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I. Introduction

Se-Deok Ham's one-act play The Sad Talent was a Korean version of T.
C. Murray's Birthright. Se-Deok Ham(1915-1950) produced a Korean setting
by adding local themes and changing the background of the scenes while
preserving the plot of the Irish text. It was published in November 1940 in
Monthly Moonjang and performed by the Gookminguk-Yeongooso (The
Research Institute for National Theatre: RINT) in August 1941. This
production was a graduation performance of the students of RINT and no
records or critical articles have been found relating to it. Se-Deok Ham, who
did not mention Murray in his plays, contributed only a few articles to
journals during his career and he also failed to mention Murray in these.
Se-Deok Ham did not mention Murray in his writings. For this reason, it is
impossible to trace the exact nature of Murray's influence on Ham's play.
There are two possibilities regarding the way in which Se-Deok Ham came
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into contact with Birthright. Firstly, the Myeong-1l Theatre Company
performed Birthright in December 1932 as a part of the opening programme
of the Joseon Theatre in Seoul. However, the Korean text for the production
was not published. Secondly and more probably, Se-Deok Ham, who was
bilingual, might have read Best Irish Plays, the ninth volume of The
Complete Best Plays of the World. The twenty-four volumes of The
Complete Best Plays of the World were published in 1928 in Tokyo, the
ninth volume of which is Modern Irish Plays. This series, which was
compiled by the International Association of Play Translators of Japan, was
thought to contain the more credible and accurate version of Birthright and
thus the most influential. Birthright is one of the selections. The translator of
Birthright is the famous Japanese director Osanai Gaoru. Osanai watched the
Abbey production of Birthright in summer 1903 in London.

IL. Birthright and The Sad Talent

[I-1. Historical Background

T. C. Murray's Birthright was first staged at the Abbey Theatre in October
1910 and was one of the Abbey Theatre's most popular productions.(Malone,
1929: 185) It was also popular in America and named by American critics
as the best new play presented in America during the season 1911-1912.
(Malone, 1929: 185) The main theme of Birthright is a variant of the oft-told
tale of Cain and Abel in terms of Irish conditions and character(Malone, 1929:
187)

A trunk, coffin-like, occupies the stage. It is for Shane, the younger
Morrissey son, emigrating because his elder brother, Hugh, will inherit
the farm. Hugh is the darling of the townland. ... But to his father, Bat,
Hugh, though hardworking, is in every twist and turn of him his mother
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Mauras son, and not with the true farmers blood in him. Blaming Hugh
for the death of a valuable mare, Bat disinherits him. In the dully
candlelit set of Act II ... the father renounces the son. The brothers join
more violent issue. .. Old resentments at the son favoured by his
mother crowd in on Shane. The two fight, and Shane fells, has perhaps
killed, Hugh.(Maxwell, 1984: 75)

The background of The Sad Talent is a rural town in Korea. All the
village people are enjoying the Harvest Festival except the Gal family. His
two sons make Choo-Bong, the father, upset. Cheon-Seok, the second son
and one of the most skillful farm-workers in the town, will have to leave
the house because of his elder brother, Man-Pyo. Man-Pyo is a frustrated
intellectual. Although all the family members have made sacrifices to support
his higher education, Man-Pyo does nothing but spend his time on a
literature competition which he has little chance of winning. If Man-Pyo
stays at home, then leaving home to get a labouring job is the only possible
way for Cheon-Seok to make money for his wedding. Blaming Man-Pyo for
the injury of a valuable cow and for his role in the sirum, a Korean
wrestling competition, Choo-Bong orders Man-Pyo to leave the house rather
than Cheon-Seok. After his departure, all the family members realise that
Man-Pyo took part in the sirum competition in order to pay for the cost of
Cheon-Seok's wedding with the prize money.

