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(1) Eliot, T.S. The Sacred Wood. London: Methuen 1964.

“Poetry is a superior amusement.” “On the other hand, poetry certainly has something to do with
morals, and with religion, and even with politics perhaps, though we cannot say what.”

(2) Eliot, T.S. “Religion and Literature,” Selected Prose. Edited by John Hayward. Alesbury: Hunt, Bar-
nard, 1955.

“Literary criticism should be completed by criticism from a definite ethical and theological standpoint.”
“The “greatness” of literature cannot be determined solely by literary standards; though we must remem-
ber that whether it is literature or not can be determined only by literary standards.”

«3) Eliot, T.S. “Poetry and Philosophy,” Selected Prose. “The poet who ‘thinks’ is merely the poet who
can express the emotional equipment of thought. But he is not necessarily interested in the thought
itself.” “Poetry is not a substitute for philosophy or theology or religion; it has its own function.” “The
great poet, in writing himself, writes his time.”
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(@ Eliot, T.S. “Yeats,” Yeats. Edited by John Unterecker. Englewood Cliffs: Prentice Hall, 1963.

“He (Yeats) was one of those few whose history is the history of their own time, who are a part of.
the consciousnless of an age which cannot be understood without them.”

(5) Siidt, Kristian. “The Impersonal Theory of Poetry,” Poetry and Belief in the Work of T. S Eliot.
London: Lowe & Brydone, 1967.

(6) Eliot, T.S: “Goethe as the Sage.” “Other men have had versatile talent, other men have restless curio-
sity of men like Dinte, Shakespedare and Goethe is the fundamental Unity. This Unity is hard to defi-
ne, except by saying that what each of them gives us is Life itself, the world seen from a particular
point of view of a particular European age and a particular man of that age.”
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“I have tried to suggest how the themes and images of Eliot’s poetry are related to his:
convictions about the nature of our present-day civilization. But I shall have badly confu-
sed matters if in doing so I have seemed to reduce his poetry to a kind of thin and brittle-
propaganda for a particular world view. The primary role of poetry is to give us an acco-
unt of reality, not to argue means for reshaping it. To be more specific: if a culture is.
sick, the poet’s primary task is to provide us with a diagnosis, not to prescribe a specific
remedy. For all of his intense interest in the problems of our culture, and in spite of the
fact that he himself was deeply committed to a doctrinal religion, Eliot was careful never

to confuse poetry with politics or with religion. The loss of a sense of purpose, the con--

(7) Matthiessen. F.O. “The Objective Correlative,” The Achievement of T.S. Eliot. New York: Oxford
University Press, 1958.
In the notes of this article, he wrote: “Eliot formulated this passage in the course of his discussion of
‘Hamlet and His Problems,” as a result of his disatisfaction with the obscurities of that play, with Sha-
kespeare’s partial inability there to handle his’intractable’ emotional material by finding an adequate obj-
ectification for it.” ¢} 7] A} this passage@} & Eliot [§52] “the only way of expressing emotion in the form.
of art is by finding an “objective correlative™; in otheér words, a set of objects, a situation, a chain of
events which shall be the formular of that particular emotion; such that when the external facts, which.
must terminate in sensory experience are given, the emotion is immediately evoked.”

(8) Brooks, Cleanth. “T.S. Eliot: Thinker and Artist,” T.S. Eliot: The Man and His Work. Edited by
Allen Tate. New York: Dell, 1966.
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viction that one is simply going round in a circle, is an experience that many of the read-
ers of Eliot’s poetry have recognized as their own; but in their decisions as to what to do
about it, such readers have differed as much as the Christian differs from the atheistic exi-
stentialist, ”

“In a time of grave disorder, Eliot has moved toward a restoration of order.”

