAT, A 343

ZAg0IM, The Shhs Alge] %xd 3] By o Lol ZAgolt A
Ah o) 28] R ok A 24 i Feekn Bk
N =7 Rolehd, Faks AEE Gt Bl 15 oA

9 292 UEel 218 1) 27 2480l A eE o) 33
& F018A WhEE A ek weh ke A0 Eolrl oSS A
1502 ATdehe HgolN 159 454 B BEAT|A He, 7
o B st A2 B4 o) AT4 shhe] 28] the ofd
2edglele] B9, Telislele] s} PSS WISk 2, 259 e
4 875 $207)1A F= Aol

F ru

(5]
Py
=

2]

_hi

c

i}

vi. g2

(AZAR] AleBHE 17T47] F7] AL wiAE oz, A/ el Ad o
Helg) Aol IAE =ejdlual P9 2geld), ol2g FAE Fidslst
7] 918 auidlole GARER] G=e] Bl 54 Hde g A9
3t Age] F4E aelx, 9k Aue FAFeEH el R A
o] Aghg FFHA fdc. 24 33} 29je] A B ofw ofu|oAl= A
& F2H o= YAl £5 Ag#o
Fo| ZA tF= YA (BY gAelu) g 29l gl tka T 5 ¢l
ok, AT A9 EJr 33} FAAME v A1 e g 2FsHRo] o] 2
A aEdslle] AA] R-3 g3) dofo} 7S T 3 SRS E ITE
e g3}a AYS el Wi ¢17) mEelt),

T (A=At AlehelA F2] 2Ale] l{E|Be) shAske 33ty Ao
A oln|A5e B3 Ao] FEA 0T TH|2L HZE Ao HolaleE 5}
i, ARA o 2 E o2 TR ARl Telvigele] ARlel 3] 1|
& AUS o] 222 LA Ft) o] J3h= Aok, BE, Ak
MRS B3 5 25HRE 349 37148 A olEolulwA |4 oiFA

2 gt 2o o] AFo FAT I A8 IS5 5 E AL




sle] aejuglo] g3te] thEdat ey | 9 =2 257

BASo] ok 298 o 2 159 SHE $715% sk o) vk o),
¥ ke Ago] 4eIue washu She BAd 3% v wAg

(o]
:
ZolAE V) EEY 4242 S

azjudlo|7t QlEe] wAdA A, E’-‘]Z'] oAb, B8H A A 53
Ze TFs WS Sl SEsHAl AR AR HAE mRAF) 3 Q7] W
o] gste] B2 A S FAA} SF v Tl WAA Hoy, A4

7‘r AYELFE A2 FHEF s Dt s{H e} Ure] S5, 4]
23} F ol WAkl #A, vlhel 23S EsA AMEE 4de) F
7, WA Aol o] A, tekgl B Ee] 17338t 55 olEd A EHES 3

ASA e A wﬂ.ﬂ% %@4}: ol B A, WA el 4
2y ¢

2712 7A871EA 9318 QiU B ol
ol2igt slmollA] o] sk PAol A B ZALT i SALL B0
|5

=
Y & gl 7192 AT & 4 Urh B Ak el A, 2F,
=1

B8} 22 FH IS Bed] B IS BN 2 5 glon], B
Aol A4l BATAE Fal TA AAe] o]dlel ol A2 o2
B S gl oItk 19 3ke 31314, ol olmlxle) 275 T

AEo] 7] Wi, 2 oW A S Eed] AldHE o2 7)1} sk w0
U o et O]U]Xlﬂ ZAHE= Yot onrh AEs= AL goiuig
3t 4 BFE UEAA FA @9 A de4d A 2= 8
i 31 S Zloltt. B3idst EehdS Sl 7%-1’ =
ysllo] Qdsts 2 olalat] faie Be g 3 97l o Aol
STt 3 4 girk w2 o] M7 B FHF olge] HE -‘—]r S 8T
gthe HellA, vy 2218 554 971 9 HHo] Aoz RS
= stois JE Zeuido] o] P32t vighe AP ke HdM, I
o] 37t FEAH Bl e AFska v 22 < 3l

i
Y
=y
i)



258 To =1

(=
Mo
ok
e

T A 343

i
bl
Md
rl

Hacker, Jonathan & David Price. Take Ten: Contemporary British
Film Directors. Oxford: Clarendon Press, 1991.