When comparing Birthright and The Sad Talent, the most significant point
to emerge is the fact that a socio-cultural link exists between the two plays.
The background to T.C. Murrays Birthright was the massive emigration out
of Ireland caused by famine. The father in the play, Bat, has a small farm
which can not support two sons. Although neither of his sons wants to leave
the house, it is inevitable that one son will eventually have to emigrate to
America. Without being aware of this point, it is impossible to understand
why the struggle between family members becomes so serious. To the Irish
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audience, the fatal fight between the two adult sons, Hugh and Shane, in the
last sequence, is a realistic rather than a melodramatic situation.

The Great Irish Famine was not widely known about in Korea during the
colonial period. However, the Korean audience and reader could feel
sympathy towards the Irish situation without any cultural barrier as a result
of an historical equivalence. The Japanese Colonial Government, as
previously mentioned, systematically exploited Korean farmers resulting in a
hopeless rural exodus from Korea during the 1920s and 1930s.

As a result of the Colonial Farm Policy, Korean rural society in its
entirety went to ruin. .. In 1926, the statistics of the Colonial
Government show the number of petty farmers as 2,150,000, 11% of the
population. By 1931, it had increased to 5,200,000, 25% of the
population. The 10,000 beggars in 1926 increased to 160,000
Three-quarters of the farmers were in debt. The average amount of debt
per family was around 65 Won, Many Korean farmers faced absolute
poverty, leaving no way out for them other than to leave their homes.
For example, more than 150,000 people left their hometown in 1925.
The number of migrants increased during the colonial period. A number
of migrants became beggars or slash-and-burn famers. Many of them
emigrated to Japan, Manchuria and Siberia where they worked as day

labourers living in slum conditions. (M. Gang, 1985: 99-100)D

II-2. Similarities and Differences of the Dramatic Structure: Relationship
between Family

The major dramatic action of both plays is similar: the struggle between
brothers and discord between father and son. However, the reasons for the
struggle and its dramatic function are not the same. In Murray's text, this

struggle comes from a fundamental disparity of personality. Bat and Hugh

1) All the Korean articles and plays which cited in this thesis were translated by Won-Jae Jang.
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have an entirely different view of life. ‘Bat is a hard working, tyrannical
farmer. He loves his farm and has a complete lack of interest in anything
which does not minister to its prosperity.'(Malone, 1929: 187) Hugh, however, is
full of life and spirit, ‘with little inclination for the humdrum life of the
farm.'(Malone, 1929: 187) He is something of a popular local hero. The father
and his eldest son have little in common.

In contrast, the discord between father and son in The Sad Talent comes
from the fathers disappointment in his son. Man-Pyo, the first son of
Choo-Bong, was once a promising student. He was the pride of the Gal
family and also carried the hopes of the town in which he lived. In addition,
the rest of the family members had made sacrifices to support Man-Pyo.

CHEON-SEOK: What did I deliver dung and muck from dawn to
midnight for? Why have I boiled cattle feed every day? Yes, 1 did it
for my good-for-nothing brother. Do you remember the day his teacher
visited us with the Village Chief? He told father that Man-Pyo deserved
to have a higher education. Father and me made a firm decision at that
time. I've prayed to God for his success for the last seven years. That
was the only hope in my life. You shared the hardships, didn't you? I
can't control my temper when I look back upon the past. You used to
go off to the market and come back to the house on foot so many
times a day carrying a heavy pack on your head...it was heavy enough
to bend your back. Supporting a college student was too much for our
income.(Ham, 1947: 50)

However, colonised society prevented Man-Pyo from finding a suitable role
as a member of the intelligentsia and he returned home frustrated. His lack
of luck was not only an indication of his own personal failure but also

proved a disaster for the Gal family.
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Se-Deok Ham also changed the reason for the discord between the
brothers. In Birthright, long supressed jealousy leads to a fatal fight between
the brothers.