“Genuine poetry, seen in its proper role, performing for us what only it can perform,
«does contribute to the health of a culture. A first step toward the recovery of the health
of our culture may well be the writing of a poetry that tells us the truth about ourselves
in our present situation, that is capable of dealing with the present world, that does not
have to leave out the boredom and the horror of our world in order to discern its true gl
ory. More modestly still, a poetry that can deal with the clutter of language in an age of
advertising and propaganda restores to that degree the health of language.”
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(9) Eliot, T.S. “Introduction to Baudelaire’s Intimate Journals, 1930.
“His business was not to practise Christianity, but what was much more important for his time--to ass-
ert its mecessity.”
£10) Ibid., “So far as we are human, what we do must be either evil or good; so far as we do evil or good,
we are human; and it is better, in a paradoxical way, to do evil than to do nothing: at least, we exi-
st.?
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(11) Eliot, T.S. “Introduction to Pascal's Pensées” (Everyman's Library), 1931.
“But I can think of no Christian writer, not Newman even, more to be commended than Pascal to tho-
se who doubt, but who have the mind to conceive, and the sensibility to feel, the disorder, the futil-
ity, the meaninglessness, the mystery of life and suffering, and who can only find peace through a sat-
isfaction of the whole being.”

(12) Smith, Grover. T.S. Eliot’s Poetry and Plays. Chicago and London: The University of Chicago Press,
1965.

«(13) Pound, Ezra. “Affirmations,” The New Age, Vol. XVI, No. 13. (January 28, 1915).
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2 A Fl glol A9 olm| Ao #rEIe =A k3 vl ik, “The image is itself the sp-
eech, the word beyond formulated language”19u} 5 19134 Ee] =7} W] F2 Imagist
movement ] manifestoE 2.4,

1. Direct treatment of the “thing” whether subjective or objective.

2. To use absolutely no word that did not contribute to the presentation.
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An “Image” is that which presents an intellectual and emotional complex in an
instant of time. I use the term “complex” rather in the technical sense employed
by the newer psychologists, such as Hart, though we might not agree absolutely
in our application.

It is the presentation of such a “complex” instantaneously which gives that sense:
of sudden liberation; that sense of freedom from time limits and space limits; that
sense of sudden growth, which we experience in the presence of the greatest works
of art,

It is better to present one Image in a lifetime than to produce voluminous works.

o] 2} z-e- Pound jii®] Imagisme] Preludeszhe <1299 fEfnd $2 L1771 5= [kl
Imagismo & A Fsle i RAE &l A A F ot Preludes= & o #Eri
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Leonard Ungerk. A| A %o|@6) A9 (el old o|v]= 9 £iEe} &0l old
RS SR 5hd A 2o s Z# ), Prufrock and Other Observationse] §l& o]n] =]
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1. Flowers and gardens eventually the rose and the rose-garden.

(14) Pound, Ezra. “Vorticism,” The Fortnightly Review, Vol. XCVI, No. dlxxiii. (September 1, 1914).

(15) Ezra Pound®] Imagismo] Bi@ v]%-& Stanley K. Coffiman, Jr. 2 3 Imagism, Chapter for the History
of Modern Poetry, Norman: The University of Oklahoma Press, 1951.-2 2#2 33t}

(16) Unger, Leonard. “T.S. Eliot’s Images of Awareness.” T.S. Eliot: The Man and His Work. Edited by
Allen Tate. New York: Dell, 1966.

(17) Ibid. , pp. 203-204.
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N

2. Water images of various kinds, especially under water.

3. Months and seasons of the year, days of the week, periods of the day or night,
the time of day.

Smoke and fog.

City streets.

Parts of the human body especially arms, hands and fingers, legs and feet.
Human hair.

Stairs.

0 g &> o

Images of music.

10. Images of smell.

Unger: 3, 5, 6, 109] o]u] 4|54 “the images of awareness”(#1®e}5 74 7 3 9t
Preludesz}= M H 87 4 olv| A& 7k a2 gleh, 2] sle] F“The Music of Poetry”d]
A o 50 e Bkeh e fifeste 2 el ohith (Ewen s g, g
o} FHaeste] fithe delcle] L GERE wbA] U EEEA 29 o] oy ol m
H, B “Rhapsody on a Windy Night”, “Five-finger Exercises,” “Four Quartets”d]] Ax
Hhb e Addlol el 9o149 ke MBS REE AL T4 A, 8 “The Sense
of Rhythm”s} “The Sense of Structure” w|-o] ek, Unger7} 3ts 9l o]u|x) 2419] s
& o A 92 pamel A%e kel ek ol Preludest FTAAS B
2 249 st 2 5 Ak

With the other masquerades
That time resumes,

One thinks of all the hands
That are raising dingy shades
In a thousand furnished rooms.