Hobhouse, Penelope. Gardening through the Ages. New York: Barnes
& Noble Inc., 1997.

Honour, Hugh & John Fleming. A World History of Art. London: John
Calmann and Cooper Ltd., 1982,

Hunt, John D. Garden and Grove. Princeton, New Jersey: Princeton
University Press, 1986.

Jaehne, Karen. Cinema as the Total Art Form: An Interview with
Peter Greenaway,” Peter Greenaway: Interviews, edited by
Vernon Gras and Marguerite Gras, U.S.: University Press of
Mississippi, 2000.

Janson, H.W. History of Art. New York: Harry N. Abrams, Inc., 1997.

Lawrence, Amy. The Films of Peter Greenaway, Cambridge and New
York: Cambridge Univ. Press, 1997.

Paescoe, David. Peter Greenaway: Museums and Moving Images.
London: Reaktion Books, 1997.

Pally, Marcia. Cinema as the Total Art Form: An Interview with
Peter Greenaway,” Peter Greenaway: Interviews. edited by
Vernon Gras and Marguerite Gras, U.S.: University Press of

Mississippi, 2000.



He] aejugle] date] iFdd e | 9 22 259

[ Abstract)

The Popularity and Artistry on the Cinema
of Peter Greenaway

Paek, Ro-Ra

It seems to me that a contemporary cinema, which is called the flower of
popular culture, excites populace’ s desire, absorbs it, and even constitutes it in
the modern times. Although the cinema exercises its powerful influence upon
the popular culture, it is true that it is ontologically caught in a dilemma that a
production has to achieve both popularity and artistry. In this respect, this
research was first derived from a problematic question related to the cinema
that has functioned as the core of contemporary popular culture: how to control
a distance between popularity and artistry.

In order to approach this issue, I focused on the film of Peter Greenaway
who has won acclaim as one of the most remarkable filmmakers in British film
history. He usually applies unique cinematic languages, which include poetic
allegories and symbols, fragments of exuberantly visual images and double-
layered wordplay and puns, to his productions. More significantly, his works
have achieved the cinematic aesthetics, which is quite popular and artistic,
through literary imagination and pictorial beauty. For this reason, I thought that
Greenaway' s film provides me with a clue to solve the dilemma into which the
contemporary cinema falls: the popularity and the artistry. Especially, my
interest was geared into the Draughtsman’ s contract that can be situated in the
heart of this issue because this film not only is composed of mysterious
narrative, which resembles a so-called ‘whodunit of Agatha Christie, but also

is structuralized by poetic symbols and diverse cinematic techniques. I thought
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that those cinematic languages involve the popularity and the artistry that
Greenaway s film possesses.

To sum up, the Draughtsman’ s contract shows the relationship among
nature, an artist, and an art through various cinematic languages and techniques.
Specifically, this film foregrounds a detective narrative and unfolds interesting
stories such as a double contract, murder cases, adultery. For this reason, the
audience is compelled to see the pictorial scenes and to read the significance
which is concealed under the surface of the narrative. While the movie-goers
are actively enjoying this film such as a kind of puzzle game, they come to
reconstruct fragmented narratives and images. As a result, they are forced to
realize the relationship among the garden of Campton-Anstey, Neville' s
identity as a draughtsman, and his drawings. In other words, audiences
inevitably arrives in the center of the cinematic garden entitled The
Draughtsman’ s Contract that Peter Greenaway designed and decorated
aesthetically. Consequently, Peter Greenaway s film makes the audience enjoy
an exciting entertainment and experience exuberant cinematic aesthetics as
well. This fact might explain both the reason and the way that Peter

Greenaway s films have achieved the popularity and artistry.

Key Words: popularity, artistry, Peter Greenaway, The Draughtsman's Contract, a
whodunit narrative, a triple-layered garden, Nevil s drawing, a puzzle game, a

contract, cinematic tricks, symbolic fruits.