SHANE: I'll go when I'm after saying what I want to say, an what's on
my mind for many a day. .. When we were small boys an we sitting
there at that table, who always used to be gl'ven the white loaf, an who
used to get the strong cake? An who was it always got the fine cloth from
the shops in Macroom, an which of us had to be wearing the grey
homespun that was like what the poorhouse boys do be wearing, an they
walking out the country roads with their school master?(Murray, 1928:

86-87)

Shane the simple, quiet, steady youth accuses his mother of persistent
favouritism toward Hugh. Hugh had always had the best clothes; Hugh
had always had the treats from earliest childhood. Suddenly a hidden
and perhaps unfelt sore is exposed. Angered still more by these bitter

accusations against his gentle mother Hugh flames out with still greater
fury.(Morgan, 1924: 225-226)

In contrast, Cheon-Seok, the younger brother in The Sad Talent, shows no
jealousy towards his elder brother. He has made heartfelt sacrifices for
Man-Pyo and the relationship between the brothers is relatively good. There
are two reasons for Cheon-Seok's anger toward his brother. Firstly, he is
completely disappointed by his brother. Cheon-Seok has had to support
Man-Pyo's education and living costs for seven years. However, the result of
the investment in his education is very different from the familys
expectations. In spite of his higher education, Man-Pyo has not made a
success of his life. Furthermore, he wastes time trying to write a novel, but
has displayed almost no talent for writing. Therefore, Cheon-Seok feels that
his long-term sacrifices for his brother have been worthless.

Zreliey
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VILLAGE CHIEF: What nonsense! Why does he have such a long
face on an enjoyable Festival day?

MRS. GAL: Cheon-Seok is leaving home and going to be a labourer.
Thats why hes angry like this.

VILLAGE CHIEF: Did Cheon-Seok really decide to do that?

MRS. GAL: Yes.

VILLAGE CHIEF: Why does Cheon-Seok hate living with Man-Pyo? |
know he admires Man-Pyo.

MRS. GAL: He believed that we could be a thriving family after
Man-Pyo's graduation.

VILLAGE CHIEF: Hes not alone in thinking like that. I did too.
Man-Pyo's teacher, the head teacher, everybody in this town thought the
same.

MRS. GAL: So we fully supported Man-Pyo for the last seven years.
We even saved on food and clothes to pay Man-Pyo's college fees. But,
he left college halfway through and spent day after day doing nothing,
no job, just writing stories and things like that. Cheon-Seok is sick and
tired of it.

VILLAGE CHIEF: He got married to a millionaires daughter the
second time, didn't he?

MRS. GAL: I heard that his father-in-law provided him with food and
fire-wood at first. But a married daughter is no better than a stranger.
How can his father-in-law support him for life?

VILLAGE CHIEF: Did Man-Pyo come back alone? Did he send his
wife back to her parents home?

MRS. GAL: Yes. Because hes jobless now. (Ham, 1947: 53-54)

To make Cheon-Seok's anger appear more reasonable, Se-Deok Ham

introduced an important variation, the theme of Cheon-Seok's wedding.
Cheon-Seok's wedding plans are in crisis. He has no way to make the

__221 -



8 SAdsa JEFAT(A317, 2001)

money needed for his wedding if Man-Pyo stays at home, as Man-Pyo, who
has no income at all, is occupying the room he and his bride will have.
This theme serves a variety of functions throughout the play. Firstly, it
strengthens the discord between the brothers. Secondly, it justifies the reason
for Cheon-Seok's leaving. Cheon-Seok's departure is the only possible way
for him to make the money for his wedding. However, his decision to solve
his wedding crisis in this way invites another problem. The father of his
bride makes it clear that they approve of his leaving. Cheon-Seok's plan is
delivered by Woo-Tae, who is a replacement for Dan in Birthright. In the
first sequence of Murray's play, Dan, a neighbour boy, makes his appearance.
His reason for calling on the Morrissey household is to deliver a trunk. The
function of his role in the drama is to reveal news of the local hurling
match in which Hugh is a key and star player. Through the conversation
between Dan and the Morrisseys, the background of the discord between the
characters is clearly suggested.

Like Dan, Woo-Tae appears in the opening sequence of The Sad Taleni.
He is very upset when entering the stage and his angry tone and attitude
carries two functions. Firstly, the tone of his voice causes anxiety in the
audience, who are concerned about the reason for his rage. Secondly, it
makes an odd contrast with the offstage sound of the cheerful voices from
the Festival of the Harvest Moon.