(Preludes 1)

(18) Ibid., p.205.

(19) Eliot, T.S. “The Music of Poetry.”
“I think that a poet may gain much from the study of music: How much technical knowledge of musi-
cal form is desirable 1 do not know, for I have not that technical knowledge myself, But I believe that
the properties in which music concerns the poet most nearly, are the sense of rhythm and the sense of
structure. ”
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A4E AR 23, w5 s 2o e vHE £E o= F529 1w 4]
b ATEH s
And I have known the arms already, known them all
Arms that are braceleted and white and bare
(But in the lamplight, downed with light brown hair!]
(The Love Song of J. A.P)

Aol 9 KBS £53 %Y e L A9 & L, Foluki oW A& Fa g olol
A 332 e BlEtolw,
You tossed a blanket from the bed,
You lay upon your back, and waited;
You dozed, and watched the night revealing
The thousand sordid images

Of which your soul was constituted;

(Preludes 1)

Az o] = kS o] gl Charles-Louis Philippe?] /)Nifi Bubu de Montparnasse?]'

3 HEEE g nel, Preludesd] o] F-Eo] S& olokr|sla J=F 3 A& o Qv

“At noon, in the hotelroom of the rue Chanoinesse, a grey and dirty light filtered throu-
gh the grey curtains and dirty panes of the window and there was the unmade bed where
the two bodies had left their impress of brownish sweat upon the worn sheets, this bed of
hotel rooms, where the bodies are dirty and the souls as well.

Berthe, in her chemise, had just got up. With her narrow shoulders, her grey shirt and
her unclean feet, she too seemed, in her pale yellowish slimness, to have no light. With
her puffy eyes and scraggly hair, in the disorder of this room, she too was in disorder and
her thoughts lay heaped confusedly in her head. These awakenings at midday are heavy
and sticky like the life of the night before with its love-making, its alchol, and its torpid

sleep. Ome feels a sense of degradation in thinking of the awakenings of former days, wh-

(20) Smith, Grover. T.S. Eliot’s Poetry and Plays. o] 4] Lawrence Vailo] €3t A e 2 5 9= /e —54
9 o] o] &A v}, Grover Smithe] Noteo] #3}3, ¢]Z-& Bubu de Montparnasse (Paris, 1932) Chap4

=
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en ideas were as clear as if they had been washed by sleep. Once you have slept, my bro-

ther, you too will have forgotten nothing.”

“The Love Song of J. Alfred Prufrock””} Prufrockele}i= 3 M5 /islk Btke dho =
A RBE = & BURAS Fikel Agtol ek, Preludes: o H7bx vt friko] 3 iy
ozA BHE = fEA H HRel ot i} A2 (Street)e] ojm| A7t #HEH A& A
< Streetwalker(v] F4-) 2t BFEel Koz A4+ AKE F 9 W ARE ovA
o] fipkelglsr of Axtr,  “From the sawdust-trampled street/With all its muddy feet that
press/To early coffee-stands. " FHIHIE Bm o & g1%e] Eibo] 2 AdE dHa$
Fke] wbof] A urs| = Aot} weEbA], o] LS “You had such a vision of the Street/As:
the street hardly understands;”¢} 7-&, #Azle] g3 553 BikE G224 Az =4
ojr}, o] ZikelAl oA & fHio] friglo]l B Bt AT, TEE BHTEA “ablacke
ned street”q] Zlo|vh, -E]7} o] Lol A FH4AE ZE AS 2= “Infinitely suffering:
thing”¢l 7}gte]] “Infinitely gentle”3l 7}t}o] o},

The worlds revolve like ancient women

Gathering fuel in vacant lots.

(Preludes V)

WH A AL W3S FE o el B4 oA RS [mEsE S HAA
d, B B & KEAR ASHs, A A0qd BES s 23938 BEY BE
o ol B Sv ARBIKS Aobdth,  “Wipe your hand across your mouth, and laugh;” 3]
e ole wolE, £2% 9§ A% £o] WAAdE W A5 mEel el e ol
o) e A7 Bk, !