WOO-TAE: Choo-Bong!

CHOO-BONG: Dont shout at me.

WOO-TAE: Do you think you treated me well? What have you done to
my daughter?

CHOO-BONG: What happened to your daughter? What's all the fuss
about?

WOO-TAE: What? How can you say that? You ruined my sweet

_222_.
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daughter's life.

CHOO-BONG: Who destroyed your daughter's life?

WOO-TAE: Who else? Damn Cheon-Seok.

MRS. GAL: (jumps up with surprise) You're not making sense. Calm
down and tell me what's behind all this in the room.

WOO-TAE: I've no time for that. How can I calm down after watching
my daughter weeping while we were doing the grinding at the mill?
MRS. GAL: Well be related by marriage this coming October, won't
we?

WOO-TAE: 1 thought the same. But your son Cheon-Seok told my
daughter BOK-SOOL last night to put off their wedding.

MRS. GAL: (surprised) Did he?

CHOO-BONG: (smiling) He's just pulling her leg to test her loyalty.
WOO-TAE: He wasn't joking. A wedding is one of the most important
events in anyones life. I would have thought the same if Cheon-Seok
had bumped into Bok-Sool in the street and told her that. But he took
Bok-Sool to the Village Chiefs field on purpose to tell her. How can it
be a joke?

CHOO-BONG: Is that true?

WOO-TAE: You knew everything, didn't you? You and your son
planned it. I can guess what the problem was.

MRS. GAL: This is the first I've heard of it.(Ham, 1947: 45-46)

_223_

From this conversation, the audience can deduce much information.
Woo-Tae is Bok-Sool's father. Bok-Sool will marry Cheon-Seok, the second
son of Mr. Gal, in a month. Cheon-Seok had suggested to Bok-Sool that
they postpone their wedding, as he would like to leave the house in order to
get a labouring job. Woo-Tae took Cheon-Seok's suggestion to mean that the
engagement was broken off and thought that Mr. Gal was behind the
decision. Woo-Tae is angry because he maintains that Cheon-Seok and his
family have destroyed Bok-Sool. In fact, Cheon-Seok organised the plan by
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himself, without informing his parents.

WOO-TAE: Stop! If you don't want the two of them to get married,
you should tell me, not Bok-Sool. Why did you use Cheon-Seok to pass
on your feelings to Bok-Sool? She cried all day. Hum! I hear that your
first son Man-Pyo has come home from Seoul, I suppose he's found a
wealthy girl for Cheon-Seok.

MRS. GAL: Even if Man-Pyo finds a millionaires daughter for Cheon-Seok,

how can we cancel the wedding? We've already promised to have it.

WOO-TAE: No need for that. GI've the letter to me right away. I'll try
to find another husband for Bok-Sool. Maybe Mrs. Jangson can find
one. But everybody knows about them in this town. Cheon-Seok used to
meet Bok-Sool in the field, at the royal tomb and all over the place. So
there is no other possibility for Bok-Sool but to II've unmarried with
someone as man and wife. (suddenly shouts) Damn bastard! He has been
getting all the sweetness out of Bok-Sool. Now, what? Postpone the
wedding? How can he say that? I'll report him to the police. If the
police break some bones, he'll be more careful and never act like this
again.(Ham, 1947: 46-47)

Woo-Tae's threat to sue Cheon-Seok is hard to believe in reality. However,
the Gal family pay heed to Woo-Tae's intimidation because they have already
had a bitter experience of a similar problem. When Man-Pyo insisted on

divorcing his ex-wife, all his family members lost face among the neighbours.

CHEON-SEOK: What did Man-Pyo do for us? Did he become famous?
Did he send us money even once? He did nothing for us but make us
crazy by asking for a divorce from his ex-wife. All he did was get a
new girl in his college days. That's all.

MRS. GAL: Why are you doing the same thing if you know that

asking for a divorce makes all the family crazy?

7
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CHEON-SEOK: (CHEON-SEOK does not understand MRS. GAL's
words) What do you mean?