Preludes®] FfiE wahA ALolch, AZ9 oln|A & A cld oA e F8ole,
ol e,

The winter evening settles down,

(Preludes 1)
Winter kept us warm, covering
Earth in forgetful snow.

(The Waste Land)

o= G e
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Sitting along the bed’s edge, where

You curled the papers from your hair,

Or clasped the yellow soles of feet
In the palms of both soiled hands.

(Preludes M)

do] ¥, 5&2 Aviztel @obd Helg Foz wog wule AR :
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"The Waste Land <ol 4] &= #%3] “The Fire Sermon”o| 4 Z#]5 ¢li=v], o]w|x]9] f#ifHe]
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“At the violet hour, the evening hour”7} = o}
The Love Song of J. Alfred Prufrocke] $lojA]i= 4] Wili}-2 “when the evening is spread
-out against the sky”’®#4] @& ol g W% oy, sHET ol g
MTEESE B0 KO W] Hel el A, Ryl
o] =& Zelth
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I too awaited the expected guest.
(The Waste Land)

You lay upon your back, and waited.

(Preludes TI0)

Rubbing its back upon the window-panes

(The Love Song of J. Alfrecd Prufrock)

o] Wiftiel BifRS] olBE 2 A ] Hubkd g telgA JoEa
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Sleh w9 v
- “the yellow soles of feet”:= The Love Song of J. Alfred Prufrocke

“yellow smoke”
“yellow fog”Ad #&fHe] o] Hok, o|w| A9 Wbl ¥4 = A=) (Street)?] o) u] =] o] A = B
Astet,
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Let us go, through certain half-deserted streets,
The muttering retreats

Of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells:
Streets that follow like a tedious argument

'Of insidious intent

To lead you to an overwhelming question

(The Love Song of J. Alfred Prufrock.)

A2 sl st dbd, Fde] 27 o] A Preludesel A £ F ¥ A Fg
Aol Aolt} Tl o] kol A9l A& “an overwhelming question” o 2 5= = 7 F
<1dl, ¢] questiong A}ee) fHEol gk EAGE AAHA U, HSH vhgI A RFEAS
wiEE Rwska s xelok g

‘T am Lazarus, come from the dead,

Come back to tell you all, I shall tell you all'—
(The Love Song of J. Alfred Prufrock)

94,
But though I have wept and fasted, wept and prayed,
Though I have seen my head [grown slightly bald]
brought in upon a platter,

I am no prophet—
(The Love Song of J. Alfred Prufrock)

FoolA 12 A L@} oop st ARH Bl 2l 2ot Ex, gL S
2, 5% £3A, RS HEE} obde Ade 2 WS Litst Aot @E o
Aol HEingl MM HEStEA = Rkl £3 AFERH(Preludes) wiEo] o3&t

ok &g s

(21) St. John 11. The Love Song of J Alfred Prufrock®] “Let us go then, you and I” : St. John 11¢] <.

£ g wiize] Btk #Ee HES BoE Zx
“lhen said Thomas, Which is called Didymus, unto his fellow disciples, Let us also go, that we may

die with him.”
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Lingered upon the pools that stands in drains,

(The Love Song of J. Alfred Prufrock)

4| (drains) &7 o] Az, el B8 Fo o] Aol BE &g & =@ (gutters)o] A
A Aele A 290,
And you heard the sparrows in the gutters

(Peludes TI1)

‘sex without love’ ] o]w]=| 7} o] el A = SEe 2 ‘sordid image’el =&} A
24 FHE AE F ERe WS s wmistz 9le %9t Grover Smithe =19
Preludes Figoll G2 eheleh [z B9 i) o|nlA 24 Lbhe KHLE W32 (“Th-
ey flickered against the ceiling, ”) H#:-23)} 52 [Wdtcha g =d], (“Hiss oul stretched tig-
ht across the skies”) = o] ‘Bifis} B} £HS oJu]A & Prufrock?] g3} 72+ o)
Tl A o BEAA & vk AR

When the evening is spread out against the sky

o

Like a pathient etherised upon a table;
(The Love Song of J. Alfred Prufrock)