MRS, GAL: Father attended the court frequently to solve the problem of
your brothers divorce. At that time, everybody laughed at father and me.
Father had even had a fight with the father of our daughter-in-law. How
can you insist on putting off the marriage if you know that. Woo-Tae
Just came to see me and he said he would report it to the police. (Ham,
1947: 50-51)

These lines indicate that Man-Pyo's present failure is a heavy burden on
Cheon-Seok. His past behaviour also restrained Cheon-Seok's freedom to do
as he wished and as a result Cheon-Seok's bad feelings toward Man-Pyo
have increased.2) However, unlike the dramatic structure of Birthright, the
discord between the brothers in The Sad Talent is settled. In the last
sequence of the play, Cheon-Seok's wedding is connected with the
reconciliation within the Gal family. Man-Pyo understands that he alone can
solve the problems of Cheon-Seok's wedding by entering the sirum competition.
The discord between father and son, and between the brothers, is solved
when Choo-Bong and Cheon-Seok realise Man-Pyo's intentions.

II-3. Differences between Dramatic Elements: Sirum and Hurling

Sirum, the Korean style of wrestling, is an adaptation of the hurling in

2) Man-Pyo, a failed member of the intelligentsia, represents a self-potrait of Se-Deok Ham. After
becoming a dramatist, Se-Deck Ham was barely able to offer any support to his family. The
situation was such that his family had to keep supporting him over an extended period. The
divorce of Man-Pyo also parallels the life of the playwright himself. '"When he was in his late
twenties, Se-Deok Ham was forced by his parents to marry the daughter of a clergyman. It
was a loveless marriage and Hams only interest was in the theatre, The couple divorced by
mutual agreement. Se-Deok Ham conducted one additional act of selfish behaviour. He left the
duties required of the eldest son to his younger brother Seong-Deok and went to Japan to
study theatre production. When The Sad Talent was performed, Seong-Deok Ham thought "My
brother has done something positI've after all this time."(Oh, 1991: 195)

._225_
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Birthright. However, while in both plays, the eldest sons are good at sports,
the dramatic function of sirum is very different to that of hurling. In T. C.
Murray's text, Hugh is a sportsman, a youthful hero of the neighbours.
Hurling is the source of his self-confidence. Winning a hurling match is not
only a matter for self-pride but it brings his town honour as well. In
contrast, sirum has a different meaning for Man-Pyo. Firstly, Man-Pyo is
driven by sheer necessity to enter the competition. Sirum is a part of the
Festival of the Harvest Moon, but it is a competition for farmers not for an
intellectual. Entering the competition means relinquishing his status as an

intellectual.

VILLAGE CHIEF: One of us must get the title because all the village
people have raised money to buy a calf as the first prize. Useless
bastards, when will you show me how strong you really are? That was
the time to use all your strength.

SIRUMER: Theres no point getting angry. I've already been knocked
out.

VILLAGE CHIEF: Whose the best in our village? Is there nobody who
can crush them?

SIRUMER: Everybody pushed Man-Pyo to take part.

MRS. GAL: Man-Pyo? What did he say?

SIRUMER: He didn't listen at first but he agreed after everybody kept
begging him to.

MRS. GAL: What? You mean hell take part in....

SIRUMER: Yes.

VILLAGE CHIEF: (shows gratitude) Really?

SIRUMER: Yes. So he asked me to bring his old clothes for the match.
VILLAGE CHIEF: But is he strong enough to beat the Ip-Sil sirumers?
SIRUMER: Lots of college students have taken up Judo, recently. A
Judo expert can throw down a man twice as big as he is. The Farmers

sirum is a just a battle of strength but there are so many skills in Judo.

— 296 —
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VILLAGE CHIEF: (his spirits raised) That sounds great! (Ham, 1947:
55-56)

During the sirum competition, Man-Pyo feels a sense of shame about his
lack of talent as an intellectual. He is clearly aware that he has no ability
except in sirum.(Ham, 1947: 68) When Cheon-Seok sharply attacks him on
this point, Man-Pyo's self-denial is amplified.

CHEON-SEOK: When parents support their son, they usually expect
him to look after them when they grow older. But I don't expect your
help in the future. I had no chance to study. So you were my hope. I
thought if you became famous, I could be satisfied with my life too.
Why shouldn't I blame you? You've absolutely no talent except in Judo.
If I had studied like you, I wouldn't be the man like you. When I think
about it, I hate getting married, I hate the idea of getting married, I

hate people, I hate living!
CHEON-SEOK, sheds tears leaning against the pen post mortified.

MAN-PYOQ: (in a grave tone) You're absolutely right. I've no ability in
anything apart from Judo. I tried to do my best to become a famous
writer, but its impossible. I've no talent at all. 1 confess to you, I've
entered for so many prize novel competitions, but I've always been
rejected. When 1 got the sirum title tonight, [ realised that this is the
only thing that I can do. I hate myself too. I know it'll be useless to
devote my life to literature.(Ham, 1947: 67-68)

Like hurling in Birthright, the sirum competition in The Sad Talent is one
of the main ways to incur the wrath of the fathers. However, the motivation
for the anger shown by the fathers in each play is not the same. In
Birthright, Bat loses his temper due to Hugh's absence from home at a busy

~gal =
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time and when the family are facing misfortune but Hugh is innocent and

has a reasonable excuse for his absence.

Just when he[Bat] is wanted at home Hugh is playing a hurley match
and must spend the evening at a team supper at the special request of
Father Daly. Such a request cannot be refused and he goes with the
consent of his distraught mother who fears her husbands resentment but
realises that circumstances force Hugh to go. The afternoon match had
been won through the prowess of Hugh, and the boys had accompanied
him home with triumphant music and shouting. The noise frightened the
horse which had consequently run loose and broken its leg, with the
result that it had to be shot. This misfortune, coming on the top of
everything, drives Bat to insensate rage and he aftributes all his

misfortunes to Hugh's worthlessness.(Morgan, 1924: 24-225)

Bat has no objection to Hugh joining the hurling match. In contrast,
Choo-Bong feels negative about the sirum competition. Without knowing that
Man-Pyo has joined the competition as a fighter, Choo-Bong in The Sad
Talent is already displeased with his role in the sirum competition. The
Village Chief asked Man-Pyo to organise and manage the competition and
Man-Pyo has accepted. To Choo-Bong, it is not a job suited to an
intellectual. Furthermore, Man-Pyo's joining the competition as an organiser
means that all the village people may recognise his failure as an intellectual.
Therefore, it becomes a matter affecting the entire Gal family rather than a
private concern of Man-Pyo. Furthermore, Man-Pyo spent several days
organising the competition and as a result did not help with the farm work.
For these reasons, Man-Pyo's eniry in the sirum competition is totally
unacceptable to Choo-Bong. It is interpreted as extremely selfish behaviour,
the only purpose of which is to satisfy his own pleasure without considering
the situation of the other family members.

_.228_
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CHOO-BONG: Even if you dont have any sense, how can you think
about going there now? I'll be picking cotton and digging up sweet
potatoes soon. If you are not here, what can [ do?

CHEON-SEOK: My brother can help you.

CHOO-BONG: He has no experience of farming at all.
CHEON-SEOK: Nobody learnt farming when he was an infant.
Anybody can do it. Why shouldn't they be able to?

MRS. GAL: Man-Pyo isn't staying here long. He's just a visitor.
CHEON-SEOK: If he's a visitor, he should stay at home rather than
join the sirum ring as a referee.

MRS. GAL: He didn't want to go there. But the Village Chief begged
for him to be a referee, so he had to say yes, even though he didn't
want to. You know, he has no interest in being involved in the sirum

competition with farmers. He was once a college student. (Ham, 1947:
49)

II-4. Differences between Dramatic Elements: Death of a Mare and Cow's
Injury

Another reason for Choo-Bong's wrath is the cows injury. The shouts of
the cheering crowd applauding Man-Pyo's victory lead to an accident: the
noise frightens the cow which runs loose and falls down the hill. This is, of
course, an adaptation of the theme of the mares injury in Birthright. This
misfortune, coming in the early evening, drives Bat to rage. He blames Hugh

because the mares accidental injury comes from Hugh's carelessness.