FHiaelel st ga FAAdE BEE v Dk LS fle BEY Rl 5= 9
AY7te oluA & o R I e 2l Zolth Preludeso] $lo]A] wishes] o]u]
A B2A L] dFgo] “city block” H & 77} “trampled by insistent feet” ¥ %o] Prufrocke]
o] A2l “a patient”= “evening”¥} “sky” <ol AA sz wlE Aot o] F oAl IhiE
o= BRI ovAZA M Aol B Aoz g3t gL 2ol gleH,

The burnt-out ends of smoky days.
(Preludes 1)

I have measured out my life with coffee spoons;

(The Love Song of J. Alfred Prufrock)

FHA olulA = BF MEGEShw, MELRT A RS EBS e BoE W FAb

(22) Smith, Grover. Ibid., p.22.
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stk Boh o)A kA F fEfel Ve “smoke” “smoky” “chimmeys, ” -“chim'néy--po-ts,
» “lonely cab-horse,” “room,” “rooms,” 2] JiiEEl o]m| A 2 A, FA T.S.
Eliots] —¥5 il FrelAA uol= Aol ME: JAA Az Hls o e
olv] A& HipdiGSol A WE, HEte frashrk sh Welwh o MEE BAEE 3
o] A9] FEAS] FIET 7 M E AAAA PAs BA FRAE 2 ERS E] e
Ak ok ol gelAe oA kS AUty £EE T HAS o)A wol
o, el ee] EES [obol ey [(rony)l HiEg fEsrshessl, el Betol HR
o] Q& BUCGHES Kty ABe seAx = AolTh o] kLS Hpe AvA A
&7k & BiEd e Ezra Pound 2] olv| X ~E=z BE 28 RFgxrEz Fo] SHh

ol Qo149 ofolel ] & B EAAbolY 14n Aol RS, A48 Bl &
A 97 9% F Hikole], YR HAEMS BB Aotk A A HERSIA
o kS Bk RS JORSH] Apold] fEfEstE R—HS) HiEy ool i
KA Wk HEE Bl ol ffEstE A% 487 ool s, mAEMY kT
B L) Peis A olo] fifEshs A—Bkql s lo] ololEly) S HAF M B

“lonely men,

II.

Efe}k olwlA ol le]A], -E]7F Preludesoll A ¥ 4 2l& HA4ES] A6, T2, MEAYE
= i JIRESES] 3eT AE ol (UK, B Bl 3le EROFE S
A=k 3k AE PR EdA R Fa gk 2L 4o EEN A BR NE: BR
Gek. A e FHALEAY Fke KA Kol el A9 TR AR Ak i
Aol 57 fallA, 2= BHEE HEE A F&8 FA0l 57 dllA 2= FHER] Wi

o] MEEg e} (2  Cleanth Brooksy 1] H9] MpfUmsRe] dalA oh&3} o] etz 9ot
G20 o) A& )ik Preludes$} The Love Song of J. Alfred Prufrockol| Al % ) 95 = =lo] o}

“If the modern world has lost its sense of community, the poet must present that loss not
as a generalization but as a dramatic rendition, not as observed from the outside but as felt

from the inside. He has done so not only in the nightmare passages of The Waste Land.”

Az o9 dt2 g RRURRLS U clo %‘%01 gk BEES 7P FAclEe Heltt |

(238) Thompson, Eric. T.S. Eliot. The Metaphysical Perspectwe Carbondale: Southern Illinois University
Press, 1965. 4§3] £54% Burnt Norton ZJR.

(24) Brooks, Cleanth. “Eliot: Thinker and Artist”, T.S. Eliot: The Man and His Work, Edited by Allen
Tate. o
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@29 o) RS deloloR solF FAT ik@el B Fag WEA e gl