SHANE: It come into my head somehow that Hugh might be after
forgetting to close up the gap this morning-he isn't over careful when
them matches do be on-and I was thinking that the cows might be in
the little patch o winter cabbage, and as 1 was troubled about it I come
away.(Murray, 1928 : 60)

_229_
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In contrast, Man-Pyo has no direct responsibility for the cows injury. It is
Cheon-Seok, who wants to leave the house, who does not care for the cow

properly.

CHOO-BONG: He's still tying up the cow in the field. Its dark already.
Where is he? Whats he doing? Our family will soon be ruined and all
he thinks about is leaving home.

MRS. GAL: Our cow is sick I think. It looks listless.

CHOO-BONG: He tethers the cow beside the persimmon tree every
day. Cheon-Seok doesn't take care of the cow. How can the cow get
any fresh pasture? He's always off somewhere. If he's not here like
today, 1 cant do anything. 1 dont know what IIl do after he goes.(Ham,

1947: 58)

MRS. GAL: (anxiously) It'll be dark soon. Hurry and fetch the cow.
CHEON-SEOQK: Oh, no. I completely forgot.(Ham, 1947: 59)

The cows injury, from which it will no doubt recover, is a misfortune but
less serious than the shooting of the mare. Choo-Bongs anger is not wholly
a result of the cows injury. Rather he cannot accept Man-Pyo's attitude, as
he thinks that Man-Pyo never pays attention to family matters. Man-Pyo does
not come to the cows pen as he is lying in his room and only appears for
the sirum competition. Choo-Bong decides that Man-Pyo is too selfish for
them to live under the same roof and he orders Man-Pyo to leave the house.

CHOO-BONG: It happened because of the bloody sirumers and the
audiences.

CHEON-SEOK: That's not the rcal reason. It would have been all right
if my brother hadn't taken part in the competition.

CHOOQO-BONG: What do you mean? Are you saying he not only
organised the competition but took part in it, too?

_230_
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CHEON-SEOK: He became the champion. All the audience suddenly
started cheering and shouting and playing percussion instruments when
he got the title. That's why my cow was frightened.

CHOO-BONG: Whats keeping that damn bastard out so late? Call him
to me now. -Damn idiot, he's not worth feeding. Why did he take part
in sirum when he didn't want to? The cows leg is broken. Now we
can't grind the rice. Is he our master? How can he lie down instead of
looking in the pen?

MRS. GAL: I told him to go to sleep.

CHOO-BONG: He didn't care a bit when the cows leg was broken. I
think he might not even mind if our house was swept away. No need to
live with that kind of bastard. .. You must leave the house tomorrow
morning. Go to Seoul or somewhere. That's final.

MAN-PYO: ...

CHOO-BONG: If you don't leave, Cheon-Seok insists he will. I cant do
anything without his help. I cant even live just one day without him. So
your leaving is the best way to make everybody happy.

MAN-PYO: ......

CHOO-BONG: I'm not asking you to send any money to us. You
should get a job to feed yourself. 1 have no education but I make a
living out of farming. Your brother Cheon-Seok only finished primary
school. He supported you at college by himself..I think we tried to do
our best for you.(Ham, 1947: 64-65)

Cheon-Seok rushes out calling his brothers name.

_231_

Choo-Bong's order to Man-Pyo does not cause a fatal fight between the
brothers as in Birthright as Man-Pyo accepts his fathers orders without any
resistance. His departure just before the last sequence of the play is a device
used by Se-Deok Ham in order to create an emotional ending. The discord
between the family members is solved when Woo-Tae lets them know that
Man-Pyo entered the sirum competition to contribute to Cheon-Seok's
wedding costs but the benefector has already left. In the last sequence,
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WOO-TAE: (gives a bundle of bank-notes to CHOO -BONG) Take this.
CHOO-BONG: (astonished) What is it?