Preludes, The Love Song of J. Alfred Prufrock, The Waste Land &l %:¥; 3l AW
of ks A ARIfgO) ) WEM KSR ST QT M, =BGl #i
WEo geist B oSl BAE ke BNEEYH ET FAMA BpATE i
Bk fifse] W Fol Tk FEAS el ol¥ MiolX  FEEol ok ¢ MK Matt-
hiessen: 3] etz gloh B2 Qdelgl HHE .@u e Bl oA olwA
3 gl Aol [iAel 2deld 4= glx, %4 g ks KBz, e AL
FEAO] slof @ Qoltk [ e} o] BE AL KR Y EAY MER EEEE 2ol
o e, $elsk %‘i%%OM Ae WA BUIE o= Ax Wolo dhvl, ® W, A W
oA wets gl AL 2 B dehd Wa gk sh moldh o FRiEaelAE &
& vkt o] Aelol AY, iHEol AVAA MAR Fkel BHEhs AL i Adel
Ak, HAS EaT HERAClE o2 F fe 4240 Uvhe A% BiEst gt 2
oleh. vk, St Ak e AL HWHT HNESS BESA AR Aol e
€ 9e HENE o] ohlz, & V& WEE T S RAAES sh Bl Wil
A ool Aol Ee FAGlAA, Ribel AT B S MG T B

TERS} SRS FEMAEE ] o) M Aol A [BAfo] 4719 BH 2 X 3959 Sen-

(25) Lucy, Sean. “The Reading of Poetry,” T.S.Eliot and the Idea of Tradition. London: Cohen & West,
1967.
“Eliot is a poet of the need for significance;” “To expand what is meant by *Eliot is a poet of the need
for significance’ we may say that all his poetry is concerned with a search for the true meaning or me-
aninglessness hidden under the exterior aspect of things: the search, more particufarly, for the reality
of the human situation. His attempt to discover meaning in the past, in tradition, is part of this quest.”
(26) Matthiessen, F.O. “Tradition and Individual Talent,” The Achievement of T. S. Eliot. New York:
Oxford University Press,. 1958.
“For Baudelaire’s intensity is the result of his having'a sense of his own age,’a quality not easy to ana-
lyse, but one which, as Eliot stresses it again and again in the course of discussing very different po-
ets, is revealed to be one of his fundamental tests for great poetry.”
“But in any age the thing of highest importance for the poet is to ’express with individual differences
the general state of mind, not as a duty, but simply because ‘--if he possesses that rare, unyielding ho-
" nesty which alone will give his work depth--he cannot help participating in it.” In such fashion Eliot
dwells repeatedly on the integral relation of any poet’s work to the society of which he is a part, to
the climate of thought and feeling which give rise to his expression.”
(27, Eliot, T.S. “The Social Function of Poetry. ’Adelphi, July/Sept. 1945.) &9l ZIHI& o] A< A
Kristian Smidt®] 2 “Impersonal Theory of Poetry <rell gl Zlolvh o]el& A F-3-o] Adelphio] V& &
cejek |
“From one point of view--that of language in its relation to culture--Eliot has no doubts as to the fun-
ction of poetry. In fact he has tended more to regard the poet’s task as being primarily an objective
one concerned with the cultrual and social development to his community. Thus in 1945 he wrote that
. it is the business of the poet to express, and to criticise, the culture in which he lives and to which
he belongs'”

— 290 —
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sibilitye] EEIOE 54 Agelth olmA sk, s fEke 2ol gl
WAl Py e MG MEl glolA Mo 52 AL Ax sz Ak

B, el Al EES Roldte AL, ol HHP B st A4 BHRE 34
eba wv, m R, FAS BHS el Ad Y MEE WEA LY BES S

S ERRE v PRsn gk Aol AAw, WA W FES Fel 5] FolA
AL kY ywolge AL, St O x 9lE FHEMS HE Rk Bifel Ml &
& A44AE $2) FEond A4t F3SdA, BMRE F e 1 £2Y 2ol o

o, WALl B e kel e Wyedtn Q& Aed, e BAY ool FH=
Frsel, Beko] WAR S #E Aoleh Horacerl 1.9] Art of Poetry %oll4 Fel Hifye] 3
A 23 A=, |

“The aim of the poet is to inform or delight, or to combine together, in what: hel

says, both pleasure and applicability to life. ”

ofi

o) 7re 373, ZEWAE Hif ; & 5538 B¢ 4SS $¥< T.S. Eliotd] 3
1¢] 7% Preludes Sol A= & F & Aot}

¢
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