WOO-TAE: Cash. What else? I've just sold the calf. This moneys from
the calf.

MRS. GAL: What?

CHOO-BONG: Damn bastard, all my troubles over the last seven years
have been for nothing. He's brought shame on me by taking part in the
sirum competition. ... Tell him that we've no need for that kind of
money.

WOO-TAE: (gets angry) How did Man-Pyo let you down? He stooped
to taking part in the competition to meet Cheon-Seok's wedding costs.

Whats wrong with that? Does that mean you've lost face?

CHOO-BONG is trembling as though he has been stabbed. He drags his
feet and sits on the edge of the floor.

MRS. GAL: (sobbing) 1 didn't know that. I didn't know that.
CHEON-SEOK: (rushes out to the streefy Man-Pyo! Man-Pyo!(Ham,
1947: 69)

III. Conclusion

It can be seen that Se-Deok Ham's The Sad Talent has a similar plot to
T. C. Murray's Birthright. The theme of T. C. Murrays Birthright is strongly
in evidence throughout The Sad Taleni. A hard working farmers family -
parents and two sons - are the central figures of both plays. Both elder sons
are the mothers favourites. Their dedication to farm work falls short of that
of their duller, more conscientious brothers. The farm, in both cases, cannot
support two sons, so the second sons, the father's favourites, set out in

search of a new life.

_23‘2._
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Given this background, one can appreciate why Se-Deok Ham was drawn
to Birthright. However, Ham changed the dramatic function of many
elements in Birthright: the mother's favouritism, the shooting of the mare,
and the father's hatred toward his son are either deleted or given less
prominence. Instead Ham resolves the play around the issue of family
honour. Ham also transferred the setting of the play to a rural Korean town.
For this reason, it can be say that The Sad Talent creates its originality as a
result of intentional alteration. Firstly, in contrast to Murray's original,
Se-Deok Ham focuses on the frustration of the Korean intellectual in the
colonised society. The struggle and discord between the brothers and between
father and son is secondary. Secondly, Se-Deok Ham changed the original
function of the dramatic element and created an original story-line in order
to support his main theme. Consequently, The Sad Talent is an important
work of Korean drama from the 1940s: Se-Deok Ham created an original

drama through creative alteration.
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TEXZS
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FAY 2 <2F>A T4 2995 1940 119350 g9 <34-dy A=
Ae>E GESHT o] FE2, 715 74, $FUEDY 2572, 9433 4
B2Ee A7 Py SollA otdAB= FF7} w#Fo|(T. C. Murray)9] 19109
<g'de A(Birthright)>}e] FAbgdo] & F AF =¥ ¥ ¥F
T olgol F8 FFYEH, e owysh, A oG FAF F4
7t 2EgtE 3830 Atk FANAM Yok Fdez: ¥ 2Rg 3
A 7 o5 BAE fASE Aol BAEEHEE, AAF SAHEA EA o}
=2 1FE Wy AR 4L Zog e Ax FAEITH

FAY2 47 FFsle dHMA 57 849 433 7)%e WPE
SN AEAAE FHed 4R o] =R F AE T3 F
"ol #olsles 25 F719% 7159 Atart SEUERY dEE FEANAGE
Hel FE53, o9 v E Faf F AERY AojHe AR A =FH5A
4. olE Astd 2§ F7INEF €F)7t FE A AAse vF 2 2
A4 7%, <FHe o vder 29 ARG <HIFE A9 &
9 g R LY Fo|F & Hla EAsHth doyt AWde S&5A @
€ FAR A4 FHTR)Y AHFH FH G olFe REI, ol olojAE
7tE AA Y AW &dolgde REZE 175 §AYY E34L ga o
2 FxoAM =95t EFHOE, 959 718F Fa7} vksite o
A <HNIE Ae>2 <Fdd FHRYEH Odd 9FE ¥2 FFo|ga T
g 7 Ao 2y, @YY <XM2E AT 479 WS o4 ded
HotFo] ofyzl, Weke Fil AFFLE Yozt SFFHA FFolghed 1
AFAVE A 997t At





